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FROM THE PRESIDENT

Opus Oracle Issue 33  1

Dear MAANZ members,

I truly hope you have made time for your creativity during these extraordinary 
circumstances that we have globally found ourselves engulfed in.

Personally I have experienced a stop/start motion since COVID-19 was announced. I 
stopped all face to face workshops. I started online support available to all free of 
charge (called Breathing Space in case you would like to join), I stopped hugging, I 
started using eucylyptus spray (a lot), I stopped sneezing/coughing/yawning /sighing 
publicly. I started zooming, I stopped passing the salt, I started to use my eyes to tell 
people I still love you. Overall and through all this mess, I have seen a deep change 
taking place internally (myself included) where connection is being made at a deeper 
level. COVID has brought to the surface the uncertainty of our existence which was 
always present but less visible. Lockdowns, gathering restrictions, masks, sanitisers, 
signing in, distancing are very visible. And this visible uncertainty has slowed us down 
which has allowed us to consider what and who matters to us. I hope your Utopias 
have found something worthwhile through all this mess.

A few things I would like our members to know. Firstly we have an AGM upcoming 
which I will host on zoom. Check out the info and the link at the back of this issue 
which requires you to preregister. Secondly we are looking to create an online 
Symposium in 2021 or 2022 . We are still reviewing how this will look however we are 
very excited by this prospect as it means many of our members will be able to attend 
without the additional financial burden of travel and accomodation - though of course 
that was part of our fun. 

I hope you enjoy this edition of our e-mag.

keep inspired!
noula

https://www.nouladiamantopoulos.com/noulas-breathing-space
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The stress and anxiety in our community, like 
everywhere, has been incredibly high during 
this pandemic. I have been more grateful 
than ever for our double indirect method and 
all it has to offer. I have seen over and over 
again how incredibly powerful and 
therapeutic piecing together bits of glass 
and tile can be as we navigate all these 
personal and global challenges. Our very 
friendly, non-messy and easy technique has 
made it accessible to so many people and 
even total beginners are creating beautiful 
pieces from home. I am a stronger-than-ever 
advocate for this method for making 
mosaics! I love the technique for so many 
reasons it is hard to give them all justice in 
this small space but I want to highlight some 
of the many benefits of this method. 
 
First of all, though, we have to deal with 
terminology. We call this the “double 
indirect” method but others think of it as 
“double reverse” and it is actually simply a 
modified version of the “Ravenna 
Method.”    It is a fabulous technique by any 
name. The basic steps are:
- Design right side up onto sticky backed 
plastic (also known as clear contact paper). 
- When the design is finished, cover the top 
of the mosaic with either special tile tape OR 
cheesecloth and a flour paste glue.
- Remove the sticky paper from the back of 
the mosaic.
- Set the face fronted mosaic into adhesive 
all at once. We usually use cement based tile 
adhesive but an appropriate glue works too 
if doing glass on glass or by personal 
preference.
- Remove the tape or cheesecloth (timing of 
this depends on which method you use).
- Grout if desired.

Double INdirect Method
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Let’s begin by talking about the design 
phase of making a mosaic. This is one of the 
best parts of using this method. We use the 
word template to describe the piece of paper 
under the sticky back paper. The template 
has the outline of the shape of the mosaic 
we are making as well as any cartoon, photo 
or sketch that will guide our mosaic.    I also 
love the way I can sketch on scrap paper 
and move the sketch around on my template 
until I find the best layout. This template can 
have as much detail as you would like.

Once you have your template created, 
setting tile onto the sticky paper couldn’t be 
easier. There is no glue or tile adhesive mess 
at this point. You can work at any pace. It is 
easy to place the tiles you are thinking about 
but not sure of as inspiration. You can try 
basically anything. It is very painterly. If you 
like the way it looks, it stays there. If you 
want to remove it, no problem. For beginners 
this method makes it very easy and non-
intimidating to create even complex designs.

Over is an example of a fairly complicated 
mosaic done by a complete beginner.

In our studio we offer two primary ways of 
working. We have many members who learn 
all the steps and create their mosaics from 
start to finish on their own. We also create 
lots of mosaics where folks do the design 
part themselves (either in our studio or in 
their home) and then they leave the fully 
designed mosaic with us to do the messier 
cementing and grouting for them. If we were 
working all in direct method (adhering 
directly to a substrate) logistically none of 
this would be possible. We can store over a

Claire Barnett
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Top: Photo of the artist's  house
Left: Template of house mosaic
Right: Finished house mosaic

hundred works in process on one four foot 
wide shelf because they are all on 
cardboard and stackable. They only 
become big, heavy and difficult to 
manage once they have been adhered to 
their base.

