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It is with great pleasure and honour that MAANZ can offer our members video recordings of 
the Symposium presentations starting with our beautiful and wonderful Dr Claire Barnett who 
was our key note presenter at last year's Symposium called The Transformative Nature of 
Mosaics. How relevant is this topic during our current lived experience of COVID.

“There is, I believe, some real meaning in the process of breaking up glass and tiles into small 
pieces and then putting them back together in a new form, over and over again. It is both 
meditative and creative. There is something soothing about the process and it is a comforting 
way to be with other people – sharing space and working side-by-side.”
 
You can watch and listen to her here.

I am offering a one hour online zoom session speci�cally for MAANZ members and for their 
creative support. This online session is complimentary. Come along for a chat, for an 
exploration, for connection, for creativity and more.

When: Sep 22, 2020 01:00 PM Canberra, Melbourne, Sydney 

Register in advance for this meeting. After registering, you will receive a con�rmation email 
containing information about joining the meeting.

I hope you can join me.

noula

https://www.youtube.com/watch?v=UOCP9ZE2IfU
https://www.youtube.com/channel/UCbFpEUEtXMHlNMtohEe28tA
https://us02web.zoom.us/meeting/register/tZcqcOGprjwtHtKBq2jxROQnxgS39gqFLuVV
https://maanz.org/symposiums/maanz-2019-symposium/keynote-videos-2019/




we have known each other for a long, long 
time:

At this time, I was exploring a variety of 
mediums such as tapestry and hand-
blown glass. Stephanie knew that I had 
taken a short mosaic course in Ravenna 
and that I was also fascinated with 
Roman micro mosaics. This mosaic is 
personal in acknowledging my 
friendship with Stephanie but it also 
touches on the universal theme of 
motherhood.

J:    The mosaic comprises a variety of 
motifs. Can you throw some light on the 
symbolism in the work?

N:     Each element in the design is 
carefully considered and includes 
themes that appear regularly in my 
work. I’m interested in binary opposites 
and showing that there’s really no such 
thing as the idea of absolutism. Here, 
the black and white pattern is inspired 
by the ancient �oor mosaics in Pompeii 
and the colours appear as oppositional 
forces yet gold is used to suggest 
everything in between.

The snake in the shape of the letter “S” 
acknowledges Stephanie, who 
commissioned the work, and her 
relationship with her mother-in-law who 
also loved to create mosaics. The egg 
within a snake, which in turn appears 
within a larger egg, has the effect of the 
Russian Matryoshka dolls that stack into

Although many art mediums 
traditionally associated with craft are 
being embraced in mainstream 
contemporary art, mosaic art is still not 
widely represented. At last year’s Venice 
Biennale, for instance, the presence of 
mosaics was scant with just a single 
installation by Ukraine artist Zhanna 
Kadyrova. At times, it feels as though 
mosaic art is the last discipline to be 
included in the contemporary art scene. 

When I recently learnt of a large-scale 
mosaic hanging in the residence of one 
of Australia’s most prominent art 
collectors, I was excited to discover it 
was created by the artist known only by 
her �rst name - Nell. Nell’s artistic 
practice spans over two decades and is 
characterised by the traversing of art 
mediums and an inclusive use of eclectic 
materials. I reached out to chat to Nell 
about her spectacular mosaic 
commission, We have known each other 
for a long, long time.

 Jane: The title of this work suggests this 
was a very personal undertaking. Can 
you tell us about this commission?  

 Nell: My close friends, art collectors  
Stephanie and Julian Grose, approached 
me in 2009 to create a large-scale 
mosaic for their balcony that overlooks 
Adelaide’s church spires.  
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Jane Denison

an interview with Nell
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we have known each other for a long, long time, 2009
Venetian mosaic tiles made by Orsoni, �brous concrete, stainless steel, grout and pigment
152 × 105 × 4cm
private collection Adelaide
  Photo credit for Nell’s portrait: Penny Lane



Jane Denison is a mosaic artist working and teaching mosaics in the Byron Bay 
hinterland. Jane met Nell when co-curating an exhibition on Australian Art &amp; 
Walking at Lismore Regional Gallery in 2018.

Jane Denison

each other. The repeating eggs plays with 
the idea of matrimonial continuation – 
and the idea that the eggs you carry are 
also your mother’s eggs. The oval-shaped 
form is inspired by one of my favourite 
artists, Lucio Fontano from his Le Fine de 
Dio (‘The End of God’) series of 1963/64. 

J:    It can’t have been a straightforward 
piece to make. What was your practical 
experience of making the work?

N:    I recognised early on that I needed 
help executing my design so I approached 
Anna Minardo from Passion Mosaic in 
Melbourne. Anna and her assistant, Kerry, 
guided me through the mosaic-making 
process. I loved using the Orsoni glass 
(smalti) and working with the hammer 
and hardie. On a good day, everything 
�owed and it was a sweet meditative 
experience where the pieces slip in 
beautifully like a jigsaw puzzle. On other 
days, I would chip away until just one 
more chip was needed and the glass 
would crumple in my hand. And, yes, 
there were mornings when I would walk 
into the studio and wipe yesterday’s 
blood from the work!

J: In recent years, we’ve seen niche art 
forms like ceramics and �bre art 
experience a revival in mainstream 
contemporary art but the mosaic medium 
hasn’t had its turn in the limelight. What 
are your thoughts?   

