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FROM THE VICE_PRESIDENT

Opus Oracle Issue 36  1

As the days stretch into November and some of us look ahead to Christmas, it’s hard to 
believe that the 2021 MAANZ Symposium, “Revolution: Evolution”, has come and gone. So 
much planning, so much juggling, so many emails and hours behind the scenes over the 
past six months! It was a huge undertaking to put together our first ever online conference, 
including the International and 30:30 exhibitions. My heartfelt thanks go to the other 
organising committee members, all the wonderful presenters, jurors and of course the 
MAANZ members who took the time to buy tickets and show up. Three days online is a big 
ask in this time of Zoom fatigue! 
 
Just to give you a run-down on some of the stats: 
 
• There were 29 presentations, given by 30 people, plus a virtual tour of the exhibitions 
• There were 177 attendees, including the presenters, organisers and 139 delegates 
• Attendees viewed the symposium from several countries, including Austria, Canada, 
France, England, Japan, New Zealand, Scotland, the USA and of course, Australia 
• The Brown Bag show & tell session was attended by a small but enthusiastic group of 
about a dozen people 
• About a third of the presentations were live, including six people from overseas, coming 
from multiple time zones (some in the wee small hours!) 
• Some speakers who gave recorded presentations were able to join us for a live hello and 
Q&A, which was fun and much appreciated (not all of it was planned!) 
 
When setting a theme for our symposiums, the aim is to provide some guidance on the 
topic while still allowing for personal interpretations in a way that works for individual 
presenters. We had presentations that explored the Revolution side of things, some that 
focused on Evolution, and others that managed to skilfully weave the two together. From 
the personal to the political, and every shade in between, it was a many and varied 
programme that I hope had something for everyone. Julie Sperling’s keynote address was 
both moving and captivating for me; her dedication to her work and commitment to her 
subject are inspirational. 
 
Don’t forget that all ticket holders can view the symposium as many times as you like over 
the next three months; you should have already received the link to access those 
recordings. We are really proud of the symposium content and confident that it will be a 
great resource to the mosaic community, both nationally and internationally. 
 
Remember also check out the online exhibitions and to have your say in the Member’s 
Choice award. The deadline for voting is 30 January 2022. 
 
Thank you again to everyone who participated. I’m off for a nice long break now. 
 
Luna Cameron-Parrish 
Vice-President, MAANZ 
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The MAANZ 30:30 Vision exhibition, 
Evolution : Revolution and the MAANZ 
International exhibition were opened in a 
live virtual event on Friday 29 October 
2021. They are open for sales until 31 
January 2022 and are accessible to 
viewers in a number of ways. 

This is the first time MAANZ has ventured 
into the world of virtual exhibitions and 
whilst it was a steep learning curve for all 
involved, the results are excellent and 
serve our intention of educating, 
promoting and elevating mosaic art in the 
community, both nationally and 
internationally.

The accessibility of the virtual platforms 
means that the work can be viewed by 
anyone, anywhere in the world. Not 
having to ship work meant that we were 
able to attract entries from ten countries 
raising the awareness around the globe 
of our association and what we do.  

MAANZ extends sincere thanks to our 
panel of jurors; Julie Sperling (Canada), 
David Jack (Australia) and Anabella 
Wewer (United States). The jurors worked 
across three time zones to select the 42 
works in the International exhibition. They 
then spent considerable time judging both 
exhibitions, assessing each work against
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MAANZ branch exhibitions which are 
often held in the alternate year to the 
symposium. These are open (non-juried) 
exhibitions. MAANZ continues to provide 
platforms for mosaic artists of all levels of 
experience to exhibit their work. 

rigorous marking criteria. 

Each juror brought their own individual 
and highly tuned knowledge of mosaic art 
to this process. 

We give hearty congratulations to all 
exhibitors as well as acknowledging the 
works that were not selected for the 
juried show. Preparing and submitting 
work to a juried exhibition requires 
dedication and hard work. Having your 
work rejected can be incredibly 
disappointing. For those whose works 
were not selected, we strongly encourage 
you to enter these works into any of the



Judges’ Comment 
'Voiceless' is truly an exceptional mosaic. In it, Angela Sanders demonstrates artistic 
and technical excellence, blending materials, form, and andamento so they work in 
effortless harmony. The real achievement, however, is the way the work elicits a deep 
and immediate emotional response in the viewer. The rage, despair, muted shock, and 
helplessness (but also hope) are palpable. What makes it particularly effective is that 
it manages to lead the viewer without giving them all the answers. The message is 
clear but there is also room for interpretation and personal connection. This is a fine 
and difficult line to walk, and Angela has done it masterfully. Voiceless is a shining 
example of contemporary mosaic and work like this will help mosaic take its place in 
the contemporary fine art world. 

4Opus Oracle Issue 36

exhibition winners - international

Best in Show: 'Voiceless', Angela Sanders 
$1500.00 AUD from MAANZ
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Judges’ Comment 
By definition, innovation is the act of introducing something new. Experimentation 
requires thinking outside the perceived boundaries of the norm to produce or discover 
something not seen before. While remaining squarely a mosaic, with beautiful use of 
andamento, composition and materials - and some surprising and fresh use of 
dimensional setting - this work by Kelley Knickerbocker pushes the boundaries of the 
medium. Kelley makes use of uncommon techniques, defacing the glaze layer to 
uncover more or less of the clay body of the tesserae to produce a subtle gradation of 
light reflection. She introduces the drawing medium onto the work, not by adding lines 
to complement the mosaic, but using the mosaic itself as a canvas to completely 
change the character of the tesserae and direct the narrative. These techniques 
enhance and complement the work, bringing an unexpected and delightful twist that 
redefines what mosaic can be. 

