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Dear Mosaic friends, 

Just over 20 years ago, I established MAANZ intending to build a community of mosaic 
artists and enthusiasts. It was at a time when there was little information available in 
this region about this medium. It was my hope that MAANZ would become a place for 
our shared interest in mosaics to grow, allowing an exchange of ideas, knowledge, 
friendships and inspiration.  

I am grateful that this vision has not only held but grown. We have grown together 
through the many symposiums where we invited international artists to present and 
workshop with us. In those early years of MAANZ, activities were organised through 
emails and many volunteer hours from members who gave their time to create these 
events for all to benefit. 

MAANZ then added community contributions through mosaics – it started with the 
Starlight Foundation, where we created many community mosaic events across 
Australia and raised funds for children. 

And finally, the education arm was born – the mentorship programs where people could 
spend 1 to 2 weeks with a mosaic artist and learn the ins and outs of mosaic art-making 
on a project that a mentor was commissioned to do.  

 MAANZ has not only survived but flourished for 20 years now and is in healthy financial 
shape, enabling MAANZ to give monetary awards and recognition back to our members 
through our exhibition program at both the branch and the international levels.
Alongside this growth, I’ve witnessed the professional development of many Australian 
and New Zealand mosaic artists, which has given me joy beyond words. I have so many 
friendships within this community, each formed over two decades of laughter, dancing, 
mosaic making, tip-sharing, technique-sharing, troubleshooting … and so much more.  
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I wish to thank all the volunteers with whom I have co- travelled over these two 
decades. MAANZ has been nurtured by many people who stepped up and gave their 
time, energy and creativity by taking up the many roles needed to support the MAANZ 
membership. 
I sit here grateful for all that is MAANZ. Especially as I have decided that now it’s time 
for me to retire from my role as President and allow a new way and energy for MAANZ 
to grow. As many of you know, my professional trajectory has changed, and I have 
become more involved in art and mental health through my organisation - The 
BeCause Movement.  
   
And in case you missed it, I was recently a part of the ABC TV series Space 22 on art 
and mental health. It’s a healthy binge-watching experience.  

This is where I want to focus my energies and give my heart and attention.   

The executive team will manage the particulars of this resignation (effective as of 
September this year at the AGM) and the changes to follow. I trust that MAANZ will 
stay in good hands - whoever takes over. There is a sound financial base and amazing 
volunteers across Australia and New Zealand who give their time and energy to 
growing MAANZ. 

In saying this, I will always be here to support you in any way possible. I keep within 
me the last two decades and all the symposiums and mosaic artists who have 
enriched our community with friendships, love, and laughter. MAANZ has been a big 
part of my life - 20 years - a third of my lifetime. 

So while I am totally thrilled to be creating more space to give my energy and attention 
to the BeCause Movement, I am also reflective of this process which I am in - of letting 
go of MAANZ.  

But it’s time  

  
noula x 

  

  

https://iview.abc.net.au/show/space-22
https://www.becausemovement.org/
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Annual General Meeting 2022
The Annual General Meeting of the Association will be held on Tuesday 13th September 
2022, commencing at 4.30pm via ZOOM 

You are invited to a Zoom meeting.  YOU MUST REGISTER TO ATTEND THIS EVENT 

When: 13th September 2022 at 4:30pm (Canberra, Melbourne, Sydney) 

Register in advance for this meeting: 

https://us02web.zoom.us/meeting/register/tZAqdOmvrz0qGtMitp36-2d5VjKcbgusCDzA 

After registering, you will receive a confirmation email containing information about 
joining the meeting. 

We are now calling for Nominations for the National Committee of Management as all 
positions are now declared vacant) 

A Nomination Form is available on the MAANZ website (Members section) 

The Nomination Form must be signed by all parties either physically or electronically and 
returned to the Returning Officer via the email address stated below. 

Nominations must be received by the Returning Officer no later than 5.00pm on the 30th 
of October 2022 (Please note late returns cannot be accepted). 

The Returning Officer 

MAANZ 

Nominations to secretary@maanz.org

https://maanz.org/page-paid-members/
https://maanz.org/wp-content/uploads/2022/07/MAANZ-Nomination-Form-2022-2023.pdf
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What are the essential ingredients for nu
by Amanda Tattam 

Small hands are sorting through the 
various ceramic pieces and glass 
buttons  in a tray. The children are 
collecting pieces to make a mosaic and 
are asked to make ‘something about 
nature’. 
  
'I want to make a rocket.’ 
'I'm making a snake.’ 
‘This is the beach.’ 
‘Mine’s a flower.’ 
This is the world of making mosaics with 
young children. Simple and joyous. 

Before COVID turned our lives upside 
down, I was privileged to work with 
around 40 3–5-year-olds to make four 
mosaic panels at Yarralea Children’s 
Centre in Melbourne. It was a joy to spend 
time with these beautiful little people and 
watch their uninhibited approach to 
making mosaics. Many things I assumed 
would be a problem were not, for 
example, letting them butter the tesserae 
with cement-based adhesive - (the 
children did not smear it on their hands 
and make a mess). They could also 
concentrate longer than I imagined and 
many remembered what they made when 
it all came together on the panels. 
  
The experience made me realise that we 
need to share the knowledge and insights 
of mosaic artists who are qualified to 
teach children and have a passion for it.   

To research this topic, I spoke to some 
accomplished Australian mosaic artists 
and teachers to find out what they enjoy 
about teaching and what can be learned 
from young people. 
  
Igniting a spark in a child now can kindle 
a life-long commitment to creative 
pursuits. A vast body of literature 
supports children’s regular engagement 
and learning with the arts, whether it be 
visual arts, music or performance. 

Children immerse themselves in the 
process in a mindful way, and the process 
allows them to express ideas with all the 
benefits this brings. They pick up valuable 
skills that enhance their learning capacity 
at school in other subjects too.   
  
Kim Grant, Canberra mosaic artist and 
former editor of Opus Oracle, has created 
an impressive list of the benefits to 
children. (see on next page) 

Amelia in a mosaic class at Hepworth Studios 



urturing the next generation? 

Caitlin believes just as adults find making 
mosaics meditative, it is an immersive 
activity for children too, with benefits that 
may not come with other 21st-century 
activities.   
   
‘It’s slow and does not provide the quick 
dopamine hit that comes with so many 
other things these days where everything 
is fast-paced.  

Caitlin also observes children have a 
pretty different approach to art making 
than adults,  
“Children are more willing to immerse 
themselves in process and play. They are 
less concerned about the product or a 
work being ‘perfect’ and seem to have 
less anxiety around their creativity and 
what they make. I am pleased to see they 
know their own mind, and whilst I steer 
them in certain technical directions, their 
work is their own.” 
  