N: I have a very open hearted attitude  
to all art forms and materials. I use 
everything available to create things that 
are meaningful to me and hopefully will 
be meaningful to others! As a practising 
artist, time and material costs are 
important. This mosaic was the size of my 
body and I remember how long it took to 
make! The Venetian glass was also 
expensive and may be prohibitive to 
artists not working on commissions. 
These two things – time and money – 
may be a barrier for artists choosing to 
use mosaics as a resource in their work. 

villarusticabyronbay.com.au

Nell is represented by Roslyn 
Oxley9 Gallery, Sydney and 
STATION, Melbourne. Nell’s work 
can also be seen in the collections 
of Art Gallery of NSW, Sydney; 
Museum of Old and New, Hobart; 
Museum of Contemporary Art, 
Sydney and Art Gallery of South 
Australia.  

Nell, Roslyn Oxley9 Gallery   

 Artsy: Why the Art World is 
Embracing Craft  

https://www.roslynoxley9.com.au/artist/nell
https://www.artsy.net/article/artsy-editorial-art-embracing-craft
https://villarusticabyronbay.com.au/




Australia joins
The Ruins

Late last year, we were invited by 
Rachel Sager to contribute a map of 
Australia to the Map Wall at The Ruins 
project in Pennsylvania, USA featured 
in the last edition of Opus Oracle.

As a starting point we met to discuss 
possible ideas and concepts. We 
considered the idea behind The Ruin’s 
World Map which brings artworks 
together by mosaic artists from around 
the globe, creating an international 
collaboration. Initially, we explored 
ideas around place, relocation, 
dislocation, immigration, and 
population, before beginning to 
research population density and 
cultural origins of the Australian 
population. During this time Australia 
experienced the summer of 2019/2020 
and the catastrophic bush�res that 
ravaged our landscape and 
communities. Re�ecting on this we felt 
it to be more timely and relevant to 
transfer our focus to the concept of a 
heat map. The map re�ects the 
extreme temperatures that are sadly 
becoming our new normal and 
contribute to an increase in extreme 
weather events. 

The original plan was for the work to 
be installed on a wall that had existing 
mosaic which overlapped with our 
map. Rachel’s original template was 
about 80 cm tall by 1 metre wide,

Marian Shapiro & Caitlin Hepworth

Opus Oracle Issue 32 

which was too big to be either shipped or 
installed in one piece.  Our initial design 
worked round the inclusions and was also 
designed to allow us to cut it up easily 
into sections to be shipped to the USA for 
installation. Rather than taking the 
colours and zones of the heat map 
literally, we took them as a starting point, 
going from a deep dark red at the centre 
to a cooler yellow at the edges. We 
allocated ourselves alternating sections 
with a larger space in between each area, 
so that we could work on it 
simultaneously.

The colour palette for the mosaic was 
loosely determined by our reference 
image. We both love to work with mixed 
media and enjoyed developing a palette 
of materials. We started this process with 
individual ‘Studio Raids’ where we 
scavenged through everything we owned 
searching for suitable colours, varied 
textures, found objects, interesting stones, 
etc. We brought these collections together 
and loosely categorised our collaborative 
stash into colour bands. We both live in 
the midst of the Blue Mountains National 
Park so felt compelled to include some 
locally sourced materials, so we went 
fossicking along a local bush track.  This 
was fruitful and produced a wonderful 
collection of rocks as well as remnants of 
old ceramic pipes, roof tile and local 
brick. Final additions were made to our
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2020 conference. Within a short time, 
�ights were suspended, borders were 
closed and the conference was cancelled. 
We quickly came to understand that 
installation would not be possible for us 
then or in the near future. Initially, Rachel 
kindly offered to install, however, with the 
amount of patching required around the 
previously installed elements we needed 
a new plan. We worked with Rachel to 
�nd a new suitable location where 
Australia could be installed in its entirety, 
removing the need for Rachel to 
undertake extensive onsite patching and 
joining. Further ‘lockdown friendly’ 
modi�cations were added to our process, 
and our side by side approach gave way 
to Australia revolving between our 
studios, enabling us to complete our 
allocated sections at a safe distance.

Once we had �nished construction, 
Australia came back to Marian’s studio for 
cutting up and packing. Although we 
originally had a plan for the sections, that 
had gone by the wayside slightly when 
the plan changed and we didn’t have to 
cope with the inclusions.  The sections 
were needed to make both shipping and 
installation as easy as possible,  with no 
section being bigger than about 60 x 70

materials selection with a splash of 
mosaic gold, hand knitted copper pods by 
Marian and �re salvaged materials from 
Caitlin’s previous home and studio.

We were initially working in Caitlin’s 
studio which also doubles as her teaching 
venue, so we needed to be able to put 
away the work between sessions. We 
decided to work direct on mesh, using 
cement-based adhesive (thinset) for a 
number of reasons; the work was very 
textured, it needed to be moved around a 
lot and also needed to be cut up for 
shipping and installation and not fall 
apart in the process.    We chose an 
adhesive that was also available in the 
US, so that the same one could be used 
for construction and installation. Because 
the piece was ungrouted, we tinted the 
adhesive with black oxide, going darker in 
the dark areas and lighter in the light 
ones. Marian started in the centre, and 
Caitlin started at one edge so we could 
work on it simultaneously without getting 
in each other’s way. As we progressed 
and there was more to work on, we 
worked an area next to an existing one.    