New Horizons Award: 'We’ve Known All Along', Kelley Knickerbocker 
$1000.00 AUD from MAANZ
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Julie Sperling: 'Break Free', Barb Uhlenbruch 
 
Juror’s Comment 
'Break Free' is one of those mosaics that I 
want to sit with for a long time and just take 
it in. This piece breathes and is alive. The use 
of size, shape, and spacing is skilful and 
innovative, and is elevated by the use of a 
single material in a single colour. What is 
perhaps most compelling about this piece is 
its energy, at once calm and buzzing, and the 
tension that creates is highly effective. I am 
thrilled to give 'Break Free' my Juror’s Award 
and look forward to seeing more of Barb’s 
work in the future. 

David Jack: 'Blue Mountains Bushfire – 
Metamorphosis', Pip Enever 
 
Juror’s Comment 
The triptych format of this really heartfelt 
artwork gives a sense of peace, it is so 
lovingly created. However, this soon has the 
viewer go on a cyclic journey through the 
destruction of fire, the waiting and drying 
and the hint of new growth and finally the 
hope of the green shoots coming forth 
indicating new life has commenced; in fact 
new life triggered by the fire. The strength of 
the three panels is in the deep honouring of 
the subject matter. The actual remarkable 
bark of the tree and other found objects that 
one comes across in a forest are all 
beautifully brought together as a feast for 
the eyes. 

Opus Oracle Issue 36

Juror's Choice Awards 
$750.00 AUD from MAANZ per award
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Anabella Wewer: 'Synergy', Synergy 
Group: Helen Bodycomb, Chris Baines, 
Rhonda McGuiness, Ruth Maclaren, 
Christine Nixon, Amanda Tattam, Judith 
Watson 

Juror’s Comment 
At a time when most of us were isolated and unable to connect with others normally, 
some of us unable to create at all, a community project that could be handled in small, 
individual pieces to then create a whole, seems attainable and spirit sustaining. One 
that is arranged around a strong, energetic composition, speaking to building
community and allowing different skill levels to both shine and blend together like a 
well-balanced chorus is admirable. But 'Synergy' is, aside from all those things, a 
shining example of well thought-out design; a well-crafted mosaic - a mosaic of 
mosaics - that does not betray the challenges that were surely faced by the makers in 
creating a cohesive work of beauty while working remotely. It is a joy to see, and a thrill 
for me to give my Juror's Choice Award to this work which exuberantly celebrates both 
community and the power of art to bring people together.

Opus Oracle Issue 36

Voting is now open for the International exhibition members’ choice award. All artworks 
are eligible other than those that have already received an award. MAANZ members get 
one vote each. Cast your vote by logging onto the MAANZ website as a member and 
placing your vote on the International Exhibition page.  

Members’ Choice Award $500 AUD from MAANZ

https://www.maanz.org/
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30:30 Vision Winners

First Prize: 'Extinction Race', Margaret Shaw  
$500.00 AUD from MAANZ 

'Extinction Race' – Judges’ Comment 
This work grabs you immediately. It 
honours this magnificent bird, the straw-
necked Ibis that man has turned into the 
‘bin chicken’! We love the luscious use of 
larger pieces of glass that shine. The artist’s 
considered use of materials is also 
profoundly descriptive in that the white 
pieces are reminiscent of a shattered egg, 
pointing to the fragility of the bird’s very 
existence in the trap of the apparent 
convenience of a man-made environment. 
Set on a background that alludes to the 
bird's natural habitat as a memory; the bird 
looks back. Can it draw itself back to its 
own world? 

Second Prize: 'Connecting Community', Penelope Craig  
$150.00 Voucher sponsored by Smalti Australia 

'Connecting Community' – Judges’ 
Comment 
A quiet work that is replete with 
symbology, it is taking us on a journey 
and seems intentionally dark and 
ponderous, yet created with obvious 
passion. There are symbols of hope, the 
complexity of the circles so strong in their 
connections, the glimmers of life (blood) in 
the red pieces. The times are stamped 
with the hashtag, our point of contact, 
part of how we adapt and overcome. It 
also speaks of bridges across the circles 
of contact; a timely and rich comment on 
our world today. 
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Highly Commended:  
Sponsored by Noula Diamantopoulos.  
Each artist received a voucher from Noula to further their mosaic journey. 

'Going With the Flow,' Natalie Anderson 

'Venerable Slate', Debbie Tully 

'With the Passing of Time', Helen Blackman 
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Three ways to view the MAANZ Exhibitions

Through the MAANZ website.  
For both exhibitions:     

International Exhibition 2021 

30:30 Vision Exhibition 2021, Revolution : Evolution  

Through the Virtual Galleries 
These galleries are 3D virtual gallery spaces. Here you can view the works by either 
taking a guided tour, which will take you through the space one work at a time, or 
by walking around the space yourself navigating using your mouse/trackpad and 
arrow keys.  
  
International Exhibition 2021  

30:30 Vision Exhibition 2021, Revolution : Evolution     

Exhibition Videos on the MAANZ YouTube channel 
Videos of both exhibitions are available on the website and on the MAANZ YouTube 
channel. Subscribe to our channel as we will be uploading more content soon. 
  
MAANZ International Exhibition 2021 Video  

MAANZ 30:30 Vision Exhibition Revolution:Evolution Video 

Exhibition Opening and Judges’ Panel Discussion 
An edited recording of this event is now available. The Judges’ discussion of the 
winning works is a valuable learning experience. View it here.  

