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I hope that you and your loved ones are well and that you are still finding ways to 
keep creativity alive in your life.  
During these unprecedented and challenging times creativity can support our 
emotional and mental wellbeing. In fact being engaged in any form of expressive arts 
can lighten our load, bring ease to our nervous system and give us a break from what 
might feel like overwhelming circumstances. 
 
Last    October we ran our very first online Symposium. It was an ambitious exercise in 
‘how can we create an online event that feels a little like our face-to-face 
symposiums?’ That’s what we set out to do - ensuring there were many breakout 
rooms that attendees were able to mingle in with random people. And the platform 
we used for the Symposium had a different feel to Zoom - it was a 3D platform 
where you moved in and out of areas to either go to market or to the symposium 
presentation hall.  
 
There were many technical matters we had to get our heads around and from the 
feedback we received, the Symposium was well received and appreciated. We have 
recordings from approx. 30 speakers and the MAANZ committee is discussing how 
we may use these to benefit our members. An idea we have is to create small parcels 
of viewings - where you get to choose in groups of three who you may like to listen to 
for a fee. But we need more online technology for that too!
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We have had some changes on the national MAANZ committee.  
 
Thank-you to David Lacey for a decade of immeasurable service as the MAANZ Treasurer 
and I’m not sure what he will be doing with his extra time but am happy to say that he is 
staying on as the MAANZ membership officer - thank you David.    And welcome Helen 
Hughes as Treasurer. Helen comes with all the essential qualities needed as she has a 
background is in accounting.  
 
And I would like to thank Sue Leitch for her contribution as MAANZ Secretary. Not an easy 
role trying to keep up with all the necessary documentation and minute taking for MAANZ. 
Welcome Sharon Pine who is taking over as Secretary. Sharon too brings a lot of talent to 
the role having held similar positions in other not-for-profit organisations. 
 
Kim Grant has also moved on as our magazine editor. Her contribution is greatly 
appreciated and now we have Amanda Tattam who is producing this – what you are 
reading - her very first MAANZ e-magazine. Welcome Amanda. 
 
We have two more positions to fill.    Sitara our lovely webmaster is also moving on from this 
role after a decade of improving our online presence. However, I am pleased to say she will 
be staying on as the NZ branch rep. Sandy Robertson is preparing to hand over to a new 
rep in QLD. Sandy has a long history with MAANZ and a long history in mosaics in Australia 
and she will continue to be a force of nature. 
 
We are seeking expressions of interest for the roles of  
 1. Webmaster  
 2. Qld Branch rep  
 3. Tasmanian Branch rep.  
 
 If you are interested please email me at president@maanz.org. 
 
 
  
much love and hugs to all 
  
noula 
 
 
 
 

From the President 
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Opus Oracle is your magazine 

 
MAANZ members come from many different areas of Australia, New 

Zealand and other places. We want to make sure the Opus Oracle 
reflects our diverse membership.  

 
We would love to hear from you if you have  

 an idea for an article 
 some technical tips  

 news to share,  
 some photographs for the members’ gallery.  

 
Before writing an article or sending in photos, please email 

newsletter@maanz.org to discuss your ideas and to get a copy of the 
contributors’ guidelines.  

 
We also welcome paid advertising. Advertisers such as suppliers and 

providers of mosaic products and services can book advertising via our 
website.  

 
  
  



Opus Oracle 4

 
When Anna Minardo immigrated 
to Melbourne in 1981, mosaics 
were a rarely recognised art form 
in Australia. 
 
MAANZ did not exist and artists working 
primarily in mosaic often identified as 
sculptors or ceramicists. While artists 
were creating mosaics, there were few 
opportunities to learn together and be 
part of a community. 
 
Anna was keen to change all that. 
 

Studio life with Anna Mina

Issue 37 

Over the past 40 years, she has combined 
teaching with working on commissions 
(including hundreds of portraits) and 
sharing her passion for mosaics in public 
art. 

Anna studied architecture in the US, which 
helps her enormously with the kind of work 
she enjoys – large scale public art. 

Anna still spends time in Italy, and in early 
2020 while visiting Rome, she found herself 
unable to return to Australia due to the 
COVID-19 pandemic border closures.     

by Amanda Tattam



ardo
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Now back in Melbourne, she is at home in 
her high ceiling studio, a sanctuary tucked 
between traffic-choked Chapel St Windsor 
and a deep railway cutting. 
 
She recalls an encounter with a politician in 
the 1980s who was unabashed about his 
ignorance of mosaic art. 
 
'I met the Minister for Arts, and he said, 
"Mosaics, - it must be very time consuming 
and then he asked me, "how to do you spell 
it anyway?"' 
 
After hearing this, Anna felt compelled to 
devote time to putting mosaics on the map 
in Australia 
 
In 1992 she secured an International 
Specialist Skills Institute Training fellowship 
to identify skill gaps and enhance the 
abilities of those working as mosaicists, 
particularly mosaics in architecture. 
 
Anna also organised the 9th AIMC 
(International Association of Contemporary 
Mosaic Artists) conference in 2004. This 
was the first    and only time the event has 
been held in Australia. Titled 
"Contemporary mosaics in Architecture", it 
was a turning point, according to 
Melbourne artist Pamela Irving. 
 
'It is unparalleled, and to my knowledge, we 
have never had that number of 
internationally renowned mosaic leaders in 
one place in Australia.  

I don't think it would have happened 
without Anna organising it. It was a pivotal 
event for me professionally and encouraged 
me to go in a different direction. I've come 
from an art school background, and no one 
talked about mosaics much in the syllabus. 
  