 We had originally    planned to visit The 
Ruins in May after attending the SAMA



Marian Shapiro & Caitlin Hepworth

www.dariandesign.com.au

cm. Using an exacto knife, and keeping to 
the different coloured concentric areas as 
much as possible, the work was cut into 
�ve pieces, which were carefully labelled 
showing the orientation of the work. 
Where each section overlapped, tape was 
placed across the joins and a line drawn 
along the tape to make registration 
marks. At installation, the lines join up 
again. We also made a template for 
Rachel, outlining the individual sections 
and registration marks so she could lay 
the work out on it before install to 
rehearse how it �tted together. Each 
section was covered with soft foam

sheet, taped securely to a sheet of stiff 
cardboard, then bubble wrapped. These 
then went to a local shipping service 
together with installation instructions, the 
template and some patching material. 
Following strict instructions to have no 
�ex and no movement, the shippers 
packed up the piece securely with extra 
padding and rigid cardboard honeycomb 
panels between each layer. Some ten 
days later the piece arrived safely at The 
Ruins where Rachel Sager and Deb 
Englebaugh installed it with a little 
guidance from Marian over Facetime.

www.caitlinhepworthmosaics.com.au

The work is featured in a video tour of The 
Ruins, about 18 minutes in  and we hope to 
be able to go and see it for real sometime in 
the not too far future. Click "watch on 
youtube for larger screen options.

MAO Ruins Project TMAO Ruins Project T……
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https://www.youtube.com/channel/UC3QTgM8xZszMpgtzZFZxmnQ
https://www.dariandesign.com.au/
https://www.caitlinhepworthmosaics.com.au/


Opus Oracle

Calm, vitality, renewal, mystery, violence, 
decay — many an emotion, perception, or 
state can be described by or is associated 
with speci�c colours. Colour is a powerful 
communicator, in every facet of life. We 
understand certain colours as warning 
signals and even status symbols. Most of us 
have personal preferences towards certain 
colours, liking or disliking speci�c colour 
ranges, or tending towards vibrant or muted 
hues. 

My own relationship with colour in mosaic 
was somewhat uneasy for many years. 
Partly due to my af�nity toward natural 
materials, and partly because of the shiny 
nature of smalto, which is not my preference, 
I shied away from vibrant colours and 
worked exclusively in a fairly muted palette 
of marble and semi-precious stones. 
Eventually I realised that as a graphic 
designer, I am used to controlling colour very 
precisely, and understood my uneasiness 
was related to not being able to control 
colour. Indeed, the smalto factories have an 
amazing range of colours, but getting a full 
library can be impractical. It is no wonder my 
�rst attraction to mosaics was micro 
mosaics (�lato), in which the mixing of colour 
to achieve smooth gradations is the main 
goal. Filato was developed as a technique 
by the Vatican's workshop, not to create 
jewellery, which was a way to fund the 
studio, but rather to faithfully reproduce the 
large works of fresco painters. It took me a 
while to realise that part of the solution to 
my problem was simply dimension. If I 
worked with fairly small tesserae, I realised, 
the eye tends to blend colours better, giving 
me the control I was after, even at fairly 
close range.

Unlike with paint, in mosaic art we are 
largely limited to the colours available in the

relating to colour

10

materials we use, unable to mix new colours 
as needed. Or are we? Understanding colour 
theory, optical mixing and understanding the 
way in which our eyes process colour can 
indeed allow us to “create” colours not in our 
library. In the same manner, understanding 
the interaction between certain colours, 
allows us to create more vibrancy. 
Combining complementary colours of the 
same value keeps our eyes from mixing the 
colours together and creating greys or 
browns. Think of the times, as a child, when 
you mixed your watercolours or �nger paints 
together and created glorious browns! Our 
eyes do the same thing when faced with a 
lot of colour without control or de�nition; the 
work seems "muddy". These concepts were 
explored in art starting with the 
Impressionist movement, but it is the Post-
Impressionists' and the Pointillists' work 
which is more directly relevant to our work 
as mosaicists.

Looking at the work of Claude Monet, who 
used mixtures of reds, greens, blues and 
yellows to create shadows and darkness, we 
understand that it is possible to create a 
vibrant black without using black smalto. 
Within the works of Post-Impressionists and 
Pointillists like Georges Seurat and Camille 
Pissarro, is an abundance of knowledge. 
Relying on the colour theories of Chevreul 
and Goethe, they used small strokes of pure 
colour (much like our tesserae) to produce 
works which seemed to shimmer in ways in 
which mixing colours on their palettes could 
not achieve. Combining complementary or 
contrasting colours in fairly speci�c 
percentages tricks the eye into not mixing 
colours, at a distance, the way it normally 
would. This is the underlying theory behind 
the works coming out of the Scuola 
Mosaicisti del Friuli (a.k.a. The Spilimbergo 
School) today. 

Anabella Wewer

Opus Oracle Issue 32 



Vino Versato by Anabella Wewer
20" x 18" x 6", 2018
Marble, Litovi
Photo: Kenneth Ek

Colore Alla Seconda (detail of group project 
+  rendering)
Olivia Rerick, 2016
Photo courtesy of the artist, with permission of 
the Scola Mosaicisti del Friuli

Delicate Balance (detail), by Anabella Wewer. 2020. 40” 
x 30”

Marble, smalto, recovered plastic, onyx, vitreous glass



Anabella is an award-winning mosaic artist whose work has been exhibited 
worldwide. She is a native of Venezuela, and lives in the United States. Trained 
as a mosaicist mainly in Italy, she teaches foundation courses for beginner and 
advanced mosaicists worldwide, focusing on the language of andamento, 
colour theory and materials. Her online courses on the same topics are 
available at mosaicartsonline.com. 

www.anabellawewermosaics.com
Anabella Wewer

same effect using andamento principles 
fairly strictly, achieving gradations while 
maintaining the relationship of contrasting 
colours, and creating very vibrant works.
Colour theory and the interaction of colours 
is a vast �eld. Not all of it is directly 
applicable to mosaic, but some principles 
can help improve our work and troubleshoot 
it when things don't turn out as we expect. 
Some concepts are fairly easy, while others 
require a bit more space than we have here 
to explore. Many clues to better 
compositions are present in modern colour 
wheels, which usually mark triads of colour, 
for example, which consistently produce 
great results. Understanding the interaction 
of colours helps us in determining grout or 
adhesive colours, and helps us correct 
situations where colours seem to be 
clashing. There is no need to be academic 
about it, but some gems of knowledge 
distilled from the theory can help improve 
our work.