Caitlin teaches older children like Grace 
and Amelia (pictured). ‘I’m very 
technically based in my approach; they 
know the Roman terms and can build 
their designs with andamento and 
sdoppiamento as good as many adults. 
They like being part of something with 
strong traditions and a time-honoured 
practice.’ 
  
She believes it’s essential to create a safe, 
quiet and organised space where children 
are comfortable with their individual 
strengths and approaches to their 
creative practice. Skills are taught and 
practised, and then students use them to 
express themselves.’ 
  
Bev thinks children should be exposed to 
as many mediums as possible. ‘Some are 
good at drawing, painting, printing, 
sculpture etc. Finding what they love is 
important for them to want to create later 
in life too. Some students might just love 
mosaic!’ 

‘Educating students that mosaic can tell 
stories, decorate and be another art 
medium builds its reputation as a valued 
medium in the art world. Finding ancient 
mosaics in Italy, Greece, and Turkey has 
been such an insight into life and times 
hundreds of years ago.  
Our mosaics of today can teach future 
generations, says Bev. 'I wonder what 
future generations will understand when 
they uncover the mosaics we have made 
in this century? 

Preschool child at Yarralea Children's Centre 
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Many MAANZ members have a 
background in school teaching and are 
actively involved in regular work with 
children or ad hoc community projects 
with them. The interactions range from 
more free-flowing sessions where 
children lead the creative process without 
an end-point to more formal classes, 
large-scale school projects, and skill-
building where there is a creative 
outcome. 
  
From babies to teens 

As Bev Plowman, artist and former 
primary school art teacher, explains, 
experiences with children vary depending 
on the age and setting, and it’s important 
to let children try out different art forms 
to find out what they like. “I have worked 
with children from babies in a childcare 
setting doing sensory prints to Year 9s, 
mentoring them to create their own 
pieces,’ says Bev. 
‘Most of the works have involved the 
students creating clay pieces of their own 
to be incorporated into a mosaic made 
with tiles, mirror, tempered glass, agate, 
and millefiore. Some of the works have 
created words about values and 
greetings too.’ 
  
“Art reflects the times, and mosaic is 
growing as an art form using found 
materials and recycled material,  

clay, tiles, etc. and is a wonderful 
way to express stories and ideas,’ 
says Bev.  
  
Caitlin Hepworth, director of 
Hepworth Studios in the NSW Blue 
Mountains, is passionate about 
teaching kids. And not just a love of 
mosaics, but knowledge about the 
traditions of the art form as well as 
solid technical skills which cross the 
fields of mosaic, visual art and 
design. 
  
‘I always try to infuse some culture 
and history into each class, they 
love that, and it helps to slowly 
build knowledge. 
  

 

Alice at a community workshop
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‘Bev agrees children should have a sense 
of control in their work.  It’s always 
important that students feel some 
“ownership” of the piece no matter what 
the age group. The beauty of mosaic and 
its longevity means you can discuss their 
responsibility to do their best. As it’s going 
to be there a long time, they can show 
their own families in the future. It always 
improves the quality of the mosaic when 
they are involved in making it.’ 
  
Rachel Bremner, a Tasmanian mosaic 
artist and musician, has also found 
working with children to be a richly 
rewarding experience. 
My daughter works in out-of-hours school 
care, and I have been working as a 
volunteer with mosaic and clay. I was 
pretty nervous, but the kids were so  

excited and engaged and loved it. 
I taught young kids as a violinist and 
found it a huge responsibility.’ 

The children in Rachel’s recent project 
were mainly aged 5-8, and some had 
learning difficulties. 

‘I have been gobsmacked at some of the 
things they made and the conversations 
we had along the way.’ 

‘I think the most important gift you can 
give kids is just to make it fun.’ 

                    Resources list see p 34

Grace and Amelia in a mosaic class at Hepworth Studios 



MAANZ Celebrating 20 yea
 



ars  Photos sourced from MAANZ files, public Facebook and private 
collections of Pamela Irving, Kathryn Portilli, Dom Johns, Amanda 
Tattam, and Carrie Reichardt. Compiled by Amanda Tattam 



Celebrati



ng 20 years  



Opus Oracle

Toni: Congratulations Kate, on your forthcoming solo show at X gallery, 
Bungendore. I am particularly taken by one of the works, ‘The Unsettled 
Holds the Future’. There are a number of pieces in the work, of varying size, 
with a dark stone and striking thin blue line interior. What is this 
constellation about? 

The Thin Blue Line 
Award-winning mosaic artist Kate Butler has a solo exhibition 
coming up in September.  
In this conversation with writer Toni Hassan, Kate discusses the 
themes and processes behind her work. 

I created this wall installation after reading about 19 major ecosystems collapsing 
across Australia.  The constructed biomorphic forms embody seed pods and bird 
beaks of endangered trees and birds in the Southern Tablelands region in NSW, 
where I live. I have been working with seed pod forms since early 2019 and 
collecting them since 1995 when I migrated to Australia from England. Their 
beautiful, other worldliness fascinates me. 
  
I set the slate tesserae to create shadows to suggest absence; the loss of animals, 
plants and insects due to the climate crisis, land clearing and human greed.  I’ve 
used undulations and repetition to suggest movement, heightened by the day’s 
shifting light.  The shifting surface represents the prevailing winds of uncertainty. 
The blue gold lines are a homage to everyone, particularly First Nations people, 
climate scientists, environmental advocates, activists, farmers. 
  
And students, who at great personal cost are striving to prevent the hellscapes of 
environmental and societal collapse.  In some ways, this work is a plea for action. It 
can be hard not to be overwhelmed by the existential threat that we are 
facing.  But for those of us that are able to, we need to step into our courage and do 
what we can.   
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Toni: Your work is increasingly about 
climate change and ecocide, the 
collapse of whole ecological 
communities. We have talked about this 
as women grappling with how to have 
hope. Even though you have shared 
your palpable anger about climate 
policy and a complacency in Australia 
to deal with the biodiversity crisis, your 
work does not scream about it. It's 
poignant and aesthetically pleasing. 
You don't shock the viewer. So, what's 
the process for you in thinking about it 
as an expression of your feelings?

This body of work is an expression of 
that dance.  Above all, what I hope 
viewers can see is my love for the 
natural world.  And in drawing them 
into ‘quiet’ works, a space has been 
created for contemplation and 
reflection about the subject.   

My anger towards fossil fuel companies 
and lying, coal/gas loving governments 
who are wilfully and criminally 
destroying Earth, fuels my motivation 
and initial research. I also try to channel 
my anger into activism.  
When making, I seem to do this dance 
between despair, grief at what’s been 
lost and destroyed, fear, and 
hope.  Mosaic as a slow art form allows 
me to digest, reflect and ride through 
this emotional tangle.  