Even though these design benefits are 
great for beginners, they are also 
invaluable to experienced artists. For 
example, I was able to create this 300 sq 
ft (~28sqm) floor mosaic of a topographic 
map (of the mountains our cabin looks out 
at) by blowing up the map to scale and 
working directly over the map itself in two 
foot square (~2 30x30cm) sections. Our 
method made working with this highly 
detailed design very easy. It also allowed 
me to include instructions on laying 
patterns and such so that many friends 
and family could help with the creation of 
this mosaic.
This takes me to another fabulous benefit 
of this method. It makes group mosaics so 
easy and it allows people of all skill levels 
to be involved. Folks can create sections 
of a mosaic that can then be included in 

the final mosaic.

This is invaluable when doing projects 
such as large scale community mosaics, 
school auctions, staff retreats and 
memorial mosaics. 

Here is an example of using the method 
to create a community based mosaic 
bench.

Designing mosaic bench back at studio



Using this technique provides a wonderful 
double benefit: it allows us to offer the fun 
and therapeutic benefits of mosaicing to our 
community as well as receiving much 
generously offered help. It is a perfect win-
win!

Finally, I would like to briefly mention how 
helpful this technique is to my work with 
grieving people. I came to mosaics after my 
own tragic loss of my children and I 
specialise in working with and offering 
mosaics to grieving people. All the reasons I 
speak about above make this method so 
useful when dealing with grief. The ease of 
design and portability mean we can offer 
people a template to take home and work 
on in the middle of the night when they can’t 
sleep or whenever their emotions feel too 
unsettled to navigate. The technique also 
makes it easy for family and friends to be 
with those in grief - the mosaic is an easy 
way to sit together, supportively and quietly 
as everyone gently places tiles on the sticky 
paper. Much like a jigsaw puzzle but in the 
end you create something beautiful and 
meaningful.

The birds for this mosaic were created at a 
local community centre in one afternoon by 
over a hundred people, many of whom did 
not speak english. We had many templates 
of individual birds at tables with pre-
planned glass colours. Folks came and 
“jigsaw puzzled” the birds together in a very 
short period of time.

We then took those tile-taped birds back to 
our studio and added them to the actual 
bench template. After finishing the design in 
our studio we were able to then bring the 
fully designed mosaic back to the park for 
installation. The installation of this 50 foot 
long (~15m) mosaic was completed in two 
half days because of the ease of using this 
technique. 

At our studio we have lots of folks who want 
to help us create larger mosaic commissions. 
We have found that people really like to be 
involved in helping create pieces without 
having to do all the planning and such. Our 
method makes it easy to let anyone help us. 
You can move pieces if you are not happy 
with them but…they stay put if you like them. 
This allows for some quality control. It is 
always more efficient to wiggle a tile left or 
right or edit the work in some way than to 
do it all yourself. 

Installing Kiwanis Bench
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Instructor, mosaic artist and family physician, Dr. Claire Barnett opened Seattle 
Mosaic Arts, a member-based community mosaic studio, in 2009. Claire’s 
personal area of focus is working with grieving individuals and groups, 
creating memorial mosaics.

www.seattlemosaicarts.com
Claire Barnett

Finished birds on sticky plastic

Installing Kiwanis Bench

https://www.seattlemosaicarts.com/




showing up from the participants and 
the project’s aficionados. This only 
further proves how remaining connected 
is fundamental to our sense of 
wellbeing, purpose, artistic creativity, joy 
as well as hope and courage to face the 
unknown in these challenging times. 

There is no particular theme given for 
the project as long as the subject matter 
is non-religious, non-discriminatory of 
any group of people and it is also non-
political. Additional guidelines on how to 
make your own piece including 
electronic submission details can be 
accessed in full detail on the project’s 
Facebook page the.connecting.project. 
Here you can also view the pieces 
submitted so far as well as profiles of 
many participating artists. In order to 
make it possible for more artists to join 
the project, instructions in French, 
German, Spanish, Portuguese, Russian, 
Arabic, Hebrew, Gaelic, Turkish and 
Slovak languages are also included on 
the Facebook page. 

Those artists who wish to participate, 
may choose any medium to create your 
piece for the project. Paintings, 
drawings, needlepoint, knitting, collages, 
woodcuts, prints, videos of music and 
dance composed within a square, and 
even photographs of temporary pieces 
like food art may be included. The size of 
the artwork needs to be 20 x 20 cm and 
maximum of 10 cm in depth. 

the.connecting.project is a response to 
COVID-19, initiated by a group of ten 
international mosaic artists from around 
the globe including Vicky Bush and 
Saskia Kremer from Australia, the artists 
having met during the Fourth 
International Mosaic Art Symposium 
held in Plaghe in Italy in 2019. Working 
across a 14 hour time zone difference, 
these mosaicists developed a structure 
which would make it possible for artists, 
utilising various mediums in their 
creative practice, to participate in the act 
of connecting to one another in spite of 
isolation and restrictions. Initially an 
online only project, it seeks to embrace 
all types of artists and imagines 
developing a catalogue of wide-ranging 
disciplines of work that can be curated 
differently for many galleries all over the 
world.