Understanding these principles allows us to 
create effects that lend our work vibrancy. 
Up close, however, mixing colours in this 
way creates a lot of visual interest, but the 
desired effect of creating new colours gets 
lost, unless the tesserae are very small. The 
work is meant to be seen from afar and is 
perhaps more effective in really large works. 

The accompanying detail by Olivia Rerick, 
graduate from the Scuola, is a detail of a 
larger work. Here she uses the School's 
characteristic technique of using roughly 
cubed tesserae without andamento to 
create a visual mix of colours that resembles 
mixing paint, speci�cally graf�ti, to great 
effect. A black and white version of the work 
shows how the same values of contrasting 
colours are present, making the effect 
vibrate because our eyes are unable to mix 
them.

The work of Giulio Menossi achieves the
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https://mosaicartsonline.com/
https://www.anabellawewermosaics.com/


HOW TO WRITE A SUCCESSFUL GRANT APPLICATION
Helen Bodycomb

Thankfully, writing a strong grant 
application is not rocket science. But 
competition is usually �erce and there are 
a lot of things you need to get right to be 
competitive. Don’t think writing one can 
be knocked over in one evening. A grant-
worthy application takes strong research 
and development, and strategic planning. 
A team of supporters can help get you 
over the line.

Firstly, ensure the project is eligible under 
the prescribed guidelines. Next, ensure 
there is a good match between the 
project and the grant’s aims and 
objectives. You will use these benchmarks 
to help measure and shape your 
language in creating a convincing case 
for why your project should be funded. 
The selection criteria are the other part of 
the arts grant holy grail, so address them 
directly. Most grants will have a Project 
Of�cer you should speak with to get some 
more tips on what they are looking for. So 
that’s your next point of call. These 
Project Of�cers are sometimes willing to 
look over a draft application and make 
recommendations before you submit. 

Be aware that grant assessors have a 
huge volume of information to read, so be 
as clear and concise as possible in your 
writing. Be factually descriptive but not 
emotional or �owery, responding to each 
question with exactly what they are 
asking for. If they ask for a two page CV, 
don’t give them six pages trumpeting 
everything you have ever done. Cherry-
pick the most relevant education and 
career highlights to build your pro�le and 
contribute to the application. 

Don’t underestimate the importance of 
support letters. They need to come from 
organisations or individuals with 
standing, who preferably are co-
contributing to the project in some way. 
Co-contributions are important and they 
can be �nancial or in-kind. All in-kind 
contributions have a �nancial value that 
can be attributed to show their value. 
Support letters should not be generic but 
should each directly address your project 
and its suitability for the grant you are 
applying for, af�rming the match with the 
grant’s aims and objectives. They are 
really important to showing you are not 
working in a bubble and that project 
outcomes are needed and wanted. 

The magic ingredient might be a short 
personal narrative, something relevant to 
the project but about you, a human story 
that invites empathic understanding and 
underscores the validity of your 
endeavour. Be aware that mosaic is not 
the �avour of the month for everyone and 
that there is a level of arts industry 
fatigue with poorly considered mosaic 
projects - so don’t be one of them.

Finally, if you are not successful, 
remember that there is just not enough 
money out there to support every worthy 
project. If you are unsuccessful on your 
�rst attempt, pull yourself out of the mire 
of disappointment and request feedback. 
Consider re-submitting in the next round 
having applied recommended changes.

Dr Helen Bodycomb is a peer assessor for 
several state and national Australian arts 
grant funding bodies. 13
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oro mosaic award - 2020 applications
Kate Butler

The Oro Mosaic Award provides one 
scholarship of $4000 each year to 
artists.    I originally set up the award to 
support artists to take up professional 
development opportunities due to limited 
opportunities available for artists to 
extend their mosaic practice in Australia, 
especially for those people living in rural, 
remote and regional areas.    I also hope 
this award will, in the long-term, 
contribute to the advancement of mosaic 
as an art form.

The bene�ts of the award are highlighted 
by Donna Ritchie’s recent 
experience.    Having won the award in 
2018, she used the funds to attend 
Margot Anton’s Precision Jewellery 
Making workshop with the aim of learning 
micro mosaic techniques.  This experience 
then led her to learning about �lati in 
Ravenna, Italy in 2019.    Donna’s 
forthcoming exhibition – Itsy Bitsy Teeny 
Weeny Micro Mosaic will be shown at the 
Lightbox Gallery, Salamanca Arts, Hobart 
during October and November 2020.