'Pieces from the work 'The unsettled 
holds the future'



Toni: We've known each other in our 
non-art and art professional lives for 
more than a decade now. And in that 
time your social research has receded 
and mosaics, have occupied your 
creative life. But what is it about your 
earlier training that prepared you for 
the relative solitude of working in 
your shed making work?

Jumping from social research to 
mosaicing was pretty easy.  Making 
meanings, whether it’s from 
thousands of pieces of interview data 
or thousands of tesserae, involves 
doing the things I love. Observing, 
being curious, reading, listening to 
dissimilar voices, figuring out lines of 
inquiry, exploring associations and 
patterns, and experimenting.  Ideas 
emerge and evolve through 
researching.  I also have the added 
benefit of not having to deal with 
pesky federal bureaucrats who want 
to radically alter research findings to 
suit the political agenda of the day.

Toni: Finally, taking a step back and 
look forward, who or what has been 
influencing your practice lately and 
what are you hoping for by way of 
enchantments to keep you going?

I’m currently reading ‘Lines’ by 
anthropologist Tim Ingold as part of 
my research.   He is extraordinary in 
how he traces the changing relations 
between lines and surfaces across 
different subjects such as storytelling, 
weaving, drawing and writing.  
I’m also planning a trip to see family 
in Scotland and Amsterdam next 
year.  It’s been way too long since 
we’ve hugged each other

Toni Hassan is an award winning 
writer and emerging artist based in 
Canberra. She is a founding member 
of the national Women’s Climate 
Congress.

Kate Butler has been making 
contemporary mosaic art since 
2008. Her work is driven by how she 
experiences the soft and yet harsh 
Australian landscape that is 
changing as a direct result of 
human activity.  

Presence // Absence by Kate Butler, 
X Gallery, 32 Gibraltar Street, 

Bungendore  
 30 September – 28 November 2022.  

Instagram @kk_butler

Opus Oracle



I’ve been working with salvaged slate roofing for around five years 
now. Like any other material, slate has its own language and is 
sedimented evidence of deep time.  As every mosaicer knows, when 
working with stone,  there is a real feeling that magic is 
happening.  Cleaving or cutting stone, you’re never sure what you 
might find.  Fossils and knots of mica reveal themselves amidst 
iridescent streaks harbouring deep time secrets.  The abundance of 
embedded memories, be they geological or cultural, allows me to 
create layers of meaning in a work.  
I’m aware of a paradox working with rocks. Rocks give me a sense of 
permanence in a quickly fading world.  However, the hundreds of 
thousands of cuts symbolise humanity’s violence  against the 
environment. 

Why tell stories about the climate emergency with small regular 
or irregular pieces of coloured stone? What is it about the 
material that speaks to you and that you aim to speak to us?

16
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Funding for the project 
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This project has taken on a life of 
its own in Australia and New 
Zealand. Worldwide about 1200 
segments have been created – in 
Australia 260 – almost a quarter 
of all mosaics made. A huge thank 
you to all makers and organisers!   

We are into the next phase now – joining 
up the individual segments into larger 
scarves. – WA, SA, Vic, NSW Tas and NZ 
are making individual artworks which 
ultimately can be joined up!  

Many groups in different states have 
connected with the Afghan community 
and heard first hand accounts of life in 
Afghanistan at different times. I am deeply 
concerned by the reports from the women 
in the group we met in Adelaide. Our 
project is sooooo important!  

  
  

Hanging by a Thread – International mosa

We are very grateful for the financial 
support we have received for the project.   
The seed funding gained from the UN 
International Year of Glass 2022 is 
assisting state organisers to pay for 
expenses. We gained great sponsorship 
from Radiant Heating WA (produces 
Thermasheet) and Mapei  ( who is 
supplying adhesive for free)  

Fahima Ahmadi: Fahima arrived in Australia in 
August 2021 when the Taliban took over Kabul. She 
used to work as a translator for the Australians. Her 
refugee status is recognised and she is now working 
in Adelaide to support her family who had to flee 
their home country. Her story brought the 
importance of this project home to us! 

They are giving us substrates and the 
adhesive for the substrate construction 
and installation of the segments.    Paul 
Perry has been instrumental in providing 
technical drawings for the construction of 
the boards. 

by Kristin Wohlers



Soon a series of exhibitions will start 
around Australia and NZ with more 
planned for 2023.  
  
For other details of each branch exhibition 
see branch reports pages in this edition.  
  
As part of the events of the International 
Year of Glass decreed by the United 
Nations, a dozen scarves will be installed 
around the world.  

Our contributions in Australia and New 
Zealand are registered and recognised by 
the UN IYoG 2022. 
Exhibitions will also be held in United 
States, France, Canada, Germany, Italy, 
Spain and Tunisia.  
Updates on the project are on the “Mosaic 
for Afghan Women” Facebook page.  
  
Get in touch with your rep or Kristin or 
Beate for further details  
WohlersKristin@gmail.com  

18July 2022

ic for  women and girls of Afghanistan 

If you have made a segment for the 
project, you will have received a 
questionnaire – and a gentle reminder to 
reply. Your replies will be an important 
element for our talk about the Mosaic for 
Afghan Women project at the UN IYoG22 
Region 16 Online Conference: GLASS: 
Vision, Reflection, Imagination 2022 
October 11,12,13  

There will be a panel and presentation 
specifically about mosaics.  

A request to all branches – please email 
any photos or videos of the making of 
segments and the construction of the 
artworks. Do send some of this material 
labelled to 
Mosaicforafghanwomen@gmail.com for 
the press releases and information/ 
documentation.  

Behishta Anwar is one 
of the movers and 
shakers in the Afghan 
Cultural Association. 
Her artistic flair came 
through in her strong 
mosaic. She is 
designing beautiful 
modern clothing with 
an Afghan twist. 



 Transforming public amen

Public toilet blocks in Australia are places 
of last resort for most of us – you can 
usually smell them before seeing them. 
But the opposite is true with one public 
amenity at Archie’s Beach in Bargara 
QLD. 

Visitors to the waterfront are met with a 
magnificent award-winning community 
mosaic installation completed in 2020 by 
mosaic artist Paul Perry. The 42 sq m 
project titled Milbi Magic took two years 
and involved 200 volunteers. It features 
turtles, reef and beach scenes and won 
the 2021 Community Event of the Year in 
the Bundaberg Regional Council 
Australia Day Awards.  