Facilitating these exhibitions could not have been possible without a dedicated 
team of volunteers on the Exhibitions Committee. My role as Exhibitions Coordinator 
was supported by: Michelena Bamford, Social Media; David Lacey, Sales and 
Technical Support; Sitara Morgenster, Webmaster; and Marian Shapiro, Editor and 
Data Manager. Thanks also goes to Jim Stewart for volunteering his time putting 
together the exhibition videos and edited exhibition opening.  

Caitlin Hepworth 
Exhibitions Coordinator 

https://maanz.org/exhibitions/2021-international-exhibition-gallery/
https://artspaces.kunstmatrix.com/en/exhibition/8321621/maanz-international-exhibition
https://www.youtube.com/watch?v=fp3WpuYRWIw
https://www.youtube.com/watch?v=fp3WpuYRWIw&t=166s
https://www.youtube.com/watch?v=2Djg7UU2Rd0
https://www.youtube.com/watch?v=CM0qUedhod4
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brown bag exchange
Twenty four people took part in the virtual brown bag exchange at the recent MAANZ 
symposium. Participants' names were put into a list, randomised, and paired up with 
another person.    People knew who they were sending to but not who they were receiving 
from. Everyone who signed up was in Australia though the event was open to all 
symposium participants. 
  
The idea was to pack up a bag containing a good handful of tesserae; something 
beautiful, special, or unusual, to spark someone’s creativity.     
  
Due to the current state of Australia Post, unfortunately not everyone received theirs 
before the symposium. About half the participants gathered for a virtual 'show and tell' 
on the last day of the symposium. Here are some of the comments. 
  
“Sandy was very generous with all the goodies she gave me. It was fun unwrapping all 
the parcels to see what I had been given.” Jacqui (bag sent by Sandy R) 
  
“I couldn’t be happier to have received these bags within bags each representing stories 
for ... It’s a deconstructed unswept floor. I cannot wait to create a narrative worthy of this 
gifted collection. “ Noula (bag sent by Michelena) 
  
“Wonderful to have those connections at this time using this technology that I’m 
unfamiliar with now.” Sandy P (bag sent by Andrea) 
 
 “Thanks for organising the brown bag event, I enjoyed the experience. It was such a nice 
surprise to receive these ceramic pieces.” Lynette (bag sent by Janet) 
 
 “I was absolutely delighted to receive my treasures. I can feel a ‘by the seaside’ project 
coming on, incorporating those beautiful ripple mirror tiles and beachy colours. A special 
gift connecting us in lockdown” Bonnie (bag sent by Leanne) 
  
People were so energised by the event that everyone wanted to do it again with one 
person suggesting monthly!    I’m not up to that but have agreed to do it twice a year in 
future.    The next one will correspond with the MAANZ online workshop event scheduled 
for 2022. 
 
Marian Shapiro 
Brown Bag Coordinator 
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BREATH 

As an emerging artist working in
mosaic for the past four years, it is 
thrilling for me to share 'Breath', 
my first solo exhibition. 'Breath' is 
currently on show at the 
prestigious public art gallery, The 
Dax Centre at The University of 
Melbourne (27 September 2021 to 
18 December 2021). 

'Breath' explores three personal 
themes through 36 mosaic art 
works created over the last two 
years: 'Dialogue of the OK!', 
'Threaded Passages' and 'Forging 
A Head'.

Navigating mental illness 
through mosaic practice

Opus Oracle Issue 36  12

https://www.daxcentre.org/louise-marson-breath


'Dialogue of the OK!' challenges mental 
health stereotypes, and also attempts to 
unpack my lived experience of mental 
illness and the challenges of living with 
an acquired brain injury. This lived 
experience is reflected through these 
works in smalti and stone, while my love 
of classical Greco-Roman and Byzantine 
mosaics is also echoed.    These ten small 
mosaics measuring just 30cm x 30cm, 
graphically capture my world at times 
when I was overwhelmed by feelings of 
hopelessness. The titles of each work say 
it all: 'Alone', 'Shock Therapy', 'Skin Deep', 
'Treading Water', 'Fishbowl Eyes', 
'Seclusion', 'Self-Harm', 'Light at the end 
of the tunnel', 'Detour' and 'What’s going 
on in my Head?'  
 
Over the past 18 months I have been 
working closely with art mentor Dr Helen 
Bodycomb. This rigorous, supportive 
relationship has challenged and informed 
my work in mosaic and ignited its further 
growth. Soon after we started working 
together, Helen encouraged me to move
on from 'Dialogue of the OK!' to explore 
wellness through my relationship with 
materials and making. And so the non-
figurative 'Threaded Passages' evolved.  
 
The scale of my works grew and they 
were no longer confined to the traditional 
square or rectangular formats. As a 
result, these works then became freer 
and more open ended. Their edges are 
torn, so they are revealed as fragments of 
something larger. I feel that as the stone 
undulates, it appears to move because it 
is as though I have allowed the materials 
to breathe.    I have created passages of 
breath and letting go.



I became intrigued by leading 
mosaic artists such as Marco De 
Luca and Toyoharu Kii, whose 
influences are evident in my work. 
In the development of these works 
I have become truly excited by 
mosaic masters from both the past 
and present.  
 
The third and final series in 'Breath' 
is called 'Forging A Head', and this 
has been a really significant body 
of work to develop through the 
ravages of COVID-19 isolation. 
They are about being forward-
thinking and seeing beyond the 
myopia of this bizarre time.    The 
stone builds tenuous 
interconnected passages that are 
simultaneously strong yet 
unstable. 