'We were introduced to people who were at 
the top of the tree in their field – historical 
figures. It completely opened my eyes about 
other materials you could consider,’ says 
Pamela. 

March 2022
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The event also bought together Australian 
mosaic artists who had never met before.    The 
conference focused on one of Anna's passions 
– integrating mosaics in architecture for the 
benefit of the community. 
  
I like large scale work and see it with the 
vision of an architect and the eyes of an artist. 
I want it to be a place people like to be in.' 
  
 
An example of this was the Frankston City 
Council 'Oasis' project (pictured below)– a 
large mosaic stream on the foreshore. 'I 
created something influenced by the 
environment, the light, the smell.  
It measures 150sqm and is made with 
Venetian smalti and marble from Carrara and 
Brazil. In 2015 Anna was again able to use 
her architectural skills with the Maroondah 
City Council 'Aquanation' aquatic project in 
Ringwood, where she created a suite of 
artworks, 
 
 

 
 
 
including two glass wall pieces. 
  
She believes by-laws or building codes must 
be changed to mandate an artistic component 
in new building projects.  
 
 'It needs to be integrated from the start,' she 
says. 
  
Anna's versatility as an artist is evident in the 
way she switches her energies between 
portraiture, mosaic, sculpture and public art. 
She was a finalist in the Archibald Prize  
in 2008 with her portrait of actor Brian Dawe 
and was commissioned by the Vatican to 
paint Pope John Paul II.  
 
One project in 2011 saw her do a month-long 
portrait marathon of 196 portraits for the 
Multiple Sclerosis Society.     
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Anna draws strength and passion from her 
parents, and as she rummages around her 
studio for the books and accolades written 
about them, the family are spoken of with 
great pride. 
She is the eldest daughter of Giuseppe 
Minardo and Vera Macht, both artists. Young 
Anna grew up in a studio and painted from a 
very young age. Anna's three younger sisters 
are also artists and despite them living in 
different parts of the world, they are bonded 
by a strong chain of filial love. Katerina 
Minardo is a sculptor, Stefania Minardo is a 
ballet dancer and Olga Minardo, a painter.  
  
'At last, they have named a street after my 
father "Via Giuseppe Minardo", says Anna. 
 
 
 
 
 
 
 
 
 

Growing up in a studio   
"He was an amazing artist. He loved the 
feeling of urban landscapes. He captured the 
life on the outskirts of cities, he was always 
sketching, sketching, sketching. My mother did 
beautiful portraits and abstract work. 
 
I try to capture the person's spirit, their soul, in 
paintings.' 
 
Anna says her philosophy towards art is a 
way of thinking. It is how you see objects, 
space and depth, light and life. And when 
teaching art, she urges people to drop their 
preconceptions. 'I teach people to be free, and 
I always say "everyone can do it."’ 
 
'I have seen people who have no experience 
and didn't know anything get the best  
results. I think people should clear out their 
mind and just observe the life around them.’ 
 
 
 

 Annaminardo.com 
Passion4mosaic.com

Giuseppe died in 1982 in a car accident, 
and Vera lived until she was 100, only 
passing away in 2020. 
 
'

'Pensieri' 60x 60cm  
marble, travertine 
and smalti 

March 2022
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Australian and New Zealand 
mosaic artists have contributed 
over 156 works to the global 
‘Hanging by a Thread’ art project 
to honour Afghan women and 
girls.     
A team of international collaborators 
launched the initiative in September 2021 
to draw attention to the dire social and 
economic conditions of Afghan women 
and girls now that the brutal Taliban 
regime has regained control of the 
country.  
  
The work will become a series of huge 
scarves that are as long as the number of 
works created in each country.    In 
Australia and New Zealand we intend to 
have one scarf in each state, territory or 
island to tell a continuous story 
throughout our countries.  
  
The deadline for producing segments is 
May 2022.  
Plans are also underway for exhibitions of 
the works in September 2022. See 
MAANZ branch reports for more detail of 
activities in your area.  
Madeleine hopes the project will help to 
preserve elements of Afghan culture and 
remind us not to take our freedoms for 
granted. 
‘Ultimately, this international collective 
work will represent the resilience of 
Afghan culture beyond its own borders,’ 
she says.     

Mosaicists are asked to reproduce an 
Afghan motif measuring 10x25 cm using 
glass. Some replicate the imagery and 
others draw inspiration from the colours, 
patterns and textures of Afghan dresses 
and cloth.  
Initiated by Bady Essid Jaballah from 
Tunisia, the ‘Hanging by a Thread’ concept 
took shape under the art direction of 
Madeleine Turgeon from Canada while 
Tamara Froud from the British Association 
for Modern Mosaic (BAMM) stepped in to 
support a group of 15 international 
collaborators.  
So far 700 artists from 40 countries are 
involved and the Australian project 
coordinators Kristin Wohlers and Beate 
Linckelmann are working with 
representatives at each branch level to 
organise more segments. Workshops have 
(or will be held) to explain the process.

Hanging by a Thread – International mosa

Cultural context

Afghanistan is a diverse country 
with over 14 ethnic groups who 
each have their own traditional 
outfits. Traditional dresses are 
beautiful and colourful, they 
feature intricate patterns, rich 
colours, gold embroidery, they 
are all emblematic of Afghan 
culture. 



aic for  women and girls of Afghanistan 

 
In September 2022, as part of the events of the 
International Year of Glass decreed by the 
United Nations, a dozen scarves will be 
installed around the world.  
 
Our contributions in Australia and New Zealand 
are registered and recognised by the UN IYoG 
2022 and published as one of the events 
internationally.  
Exhibitions will also be held in United States, 
France, Canada, Germany, Italy, Spain and 
Tunisia.  
 