Donna Ritchie, Oro 2018 winner
Monsieur Bluechin, 40mm x 30mm

Pamela Irving, Oro 2019 winner
Minister of Crystal Ball Gazing

14
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What can the funding be used for?
Artists are now facing stiff challenges 
affecting their practices and opportunities 
due to Covid 19 on top of the recent 
bush�res, drought and �oods.    Hanging 
over us is the looming reality of a 
shrinking arts sector with reduced 
opportunities to exhibit in galleries due to 
closures.  Opportunities to travel overseas 
to participate in workshops facilitated by 
mosaic experts are not doable for the 
foreseeable future. Also travel restrictions 
within Australia, changing day by day, 
have narrowed options to learn more 
about our medium.  

With all this in mind, the parameters of 
the 2020 Oro Mosaic Award have been 
broadened and will provide �nancial 
assistance to one individual or a group for 
the following activities:
- Artistic research and experimentation
- Production of new work
- Self-directed residency
- Exhibiting work
- Documenting work
- Professional development
- Mentorships (planned program with a 
professional artist)

Important dates
Applications open October 1, 2020 and 
close on November 20, 2020 and can be 
found at: 
http://www.windmilltrust.org.au/oro-
mosaic. 
 Proposed projects should be delivered by 
the end of 2021.
 
Assessment Process
Applications are assessed by a peer 
panel against the following criteria:
- Clear articulation of the bene�t of the 
proposed project to the applicant's 
growth as a mosaic artist;
- Quality of work submitted to support 
application;
- Viability of the proposal.

So, if you have been thinking about 
applying for the Oro Mosaic Award, I 
strongly encourage you to get in touch 
with me to discuss your project ideas.
P: 0424 143232
E:  oromosaic@windmilltrust.org.au

https://www.katebutlermosaics.com/
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Hello fellow creatives.

I have been trying to focus on the lessons 
these times are trying to teach us and 
hoping you are enjoying the headspace to 
create.

This year has been one of deep re�ection 
and for those like myself, who ponder life, 
the universe and our navels, I wonder if 
you too, can feel the change of attitudes 
of those around you. Those who express 
the positives and are not just smelling the 
roses but noticing there actually are roses. 
Everyone will have their own story to 
remember this time, and many of us will 
mark it as a time to actually think, see 
and create without the normal pressures 
of life.

Reps' Reports:

Francessca O'Donnell (NSW)

Isolation Creations
Earlier this year I sent out an email to our 
NSW MAANZ members, suggesting it 
would be fun to have a show and tell 
from their isolation creations and was 
delighted to hear back from Mollie, Janet 
and Lilaya.

Mollie Pegler, like many of us, has spent 
many hours in the garden. Her isolation 
creation mosaics were inspired by the 
baby frogmouth in her neighbour’s yard. 

Janet Macintosh and her family had 
planned that 2020 would be the year to 
do a lap of Australia. Sadly their trip was 
cut short in March. Janet said she felt 
lucky that this period has given her family 
space and time. Creatively, it was useful 
to translate ideas into actuality.    Most 
days she found some kind of clarity and 
motivation. Her isolation creation is in 
response to the many hours her family 
spend star gazing, as well as the 
consistency of our universe. 

Reps' Reports: 

NSW

Issue 32Opus Oracle

Baby Frogmouth by Mollie Pegler. Smalti & Cinca

Celestial Cosmos by Janet MacIntosh
Geodes & Mexican smalti 17

https://www.rachelbremner.com/
https://katebutlermosaics.com/
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Also enjoying isolation creation is Lee 
(Lilaya) Hardaker, from Lilaya Designs. 
Lee’s fun, quirky pieces were on display 
in Kuringai Art Centre’s virtual gallery’s 
Green Dream in the early days of 
COVID19.   Lee summed up this time as 
“forced introspection” and enjoyed the 
headspace to continue her creative 
journey. 

I wish all of our MAANZ members and 
their families good health and hope that 
in these uncertain times, this 
international crisis does not impact you 
too closely. I would love more of our 
NSW members to send in images of 
what they have been creating over this 
time.

Reps' Reports:

Francessca O'Donnell (NSW)
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Cactus Dreaming During a Prickly Time by 
Lee Hardaker. Mixed media mosaic.

Personally, I am so blessed that my 
addiction is mosaic and I have met so 
many wonderful creative souls who 
continue to inspire me.

I would like to conclude with this quote 
from Janet Macintosh. “I believe this 
community to be awe inspiring and 
generous in all that they share and have 
to offer.” 

I totally agree Janet!



During these uncertain times, I hope you 
are able to �nd time for your mosaic art. 
Joy and mosaic therapy are good for the 
heart, mind and soul. I look forward to a 
Brisbane member meetup in September 
or October when the weather is warmer 
and hopefully it’s safer to get together in 
a large group. It will be good to catch up 
and share our experiences and recent 
mosaics. Date and times to be advised in 
a future MAANZ Queensland newsletter.

I hope you have been working on your 
brown bag exchange mosaics. I am still 
working on mine!
 
You also have the opportunity to upload 
your mosaic images to the MAANZ virtual 
mosaic exhibition. Free of charge to all 
members. Details on the MAANZ website.

Reps' Reports:

Sandy Robertson (QLD)

Wishing you all health and happiness!

I would like to showcase a wonderful 
community mosaic art project undertaken 
by MAANZ Qld member Paul Perry.    It’s 
absolutely amazing! Congratulations to all 
involved. Thank you to Paul for sharing 
your mural adventure to date.
 
MilBi Magic: Archie’s Beach Community 
Mosaics Project
MilBi Magic is a large-scale community 
mosaic project creating a public art 
outcome that will cover the walls of the 
Archie’s Beach toilet block at Bargara, Qld. 
It is based on themes of connection: 
connecting communities, connecting to the 
environment and connecting to country. 
Milbi is a local Indigenous word for turtle, 
so the project features lots of turtles. 