Just as my mentorship with Helen 
has been important, so too has a 
dedicated studio.    Two years ago I
replaced my backyard garden 
table - a creative space subjected 
to the varying seasons of 
Melbourne - for a professional 
studio at the amazing Collingwood 
Yards. I am so grateful to 
Collingwood Yards management 
and community where I now work, 
because they are behind me and I 
have an amazing collegiate space 
in which to create.      
 
But perhaps most crucial to my life 
are my two assistance dogs, Penny 
and Bella. We come as three, and 
thus are inseparable. The girls and 
I spend at least eight hours a day 
in my Yards studio, six days a 
week, and often pop in for coffee 
on Sunday.  

Opus Oracle Issue 36  14



Art, and specifically mosaic has 
been integral to my mental health 
journey and ongoing recovery. My 
life now seems brighter. I strive to 
make meaningful art that’s 
beautiful to the eye. I want it to be 
an experience for everyone to 
enjoy. 

How did I get here? I was inspired 
with mosaics in 1992, when I went 
to Barcelona and saw the works of 
Antoni Gaudi; blown away by Park 
Guell, La Pedra and Sagrada 
Familia. Little did I think less than 
five years ago when I commenced 
my arts practice, that I had much 
of an artist bone in my body.    I was 
brought up in rural Victoria on a 
farm, where there was almost no 
appreciation of art. It was not valid 
and thus not valued. But my 
disability forced me to look at 
things differently.    Art gave me this 
mindfulness; this peace and vehicle 
for self-expression and purpose – 
and a voice.  

Opus Oracle Issue 36  15

Grants have funded the development and 
curation of my current exhibition 

supported by City of Melbourne Arts Grant 
and by the Victorian Government through 

Creative Victoria. 



Peak disability arts advocacy body, Arts Access Victoria, has co-funded an amazing 7 
minute documentary film by videographer, Martin Wurt, about my creative practice. 
Here is a trailer of the short documentary. 
 
A free ‘Celebration event’ on 5 December at the Dax Centre, in Melbourne can be 
obtained via this eventbrite link. This is a FREE ticketed event in line with COVID-19 
guidelines.

Opus Oracle Issue 36  16

Louise Marson
Instagram

As an emerging artist living with disability from an acquired brain 
injury and mental illness, my art practice is both my voice and my 

mindfulness. 17% of people live with a disability - they are born with 
it. The rest acquire the disability. A disability occurs every 15 

minutes. It has the potential to happen to anyone. We are 
everywhere. 

Facebook

https://louisemarson.us5.list-manage.com/track/click?u=a3540d2d162209f11df78e1cf&id=2a81790344&e=2da248b0c6
https://www.instagram.com/louise.marson
https://www.facebook.com/louise.marson.9
https://louisemarson.com/news


Pat the Dog
Internationally renowned mosaic artist Maery Gabriel, lived and worked in Baw Baw 
Shire. She trained many local people in the art of mosaic, and when she died in 2012,
she left all her tesserae and also a mosaic piece to be sold to raise funds, to form a 
Mosaic Centre of Excellence. 
  
Eventually, that group became the Baw Baw Arts Alliance (Bbaa), a community art 
group encompassing other forms of visual art but with an impeccable lineage in mosaic 
work. 

Opus Oracle Issue 36  17



As a group, we often talked about doing 
a group project to honour Maery. We also 
wanted to encourage people to visit the 
Station Gallery, which we run, in 
Yarragon.    Yarragon is on the Princes 
Highway. It is a tourist town but all the 
action is on the south side of the 
highway and our gallery is on the north 
side. 
 
We decided on a two-metre high dog 
sculpture with a patchwork jacket. The 
patches were made with Trend vitreous 
Italian glass tiles.    We bought a variety of 
coloured tiles and divided them into three 
separate groups. The patches 
were    made in free workshops run by 
members of the mosaic group and 
attended by members of the community. 

We held four workshops with five people 
in each to construct the dog from heavy 
duty polystyrene, kerabond, isolastic and 
rendalock.    We held 11 workshops 
teaching community members how to 
use wheeled nippers to cut glass tiles 
and glue them to fibreglass netting. We 
ended up with four square metres of 
colourful mosaic patches.    The patches
had every conceivable pattern on them 
from maps to flowers to crazy animals. 
 
A week after we finished the last 
workshop, we had the first lockdown. 
 
The substrate was completed but 
housed 10 kms away from Pat's future 
home. As the first lockdown lifted, we 
craned naked Pat, weighing in at 
500kgs, onto a truck and moved it to 
within a couple of kms. We were 
concerned about the integrity of the 
mosaic should Pat be moved too far after 
installation and we wanted to install the 
mosaics prior to it being laid on the plinth 
which would add another half metre to 
its height. 
 
A member of the fibres group from Bbaa 
made a removable cotton jacket for 
Pat.    Onto this, we chalked the mosaic 
patches and worked out how many odd-
shaped patches we needed to make to 
fit Pat's curves.    A small group labelled 
each patch with a code, and we 
photographed the whole thing so we 
could refer to it while installing the 
patches. 

18Opus Oracle Issue 36 



The lockdown eventually lifted and a 
professional tiler worked with us, all masked 
and socially distanced, to put the patches in 
place. The largest mosaic any of us had 
previously created was small enough that it 
could be lifted by one person.    Working on 
Pat with the tiler had been fun but the eight 
square metres that still required mosaic was 
daunting. 

The area beneath the jacket looked easiest
to tackle first since it was less curvy but on 
the bottom it was, well, down low and 
nothing like working at a table. All the
mosaic group members are over 60. Doing 
yoga while tiling, still all wearing masks and 
socially distancing, became awkward and 
painful after a while. 