the.connecting.project has become 
greatly successful, attracting many 
artists from six continents. So far, 143 
artists from approximately 17 countries 
have participated in the project. 
Amongst them are 15 Australian and 
New Zealand artists who have 
presented 17 artworks. In total, 155 
artworks have been submitted and 
images of new artworks continue to 
arrive every day in a variety of mediums 
with mosaic being the primary choice. 
Also, numerous messages of support, 
excitement and enthusiasm keep  
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Saskia Kremer & Vicky Bush

the.connecting.project
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https://www.facebook.com/theconnectingproject-100366945000599


The connecting visual feature which must 
be included in each piece are four black 
bars located on each side of the piece, 
centred on each side of the square. These 
can be of any material or can be an 
empty space, but the lines must be black. 

Even though the initial project is virtual 
and will be displayed online, the founders 
are exploring the possibility of having a 
physical group exhibition in the future. 
Therefore, each piece submitted for 
the.connecting.project must be made with 
archival (permanent art, museum quality) 
materials. 

The newly submitted works are posted on 
the project’s Facebook and Instagram 
pages at the beginning of each 
month.    The next deadline is 1st 
December 2020. We will continue to post 
new deadlines as the participation 
continues. 

One artist can submit more than one 
artwork (there is no limit), as long as they 
continue to adhere to the project’s 
guidelines. 
 
If you love this idea as much as we do 
and you feel inspired, join us and 
participate in the.connecting.project by 
creating a beautiful artwork through 
which you will be able to connect with 
many amazing artists around the world. 
Expand and deepen your existing 
connections, create new ones and show 
others how powerful art is and how it can 
unite so many people no matter what the 
circumstances. 

Dedicate your work to someone you miss, 
someone you’ve lost, someone you love, 
or someone you hope to connect to but 
have yet to meet.

We can’t wait to hear from you!

Vicky Bush & Saskia Kremer

www.saskiakrmer.com
Vicky Bush Mosaics



Jane Denison is a mosaic artist working and teaching mosaics in the Byron Bay 
hinterland. Jane met Nell when co-curating an exhibition on Australian Art &amp; 
Walking at Lismore Regional Gallery in 2018.

Jane Denison
villarusticabyronbay.com.au

Artwork credits
Previous page - L to R

Bev Plowman, Christine Stickley, Kathryn Bernstein
Kathryn Bernstein, Kim Hallam, Kathryn Bernstein

 Margaret Shaw, Linda Weiss, Kristin Wohlers
 Nitza Friedlander, Rhonda McGuiness, Marian Shapiro

This page - L to R
 Saskia Kremer, Tani Bates, Sally Zylbeberg

 Xanthe Wells, Vicky Bush

Opus Oracle Issue 33 

https://villarusticabyronbay.com.au/


Opus Oracle Issue 33 



Mosaic in the time
of COVID

In August 2019 I was contacted by 
Michelle Hookham, coordinator of the 
Be & Co collaborative community 
project in Windsor, NSW which 
promotes connection, support and 
wellbeing. The idea was to make a 
community mosaic as part of Be & Co’s 
regular free, fortnightly pop-up 
gathering on Thursday mornings in the 
park in front of the Hawkesbury 
Regional Gallery and Library.

We wanted the project to reflect the 
local area and I suggested a series of 
three circular mosaics using the 
Hawkesbury river as a central, linking 
motif surrounded by a patchwork of 
fields. Each participant would make an 
individual section to be put together 
into a mosaic. The design was a 
metaphor for the community group; 
individuals coming together to make 
something bigger than the sum of its 
parts. 
 
We planned three community mosaic 
making sessions and for the work to be 
installed by the end of 2019. Little did 
we know what the universe had in 
store.

Funding was applied for, but 
bureaucracies can be slow moving and 
it didn’t come through until early 2020. 
Then COVID happened and 
everybody’s lives and plans ground 
swiftly to a halt. 

Marian Shapiro

It wasn’t until August of this year that 
Michelle contacted me again to tell me 
that Be & Co had the go-ahead to start 
fortnightly sessions in a COVID safe way 
from mid-September. It was the first 
meeting for five months. Suddenly, after 
months of forced inactivity it was all go. I 
ordered materials: millefiori, glass 
pebbles, and 15 cm sq glass mosaic tile, 
plus some ceramic fish for the river. I drew 
the three circles to size, divided them into 
numbered sections and made a paper 
template for each section. These were 
taped to a piece of cardboard to form a 
working board for each person to use.