Originally from South Australia, Paul 
moved to Bargara 15km east of 
Bundaberg in 2014 after doing his 
Bachelor of Visual Arts at Adelaide 
Central School of Art. He was initially 
trained as an engineering draftsman and 
had a 30-year career in local 
government,  

So how did the focus on toilet blocks 
begin? 
“When I was learning about mosaics, I 
did a series of 26 panels of graffiti tags I 
found around Bundaberg,” he explains.  
“Then I decided to do an exhibition 
‘Flushed Out: Street Art Meets Mosaics’ 
in the toilet block.  

“I started talking to the community and 
had open days, then ran some mosaic 
workshops in the park. Then we started 
making some little panels. Then we made 
turtles which started to appear on the 
beach along the coastline as guerrilla 
art.” 

After a formal proposal and getting the 
nod from Bundaberg Regional Council, 
Paul worked on sourcing funding for the 
Milbi Magic project. He applied for 18 
different grants and was successful in 
seven of them…securing a total of 
$45,000.  

  

Building strategic partnerships with local government opens up fantastic 
opportunities for public mosaic installations made by and for the community. 
Paul Perry talks to Amanda Tattam about the Milbi Magic project. 



At the launch of Milbi Magic, Bundaberg 
Mayor Jack Dempsey said the mosaic 
project had bought the community 
together during a difficult time.  

“You can see the joy and excitement on 
the faces of young people as they go by 
and ask questions. That’s what it’s 
about…it evokes imagination, and it does 
what Paul does so immensely well– it 
brings people together.” 
  
Paul is now on a mission to transform 
other public amenities in the Bundaberg 
region and is using his background in 
local government to garner support.  

'Just before the Milbi Magic community 
project was finished, I put a proposal to 
Bundaberg Regional Council for a 20-
year master plan for a series of mosaic 
installations from Elliott Heads up to 
Burnett Heads, to do all the toilet blocks, 
which actually triggered a public art 
strategy and master plan consultation 
process. 

I worked in partnership with Bundaberg 
Tourism too. They created a web 
presence for the project accessible via a 
QR code that details its history, 
processes and stories associated the 
contributions, including those sent from 
overseas.' 

nities with Milbi Magic  

Archie's Beach toilet block, 
Bargara, QLD
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Community-driven art in the public space 
requires a supportive relationship with 
the local Council.  

Paul has this advice for people wanting to 
engage at that level. 

 'Most councils have an Arts and Culture 
Policy or Framework, and some have a 
specific strategy for public art. Read them 
all and ask lots of questions. Most 
Councils have dedicated staff with 
responsibility for public and community 
art. My experience suggests that the time 
and effort invested in building 
relationships with the relevant staff, the 
Mayor and your local Councillors will pay 
off. 

Persevere until you find a helpful 
advocate who ‘gets’ your project ideas  
   

Working with local government 
and is willing to help drive the issue 
through the bureaucracy permeating all 
local government.' 
Funding is another issue, but many 
Councils and art organisations run 
helpful workshops on sourcing grant 
funding. Take advantage of them and 
think creatively. Timeframes can be 
lengthy so plan well ahead and buckle 
in for the long haul.' 
  
Paul is not only an enthusiastic 
proponent of the power of mosaic 
public art; he is one of the three new 
QLD branch MAANZ representatives, 
along with Tani Bates from Cairns and 
Catherine Conaty from Brisbane.  

Find out more about the new QLD reps 
on pp 29-30.

Ju ly  2022
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The 42 sq m Milbi Magic project took two years  
and involved 200 volunteers and community 
members. This included five schools and three 
indigenous groups. 

Milbi magic 

For more on Milbi Magic 
read the Creative 

Journey,  
on the Bundaberg 

region  
 website 

Girls Academy, Bundaberg High 
School 

https://www.bundabergregion.org/milbi-magic
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 exhibition opportunities 
This year MAANZ has three major exhibitions for members 
being coordinated by the NSW, Victorian and South Australian 
branches.  
Members across Australia and NZ are invited to submit work. 
Full details on the MAANZ website 

'My advice is to definitely submit work into local, state and national 
exhibitions, as each time you get more experience.'  
Margaret Shaw 
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NSW exhibition - key dates 
Submission deadline - 18 September  
Exhibition dates - October, 19-28 2022  
Gallery 107,  Redfern, Sydney 
 

Time to Step up and exhibit  

Helen Blackman (SA) first exhibited work 
in 2015 with her neighbourhood mixed 
media group at the South Australian 
Living Arts Festival . After this she was 
strongly encouraged by Kristin Wohlers 
to enter a MAANZ exhibition in 2017.  

'It meant baring myself to the scrutiny of 
other mosaic artists,' says Helen.  
  
Since then Helen has won 3rd prize, (in 
2017) then the Judges award in 2019 
and 3rd prize in the 2021 30/30 
exhibition.  

Her advice to anyone who is nervous? 

"Just do it. Exhibitions are a sharing 
platform and by entering you are adding 
to the wealth of mosaic creating from 
which others can enjoy and learn. 
Winning is not the reason I have ever 
entered anything. Knowledge gained 
through feedback is so valuable to me as 
a lone mosaicist. I check out materials 
and techniques, and marvel at the 
inspired creations. I basically run on 
instinct and a love of rocks!' 
 

Slag III - with the passing of time, 
smalti and slag, Helen Blackman.

Exhibitions can help you gain confidence 
as an artist and contrary to a common 
misconception, they are for everyone - not 
just well-established artists. 
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South Australian exhibition - key dates 
Submission deadline  - 10 August 2022 
Exhibition dates 2-30 September, 2022  
Pepper Street Art Centre, Magill 
 
Victorian exhibition - key dates 
Submission deadline  
Friday 25 November 2022 
Exhibition dates 13-24 December 2022  
No Vacancy Gallery 34-40 Jane Bell Lane, 
Melbourne  
 

Margaret  Shaw (QLD) first exhibited her 
work at the MAANZ symposium in 2017.  
She was encouraged to do so by Sandy 
Robertson (QLD rep at the time). 'I really 
didn't know anything about MAANZ and 
not much about mosaic. I had one piece 
accepted for the National and one for the 
30.30,' she says.  

I had to ship the work to Hobart and that 
was a steep learning curve for me - 
packing and using a courier.  Sue Leitch 
(Tas rep) was understanding and helpful. 
She explained the process and made me 
feel very comfortable.  
  
'Winning the 30.30 last year was a 
complete surprise - Caitlin Hughes 
(exhibition coordinator) rang me and I 
thought she was joking! I felt incredibly 
proud!  
  
I think it's a great opportunity to put your 
work into the public arena and have it 
judged by other artists. Also if you get an 
award, you will get some insights into 
what other people see in your work.  
I strive to continue learning - both 
formally and also by observing other 
artists and their work (not just mosaics).' 