Someone came up with the idea of using 
grout lines to emphasise the waves in Pat's 
“skirt”. So, we used an angle grinder to make 
the grout lines and although not a 
conventional technique, it worked quite well. 
Working on the portion above the jacket 
came next.    We decided an angle grinder 
would be overkill plus we wanted the 
andamento to go in the direction that a dog's 

 

hair would naturally sit. The women in the 
mosaic group have an average height of 
1.6 metres and as mentioned before, they 
are not young. Working on ladders was
testing all kinds of OH&S practices. Jessie 
the sculptor, technically not a member of 
the mosaic group, but younger and more 
agile than all of us, did all of the work 
above the eyes. To maintain the 
andamento, we chalked the lines onto the 
concrete and then covered the chalk lines 
with single lengths of tile. Then it was just 
a matter of in-fill.     
 
 We did spend a surprising amount of time 
standing back and working out the next 
direction. The nose was made the same 
way we made the patches, separately on 
fibreglass, and the eyes were made by a 
glass bead maker who is also a member of 
the Bbaa. All in all, seven different people 
worked on the head over five separate 
sessions. 
 
Pat was then taken by truck to the plinth 
and craned into position. Finally, we 
placed the leftover patches in a strip 
around the base of the plinth and gave Pat 
a final polish. 

Janet Wyllie

Pat the Dog's Facebook Page
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As I sit to write this, my head is still 
spinning from the influx of visual and 
intellectual stimulation over our three-day 
symposium. It is said “without change, 
there is no growth”. With the new virtual 
platform, I was concerned if I could 
manage the technology and deal with 
shaky internet. Happy to say it was easy 
to navigate through this amazing new
experience and I found that it allowed me 
headspace to learn and quiet time to 
absorb, process and analyse without 
distractions.  

 Our presenters shared stories of creative 
journeys, mosaics in communities, 
working with different materials and 
large-scale Installations. Art for advocacy, 
art practices, discoveries and failures. I 
was particularly moved by stories of 
collaborations with other artists and

Reps' Reports: 
Francessca O'Donnell (NSW) 

community projects and I applaud 
these brilliant creative visions. 

Exhibitions were unexpectedly more 
engaging. I found myself spending 
longer and looking closer at each piece. 
Exploring and appreciating the various 
techniques, enlarging sections, reading 
the artists’ statements and going back 
again to relate. It was a whole new 
way to absorb and appreciate an 
exhibition. 

Listening to the journey of other 
creatives gives clarity to one’s own 
creative bubble. There are many times 
that good art practice gets totally lost 
in the precarious balance between life 
and work. The AhHa moment for me, 
was the presentation from Heather 
Vollans, when she told of her lockdown 
journey. No teaching or commissions, 
just going to her studio every day. 
Exploring, playing with materials, 
substrates, adhesive and 
experimenting. To play, fail, discover 
and create daily; art practice 101.
Thank you for the reminder! 

There were two moving international 
community projects that you may be 
interested in becoming part of, 'Roses 
for Carrara' and 'Hanging by a Thread- 
Mosaics for Afghan women'. Kristin 
and Beate have taken on the co-
ordination of this moving mosaic 
project which you can read about in the 
SA rep's report. 

Reps' Reports:  
NSW 
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https://mosaikashop.com/2021/01/29/roses-for-carrara-project-rose-per-carrara-project-le-projet-roses-pour-carrara-to-be-received-by-september-1-2021/
https://mosaikashop.com/2021/01/29/roses-for-carrara-project-rose-per-carrara-project-le-projet-roses-pour-carrara-to-be-received-by-september-1-2021/


Reps' Reports: 
Francessca O'Donnell (NSW) 
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Heartfelt congratulations to all participants in both exhibitions, truly inspiring. Thank you 
to Noula, Luna, Caitlin and the many people who worked tirelessly to bring this together. 
 
What a truly elevating way to end 2021. If you missed out, it’s not too late. You can still 
join and soak up these excellent presentations. 
 
After nearly two years on hold, I am looking forward to forming our NSW branch 
committee soon and working with our other branches around the country and in New 
Zealand to bring more mosaic into people’s lives. 
 
Wishing everyone a safe and free, festive season and exciting possibilities for 2022. 
 

https://onair1c.eventsair.com/maanz-symposium/registration/Site/Register


Thanks to the MAANZ online symposium 
committee for bringing us such an 
incredible online event. Noula and the 
team dedicated much time, energy and 
passion to enable us to have a 
symposium in 2021 in a new and exciting 
format. One can only imagine the 
challenges and hard work by all 
committee members behind the MAANZ 
scenes. 
 
Many of us recently spent three days 
almost glued to our screens, with the 
highlight being the Friday night exhibition 
opening hosted by Caitlin Hepworth, who 
did an outstanding job of showcasing all 
the winners and taking us on tour 
through the virtual galleries. 
Congratulations to all exhibition winners 
and to all participants who were juried 
into the International MAANZ exhibition   

Reps' Reports: 
Sandy Robertson (QLD) 

and included in the 30:30 exhibition. View 
all mosaic artworks in the fabulous online 
gallery format. There is much to absorb in 
the diversity of styles and materials used 
by mosaic artists from all over the globe! 
  
It was a more than amazing symposium. 
It was exciting every time I logged in and 
entered through the symposium doors! 
There were many interesting takes on the 
theme Revolution : Evolution. I had two 
young grandsons with me, so I am 
grateful to be able to view it at my leisure 
until the end of January 2022. The more I 
think about some of the presentations, the 
more I want to go back and listen 
carefully.  
 