Updates on the project are on the “Mosaic for 
Afghan Women” Facebook page.  
  
Get in touch with your rep or Kristin or Beate for 
instructions, support letters for exhibition 
spaces, instruction works sheets and the project 
powerpoint/Zoom presentation: 
sarep@maanz.org or 
WohlersKristin@gmail.com  
 

Exhibition plans 

Rowena Rooney

Monica Duncan

Debra Anderson

Margaret Shaw

Debra Anderson

9
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Mosaic  PLay In Tasmania  
Tony Woodward's sculptures
by Caitlin M Hughes 

In the middle of a Hobart winter, it gets 
bitterly cold. There is frost on the 
windscreen, snow on Mount Wellington. In 
the city, there is a purple-blue light in the 
sky that lingers after sunrise, clouds of 
silver wood smoke that drift from the 
chimneys, and, in the morning, the 
neighbourhood windows are tinged with an 
orange-yellow warmth inside.  
 
 In the cold part of the year, too, a strange 
morning fog snakes from Bridgewater – a 
suburb on the northern edge of the city – 
southwards along the Derwent River 
through Hobart and beyond. This fog has 
been nicknamed the “Bridgewater Jerry” by 
Tasmanians, and Jerry is a regular visitor to 
Hobart and the surrounding towns. 
  
 
 

The late educator, mosaicist and sculptor, 
Tony Woodward, who passed away last 
year, had a particular affinity for that fog. In 
2007, Woodward produced a personified 
sculpture of Jerry with silver-white 
iridescent glass tiles, an artwork for public 
display in Bridgewater.  
 
Jerry was, at that time, the latest addition to 
an eclectic community of sculptural mosaic 
characters by the artist; figures that include 
parrots, greyhounds, purple “Mountain 
Men”, a giant freshwater crayfish, and 
Mount Wellington.  
Beneath the overtones of whimsy and 
adventure in Woodward’s works of art lies 
something deeper: an essence of warmth 
and wonder; a welcoming spirit that draws 
passers-by into the orbit of the artworks, 
but not in a lofty or pretentious way.  

“Jerry” (2007) 
1500 x 2900 x 1000 cm 
Concrete, glass mosaics, 
granite, gold leaf, bronze 
Greenpoint Centre, 
Bridgewater 

10
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Instead, his works are for smiling at, talking 
about, or – in the case of some sculptures 
that are today housed in playgrounds – for 
climbing, sitting and resting. Woodward’s 
works of art are invitations for play, sincere 
in their non-seriousness.  
 
They are designed to be friendly fun 
encounters. For locals familiar with his 
work, it is the same feeling you might get 
upon revisiting a favourite picture book, 
many years later. In sculptures such as 
“Jerry and Mountain Climb (Sleeping 
Beauty)”, there is also a spirit of adventure, 
community and generosity. 
 
At every stage of Woodward’s art-making 
process there were not only a blend of 
global art influences that shaped his art-
making style, but a multiplicity of 
perspectives that informed his practice. He 
was not only an artist, but also an art 
teacher and arts education leader.  
 

 
It is from this teacher perspective that this 
distinctly ‘playful’ vision in mosaic-making 
emerged. These were the ideas that led the 
artist to develop inclusive sculptures filled 
with humour and fun that were not only for 
grown-ups to appreciate, but for kids to 
enjoy too.  
 
There is an intricate patchwork of 
influences behind Woodward’s works of 
art. At the artist’s home, bookshelves were 
filled to the ceiling in his study; titles left 
behind reveal traces of the ideas that 
informed his art-making journey.  
 
 There were books on cities in this library, 
street art, architecture, pop art and music. 
There were more books about Mexico and 
Australian art, and many other places in 
between; catalogues and tomes and 
underground zines.  
 
 

Tony pictured at the 
unveiling of his work 
"Waiting Room" at Rosny

Woodward’s art looked beyond.. offering a vision for 
public art that merged artistic ideas and influences from 

far away, and brought them into local contexts. 

11
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There are markers of travel in Woodward’s 
library; from an overseas trip to Rome and 
Ravenna to study ancient mosaic-making, and 
from his last overseas journey, for which he 
travelled to Alaska, New Mexico and Hawaii. 
Collected souvenirs, novelty toys, folk toys, 
figurines, masks and miniature sculptures fill 
the shelves and mantlepieces too; the objects – 
and the artist’s quirky collecting practices – 
reveal a playful view of place and travel that 
often inspired his three-dimensional forms.  
 
Taking inspiration from the built environment 
and natural world in his practice, Woodward’s 
art connected people to the places they lived 
in; drawing on subjects nearby to produce art 
from a local position, and for a local setting. In 
the situations he constructed and the way he 
used space, Woodward’s art looked beyond 
and looked forward; offering a vision for public 
art that merged artistic ideas and influences 
from far away, and brought them into local 
contexts.  
 
Outside the medical receptions, shopping 
centres, schools and playgrounds, Woodward’s 
sculptures brought a brightness to the public 
art landscape of Hobart suburbia, using public 
space to facilitate encounters and connect 
people to the arts. He offered a vision for 
mosaic practice and public art that not only 
engages and educates, but also ‘plays with’ 
the possibilities of art’s place – and, by 
extension, our place – in the wider world. 
 