Princess the Royal Spoonbill, 2022 
Margaret Shaw
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The NSW Afghan Women’s Scarf will 
open at the Wagga Wagga Art Gallery in 
mid-October. 41 pieces will form the scarf 
and I would like to sincerely thank all 
those who created a piece towards this 
artwork. This important International 
Project is a wonderful testament to the 
support of the plight of Afghan Women. 
Thank you also to Kristin Wohlers and 
Beate Linckelmann who have put so 
much time into supporting MAANZ 
branches to make this happen.  

Francessca O'Donnell 
NSW State rep

nswrep@maanz.org

MAANZ NSW will be holding its 
biennial  exhibition in October at Gallery 
107. We warmly invite all members and 
non-members to enter. We are delighted 
to have received over $3000 in 
sponsorship for the exhibition prizes.  

We thank all our sponsors who listed 
below and on the exhibition flyer.  I 
am  very grateful to Andrea Ketterling for 
the time she has devoted to arranging 
sponsorship and other important 
elements of the exhibition.

Creating an artwork for this exhibition, is 
an opportunity to think about and explore 
the materials we use in our work.  As 
mosaic practitioners we are spoilt for 
choice and materials speak to us in many 
different ways.  Whether they are natural 
or synthetic and manufactured, long 
lasting or impermanent, materials are 
embedded with memories.  These 
memories may be geological, historical, 
cultural, political, environmental or 
personal.  

See p 24 for more exhibition news.  
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These are some of the pieces that will 
form the NSW scarf.

Our NSW representative Francessca 
O’Donnell is stepping down as NSW 
Branch Rep in September due to other 
new and challenging work commitments.  

Francessca has been NSW rep for seven 
years and has bought so much warmth 
and enthusiasm to the role. 
With the MAANZ AGM coming up in 
September, we are inviting NSW 
members to consider becoming the 
representative or sharing responsibilities 
among a team of two or three people.  

Francessa is grateful for all the support 
over the past few years and will continue 
to be involved. 
‘I love being part of MAANZ and will 
continue as an active member and look 
forward to seeing everyone at exhibitions 
and symposiums. 

I 
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I am happy to help a new rep (or 
representatives) ease into the role and 
will continue with the planning the 
exhibition in Sydney in October and the 
completion and installation of the Afghan 
Women's scarf project,’ she says.  
  
‘It is a wonderfully exciting time for 
MAANZ, with branches around the 
country now meeting by zoom.  We 
regularly support each other with 
developing ideas and plans to better  
enrich both MAANZ members and bring 
mosaic to the wider community. 

Reps often divide tasks across various 
activities such as exhibitions, newsletters, 
production and workshops and new reps 
will have support of all other teams 
around the country  

If you would be interested in finding out 
more about nominating for this leadership 
role please contact Francessa on 
nswrep@maanz.org.au

Thank you Francessca
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QUeensland Branch news
After many years of loyal service to MAANZ nationally and as QLD Branch 
representative, Sandy Robertson has stepped down from her role to take a 
well-deserved break. A new team has been endorsed by MAANZ Executive and 
we are starting the process of understanding the needs of Qld MAANZ 
members and planning for a reinvigorated future for the QLD branch. We have 
big shoes to fill, as Sandy has carried this role admirably right back to the 
beginning of MAANZ. We are grateful for that legacy. 
  
The new QLD Branch rep team is made up of Paul Perry (Bargara), Catherine 
Conaty (Brisbane) and Tani Bates (Cairns). We cover a lot of Queensland and 
hope to bring that same wide coverage to MAANZ members. 

has been creating stained glass mosaics for over 25 years. She works professionally 
as a mosaic artist and teacher based in Brisbane.  
Catherine loves the limitless potential that mosaic offers as an art form, while being 
sustainable and permanent. She creates everything from micro mosaics pieces to 
large scale architectural installations. She attended her first MAANZ symposium in 
2009, which she described as ‘life changing’, as it introduced her to a community of 
like-minded creatives (her tribe!), and she has never looked back! She has been on a 
mosaic learning path ever since, (as well as teaching others) and she believes she 
will be a mosaic student for the rest of her life. 
M: 0405 044 143 
F: www.facebook.com/cairomadethat 
I: www.instagram.com/cairomadethat/ 

Catherine Conaty - Brisbane
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has been doing mosaics for the last 5 years pretty 
much full time, unless he’s looking after grandkids, 
travelling or just relaxing and enjoying the 
beautify Bargara weather.  

Paul’s art practice spans painting, drawing and 
sculpture, but has honed in on mosaics over the 
last 5 years. He has held a number of solo 
exhibitions and has facilitated some large 
community projects such as the Milbi Magic 
Community Mosaic project at Archie's Beach.  
 (See p 19)  

 As well as community projects, Paul continues to 
do mosaic public art commissions and mosaic 
pieces for galleries and art shows.  
Paul’s desire is to see mosaics better recognised 
in the traditional art world in Australia, and would 
love the Qld mosaic community to share this 
vision. 
  
M: 0419 810 099 
W: https://www.paulperry.com.au/ 
F: https://www.facebook.com/paul.d.perry.9 

spends her days in her Cairns studio 
creating with her tesserae of choice, 
smalti. Her practice has led her through 
the years, only to become more 
entrenched in the Mosaic Community. 
Learning is a gift, teaching is a wonder 
and happiness is precious. 
Happy to talk mosaic with like-minded 
friends, anytime… 
M: 0409 651 619 
F: 
https://www.facebook.com/tropicalbates 
F: https://www.facebook.com/Ulysses-
Blue-Studio-382017455855503/ 

Paul Perry - Bargara near Bundaberg

Tani Bates  - Cairns 
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South Australian Branch News

Workshops, teaching, exhibitions and 
learning are flourishing and many mosaic 
artists are back after the draught caused 
by COVID.  
  
Inside the Square – SA State Exhibition 
There is still time to create a 20x20cm 
mosaic for this exhibition. The idea is to 
challenge artists with a set size and offer 
affordable mosaics to interested buyers. 
Entries close on 10 August.  
To register go to the MAANZ exhibition 
page.  
First prize $400 
Second Prize$300 
Third Prize $200 
Great Idea $100 
Judges prizes $200 each 
Sponsored prizes: Mosaic Bazaar $150 
and Creative Mosaics $100 

  

Kristin Wohlers 
SA Rep

sarep@maanz.org
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This project is going from strength to 
strength. We have collected over 110 
segments and corners in SA and will be 
assembling our artwork on the first 
weekend in August. Feel free to call in at 
Ripples Inc Artshed on Sunday 7 August 
for a peek preview.  
  