The presentations were recorded so I 
encourage any of you who did not buy a 
ticket to the symposium to do so now. You 
will love the easy viewing format. You will 
be encouraged to dig deep on the impact 
of mosaics and materials re 
environmental issues, and be excited and  
 

Reps' Reports:  
QLD 

Issue 36 Opus Oracle 23

Regis Wynnum Aged Care community art mosaic



inspired to expand your mosaic horizons 
  
MAANZ Queensland State Exhibition 
2022 
COVID allowing, I hope to bring news of 
a gallery, dates and exhibition theme 
very soon.    I will be calling for volunteers 
to help. The last Queensland exhibition 
was a great success so let’s look forward 
to our next one. 

Would you like to participate in 
Community Art Murals in Australia & 
overseas? 
Many presenters in the MAANZ online 
symposium shared their passion for
community art projects. 
  
The MAANZ committee and branch reps 
are getting their heads together to bring 
mosaic community art projects to 
MAANZ members, and information will 
soon be shared by project coordinators. 
You may wish to contribute to 'Hanging 
by a Thread' (See the SA rep’s report for 
details) and the Roses for Carrara project 
co-ordinated by Suzanne Spahi – details 
from Suzanne. 

If you know of a Queensland volunteer 
community art mosaic project, which 
would be interesting for MAANZ 
members to contribute to, please send 
me the info for consideration.     

Reps' Reports: 
Sandy Robertson (QLD) 

Regis Wynnum Aged Care community 
art mosaic 
The 2020-2021 Regis Wynnum Aged 
Care community art mosaic murals are 
currently being installed. Thanks to 
Queensland MAANZ members who 
assisted with this inspirational project. 
Much joy was brought to the elderly 
residents as they worked on the mosaics 
with us. Another Brisbane Aged Care 
community art mural is being planned. A 
new venue is under discussion and I hope 
you will come on board with mesh 
segments or attend the hands-on 
workshops. Future Zoom meetups and 
Queensland MAANZ e-news will enable 
us to share ideas, feedback, mosaics in 
the making and tips and tricks. 
 
I wish you a wonderful mosaic summer 
ahead, keep well, happy and nip on! I look 
forward to catching up with you in person 
or Zooming! 
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mailto:suzanne@mosaikashop.com
mailto:qldrep@maanz.org


Reps' Reports: 
Kristin Wohlers (SA) 

Reps' Reports:  
SA 
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‘Hanging by a Thread’ is a moving, 
international collaborative mosaic 
initiative. Beate Linckelmann and I 
have connected with the founders of 
the project and also with Tamara 
Froud, President of the British 
Association of Modern Mosaic (BAMM). 
We will be the Australia/ New Zealand 
reps for this project and intend to 
release more information about how 
you can be involved in this exciting 
project and what the specifications are 
for those of us in Australia and New 
Zealand. Look out for further 
information in the near future, through 
your local branch rep.  

If you want to start making a piece 
earlier, please register your intention 
via the official project email. 

Get in touch with Beate or myself if you 
have any questions or suggestions but 
this is the official information. 

"Afghan women and girls are once 
again confronted with the ultra-rigorous 
application of Islamic law, after the 
lightning seizure of power by the 
Taliban, who entered Kabul in August 
2021. Afghanistan becomes black and 
white again, it loses its beauty, its 
diversity, and its colors. Bearing witness 
to a radical cultural throwback, art, 
poetry, music, and colorful clothing have 
been banned since the return of the 
Taliban. Afghan women and girls face 
many forms of violence, they are 
deprived of education, work, and their 
human dignity hangs by a thread. 
 
Yet Afghanistan is a diverse country 
with over 14 ethnic groups who each 
have their own traditional outfits. The 
traditional dresses are beautiful and 
colorful, they feature intricate patterns, 
rich colors, golden embroidery, they are 
all emblematic of Afghan culture. 
 
A Large International Mosaic 
It was from these facts that the idea of 
'Hanging by a thread' was born, a huge 
scarf depending on the number of 
participating mosaicists. Ultimately, 
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mailto:mosaicforafghanwomen@gmail.com
mailto:beatemarielle@googlemail.com
mailto:wohlersKristin@gmail.com
file:///usr/local/www/flipsnack.com/code/exports/13yh4r48a6_1636968358107/page-27.html


Reps' Reports: 
Kristin Wohlers (SA) 
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this international collective work will 
represent the resilience of Afghan culture 
beyond its own borders. Afghan culture 
will thrive in a wider context than its 
own country to remind us that our own 
freedom is also hanging by a thread. 
These creations are intended as an 
affront to the very rigid rules of the new 
masters of Afghanistan so that this rich 
culture does not disappear. 

Mosaic to be Made 
For this long collective work, mosaicists 
from all countries are invited to draw 
inspiration from the colors, patterns, and 
textures of beautiful traditional Afghan 
dresses. Artists can interpret the designs 
in their own way using mostly glass for 
the United Nations International Year of 
Glass 2022. This resolution is a unique 
opportunity to promote the contribution 
of the scientific and artistic communities 
to sustainable development. It is an 
opportunity to share know-how, skills, 
and visibility at the global level. 

Format & Technique 
The proposed mosaic must respect the 
format 25 x 10 cm made mainly with 
glass in direct technique on a mesh with 
mortar with or without grout. Smalti, 
stained glass, recycled glass, fusion are 
all appropriate materials. As an 
example, 100 artworks will be 25 meters 
long. 