 
CAITLIN M HUGHES IS A PHD CANDIDATE IN ART 
HISTORY AND CURATORSHIP AT THE UNIVERSITY OF 
MELBOURNE.  
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“Frida’s Carload” (1999) 
Concrete and glass mosaic 
sculpture 
1000 x 1200 x 1800 cm 
Moonah Arts Centre 

“Mountain Climb (Sleeping 
Beauty)”, 2007 
 
Concrete and glass mosaics 
sculpture, and wall panel 
 
1000 x 1500 x 1000 cm (sculpture); 
8000 x 3500 cm (wall panel) 
 
St John’s Park, New Town 
 

March 2022
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Members Choice winners  3-wa

Three magnificent mosaics have won the Members’ choice award in the 
2021 International exhibition. 
 
Of the 37 eligible works in the online exhibition, 27 received at least one 
vote. Works that had already received an award were not eligible to be 
included. 
 
Caitlin Hepworth, MAANZ Exhibition Coordinator believes the voting 
pattern reflects the high standard of the works.     
 
‘It is a great sign as it shows the diversity of works exhibited as well as 
the variety in the stylistic preferences of our members,' said Caitlin 
  
The prize money of $600 has been shared equally between the three 
artists.  
• 'Banksia Delight' Sandra Robertson, Australia 
• 'Creatures Great and Small' Sarah Pryke, South Africa 
• 'Resurface' Alejandra Martin, Argentina 
 
MAANZ increased the prize money for this award from the original 
$500 AUD to $600 AUD so that each artist could be awarded $200 
AUD. 
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ay tie

Over the years I have spent much time beating around the banksia bushes. 

Whether blooming abundantly, attracting birds and butterflies or dropping 

their pods, I am in love with banksias and always look for 'Big Bad Banksia 

Men'.  

 
 Shaping smalti layers in the kiln was a challenge to bring magic and 

quirkiness to the fronds. Gold smalti on frond tips represents 

sunlight.    Translucent stained glass has special effects to add some 

magic.    It was quite a construction site on my workbench to build this 

multi-layered mosaic mural. Chunks of travertine stone represent the earth 

beneath the banksia grove. 

 

 

 
 

 

“Banskia Delight”  Sandra Robertson

March 2022
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This artwork was inspired by 
watching a young leopard surveying 
the savanna from a mopani tree at 
dusk. I wanted to try to capture the 
intensity of the leopard’s gaze, as 
well as feature the bark of the tree 
(the glass used here mimics the real 
bark as it has a rough/knobbly 
texture).  

 I have also included a little lizard on 
the tree trunk, who in turn is covertly 
watching the vigilant leopard. The 
watcher is being watched. This 
smaller, and often overlooked, 
animal hopefully helps provide a 
hidden feature alongside the more 
dominant and charismatic leopard in 
the artwork.

“Creatures Great and Small” 
 Sarah Pryke 

Members Choice winners  2021   
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It is a new beginning. After a 
moment of falling, oppression, rest, a 
new era begins: a new stage, as the 
shoots are born after winter, 
awakening with spring. The colour 
advances on the darkness, 
transforming it, creating a new hope. 

“Resurface”.    
 Alejandra Martin

  International exhibition
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This year will be a busy one for MAANZ 
NSW, with the participation in the “Afghan 
Women’s Project” and preparing our first 
MAANZ state exhibition in four years. 
 
There has been a wonderful response to 
the Afghan Women’s Project from our 
members with many pieces already 
complete and many more on the way. 
 
It has become a wonderful way to connect 
with our North Coast regional members 
who are getting together with friends, other 
mosaic enthusiasts and their students to 
create pieces.  
 
Thank you to Kristen Wohlers and Beate 
Lickelmann, who are leading this wonderful 
project on behalf of Australia and have 
sourced some wonderful resources for 
exhibiting later this year. 

 
 
 
 
If you are a NSW member and would like to 
participate, the information has been in the 
last few NSW MAANZ newsletters or 
contact me directly at nswrep@maanz.org 
 
  
 
Kate Butler, Andrea Ketterling and I have 
had long and fruitful discussions planning 
our 2022 NSW MAANZ exhibition for 
October this year at Gallery 107. Once final 
details are sorted, entry forms and 
information will be up on the MAANZ 
website and we warmly invite everyone to 
enter. In case you are not yet aware, you 
can enter the same mosaic into all branch 
exhibitions as long as it was not exhibited 
in the International exhibition. We also have 
great prize money and awards so we hope 
you will consider entering. 
 
We all truly appreciate the support of 
Marian Shapiro, David Lacey and Caitlin 
Hepworth for their knowledge and 
experience to get this off the ground. 
 
Best wishes to everyone for the year ahead 
and if you are a member who has not 
received our NSW MAANZ emails and 
would like to, please email me and I will 
ensure you go onto our list. 

Exhibition planning 

Francessca O'Donnell 
 NSW State rep

 

nswrep@maanz.org
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Carol Hellmers

Janet McInnes

Penelope Craig

Carol Hill (left and above)

March 2022
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QUeensland news

This is my last report as 
Queensland rep. I have enjoyed my 
role very much over the years. I am 
thankful to Noula, the MAANZ 
Committee, other branch reps and 
especially the amazing mosaic 
mates, who have assisted me 
along the way. I am sad to go, but I 
don’t have the time this year to 
apply myself 100% to the role. 
 
I thank Noula for her understanding 
and kindness. Here is your 
opportunity to bring fresh zest to 
this position. Feel free to contact 
me if you would like to chat about 
what is involved with being a 
branch representative.  
  
I am sure the next person to step 
up will enjoy bringing members 
together to share the joy of 
mosaics, organising exhibitions and 
projects, promoting mosaics in 
QLD, growing the membership, 
forming a team of helping hands 
and so much more.     
     