The official exhibition tour of the South 
Australian contribution will start at the 
Migration Museum in Adelaide on 
Wednesday 21 September.  
  
Please spread the word and come along!  

See pp17-18 for other exhibition news 
about the project.  

Mosaic for Afghan women  
Adelaide 

Inside the Square SA exhibition 
  2-30 September, 2022

Create a 20 x20cm mosaic  
Entries close 10 August 

Judges: Dorothy Burke and Helen 
Bodycomb  
Opening night 9 September, 2022, 
6pm 

Pepper St Art Centre,  
Magill 
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SALA – South Australian Living Artists: 
A great number of mosaicists will be 
exhibiting at SALA event all over SA 
during August. Please consult you
program online for details. August is a 
fantastic month for any art lover to visit 
South Australia and dive into over 1000 
art exhibitions, workshops and tours 
state-wide.  

Opening for participation:  
Walkerville 
https://walkervilleartshow.com.au/key_dates
Brighton Jetty Sculptures 
https://www.brightonjettysculptures.com/for-
artists/ 
I am sure there other opportunities – 
please email me and I will advertise them 
in a local SA newsletter. 

Exhibition and participation 
opportunities in SA 

The Mosaic mural in remembrance of 
victims of family violence in Gawler SA. It 
is well underway, with two of six panels 
nearly completed. This mural is designed 
to reflect women and children in all their 
diversity and it will be a place of many 
gatherings and of ongoing reflection.  

The mural is a community project under 
the guidance of SA Mosaic Artist Sandra 
Sullivan. Members of the Community are 
invited to participate by contacting 
Sandra on 0490 095 671.

Mural to honour family violence 
survivors and victims 

One of the panels in the Gawler community 
mosaic 

Liz and Naomi making panels 
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 continued from p 6 

Kim Grant blog on how mosaic art helps children learn.  
https://kimgrantmosaics.wordpress.com/2011/09/07/how-mosaic-art-assists-
childrens-learning-abilities/ 

British Association for Modern Mosaic (BAMM) has detailed advice on making 
mosaics in a school environment. 
Written by Anne Cardwell, these resources are a great place to start if you have a 
school or community project in mind. 
 https://bamm.org.uk/school-mosaics 

How art helps children to thrive - Blog from University of Wollongong with 
comments from Dr Gai Lindsay, Lecturer in Early Childhood Education at the 
University of Wollongong's School of Education, 

Tree of Character Mosaic Quilt -Linda Biggers  
This project has been carefully documented with photos on Linda’s blog. The 
work was done by 5th grade children at Broadalbin-Perth Intermediate School in 
New York state USA. 

Resources - children and mosaics 



Yvette got a taste for mosaic during a beginner’s course at The Creative Glass Guild, 
Brisbane in 2015.  She has been hooked ever since.  In 2017 Yvette moved to picturesque 
Tasmania where she set up her home studio in Launceston to share her passion for stained 
glass mosaic.  Yvette is a committee member of Soroptimist International and enjoys 
engaging with her community.  She has run several mosaic workshops with local community 
groups and loves how art can bring people together, form friendships and generate great 
conversations. 
  
Check out Yvette's work Timeless by Tynque.  

Yvette Hallam 
  
Our new Tasmanian  
branch rep

The Tasmanian 
scarf is going on 

tour.  
• Hobart,  
• Deloraine 
• Devonport 
• Georgetown 

See page 37 for details. 
Some venues and dates are still 
being confirmed.  
Contact Yvette or 
keep an eye on Facebook  
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https://www.timelessbytynque.com.au/
https://www.timelessbytynque.com.au/


Tasmanian branch news 
I have been lucky to start my role as 
branch rep with the amazing Mosaic for 
Afghan Women project which has 
brought together so many mosaic artists 
and mosaic enthusiasts.  

I was able to meet a few of our Tassie 
members in person during the scarf 
workshops and hope to meet more of you 
soon.  In my recent survey to you all, there 
was support for more social activities and 
I look forward to arranging these with you 
very soon. There are some opportunities 
for members to get together in the coming 
months. 
  
So until next time, keep creating and 
making the world beautiful. 
  
Yvette xx 

The Northern Employment & Business 
Hub (NEBHUB) has recently moved 
into a great location but one with 
rather drab windows.  We spoke 
about a community mosaic project 
where clients of NEBHUB can 
participate in an art workshop to 
create some unique window art.  We 
will have clear Perspex for the 
substrate, using the glass-on-glass 
technique.  Initially I am looking for 
expressions of interest from anyone 
who would like to take part, 

Community Project – EOI
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Tasmanian branch news 

  
  
September/October 2022 City Library, Civic 
Square.  Launching at World Street Eats on 11 Sept 
with Afghan food, music and ladies in traditional 
dress.  It will also feature in the program of the 
Tamar Valley Peace Festival which runs from 18 to 
25 September. 

Hanging by a Thread” Mosaic on tour dates 

Launceston Sep - Oct 2022

Devonport Dec-Jan 2022-23

Deloraine - November 2022 

Georgetown Mar 2023 
 

Hobart May 2022-23

RANT Arts building, front window display.  
  

Little Laneway, Empire Hotel. Incorporated into the 
Windows of Deloraine exhibition and displayed over 
the dates of the Deloraine Arts & Crafts Fair. Moonah Arts Centre (TBC)

Outer Cover Creative Inc., 
Mooney Gallery, with 
potential inclusion at the 
Don Mario’s Car Show and 
Street Markets.
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The community response to this project has been incredible.  As well as scarf sections 
from MAANZ members, we also have contributions from the Northern Suburbs 
Community Centre, Soroptimist International Launceston,  
She Shed Creative Arts and some lovely Afghani ladies from the Launceston 
Women’s Friendship Group.   

Our scarf has 54 pieces and is now approximately 56ft long!!  I will be assembling our 
scarf onto Thermasheet boards on Sunday 7 August at my home studio in 
Launceston.  I am looking for 2-3 people to help bring this great artwork together.  
Please email me if you are interested in coming along.

Women from the Launceston Women's Friendship group working on scarf pieces 

Scarf assembly - help wanted 
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Dorothy Burke 
WA Rep

Western Australian Branch news

warep@maanz.org

Arrangements are being finalised for our 
annual retreat at Red Gum Retreat in 
Dwellingup to be held 8 to 11 August. 
Apart from two workshops there will be a 
‘Show and Tell’, a presentation and a 
movie night. Maximum number of guests 
is 16 on a twin share basis. This is always 
a highlight of our mosaic year and fills up 
quickly. 