  

Delivery 2022 
Once the artwork is completed, a photo 
of your artwork should be sent to 
mosaicforafghanwomen@gmail.com 
with your name, address, country, and 
email. A postal address will be allocated 
to you according to your country of 
origin. We are planning 6 locations
(Asia, Africa, Europe, Australia, North 
America, South America). We are in the 
process to find recognized place such 
Museum, Ambassy and strategic public 
spaces. The work can then be sent by 
post in a suitable packaging to avoid 
breakage before July 1, 2022. Specific 
instructions will be sent to you forthwith. 
 
THANK YOU! Your work shows 
support for Afghan women and girls 
committed to the freedoms acquired 
throughout history."
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Reps' Reports: 
Sue Leitch (TAS) 

Reps' Reports:  
TAS 
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Warrane Community Garden 
Like many projects, this one has been 
delayed due to COVID, however we are 
getting closer. 
  
The site for installation has changed and 
the mosaics will now brighten up the toilet 
block. We are continuing to work on the 
logistics of the install and it is now likely to 
be in the new year when school returns, so 
our high school students and aged care day 
centre participants can come together and 
celebrate the installation. 
 
Ciao for now….. 
I am taking a break and stepping down 
from my MAANZ roles as life in my other 
professional career has been so busy it has 
left me with little time to create mosaics 
amongst other artistic endeavours.     
 

I am available to support a new 
representative.    If you are interested in taking 
on the role and taking over the reins, get in 
touch with me or Noula.    It is an appointed 
position by the committee.  
 
I look forward to continuing to support work 
on the community garden and am happy to 
take any questions about the role.    I have 
been the MAANZ rep since 2014 and it is time 
for someone else to share their knowledge 
and support MAANZ. 
 
Ciao bella! 

27

Potential flowers for community garden mosaics with lead 
artist Bev Plowman



Reps' Reports:
Helen Bodycomb (VIC) 
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Reps' Reports:  
VIC 
 About six months ago Bev Plowman, Barb 
Uhlenbruch and Helen Bodycomb embarked 
on a joint Victorian Branch Rep Steering 
Group role for MAANZ. The National MAANZ 
Executive formally approved Helen as 
Victorian Branch rep, Bev as Secretary and 
Barb as Exhibitions Coordinator. So as the 
VIC MAANZ branch trio, we are delighted to 
keep working for members and to share 
news with you. 

Recent highlights include three very 
successful online zoom sessions with 
Victorian members, exploring alternative 
mosaic practices and each time attracting 
50+ viewers from across Victoria and 
interstate. Our latest session focused on  

'Mosaics in Community: What I know 
now'. These sessions aim to fast-track 
learning from the insights and 
experiences of others and have been a 
great way to stay in touch and keep our 
mosaic juices flowing. 
 
If you haven’t yet immersed yourself in 
the 2021 MAANZ symposium, there is 
still time to do this. With an incredible 
offering of speakers and impressive 
online delivery, it has been a huge 
success. Hats off to all the organisers, 
and to all the amazing Victorian artists 
who excelled both as presenters, 
exhibiting artists and prize winners. Luna 
and Noula did a stellar job co-convening 
and we saw significant representation 
from Victorian members both as 
presenters and as exhibitors in both 
30:30 and the MAANZ International 
exhibitions. Congratulations to Barb 
Uhlenbruch who won Julie Sperling’s 
Juror’s choice award for her magnificent 
work 'Break Free', and to the Synergy 
group for Anabella Wewer’s Juror’s 
Award for their collaborative work 
'Synergy'. 
 
Exhibitions 
Current Victorian mosaic exhibitions 
include: 
Louise Marson’s first solo exhibition 
Breath. This amazing solo show can be 
viewed online here.     
Where: Dax Centre, 30 Royal Parade, 
Kenneth Myer Building, University of 
Melbourne, Parkville 
When: Friday 19 November until 18 
December. Wednesday to Friday, 
11.00am to 3.30pm. 



Reps' Reports:
Helen Bodycomb (VIC) 
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Lucy Cleary’s fabulous Botanical Fantasy 
solo exhibition, which was held earlier this 
year is now online and available to view 
here until the end of January 2022.  

Grant Syccess To    Improve Mosaic Literacy 
We are delighted to announce that the 
Victorian MAANZ branch has secured arts 
grant support from The City of Melbourne to 
subsidise a four-part tour, lecture and 
workshop program called Growing Mosaic 
Literacy in Melbourne. These will be held 
over four weekends in 2022 at The Meat 
Market Arts centre in North Melbourne, to be 
led by some of Victoria’s mosaic luminaries 
(line-up to be announced). 

Public Art Commission 
'Hidden Life', by Helen Bodycomb is now 
installed as a gateway entry to a children’s 
playground at Livingston Active Open Space 
Playground in Cranbourne East. Weighing  

a whopping 10 tonne, this basalt boulder 
sliced in two has a flock of inlaid kiln-
fused glass birds apparently escaping in 
flight.  
 
December MAANZ High Tea & Beyond 
Our final VIC branch gathering for 2021 
will be a High Tea at Eastern Beach Art 
House in Geelong on Wednesday 1 
December. Email invites will be sent to 
Victorian members. How wonderful it will 
be to see folks in person again. 
 
The Victorian MAANZ Branch is now really 
looking forward to some inspiring 
opportunities in 2022. As we wind down 
2021 we wish all our fellow MAANZ 
members across Australia, New Zealand 
and our international members – a 
wonderful Christmas, Hannukah, 
Kwanzaa, Ōmisoka, or just a Happy New 
Year - whichever is your persuasion. 
Here’s to a bigger and better COVID-free 
2022! 

Hidden Life 2021 
Helen Bodycomb 

(acknowledging kiln-fused glass by Hacer 
Camdal and stone work by Pyrenees Quarry) 

Kiln-fused glass and basalt 
1600 mm x 1600 mm x 1600 mm 

Collection, City of Casey 

https://artspaces.kunstmatrix.com/en/node/8224080.