Our first COVID-safe community mosaic 
session was held in September this year, 
starting with the smallest circle. Materials 
and tools were sanitised, the materials 
sorted into colours and laid out on a 
separate table in a ‘mosaic buffet’. 
Individual sections were given out and 
people helped themselves with their own 
bowl and spoon. I provided patterns and 
sample mosaics to inspire people. We set 
up work stations at a long table, with 
everyone 1.5 metres apart. Tables and 
chairs were wiped down with disinfectant 
after each person finished their section. 
After use, everything was tossed into a 
plastic bin and taken home for washing 
and disinfecting. 
 
We used the double reverse method. 
Sticky plastic was taped to the board 
sticky side up over the paper template, 
and participants worked directly onto 
that. 11



Participants who said they didn’t have a 
creative bone in their body produced 
lovely work. As word spread, the numbers 
of sections completed and the numbers of 
people participating at each session 
grew. It also became clear that although 
the project was really inclusive, bringing 
in both regulars and people who were just 
passing by, an important group was 
missing out. Residents of the local 
Fitzgerald Aged Care (FAC) facility had 
been regular attendants at the Be & Co 
sessions. Because of COVID, they were 
and still are, under strict lockdown. So we 
hatched a plan to deliver materials for 
FAC to make their very own circle 
facilitated by Activities Coordinator Lisa, 
with myself and Michelle joining in by 
zoom. 

After four sessions in the park, plus the 
FAC circle, we now have four beautiful 
mosaics which will be installed outside 
the Hawkesbury Library and Gallery at 
the end of November. A poll of the project 
participants came up with the name 
"Reflections of the Hawkesbury". It’s been 
a lovely and productive synergy during 
these unsettling times.

It’s a great way of working, as it’s clean, 
non-toxic, doesn’t have a time limit for 
using it unlike adhesive, and we didn’t 
have to deal with mixing or disposing of 
anything. Alterations were easy to make. 
We managed the whole of the first circle 
in the first session: all 11 pieces. It was 
the first of four lovely mornings, each 
supported by the local community radio 
station, fresh coffee and home-baking.

After each session, individual sections 
came back to my studio and with the help 
of volunteers we took each piece off its 
template, and put the whole circle 
together onto another sheet of sticky 
plastic. Once a circle was complete, we 
put more sticky plastic on the front, 
flipped it and then backed it with 
fibreglass mesh. When cured, the front 
plastic was peeled off and the mosaic 
mounted on lightweight boards using 
exterior proof cement based adhesive. 
Finally, the pieces were grouted and 
hanging hardware added to the back of 
the boards.

Although our original plan had been three 
sessions and three circles, as soon as we 
started, the project grew wings.

Opus Oracle Issue 33 

The mosaic buffet template for circle A

https://www.facebook.com/beco.hawkesbury


Marian Shapiro
www.dariandesign.com.au
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The FAC Session

Adopted Australian, Marian Shapiro lives and works in the lower 
Blue Mountains in NSW. A practicing artist since 2003, she 

exhibits, teaches and speaks nationally and internationally. Her 
most recent body of work focuses on the current refugee crisis.

https://www.dariandesign.com.au/
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Living in a bubble
Wendy Tanner

When I first became aware of it, it was 
called the Coronavirus and it was in a 
foreign land. Then the media, or more 
accurately, the epidemiologists, named it 
COVID 19 and it was spreading. As we 
sat glued every evening to our TV for the 
7 o’clock news, it spread even further, and 
the WHO named it a Pandemic.
 
Next thing, we were in Lockdown or ISO 
as some people affectionately called it. I 
was now, just 70, so in a “vulnerable 
group”, so I stopped going to work and 
dutifully “stayed home”. But things “at 
home” didn’t feel that different. Except we 
were there more. Like many, we dug into 
our garden, bought chooks, extra supplies 
and carried on regardless. 

Our community had a meeting, outside, in 
a very big circle so air-hugged at the 
regulatory 1.5 metres.
 
But us communards, in our green bamboo 
paddock, on our picnic rugs, in our small 
family groups, while feeling alarmed by 
what was unfolding in the outside world, 
all seemed to share a feeling of gratitude
and safety in our rural paradise (which 
only recently had been a smoke filled 
nightmare, surrounded by “fires near me”, 
until Father Christmas sent us the best 
present ever ... many millimetres of 
sublime soaking rain!).
 
So, the weeks went by, and as other 
country’s graphs went up and up,

14

Editor's Note: this article was written back in June 2020.