Red Gum Retreat - August 

We will be holding our biennial exhibition 
at ZigZag Gallery in Kalamunda in 2023.  

 This is very exciting for us as for the first 
time we will be exhibiting in a 
professional gallery. It does mean, 
however that we will be raising the bar in 
terms of standard of work and finish. It is 
important that all of our members are 
able to enter their work and we will offer 
as much support as possible to enable 
everyone to participate. More on that in 
coming months. 

Coming up for the rest of 2022 we have 
planned another workshop, a 
presentation and end of year lunch. 
Suggestions for the 2023 program are 
welcome. 

 WA State Exhibition  
 1 to 19 March 2023.

Red gum retreat 

Opus Oracle
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Another work day was recently held at William Langford Community 
House (WLCH) to work on the Afghan Project. 

At last count WA members have contributed close to 50 mosaics for this 
project. We have now received the Thermasheet (substrate) that has been 
generously donated by Radiant Heating in Wangara and we can now 
begin creating our scarf. Discussions are underway to secure an 
appropriate venue/location for it to be exhibited. Another work day will be 
held soon  

Shelley Smailes and Lesley Knox putting together the scarf for the Afghan 
Women's Project 

Afghan women's project update 
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MAANZ-NZ  “Hanging by a Thread” 
exhibition will be on display at the NZ 
Mosaic Art Association Conference in 
October. This is being coordinated by Pat 
George.  

The NZ Mosaic Art 
Exhibition at  
Whanganui Arts  
This exhibition is open to members and 
non-members of the Association in New 
Zealand  
Deadline for entries is 19 September 

Details  
https://nzmosaicart.co.nz/exhibition-2022/ 
 NZ Hanging by a thread project

nzrep@maanz.org

New Zealand Branch news

Sitara Morgenster 
NZ rep
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Victorian Branch news

Mosaic luminary Deborah Halpern began by delivering a stirring slide presentation that 
touched on her own inspirations like Niki de Saint Phalle, Hundertwasser, and others. 
Deborah profiled some of her own large scale sculptural mosaic works, like Angela and 
Ophelia – which have become public art totems for Melbourne. 

Helen Bodycomb 
Victorian rep

Winter has been a bit bumpy with widespread COVID and other 
respiratory illnesses, but thankfully the Vic Branch of MAANZ 
continues to power ahead with various exciting events and plans. 
Thankfully we are unafraid to gather! 

 

Growing Mosaic Literacy is one of our big 
programs this year and on 3 July we had 
a fantastic event focusing on Colour and 
Spatial Drawing. With 21 in-person 
attendees and another 20 zooming in 
from WA, SA, NSW, regional Victoria, 
Tasmania, NSW and Queensland – it was 
well attended. Held at the Meat Market in 
North Melbourne, the City of Melbourne 
venue is centrally located, disability 
friendly and ideally suited to delivery of a 
small lecture program. 

Growing mosaic literacy with colour and spatial drawing 

 Left Ophelia,  Deborah Halpern, 
 Southbank, Melbourne

Deborah with some of her maquettes 



Growing mosaic literacy with colour and spatial drawing 

After a short Q&A, painter Melinda 
Harper shared insights into her practice, 
in which colour and linear abstraction are 
assembled to create undulating colour 
fields. More Q&A – so many questions! 

After a yummy healthy lunch, we heard 
from painter Kerrie Poliness,  who has 
built an incredible practice exploring ideas 
informed by physics and art as objects in 
space. Her own practice focusses on 
geometric wall drawing and colour. Kerrie 
explained her approach and coached 
everyone through a simple drawing 
exercise that prepared them for the 
workshop to come.

The challenge of making works 
inexpensively, fast and in collaboration 
with kids and communities was then 
experienced through a wall drawing 
workshop that rolled out through the 
afternoon. In person attendees gathered 
into small groups and collaborated 
making improvised geometric wall 
drawings based on the diamond (really 
just a squashed tessera!) 

Using adhesive vinyl wall tape that was 
easily removed later, an array of colourful 
op art drawings was made.



Next 'Growing Mosaic literacy' in Melbourne - Making Good  
18 September, 2022 

We can’t wait for our next and final Growing Mosaic Literacy event called 
‘Making Good’. This will be presented by Pamela Irving, and will feature 
Curator Dr Damien Smith, visiting Italian Spilimbergo School teacher 
Carolina Zanelli, and Helen Bodycomb. 

Damian will speak about 'What makes good art, Carolina will present on 
‘What makes good mosaic’ and Helen on ‘Making mosaics for good’ – an 
overview of long lasting methods and techniques.  
 Pamela will convene a panel discussion with Damien and Carolina.  
These events are supported with a grant from the City of Melbourne.  

  
 Buy your tickets on Eventbrite.

Speakers L-R 
Pamela Irving, Kerrie Poliness, 
Deborah Halpern, Helen 
Bodycomb

https://www.eventbrite.com.au/e/making-good-growing-mosaic-literacy-in-melbourne-3-registration-387332450787?aff=ebdssbdestsearch
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Victorian MAANZ Exhibition 2022 - FRAGMENTATION

The Vic Branch is very excited to 
be  working towards our 2022 exhibition 
at No Vacancy Gallery, 13-24 December, 
our first since 2018!  

No Vacancy is a prestigious gallery in 
central Melbourne and the timing will 
allow us to gather for an end of year 
knees-up as well as make some pre-
Christmas sales!  

The theme is Fragmentation, which can 
be explored in a range of ways – wonky 
shapes, recycled materials, the 
fragmentation of pandemic lives – there 
are so many ways to explore this theme. 
You choose.  

Entry forms are on the MAANZ website. 
We will have a broad range of judging 
categories and prizes- something for 
every skill level so get your mosaics 
started.

MAANZ members are invited to make a 
mosaic work responding to the concept of 
fragmentation- eg: using fragments of 
materials , creating a fragment of life or 
thinking about how fragmented our lives 
became in the pandemic through lack of 
connection. Irregular shapes (eg. five 
sides) and innovative substrates and 
tesserae are encouraged but all shapes 
will be accepted.  

• Sculptures will also be accepted and up 
to 2 works per person are possible 

• Size: 2D wall hanging maximum of 
60cm, 15kg weight. 

• 3D free standing sculpture maximum of 
1m, 15kg weight. 

Venue: No Vacancy Gallery 
34-40 Jane Bell Lane 
Melbourne 
Dates: 12- 25 Dec 2022 

vicrep@maanz.org

https://www.no-vacancy.com.au/
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The Mosaic for Afghan Women project in Victoria is well underway with around 80 
panels made and being delivered. An exhibition of our scarf is planned for 
September/October at the Immigration Museum Victoria.  