CITY FARM PROJECT - INSTALLATION
OF MOSAIC 
We will be installing the mosaic on 
Monday 15 and Tuesday 16 November  
Thank you to all who have continued to 
make flowers. It is hard to judge 
whether we now have enough, so I 
would encourage anyone willing to 
make some to bring along on the day 
of installation. 
Where: Perth City Farm, 1 City Farm 
Place, East Perth, 6004. 

Reps' Reports: 
Dorothy Burke (WA) 

RECAP - NOVEMBER EVENT - 
SULTAN’S TREASURES  
We thought that it would be a good 
idea to end the mosaic making year 
with a fun workshop where we get to 
make something to take home as a 
Christmas gift or of course keep for 
ourselves. Nine members had a fun 
morning at Sultan’s Treasures making 
our own Turkish Lamp. The materials 
were beautifully coloured, pre-cut 
glass. No nippers required! 
Following the workshop several of us 
enjoyed lunch and a chat at the 
Principal Bar and Restaurant. A good 
day all round. 

Reps' Reports:  
WA 
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END OF YEAR/CHRISTMAS LUNCH – 
CHAPELS ON WHATLEY 
For our last event of the year, we have 
chosen the set lunch menu. This offers 
good value for money. Three courses 
with lots of choices for each course.  
 
What:    Lunch from 12.30pm 
When:    Wednesday 1 December 
Where: Chapels on Whatley, 196,  
Whatley Cres. Maylands. 
Cost:    $45 per head. Drinks extra 
RSVP:    By 21 November so that we can 
confirm numbers. 
 
Guests welcome. 
 
INTERNATIONAL COMMUNITY 
MOSAIC PROJECTS 
Australia has been invited to 
participate in two recently released 
international projects. One in particular 
lends itself to several exciting 
possibilities and we will be exploring 
these during the Christmas break with 
the idea of WA becoming involved in 
the new year. Stay tuned for further 
information. 
 
Happy Mosaicing 
 



Reps' Reports: 
Dorothy Burke (WA) 
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Participants of the Sultan's Treasures workshop
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AGM Report

The Annual General Meeting of the Mosaic Association of Australia and New 
Zealand happened shortly after the very successful MAANZ 2021 symposium on 
Monday    1 November 2021. 

Reports were presented from the President; Noula Diamantopoulos, and the 
Treasurer; David Lacey, who also reported on the financial reports from the 
financial year 2020/2021.     

Noula spoke about MAANZ’s first online symposium and the international 
opportunities that have developed from engaging with such a great number of 
national and international speakers.    She thanked the diverse group supporting 
the organising of the symposium. 

David pointed out that the online symposium registrations had shifted cash flow 
more into the 2021/2022 financial year.    There had been a significant increase in 
membership in the lead up to the symposium and many of these new members 
were from overseas.    David also reported that there had been sales from both the 
International exhibition and also the 30:30 exhibition. 

Branch Representatives reported on mix of experiences for members across 
Australia and New Zealand.    It was often challenging, particularly for the areas 
with long lockdown periods. Sitara has been travelling across New Zealand 
meeting members and learning about their mosaic practice.     

In WA and SA members have experienced much more relative freedoms and this 
has allowed members to come together and share experiences of retreats, artist 
talks and exhibitions. Both Dorothy and Kristin were enthusiastic about the 
different ways members had to engage well. 

Sandy reported on a mixed year and the meeting attendees wished Sandy well 
after her long recovery from her foot injury. 

In Tasmania, the community garden work has been slow but is progressing and
the installation has been pushed back due to a change in the project plan.    Sue 
indicated that she would not be continuing in the role of branch representative and 
was also not nominating for the role of secretary due to increased work load in her 
regular work. 
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The following nominations were received; 
President:    Noula Diamantopoulos 
Vice President: Luna Cameron-Parrish 
Treasurer: No nomination – position vacant 
Secretary: No nomination -position vacant 
Ordinary Members (3): Kristin Wohlers, Beate Linckelmann, Caitlin Hepworth 
  
 
Branch Representatives will be working together on connecting members to 
several international collaborative opportunities.
 
Sue Leitch – Outgoing Secretary 
 
 
***Note: These are not the formal record of the AGM. For minutes of the AGM 
please see the members only section of the website at www.maanz.org 
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https://www.maanz.org/


PAID ADVERTISING

https://cetta-pilati.com.au/
https://www.ozmosaics.com.au/shop
https://www.artopiamosaics.com/
https://wintercreekmosaics.com.au/


http://www.hughesstudio.com.au/
https://mosaicartsonline.com/
https://wintercreekmosaics.com.au/


Have a community event/opportunity that you 
know about? Know of upcoming, relevant 

exhibitions?  
Send details to newsletter@maanz.org and we'll 

include them here!
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A correction from the last issue, July 2021 issue 35: 
Under the VIC Rep's Report, 'She Man' is not by Lucy Cleary, but is one of the cells from 

Synergy.  
Apologies for any confusion or misunderstanding. 

- Kim 
 Editor, Opus Oracle

EXHIBITIONS/EVENTS/OPPORTUNITIES/OTHER NEWS

https://www.bawbawartsalliance.org.au/


EXHIBITIONS/EVENTS/OPPORTUNITIES/OTHER NEWS
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NEW MEMBERS
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https://www.facebook.com/Mosaic-Association-of-Australia-and-New-Zealand-MAANZ-114290011965801/
https://www.instagram.com/maanzmosaic
https://www.maanz.org/