Australia’s “flattened”. The Tokyo 
Olympics had been postponed, but we 
were amongst the world winners in the 
latest statistical sport. Numbers were 
being bandied around like there was no 
tomorrow ... and indeed, for the “cases” 
who did not recover, there WAS no 
tomorrow!! It started to become just too 
overwhelming. It was hard to imagine, 
from our tiny
green pocket, that these numbers all 
represented people and families, most of 
whom were not even given the chance to 
farewell their loved ones much less grieve 
communally at a proper funeral. Experts 
were expounding nightly on the news. 
Facebook was full of it too. But luckily, the 
creative community also became active in 
new ways. We sang in zoom choirs and 
participated in online “sharing” of 
projects. I
follow several mosaic pages on Facebook 
and one post in particular grabbed my 
attention. It was from MAN (Mosaic Art 
Now), which promotes the contemporary 
form of the art. They had put out a 
challenge for people to critique a work by
Rachel Sager who would then later 
appear “LIVE” ... and discuss her work and 
respond to some of the comments. I liked 
the concept, and I particularly liked the 
artwork “The Silent Canary”. I assiduously 
read all the comments, even commented 
myself, read MAN’s considered replies and 
then watched Rachel talk. I was really 
inspired by the work and the message.

Then, we received notice that our local 
gallery was re-opening in real-time and 
real- space!! They were calling
for more entries. I had a strong need to 
express, creatively, my experiences and 
reflections over the past months. And 
Rachel’s work gave me the form to hang it 
on. My bubble in the bottom RH corner

would be the colourful smalti focus. On 
the map, Australia, with only 103 deaths, 
had been left relatively unscathed. My 
valley was green and lush and is now a 
magnet to all those tourists, newly out of 
ISO, who can not go interstate or 
overseas. On my “commune”, people had 
been happily gardening, home-schooling 
kids, swimming in our pristine creek, 
walking, creating ephemeral art works 
and gathering around campfires. It had 
been a haven or “heaven” as its name, 
Shamballa, means in Sanskrit.

Outside our bubble is “the rest of the 
world”, which like Rachel’s would be dark 
and ominous and “blocky”. Very little 
colour. On scraps of lead I would stamp 
the statistics, the people who had died 
and become just numbers in a miasma of 
misery and grief and despair. I copied the 
numbers of deaths in particular countries, 
on that particular day, 1/6/2020, and that 
date became my reference point. Rachel’s

The Silent Canary by Rachel Sager



portrait orientation became for me, a landscape, and then a world map. I created the 
continents, the countries and gave some a little character. A gun in the US. A Soviet 
“block” in Russia. In New Zealand, I honoured a particularly favourite mosaic artist, 
John Bodica, who makes magnificent pebble mosaics. In Norway, two tin soldiers I’d 
made on a recent trip there. In India, a small square of coloured tile, in Iran, a tiny 
“Islamic mosaic”. Some Inca gold in
Mexico. For the UK, my coin collecting partner found me a penny with a young Queen 
Elizabeth. Wanting to balance my bubble, I placed a white marble cross in the top left 
had area, to represent both the Christian stronghold in Europe and the many many 
graves newly dug.
The world total on that day is also shown at the top – 373.961. Already, 12 days later, 
as I write this, the number has risen to 428,525. How much will this number rise – 
deaths in developing countries not even recorded, more deaths with a second or even 
third wave?

Statistics sourced from: 
 www.ncov2019.live

Living in a Bubble 1.6.2020

Wendy has been inspired and influenced in her mosaic art, by attending four 
MAANZ symposiums, as well as visiting several mosaic Meccas overseas, 
including 3 weeks at the Rock Garden in Chandigarh, India.  A recent 10 week 
road trip around Queensland made her realise even the smallest of outback 
Aussie towns have embraced the art of mosaics. 

Wendy Tanner
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How blessed are we as mosaic addicts? I 
mean seriously, there is no better way to 
ride out this pandemic, than going into 
your zen zone, and creating! 
During lockdown, one of the things I really 
missed was connecting with my weekly 
mosaic ladies and indulging in ‘tesserae 
time’ and their delightful chatter. 

My mosaic ladies crack me up. They use 
Pinterest and search everything mosaic. 
All would dearly love to find easier/faster 
ways to create mosaics. Do you have any 
tips or tricks?  We would all truly love your 
feedback on anything you have found 
and would like to share with our MAANZ 
family. 

 Email me at nswrep@maanz.org 

Reps' Reports:
Francessca O'Donnell (NSW)

Share your news
So what’s happening in the land of 
COVID Creations ? 
 
Joyce Smith has been prolific over her 
eight month lock down/self isolation. She 
keeps herself amused and entertained 
creating mosaics. Here is a small 
selection. 

We are currently planning our 2021 NSW 
Exhibition and look forward to you all 
taking part to share your creations. I truly 
hope wherever you are, you are keeping 
safe as you seek the silver lining. 

Reps' Reports: 
NSW
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No meetups for MAANZ Qld to report, 
due to COVID event planning uncertainty. 
The motto here has been “better to be 
safe than sorry”. Hopefully, 2021 brings a 
fresh start to all things mosaic and we 
can meet up and plan MAANZ Qld 
events.
 