 
 

 
  
 
I look forward to participating in future 
MAANZ events, symposiums and 
exhibitions. I will remain an active member 
of MAANZ and will be very busy with 
mosaics in general. I will run the QLD 
section of the “Hanging by a Thread” 
project but am happy to pass this over to 
the new rep or assist with the project. 
 
It’s been tough lately with COVID-19 and 
now the devastating floods in QLD and 
heartbreaking events overseas. Making 
mosaics can be good therapy during tough 
times.     
  
I hope you are busy making your mosaic 
contribution for the QLD mural section. It’s 
an important mosaic with a strong 
message.  
The deadline for completion of your mosaic 
on mesh piece/s is  
 May 2022.  
 
For more information, please contact me or 
see the story on p    8.  
 
 

Could you be the new 
QLD branch rep? 

Sandy Robertson 
QLD    Rep

Contact  

 president@maanz.org
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South Australian News

Mosaics are buzzing in South Australia 
 
The year started off with a brilliant 
exhibition at one of Adelaide’s prime 
beaches: Brighton. The Patritti Brighton 
Jetty Sculpture exhibition featured many 
outdoor sculptures and a great number of 
indoor artworks. The number of mosaics 
was fantastic. Check out the website and 
have a look at their catalogues.  
http://www.brightonjettyclassicsculptures.com)
 
Workshops and gatherings have started 
again, though slowly due to COVID-19. 
 
  
 
Watch this space – South Australian 
MAANZ exhibition “Inside the Square” will 
held at the Pepper Street Art Centre 
in    September. The information and 
registration form will go live on the MAANZ 
website very soon. 
 
 

We are taking inspiration from previous 
Society of American    Mosaic Artists (SAMA) 
exhibitions by setting the size of the 
artworks to 20 x 20 cm. The idea is to 
challenge artists with a set size and offer 
affordable mosaics to interested buyers.  

Beate and I are working on the 'Mosaic for 
Afghan Women' project on a national and 
state level. For South Australia we are 
looking at finding an exhibition space 
outdoors in a public space. Any contacts or 
ideas are very welcome and the same 
would most likely apply to the reps in the 
other states. We are hoping that many 
mosaicists will be taking part in the project – 
from every state and territory – so we can 
display one scarf with 36 
artworks/segments all over the country to 
weave a thread through all of Australia – 
and joining together with New Zealand.  

September exhibition plans

Kristin Wohlers 
SA Rep

 
'Mandala 3 by Sandra Sullivan, 
smalti and coloured stone 30x30cm 
  
 

sarep@maanz.org

March 2022
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We kicked off the year with a social lunch 
at the South of Perth Yacht Club. Sixteen 
members enjoyed the opportunity to catch 
up, share pictures of their mosaics and 
enjoy the food and drinks in the most 
beautiful location.  
 
 The views looking across the river to the 
city was quite spectacular. It was a 
wonderful way to start our mosaic year. 

City Farm Project 

This beautiful project which commenced mid 2021 
appears to have taken forever to complete but we are 
nearly there. It has been a wonderful project to be 
involved with and the response from the community 
and visitors to the Farm has been extremely positive. 
Around 25 members contributed to the flowers which 
were made on mesh. Two workshops were held 
around the design and arrangement of the flowers 
and several sessions have been held at City Farm to 
install and grout the mosaic. The very hot weather 
over the summer months has slowed the finish down 
but hopefully, if the weather cools a little over the next 
few weeks we will be able to complete the project. 
 

Western Australian news

Dorothy Burke 
WA Rep
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A workshop was recently held at Liddelow 
Arts for its mosaic group and an invitation 
extended to MAANZ members. Several 
members attended the workshop in January. 
Despite the extreme weather (AC was going 
full belt) we had a good day working with 
different materials to create mixed media 
mosaics. Further opportunities for joint 
workshops are being explored. 
 

Working with Tempered Glass in 
Mosaics Workshop

In WA, we have an advantage in that we 
already have a link with the Afghan 
community through involvement with 
William Langford Community House 
(WLCH) where four of our members are 
volunteers and many more members 
have participated in decorating the 
building with mosaics. An initial meeting 
has been held with representatives of the 
community and with assistance from an 
interpreter, to explain what is planned 
and to discuss concerns they may have 
had. 
 
We are using WLCH as the base for this 
project and using the centre for a 
workshop to be held on 21 March during 
Harmony Week celebrations. We have 
received    with a small grant of $300 from 
City of Gosnells and William Langford 
Community House as part of the 
Harmony Week grants.  
 
 
 This will be used to purchase materials. 
On the workshop day a MAANZ member 
will work on a one-on-one basis with an 
Afghan woman to create a mosaic patch. 
We will follow the workshop with a lunch 
featuring Afghan food. 
 
A second workshop is planned for 
Nannup (South West WA) where two 
MAANZ members coordinate a weekly 
mosaic group that is keen to participate 
in the project. 
 
 
 

March workshops

Leslie and Judy 
    at City Farm

warep@maanz.org



New Zealand news

Sitara Morgenster 
NZ rep

Some of our members have been involved 
in fantastic large scale public mosaics over 
the past year.  
 
If you find your way to Christchurch, take a 
trip out to Rolleston and New Brighton to 
look at the mosaic work created by the 
Christchurch Mosaic Art Group.  
 
Christchurch from broken to beautiful 
“Sparkling Foreshore” was unveiled in 
December 2021 and now holds pride of 
place in Carnaby Lane, New Brighton, 
Christchurch.  
 
Local mosaic artist Sharon Wilson led the 
project, enthusiastically assisted by other 
Christchurch Mosaic Art Group members 
and keen volunteer helpers, some of whom 
are MAANZ members.  
 