There will be a callout for helpers to assist with the construction of two large panels 
1.8m x 1.2m coming by email once all the materials have been sourced and a 
date/venue for this exciting phase is finalised.  

Barb Uhlenbruch is meeting with the Afghan Women's Association of Victoria to 
discuss how we can actively involve the Afghan community more broadly. 
Volunteers/ materials may be needed for activities so, again, call outs will be sent to 
participants in the project by email and will also be posted on the Victorian Mosaic 
for Afghan women Facebook page.  
  

The first of our panels with segments laid out.  
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The Victorian team - Bev, Barb and Helen are really happy with how things are 
pumping for MAANZ in Victoria. We are enjoying connecting with colleagues from 
across MAANZ in other states and NZ too, and look forward to what lies ahead 
for us all. 
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The ocean debris art revo
Helen Bellino is a mosaic educator and artist located on Phillip Island, Victoria. In this article
ocean debris as a mosaic material and challenges readers to become environmental mosaic

Since speaking at the 2021 MAANZ 
Online Symposium about my foray into 
making mosaics from essentially rubbish, 
as well as launching my rather ambitious, 
and slightly nutty idea, of starting an 
Ocean Debris Art Revolution, I have been 
deeply encouraged by the wider mosaic 
community. 
There was a wonderful response from 
members, some signing up and ‘buying’ 
packets of ocean debris to incorporate 
into their mosaics. Every week, more 
people see my Facebook posts and spur 
me on. It is thrilling to think that we are at 
the beginning of something that could 
expand into a global craze, not only 
raising awareness of the amount of 
plastic that is swilling around in oceans 
but encouraging others to get involved in 
the clean-up.  

 It is also exciting to be working with a 
medium that hasn’t been used in this way 
before, pushing the boundaries and 
finding new ways of making mosaics. 
Currently my studio practice is taking me 
in several directions.  

I find myself in the midst of making very 
commercial artworks depicting the bird 
life of Phillip Island, alongside making 
more abstract pieces, using the debris in 
conjunction with other mosaic materials, 
seeing how they complement one 
another, and applying the principles of 
Andamento. 

Portraiture using only ocean debris is also 
something that I have been exploring and 
has pushed me to my upper 
limits.  Completing the portrait of Greta 
Thunberg, Sweden’s young environmental 
activist, was probably the biggest 
challenge of my 20 years working with 
mosaics. Not, however, as challenging as 
Greta’s battle; if we all had only a fraction 
of her bravery, determination and 
courage, this world would not be teetering 
on the edge of irreversible environmental 
catastrophe. 
That might sound melodramatic, but I am 
not exaggerating. Scientists and 
environmentalists have warned us about 
the impending devastation for years. But 
while we are happy and comfortable in 
our safe little worlds, we do little about it. 



.  

Think about what that means for you? 
Does it mean simply cutting down on 
single use plastics in your studio? Does it 
mean making art with a strong and clear 
environmental message? Perhaps it 
means using sustainable materials in your 
mosaics. That might mean questioning 
the processes used in the production of 
the materials that you buy; are they 
produced in a factory that would pass the 
test of the EPA, or are they made in places 
where pollution is not regulated, and 
workers are exploited?  

olution 
e, she explains why she is using 
c activists.

Maybe switching to recycled materials 
might be the way to go, or you could sign 
up to the Ocean Debris Art Revolution.  

This revolution is also a fundraiser with 
profit going to Artopia’s not-for-profit 
association Artopia Angels. We are 
currently focusing on our welfare work in 
Bali, but as we raise more funds, we can 
expand our causes.  
Let’s make mosaics matter, let’s use our 
art to literally help save our beautiful 
planet, which we and the generations 
before us, have not only taken for granted 
but have neglected to preserve for the 
generations to come.  

Don’t get me wrong, I am the same as 
everyone else, because if we really faced 
the truth, it would be hard to enjoy life, 
hard to even sleep at night. BUT, as 
artists we have a voice. 
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Artopia Ocean Debris project 

https://artopiamosaics.com/ocean-debris-art-revolution
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Welcome to new members 
South Australia  
Marion Williams 
Sonya Kitson 
Karen McMahon 
Sue Hoskins 
Marion Williams 

Western Australia  
Robyn Lovell 
Kerry Morgan 
Lester Gaebler 
Erin Rummer 
Jenny Banfield 
  
Queensland  
Stella Suliman 
Bronwyn Cozens-Burnard 

Victoria  
Mellie Van Donkelaar 
Elisabeth Smoorenburg 
Magda Zaki 
Tonina Hore 
  
Tasmania  
Kelly Finnegan 

New South Wales 
Lisa Talbot 
Awan Eveleigh 

International  
Carole Lulham - New Brunswick, Canada  
Stannye Barringer - Florida, USA 
Maral Mara - USA 

  

MAANZ National committee 2021- 2022 (until September AGM) 
Ordinary members and committee appointees

Noula  
Diamantopoulos  
President 

Sharon Pine 
Secretary

Luna  
Cameron-Parish  
Vice- President 

Helen Hughes 
Treasurer

Kristin  
Wohlers 
Ordinary member

Caitlin Hepworth 
National Exhibition 
Coordinator and 
Education Officer 

David Lacey 
Membership  
secretary 
 

Amanda Tattam 
Opus Oracle Editor 
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Advertising in the E-mag
Opus Oracle is a valued source of information and news 
for mosaic artists and enthusiasts in Australia, New 
Zealand and elsewhere.  
Our members are always looking for supplies and 
learning opportunities and in our last readership survey, 
over a quarter of respondents said they had bought a 
product or service after seeing an advertisement in our 
e-magazine. 

To book your spot in the November issue see our 
website for rates and sizes. 
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The MAANZ AGM will be held in September on 
Zoom.  

 
 Don't forget to register for this event.  

 
When: Tuesday,13 September 2022 4:30pm  

 (AEST time) 
Go to the members section of the MAANZ 

website for more details  
 

Members section 

https://maanz.org/page-paid-members/
https://maanz.org/emag/


--- 

We exist to promote  
 mosaic exhibitions 
mosaics education  

 mosaics making a difference in the community.  

 Membership benefits include 

 Reduced entry fee for MAANZ symposium, exhibitions, 
workshops and other events 

  
 Full access to current and back issues of Opus Oracle  

 Bi-monthly branch newsletter packed with local 
information  

Access to the mentorship program 

You can advertise on the resources page via a 
professional subscription  

 --- 

Opus Oracle

https://www.facebook.com/Mosaic-Association-of-Australia-and-New-Zealand-MAANZ-114290011965801/
https://www.instagram.com/maanzmosaic
https://www.maanz.org/