Reps' Reports: 

QLD
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The project has two walls each 
resulting in a mosaic installation 11m 
long by 1.5m high. The �rst is the 
Welcome Wall based on a design by 
three local artists featuring our 
endangered loggerhead turtle. It also 
includes panels from three schools, two 
Indigenous groups and the South Sea 
Islander community. The other is the 
Fish Tales Wall with an underwater 
scene and includes nearly 200 �sh 
made and contributed by more than 
100 local volunteers and mosaicists 
from around Australia and overseas. 

Reps' Reports:

Sandy Robertson (QLD)
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The project is about halfway through 
and has involved more than 150 
volunteers and 2,500 hours. 
Installation is scheduled for early 
December 2020. The project has 
received grant funding from Arts 
Queensland, the Gambling 
Community Bene�ts scheme, 
Regional Arts Australia, the 
Bundaberg Regional Council and 
Bargara Progress Association Inc. 

You can follow progress on the 
project’s Facebook page.
 
Paul Perry 

https://www.facebook.com/MilBi-Magic-Archies-Beach-Community-Mosaics-105986424245782/


Reps' Reports:

Kristin Wohlers (SA)

Reps' Reports: 

SA
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Flow
Our South Australian MAANZ exhibition, 
Flow, is fast approaching. We are 
looking forward to your entries, either 
from local South Australians or 
nationally. The theme is ‘�ow’ and 
entries should be in by Thursday 
September 3. The entry information and 
form is here.

Where : Pepper Street Art Centre 
When:  October 2 - October 30
Opening: Friday October 2 at 6pm. Free 
but booking is essential. 

Exhibition details 

There will be a talk on 9 October by 
Dave Parker and Rayna Scho�eld on the 
Lochiel Park Drains project and 
workshops on October 9, 16 and 30. 
More details here

South Australian Living Artists Festival 
(SALA) 
August is a very busy month in South 
Australia with SALA exhibitions all over 
the state. Even though the format has 
changed a bit this year due to COVID-19 
uncertainties, with no printed program, 
there are still more than 150 exhibitions 
all over SA. Mosaic artist Rosemary 
Pulvirenti is exhibiting online with 
#Mostly Rocks Sometimes Glass. 

The SALA exhibition 100 Barossa 
Artists - Making the invisible visible, 
features over 100 self-portraits of 
Barossa artists. 300 ELC/Kindergarten 
children have also been invited to 
participate as Barossa future artists. It 
will be a very rich and beautiful show in 
Nuriootpa. There will also be a nightly 
projection of the show in Tanunda at the 
Regional Gallery. 

The Barossa Bushgardens are back on 
the map with over 14 sculptures in the 
native �ora garden. The exhibition,
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Flowing by Beate Linckelmann

Lochiel Park Drains project 

https://maanz.org/event/maanz-sa-branch-exhibition-2020
https://www.eventbrite.com.au/e/flow-exhibition-launch-tickets-113579846378
https://www.burnside.sa.gov.au/Whats-On/Pepper-Street-Events/Pepper-St-Exhibitions/2020/Flow-An-exhibition-of-mosaics-by-MAANZ
https://www.burnside.sa.gov.au/Community-Recreation/Community-Connections/Community-Venues/Pepper-Street-Arts-Centre/Exhibitions?dlv_BCC%20Pepper%20St%20Exhibitions%20Listing=(keyword=flow)(dd_OC%20Composite%20Date=02%20Oct%202020)
https://www.salafestival.com/artfuel/program/view/4810/mostlyrocksometimesglass
https://www.salafestival.com/artfuel/program/view/3959/100-barossa-artists---making-the-invisible-visible
file:///usr/local/www/flipsnack.com/code/exports/f7pfb8fmz_1597439276848/page-23.html
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Sustainability: Reuse, Recycle, Recreate, 
shows a very diverse group of disciplines 
including ceramics, craft, ephemeral, 
installation, metal, mixed media, painting, 
sculpture, and textiles. Artworks made 
from natural and recycled materials are 
surrounded by native vegetation. Enjoy a 
walk through the Barossa Bushgardens 
while enjoying beautiful art, or visit our 
homepage for our online exhibition. 
Where: Barossa Bushgarden, 653 
Research Rd, Nuriootpa 0422 478 582
When:    August 1-31. Monday –Sunday 
6am-until late.

Looking forward to hearing from you and 
receiving your entry for our exhibition.

Reps' Reports:

Kristin Wohlers (SA)

100 Artists

22Issue 32 

Kaleidoscope by Trent Manning and Kristin Wohlers

https://barossabushgardens.com.au/sala-festival-2020
file:///usr/local/www/flipsnack.com/code/exports/f7pfb8fmz_1597439276848/page-24.html


Reps' Reports:

Sue Leitch (TAS)

Reps' Reports: 

TAS
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I had great plans for 2020. I was heading 
to Portugal and Spain in May. I had an 
exhibition in June/July at the Moonah Arts 
Centre, and was dragging myself out of 
grieving after the death of my parents; 
Mum in late 2018, and Dad in early 2019. 
2020 was to be about travel, renewal and 
consolidation of practice. 

COVID19 hit. I obsessed about my travel 
plans, then the state went into lockdown 
in March. My day job got incredibly busy 
and the mosaic studiowas abandoned for 
far too long. I was increasingly exhausted, 
but could not carve out time to get into 
the studio. Two things changed that. My 
neighbour �nalised a long talked about 
street library project and I volunteered to 
build the sign. April rolled on, and things 
just got worse, no sign of travel, no sign of 
how to �x all my bookings. My day job just 
got busier. 