The three-panel mixed media mural, 
installed as one piece, used up many of the 
treasures donated by the Christchurch 
Community following the earthquakes. 
Beautiful china is the main tesserae in this 
seascape. Other materials included tiles, 
stained glass for the sky and magic from 
local beaches embedded into the 
sandscape.     
 

 
 The work took 10 months to complete. 
Sharon, who lives in New Brighton, said it 
was all about turning something broken 
into something beautiful again. ‘We're 
trying to give new life to things that would 
otherwise go to the tip,’ she said, adding 
that what the people have donated is given 
back to enjoy in a different form. 
 
The stunning mural adds to New Brighton's 
previously installed community mosaic 
artwork, another project led by Sharon. At 
the other end of Carnaby Lane are six large 
planters that have been decorated with 
mosaic panels, creating a gorgeous splash 
of colour at the beginning (or end) of an 
arty lane. 
 
 
 
  
Last year, Raewyn Beaver of MACS 
Mosaics was commissioned by the Selwyn 
District Council to complete a large 
installation near the new library (te-ara-
atea. The work features two components - 
a large ball for a water feature and a tree 
ring. These works are part of a new 
'sensory area' in Rolleston's new town 
centre. Work began in March 2021, and 
installation was completed in December.  
 
The sensory park is designed to stimulate 
all senses, with vegetable gardens and fruit 
trees, interactive boardwalks, different 
textured pathways, some giant chimes, 
seating areas, and tons of colour 
everywhere.  
  
 
 

Tree ring and water feature 

Other materials included tiles, stained 
glass for the sky and magic from local 
beaches embedded into the 
sandscape.   



 
The Mosaic Ball is a water fountain 
measuring 800mm in diameter. Visitors can 
press a button to let water flow from the 
top of the ball, and over its surface.  
 
Tt is a real hit with the kids - they just LOVE 
water. It took over 300 hours to complete 
from start to finish and is quite intricate in 
pattern. It pays homage to native flora and 
fauna in the area and especially the 
endemic kingfishers.  
 
 
 
 
 
 
  
 
The “Tree Ring” is about 3.2 metres across 
and the different colour-bands represent 
elements of the Selwyn area: blue for the 
Selwyn River and surrounding waterways, 
the green for agriculture and Canterbury 
Plains, and orange/yellow for cropping on 
the Canterbury Plains. This tiled mosaic 
includes ceramic pieces made by the 
children of Waitaha School, a state-funded 
specialist school for school students with 
special needs aged 5 – 21 years. 
 
The ceramic pieces measure approximately. 
1200 mm x 700 mm and it took 20 of these 
panels to make up the entire tree ring. 
Loads of texture in this baby to help make it 
non-slip for walking on, which of course 
made grouting a right challenge.  
 
With help from members of the 
Christchurch Mosaic Art Group, this took 
over 200 hours to complete. 
  
See members gallery for more images 

Water feature element of Rolleston mosaic 

Detail from 'Sparkling Foreshore'  
Photo credit Kathy Kitchener

At the top are kowhai trees and southern 
rata trees, with the kingfishers diving for 
whitebait, native crayfish, flounder, long-
finned eels, blue gilled bullies and common 
bullies. There are also a few glow-in-the-
dark pebbles included to add a bit of fun at 
night time. 
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Tree ring - the circles of colours depict the different elements in the Selwyn area.  
Photo credit Kathy Kitchener

 
MAANZ-NZ is involved with the “Hanging 
by a Thread” project and currently seeking 
blessings from members of the local Afghan 
communities for the initiative. I know some 
of you have already contributed to the 
worldwide project and sent your 
contributions overseas, but perhaps you 
could create another one or two for a wall 
to be found for installation here in New 
Zealand. Keep an eye on your inbox for a 
MAANZ-NZ newsletter for more 
information. 
 
 
 

 
 
From 4 April 2022, MAANZ-NZ will be 
hosting monthly Monday Zoom sessions, 
titled “Start your mosaic month with 
MAANZ”. These short, 40 minutes bursts of 
show and tell, demos, idea-exchange, tips, 
goal setting and Q&A are designed to 
create a focus for our members to connect 
and be inspired. They will run from 11:00 
am - 11:40 am every first Monday of the 
month. The next dates are Monday 2 May, 6 
June and so on. Keep an eye on your inbox 
for a MAANZ-NZ newsletter with the link to 
join. If you have any questions or 
suggestions, please email me.

Start your Mosaic month - 
coming soon NZ Hanging by a thread project

nzrep@maanz.org

New Zealand news
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Victorian news

After the New Year Omicron wave - which 
felt like a tsunami but passed relatively 
quickly for most – 2022 seems to be rolling 
more or less back into ‘normal’ gear for us 
in Victoria. Thank goodness!  
 
 But much like everyone else, we took a 
cautious start to planning for the year. Now 
– we are back in optimistic full swing. Our 
focus is divided between the Hanging by a 
Thread project, Growing Mosaic Literacy in 
Melbourne and plans for a 2022 Victorian 
Branch Exhibition towards the end of the 
year.  
 
The Victorians are powering along making 
heaps of mosaics for this inspiring project, 
which is coordinated for us by Barb 
Uhlenbruch. The Victorian Branch will be 
having a zoom session together at 4 pm on 
Sunday April 3rd to share ideas and 
progress updates. The zoom link will go out 
to Victorian members soon via the 
newsletter. 
 