Making mosaics is certainly great therapy 
for the body, mind and soul. I hope many 
of you have found the mosaic downtime 
beneficial and explored techniques and 
expanded your mosaic creativity. I wish 
everyone well over the summer holidays 
and Christmas festivities. Family and 
friendship have never been so important. 
Take time to reach out and care for 
anyone who may be struggling in 
isolation. It can really make a 
difference.    Mosaic connections run very 
deep.

Reps' Reports:
Sandy Robertson (QLD)

In the News
Paul Perry received a people’s choice 
award for a mosaic on a paper bag! 
Clever idea Paul and congratulations. 
Follow this link for Paul’s COVID 
inspiration.

Mosaic Commission
The mosaic is a commission for a school 
gift for a departing headmistress. The 
bright, happy colours and design are 
based on a stained-glass window at the 
school, featuring a cross. The brief was to 
bring the colours of the stained-glass 
window into a floral design in a birdbath 
style dish. The terracotta bowl is 
approximately 50 cm diameter x 11 cm 
deep. Working on this bowl was quite 
joyous. Using Laticrete Epoxy paste, 
tinted black, I freestyled the design as I 
went which was a challenge with the 
deep curved dish, so I kept the 
andamento simple and let the colours 
rule. It is yet to be grouted.
 
And Finally
Wishing you all health and happiness! I 
look forward to catching up with as many 
of you as possible in 2021. Take care and 
may 2021 shape up well for everyone. 

 Cheers!

Reps' Reports: 
QLD
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Reps' Reports:
Sandy Robertson (QLD)
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Paul Perry with his paper bag mosaic which won him the People's Choice Award



Reps' Reports:
Kristin Wohlers (SA)

Reps' Reports: 
SA
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The South Australian branch of 
MAANZ had a great month of October: 
FLOW a beautiful exhibition at Pepper 
Street Art Centre

It was such a great experience to have 
an actual exhibition! In that sense 
everyone who had the courage to 
exhibit is a winner! And quite a few 
pieces feature red dots! A big thank 
you to our one and only sponsor Beate 
Linckelmann - Mosaic Bazaar. 

Our judges Heather Gordon, Patricia 
Rose and Dave Parker had a hard time 
deciding on the winners of this very 
versatile and technically high standard 
exhibition. Congratulations to the 
winners and highly commended 
mosaic artists. 

Awarded mosaics went to: 

'Found' by Elaine Spence - Overall 
winner $1000

'Angaston Stone' by Helen Blackmann 
- $250 prize awarded by Patricia Rose

'Tulip' by Stan Baker - Highly 
commended awarded by Patricia Rose

'Flaming Galahs' by Karen Whishart - 
$250 prize awarded by Heather 
Gordon

'Never a dull day' by Robby Towill - 
Highly commended by awarded by 
Heather Gordon

'A Fractured Landscape' by Helen 
Blackman - $250 prize awarded by 
Dave Parker

'Kaleidoscope' by Trent Manning 
&  Kristin Wohlers - Highly commended 
awarded by Dave Parker

You can view pictures from the 
exhibition on the MAANZ website.

The staff from the gallery reported that 
many people had not visited the art 
centre before this exhibition. Quite a 
number of mosaics sold and the talks 
on three of the Fridays were booked 
out. 
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As it was such a success the 
committee has decided to book Pepper 
Street Art Centre for September 2021! 
The motto is ‘Bold and Beautiful’. 
Registrations and other organisational 
matters are yet to be sorted. The 
exhibition might be in conjunction with 
an educational mosaic event. 
Start creating! You can enter three 
mosaics, from anywhere in Australia. 

Kristin Wohlers

Reps' Reports:
Kristin Wohlers (SA)
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Kaleidescope SALA 2020 sm Kaleidescope SALA 2020 sm 22
Copy linkCopy link

https://www.youtube.com/watch?v=O2YkO8qU3XI
https://www.youtube.com/channel/UCTXTM8zgcR2v6DMK_jrrSww
file:///usr/local/www/flipsnack.com/code/exports/ci2u4b68a6_1605321168119/page-24.html
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Congratulations
Congratulations to Tasmanian members 
Wendy Edwards and Donna Ritchie on 
their recent exhibitions.

Wendy has been part of a new initiative 
in the Huon Valley called Artbox: a novel 
installation in a designed container that 
allows viewers to see inside from 
outside.  It’s a creative way for a movable 
exhibition site in regional Tasmania.    Her 
exhibition "Recherche" has been showing 
in Huonville during October and 
November and has featured her beautiful 
birds on a grand scale.

Donna has also been exhibiting in a novel 
space; the LightBox window space at 
Salamanca Arts Centre.    Her installation, 
"Itsy Bitsy Teeny Weeny Micro Mosaics" 
features work that has been developing 
since taking workshops as part of winning 
the Oro prize. They are quirky wearable 
pieces of art featuring micro mosaics. 
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Donna Ritchie

Wendy Edwards



Reps' Reports:
Rose Kviz (VIC)

as art installations and in murals. I 
became fascinated with the two-tone 
stone mosaic paving created 
throughout the streets of Lisbon, 
Portugal.
 