Another call came later in May from 
Moonah Arts Centre. They would probably 
not open till August, but I could keep my 
June/July window space exhibition even 
though the centre was closed. 
 
Could I do a video instead of a 
workshop. Sure I said. That was 
challenging. Distil my practice to twenty 
minutes? I learnt a lot, how to video, keep 
it still, calm, connected and sequenced. 
The gallery was very supportive and 
created a story out of the video and stills 
that I hope captured some of the joy of 
making mosaic with my Fish Market 
series. The installation went ahead, and 
my exhibition was extended as the next 
artist was not ready.

The experience forced me to think about 
my practice, create a new piece, curate an 
exhibition space and rethink how I teach. 
And it was a great joy to see my dear �sh 
lit up at night in the Avago Window.
~ Sue Leitch

23Avago Window - The Fish Market Exhibition 
Sue Leitch

Trout and Sword�sh detail - The Fish Market 
Exhibition

How COVID19 has affected my work - Re�ections from Tasmanian artists

https://wintercreekmosaics.com.au/


Reps' Reports:

Sue Leitch (TAS)
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After a big solo show at the end of last 
year I enjoyed a bit of a break from 
creating. The bush�re situation over 
summer was dismal and unsettled me as 
it increasingly does each year. Mosaic 
provided a place to safely express myself 
and my fear of �re which is ampli�ed by 
living in a bushland setting. It allowed me 
to hang onto my desire to communicate 
intense emotions to my fellow humans in 
the way that supports both me and them. 
Other artists and musicians provide 
comfort and a sense of connectedness to 
me that I hope I can replicate for others. 

When COVID19 struck, I really struggled. I 
had a semi-completed mosaic work on my 
bench that looked at me every time I went 
into my workshop. Yet for several months I 
never got further than mixing up some 
adhesive. I found this really distressing 
because mosaic has always been an 
avenue for me for coping with dif�cult 
situations. It gives me a private world of 
escape and I felt I had lost that. I had no 
concentration for anything beyond small 
projects. To be isolated in my workshop 
with unlimited time to contemplate life’s 
distractions was in a sense living the 
nightmare. 

To combat this, I engaged with different 
routes of tactile creation. An introductory 
ceramics class last December had set me 
on a path of endless pinch-pot making. I 
began researching how to make �lati, and 
began incorporating that into my 
jewellery making practice. I had been 
thinking about trying this for some time, 
and it proved a perfect skill I could throw 
myself into which included elements of 

mosaic. With videos and some very 
generous help from Gabrielle Warr in 
Ravenna, I was able to combat feelings of 
being lost from my normal creative 
processes. Suddenly, visions for new 
projects are again bombarding my brain.

Because my mosaic drought lasted so 
long, I struggled to believe it was simply 
part of the usual ebb and �ow of being an 
artist. Undulations in creative motivation 
are part and parcel of any artistic pursuit. I 
have discovered that the down times are 
just as important in our process and 
present opportunities for signi�cant 
growth. Easy to say in retrospect though!

~Rachel Bremner
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Mosaic rings - Rachel Bremner

http://www.rachelbremner.com/


Reps' Reports:

Rose Kviz (VIC)

2012, she left all of her tesserae, her 
tools and several of her pieces to 
create a mosaic centre of excellence 
within the Baw Baw Arts Alliance 
(Bbaa), a community art group.  

Eight years on and we are a thriving 
concern, with many groups including, 
of course, a very strong mosaic group. 
For several years there has been 
ongoing discussion about a group 
mosaic project to honour Maery. The 
initial suggestion was a water 
fountain, though later we thought a 
bench might be easier.

Jessie McLennan, one of our members 
who spent time working with Maery, is 
an accomplished sculptor. She has 
been offering to build the substrate 
since the initial group project 
discussions. Twelve months ago, the 
two of us sat down to write a 
submission for funding to Regional 
Arts Victoria. The project should not 
only honour Maery Gabriel but also:
- Extend the knowledge of good 
mosaic practice to the community and 
to other Bbaa groups
- Strengthen the networking between 
groups in Bbaa
- Upskill various group members
- Honour all the dogs that have lived 
and been loved in Baw Baw
- Increase local knowledge and pride 
about Maery Gabriel
- Increase visitation to the town of 
Yarragon and the Bbaa gallery here

To honour the dogs? Jessie had an 
epiphany and our little fountain/bench 
morphed into a two metre high dog.

Reps' Reports: 

VIC

Opus Oracle

Needless to say everyone here in 
Victoria is very supportive to the entire 
community in Melbourne affected by 
the second wave of COVID19 
restrictions. As I write this it’s possible 
that some regional areas of Victoria, or 
indeed the entire state will be doing the 
same. I hope it doesn't unduly affect 
other states or the rest of the country. 
At the moment it certainly feels it's 
going to be here for quite some time. 

Pat, the Dog - a Community Project
The internationally renowned mosaicist 
Maery Gabriel lived in Baw Baw Shire 
and taught mosaics to many locals. 
Some even worked with her on public 
installations. When Maery died in 2012
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https://www.facebook.com/Pat-the-Dog-106613250707168
https://www.facebook.com/MaeryGabriel/


Reps' Reports:

Rose Kviz (VIC)

patchwork jacket. 95% of the people 
who view Pat on a daily basis travel 
past in cars and from passing traf�c Pat 
will look like he has a striped jacket. Led 
by Alene Bonser who also spent time 
working on installations with Maery 
Gabriel, members of the mosaic group 
conducted workshops. Jessie held 
workshops to construct Pat. Pat is not 
yet in �nal position, and will have to be 
moved onto a truck by crane and driven 
to Yarragon.