  

Several COVID-19 related complications 
have altered the shape of this exciting and 
innovative program– so it will be even 
better than first planned! I am very grateful 
to Pamela Irving who is working with me to 
design the program of inspirational lectures 
and creative development workshops. 

 
There will be three, live-only (non-recorded) 
one day events, confirmed as Sunday 1 
May, Sunday 3 July and Sunday 4 
September.  
 
These will all be held at the Meat Market in 
North Melbourne. We have invited some 
incredibly knowledgeable and highly 
qualified speakers to share their insights 
about mosaics in Melbourne – across a 
range of new lenses including political and 
sociological, across changes in taste, civic 
and cultural identity and historical 
evolutions. 

We will offer priority booking and discounts 
for MAANZ members, both Victorian 
branch and from interstate, but will accept 
bookings from non MAANZ members. Limit 
of 50 people per session.     
 
 
 
 

Growing Mosaic Literacy in 
Melbourne 

Helen Bodycomb 
 Victorian rep

March 2022
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Libby McKinnon – maker of many 
significant public community mosaics in 
Melbourne 
(www.libbymckinnonmosaicist.com) and 
Sociologist Dr Trevor Hogan – who will 
share insights about public mosaics made 
in Melbourne during times of economic 
downturn but heightened technological 
innovations.  
 
We aim to open up new ways of thinking 
and working in mosaic. It’s going to be 
amazing. 
 
Tickets will be available through Eventbrite 
soon so stay tuned to more info through 
your MAANZ Branch Rep and the MAANZ 
social media.  

Sundays to keep free 
for 'Growing Mosaic literacy' 
in Melbourne  
  
1 May 
3 July   
4 September

This floor mosaic in Melbourne's Block Arcade is an 
example of public art work that will be explored during 
'Growing Mosaic Literacy' program 
 
Photo credit Wikicommons Gary Denham

vicrep@maanz.org

Above and below - d
New Brighton, NZ fu
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M E M B E R S     G A L L E R Y 

'Earth in Motion' 52 x42 cm  
Smalti, tumbled stone and glass pieces on board 
Sandra Sullivan

Buddah 30x30cm smalti and tile 
Sandra Sullivan

details from 'Sparkling Foreshore' project in 
ll story p 23 Photos: Kathy Kitchener

March 2022
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US Mosaic society begins partnership with 
Sister organisation 

The Society of American Mosaic Artists 
(SAMA) has narrowly avoided closure by 
entering into a partnership with the Stained 
Glass Association of America. (SGAA).  
 
SAMA announced last year that it faced 
unprecedented financial strife due to 
cancelled events and low enrolment in 
SAMA programs. The Board of Trustees 
began exploring options to keep the 
organisation alive.  
 
In a message to MAANZ members, 
Dawnmarie Zimmerman, Executive Director 
said the move would ensure the 
organisations would not only survive, but 
thrive.  
 
‘We are very excited about this 
collaboration with SGAA as it will set the 
stage for a growing partnership that will 
create greater opportunities for education, 
inspiration and promotion to benefit stained 
glass and mosaic art practitioners 
worldwide.    SAMA has long cherished our 
relationship with MAANZ members and as 
our organization is strengthened through 
the SGAA partnership, we will continue to 
build connections between all our partners.’  
 
 
 
 
 
 
 

 
 
‘ 
 
The first phase of the partnership involves 
a joint conference in June 2022 in Toledo 
Ohio.  
  
Both organizations are pledging to work 
together to ensure the essential elements 
of membership are preserved while 
exploring innovative new ways to serve 
artists, suppliers, manufacturers, 
preservationists and collectors. 
  
Find out more about the SGAA  
 
Read the joint statement  
 

Both organizations are pledging to work 
together to ensure the essential elements of 
membership are preserved while exploring 
innovative new ways to serve artists, 
suppliers, manufacturers, preservationists 
and collectors.

Issue 37

https://americanmosaics.org/2022/02/08/sama-sgaa/
https://stainedglass.org/
https://americanmosaics.org/2022-sgaa-sama-conference/


Madeleine Turgeon Canada  
Lesley Henstridge NSW  
Andrea Castiglione QLD  
Jennie Railton-Smith WA  
Sharon Pusell.                             NSW  
Leah Smith                     NSW  
Joanne Mitchell                 Victoria 
Carole Foley                                 Victoria  
Alana Preece                    SA  
Michelle Sider    USA  
Kim Bangel                                 NSW  
Karina Dimits     VIC     
Alison Russell     SA 

Welcome to new members 
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National Brooch show-call for artists 
Contemporary artists are invited to submit up to 5 brooches (small wearable 
artworks) for the 2022 exhibition.  
 
 This year's exhibition will be on from 23 April - 26 June in Fitzroy, Melbourne 
and then 'tour" to Eltham, showing 1 July - 31 August.  
  
 There is a size limit to 3D works submitted.  
All the details and entry form is on the Contemporary Art Society of Victoria 
website.  
 
Entry is free. Deadline - 12 April 2022

March 2022

http://www.contemporaryartsociety.org.au/exhibitions/brooch-show
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MAANZ National committee 2022
 
 
Noula is the founding and current president 
of MAANZ. She builds community through 
the common love of mosaics by supporting 
all mosaic artists through the biennial 
symposium. She encourages members to 
enter exhibitions, to challenge themselves, 
their creativity and to find their voice. Noula 
cherishes the life-long supportive 
friendships that have been made across the 
land and across the seas. Background  

Noula  
Diamantopoulos  
President 

Luna has been Vice-President since 
September 2017 and has played a vital role 
in organising our symposiums in 2019 and 
2021. She is a mixed media artist and 
sculptor who has been creating mosaics 
and teaching for over 15 years. Luna is 
based in Melbourne.  
https://amethystmoon.com.au/

Luna  
Cameron-Parish  
Vice- President 

Sharon Pine 
Secretary

Sharon is from Dunedin, New Zealand and 
has been a mosaic addict for over 20 years 
after being introduced to it by a friend one 
weekend.    She has several years of 
experience in the not-for-profit world 
having co-founded and been the Treasurer 
of Cat Rescue Dunedin (a charity that 
rescues, desexes, socialises and rehomes 
wild-born and abandoned cats and 
kittens).    Sharon is also the Treasurer for 
New Zealand Mosaic Art Incorporated. 
  