This admiration for art, style and 
design was reflected in my 
photography. Most of those travel 
snapshots are of art and buildings 
rather than people. So, what does this 
have to do with  mosaics?  Everything! 
I knew I wanted to channel my 
energies into a new interest but I was 
not sure what that interest might be. 
So, in spring 2019 I signed up for a 
mosaic class.  
 
My first impressions after walking into 
the mosaic studio was WOW! 
Scattered around the studio    were a 
series of amazing completed works of 
all shapes and sizes as well as a 
number of pieces still in progress. The 
type of materials used was diverse 
and beyond my naïve 
comprehension:    ceramics, glass tiles, 
broken china, rocks and pebbles, shells 
and smalti.. Smalti, what is that? 
 
OK, so this is mosaics. Wouldn’t it be 
great if I could learn to make 
something like these mosaic pieces 
one day? Now what do I do?  Over the 
last six months I have made new 
friends and acquaintances through the 
mosaic    community. Working 
alongside colleagues at the mosaic 
studio has been very inspirational. For 
many of us it is just a hobby, or a nice 
distraction from the harsh realities of 
our busy lives. 

Reps' Reports: 
VIC
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NEW to MOSAICS - My Personal 
reflections 
I ventured upon the world of mosaics 
by accident. Having travelled 
extensively to many far- flung countries 
along the way I became interested in 
art and architecture. When visiting 
countries in the Middle East I was 
impressed with the incredible mosaic 
geometric patterns seen in mosques. 
Travelling through Laos I marvelled at 
mosaic technique being used to depict 
stories of everyday  life on walls and in 
temples. Many Russian and European 
countries have used beautiful mosaic 
for centuries in their buildings, as well
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vegetable patch needed some colour 
so    mosaics was considered a suitable 
approach. Living by the sea I added 
some seaside concepts into the design 
including shells. Doing this piece has 
been gratifying and I hope it is enjoyed 
by the elderly residents. 
 
I write this at the start of a time when 
our world is topsy turvy with a 
pandemic in our midst.    Mosaics has 
been a safe haven spending meditative 
time creating art and soothing the soul. 
My    third project has started, it is a 
birdbath using glass tiles this time. I do 
want to learn more    techniques to 
improve my craft. It will come with 
practice. Following Mosaic groups on 
social media as well as joining MAANZ 
have served an excellent source for 
knowledge and resources. I    hope to 
develop my skill by attending mosaic 
workshops and maybe return overseas 
to explore    more of mosaic's origins. 
Yes, and why not do that drawing 
class? 

Take care and enjoy your art! 

Leanne Holmes – April 2020

Opus Oracle

To others it is an opportunity to develop 
their skills and push the boundaries of 
their imagination by experimenting with 
various materials, creating wonderful 
designs worthy of exhibition or sale.
 
After a few months working in mosaics 
I am hooked. With a hunger to learn 
more about this form of art, I recently 
had the opportunity to attend an 
exhibition and a few galleries where I 
interviewed a couple of talented mosaic 
artists. Their collective wisdom and 
experience (over 20 years each) 
reinforced the fact that all humans are 
different so why not use your own 
creativity to make art. Being influenced 
by the traditional mosaic ‘maestros’ or 
other successful artists, is fine, but 
developing your own unique style 
should be encouraged. Successful and 
experienced mosaicists, like the 
individuals I interviewed, have found 
their niche in making a successful 
business from developing their own 
style in mosaics art. The width and 
breadth of the mosaic world is limitless 
and the ideas amongst the community 
are remarkable since they demonstrate 
that an artform like mosaics is 
important in the 21st Century. As a 
‘newbie’ to mosaics I have completed 
two pieces so far. My first piece “A 
Marine life” is finished and is hanging in 
the entrance hall. It is not brilliant but is 
an achievement considering I have no 
art training and have come from a 
health computing background. My 
second piece “Masters Garden” is a 
sign, the idea formulated by the 
Lifestyle coordinators at Dad’s aged 
care home (Star of the Sea). Their new  
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October Event – Day in the Country
We try to arrange a day each year in 
our program to visit a country location 
and its members. Last month 
seventeen members visited Toodyay, a 
historic town approximately 90 km east 
of Perth.

We are fortunate to have as a WA 
member Di Gardner who lives and 
works in Toodyay. Di‘s business, 
Lifelong Learning offers products and 
services in three areas: wellness, 
workshops and tours. We headed to 
Di’s studio for morning tea where we 
heard about her practice and how 
mosaics are incorporated into

Reps' Reports:
Dorothy Burke (WA)

programs. There were lots of beautiful 
mosaics for us to see in the garden as 
well as the studio. We also had the 
opportunity to talk about the 
forthcoming WA exhibition and 
potential future events.