She is looking forward to putting a little bit 
of New Zealand into MAANZ and getting to 
know a whole new group of fellow mosaic 
artists. A smashing good time.  

https://www.facebook.com/asmashinggood
https://www.nouladiamantopoulos.com/
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Helen Hughes 
Treasurer

 
 
Caitlin Hepworth is a sculptural mosaic 
artist and founder of Hepworth Studios-
School of Visual Art and Mosaic. Caitlin 
facilitates both in-person and online 
learning opportunities for students of 
visual art and mosaic. Caitlin would love 
to see an increase in the understanding 
and representation of mosaic art in 
creative communities.  
She continues to pursue her own mosaic 
practice creating mosaic work for
exhibitions, galleries, public and private 
commissions and is forever learning and 
growing along with her students.  
Caitlin has been involved in MAANZ in a 
voluntary capacity since 2012 in varying 
roles. 
Hepworthstudios.com 
 

I was born and raised in Bendigo, Victoria. 
After finishing my Bachelor of Business in 
1980 I moved to Melbourne to work for the 
Australian Tax Office.  
I then started in commerce and worked as a 
Financial Controller for businesses in the 
clothing/retail industry. 
In 1999 I incorporated my business Vtanis 
Management and began working with 
small to medium-sized business clients as a 
business consultant/analyst, virtual 
financial controller and systems developer. 
In 2018 I moved to Torquay and am really 
enjoying living near the sea.  
I have dabbled with mosaics as a hobby for 
around 20 years and I look forward to 
combining my accounting skills with an 
area that I am passionate about. 
 

Caitlin Hepworth 
National Exhibition 
Coordinator and 
Education Officer 

March 2022 
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Beate 
Linckelmann 
Ordinary 
member

MAANZ National committee 2022 - Ordinary m

Beate Linckelmann is a South Australian 
mosaic artist who discovered her love for 
Smalti many years ago.  
 
 Her work is influenced by the Spilimbergo 
method and the use of traditional tools, 
such as the hammer and hardie. Beate is 
one of the representatives for Australia for 
the worldwide Afghan women arts project. 
Beate is the founder of Mosaic Bazaar.

David Lacey  
Membership 
secretary 

Amanda is an emerging mosaic and 
mixed media artist who has a 
background in journalism, editing and 
communications strategy.  
She is passionate about low carbon art 
and craft and is drawn to the 
picassiette style of mosaics.    Some of 
her recent projects have included large 
scale community mosaics involving 
adults and children and during 2020-21 
she collaborated with seven other 
Victorian artists to create the Synergy 
project.  
 

Amanda  
Tattam 
Opus Oracle 
Editor 

David has been involved in MAANZ in 
many roles over the years. Currently he is 
the membership secretary, keeping the 
details up to date for both the eMag and 
branch distribution lists, so if you change 
your email address ping me at 
members@maanz.org.  

I don't actually make mosaics, but running 
Smalti Australia involves me in the 
mosaics scene. I mainly contribute by 
coming up with punny names for mosaics.

Issue 37 

https://smaltiaustralia.com/
https://mosaicbazaar.com.au/
https://www.mosaicmaker.com.au/
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members and committee appointees

March 2022 

Kristin  
Wohlers 
Ordinary 
member

Kristin Wohlers is an accomplished artist 
who specialises in the design and 
fabrication of mosaic sculpture. She set up 
Barossa Mosaics offering workshops, 
collaborations with other artists, and 
community based art projects, as well as 
private commissions. 
Influenced by the Barossan landscape and 
the materials available, Kristin works with 
local stone and repurposed glass, as well 
as traditional mosaic materials such as 
ceramic tiles, smalti and cinca. 
 

Advertisements 

https://www.barossamosaic.com/
https://artopiamosaics.com/
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Opus Oracle is a valued source of 
information and news for mosaic artists 
and enthusiasts in Australia, New 
Zealand and elsewhere.  
Our members are always looking for 
supplies and learning opportunities 
and    in our last readership survey, over 
a quarter of respondents said they had 
bought a product or service after seeing 
an advertisement in our e-magazine. 
 
To book your spot in the July or 
November issue see our website for 
rates and sizes. 

Advertising in the E-mag

https://maanz.org/emag/
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https://smaltiaustralia.com/
https://mosaicartsonline.com/


--- 
 

We exist to promote  
 mosaic exhibitions  
mosaics education  

 mosaics making a difference in the community.  
 

 Membership benefits include 
 

 Reduced entry fee for MAANZ symposium, exhibitions, 
workshops and other events 

  
 Full access to current and back issues of Opus Oracle  

 
 Bi-monthly branch newsletter packed with local 

information  
Access to the mentorship program 

 
You can advertise on the resources page via a 

professional subscription  
 
 

 --- 

https://www.facebook.com/Mosaic-Association-of-Australia-and-New-Zealand-MAANZ-114290011965801/
https://www.instagram.com/maanzmosaic
https://www.maanz.org/