Then it was time to head into town for 
lunch at the local hotel for more chat 
before the drive back to Perth. It was a 
great day with a terrific turnout by 
members.

November Event – State Exhibition 
November 12- 18
We are excited to be holding our 
second State exhibition at Kidogo 
Arthouse Gallery in Fremantle and 
have more than 40 entries to be 
displayed. Kidogo is a beautiful historic 
building on the beach in the heart of 
Fremantle's tourist area.

Reps' Reports: 
WA
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Chinta is a converted garage space 
decorated in tropical Balinese style. It 
specialises in South East Asian food 
but has plenty of western style options 
as well as a great drinks menu. It is a 
licensed venue. We have reserved an 
area upstairs which will be more 
private and the number is capped at a 
maximum of 20. 

Registrations are now open. If you 
have already notified me of your 
attendance there is no need to respond 
again. However, if you change your 
mind then please do let me know as 
we are likely to have a waitlist for this 
event.

Program for 2021
Please let me have any suggestions for 
workshops, social gatherings or other 
related events. We have traditionally 
taken a break over the holiday time 
and hold our first event for the year 
when the new school term begins in 
February. This is normally a social 
lunch, so if you have any ideas, please 
let me know. It is important that 
MAANZ WA reflects the interests and 
needs of the membership to keep it 
relevant to you all.

That’s it from WA. Stay safe everyone, 
particularly over the festive season. 

 Happy mosaicing.
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The opening was on Thursday 12 
November and due to COVID was 
limited to MAANZ members and their 
guests. Thanks to MAANZ there are 
three people's choice awards with 
voting being available 13 - 18 
November.

We are hosting a short mosaic 
workshop on Monday and Tuesday 
during the exhibition. This will take the 
form of a two-hour mosaic taster 
around a small Christmas themed 
piece with afternoon tea. This will 
attract more visitors to the gallery and 
help promote the exhibition and 
MAANZ. Artists will be working in the 
gallery throughout the exhibition and 
small group talks have been arranged 
for interested parties.
 
As the State borders will remain closed 
during the exhibition we will be relying 
on WA people to come along and 
support us. We recognise that we are 
fortunate to be hosting a live event 
during this time.

December’s Event – Christmas/End of 
Year Celebration
Arrangements have been made for our 
last event of the year.
 
What: Christmas/End of year 
Celebration lunch
When: Wednesday 2 December
Where: Chinta Café, 29 Scarborough  
Beach Road, North Perth
Cost: Lunch and drinks at own cost



http://www.hughesstudio.com.au/
https://mosaicartsonline.com/
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EXHIBITIONS/EVENTS/OPPORTUNITIES/OTHER NEWS

NEW MEMBERS
ACT
Marianne Currie

NZ
Jennifer Macdonald

Opus Oracle

TAS
Jillian Pope
 
 VIC 
Sandy Elliot
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WA
Deb WIlson
Lisa Mahy
Jane Devenyns
Robin Anderson
Michelle Peacock
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SA
Anne Allen
Elaine Spence
Cecile Dutreix

Dear Mosaicers,

A gentle reminder that applications for the Oro Mosaic Award 2020 close on 20th 
November 2020.  

The award provides $4000 each year to artists.

This year sees an expansion in the kind of professional development activities that will 
be funded due to the mayhem caused by COVID-19.    Financial assistance will be 
provided for the following activities:
 
- artistic research and experimentation
- production of new work
- exhibiting work
- documenting work
- workshops, classes, one-to-one tuition
- residencies included self-directed ones
- mentorships (planned program with a professional artist).
 
More information and the application form can be found at 
www.windmilltrust.org.au/oro-mosaic.

If you would like further information or are unsure if your project ideas fit the award 
criteria, please don’t hesitate to call me on 0424 143232 or email at 
oromosaic@windmilltrust.org.au or k.butler1@bigpond.com.

Warm regards,

Kate Butler
Oro Mosaic Award
0424 143232
www.katebutlermosaics.com



Contact your MAANZ team 

NSW: 
NZ:

QLD: 
SA:

TAS:
VIC:
WA:

nswrep@maanz.org
nzrep@maanz.org

qldrep@maanz.org
sarep@maanz.org

warep@maanz.org
vicrep@maanz.org
tasrep@maanz.org

EXHIBITIONS/EVENTS/OPPORTUNITIES/OTHER NEWS

Have a community event/opportunity that you 
know about? Know of upcoming, relevant 

exhibitions? 
Send details to newsletter@maanz.org and we'll 

include them here!
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https://www.facebook.com/Mosaic-Association-of-Australia-and-New-Zealand-MAANZ-114290011965801/
https://www.instagram.com/maanzmosaic
https://www.maanz.org/