It’s all a bit of a rush now that COVID19 
has arrived. We are currently social 
distancing so only two or three people 
can work together and we anticipate 
the situation will not improve for some 
time. Workshops are �nished and there 
will be a roster with small numbers 
from the mosaic group to complete the 
patches.

All being well, we aim to have a grand 
opening in October 2020 and a dog 
theme for our summer exhibition. 

Janet Wyllie – April 2020

Opus Oracle

We named the project Pat, the Dog. 
When our submission to Regional Arts 
Victoria was accepted, we had a small 
frisson of terror. We are a dynamic 
group, mostly pensioners, could we 
really do this?

To expand the community knowledge of 
mosaic practice, we decided to put a 
little patchwork jacket on Pat. Each 
patch would be made separately by 
either a member of the community or of 
Bbaa, together with some help from 
members of the mosaic group. We used 
Trend Italian glass mosaic tiles which 
are waterproof, frostproof and very 
easy to cut with wheeled nippers. 
Community members and other 
amateur mosaicists make a 15 cm 
square and glue the tiles onto �breglass 
mesh, making a larger �exible tile that 
will be adhered to the substrate.

By using three separate colour palettes, 
up close it will look like Pat is wearing a
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We have been fortunate to hold two 
events since the majority of COVID19 
restrictions have been lifted. In June we 
held a social mosaic day at Arts and 
Craft World with ten members 
attending. Everyone brought a mosaic 
to work on and their lunch There was 
much chat and sharing of photos of 
work completed during social isolation. 
It was great to be together again.

Events
Our July event was a social lunch at 
one of our favourite places; the Rose 
and Crown Hotel in Guildford. We had 
an excellent response to this with 16 
members and guests coming along.

Reps' Reports:

Dorothy Burke (WA)

August
The next monthly event will be a 
workshop
When: Sunday August 23
What: Workshop. Working with Slate 
and Other Materials
Where: Liddelow Arts, Cooper Ave, 
Kenwick
Cost: $85 members and $95 guests. 
Materials included. BYO lunch
RSVP: By August 17 to 
warep@maanz.org

September
For September’s event we are planning 
another workshop aimed at providing 
the skills necessary to take good 
photos of our mosaic works. This is 
primarily in preparation for the planned 
state exhibition to be held at Kidogo 
Gallery in Fremantle during November. 

Reps' Reports: 

WA
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Reps' Reports:

Dorothy Burke (WA)

This will be the �rst year since 2014 
that there has been no WA Retreat. 
However, members felt unable to 
commit to this when there is still so 
much uncertainty.
We plan to be back at Red Gum bigger 
than ever in 2021.

COVID Quilt
We have 12 COVID squares for the 
quilt so far and will continue to receive 
contributions until the end of August. 
The 10cm squares are to be mounted 
in a patchwork quilt style and the 
�nished mosaic will be given to a 
worthy not for pro�t organisation.

We feel very privileged to be able to 
gather again and are conscious that 
not everyone is in the same position. 
We hope that there is much 
improvement for everyone soon.
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WA State Exhibition. November 12 – 
18
We have booked Kidogo Art House 
Gallery for our exhibition and early 
planning has started. As this will be 
our second exhibition we have a lot 
more knowledge of what is required 
and what to expect. We know that we 
can hang at least 50 works with �oor 
space available for sculptural pieces. 
All of the relevant information will be 
available on the MAANZ website once 
formal go ahead is received.

Obviously, this is subject to WA’s 
COVID19 restrictions continuing to 
provide for social gatherings.

Red Gum Retreat
Following a poll of members we have 
decided to cancel this year’s Red Gum 
Retreat. 



MEMBERS'

S h o w c a s i n g  m e m b e r s '  
r e c e n t  w o r k s

 

ELAINE BENNETT (WA)

c o v i d
s c u l p t u r e

GALLERY
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https://www.dariandesign.com.au/


DONNA RITCHIE (TAS)

n e l l i e  ( t o p )

t h e  c r i t t e r s  ( b o t t o m )

https://www.donnaritchie.com.au/
https://www.donnaritchie.com.au/
https://www.donnaritchie.com.au/


KIM GRANT (ACT)

t h e  h o l y

f a m i l y

CHRISTINE BAINES (VIC)

r e q u i e m

https://www.kimgrantmosaics.com/
https://www.kimgrantmosaics.com/


CAROL HELLMERS (NSW)

d r u n k e n  g e m s  ( t o p )
 
m y  c o r o n a  ( b o t t o m )

https://www.kimgrantmosaics.com/


https://www.merlinmosaica.com/
http://www.hughesstudio.com.au/
https://mosaicartsonline.com/


https://www.rivoland.com.au/


ADVERTISE
WITH US

maan z . o r g / ema g

https://cetta-pilati.com.au/


EXHIBITIONS/EVENTS/OPPORTUNITIES/OTHER NEWS

NEW MEMBERS
ACT
Jane Aitken
Alison Howson

Opus Oracle

VIC 
Erin Schliebs
Julie Shaw
Dianna Speed
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WA
Elaine Bennett
Fiona Mackenzie

USA
Anabella Wewer
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NSW
Erin Hall
Maria Harder

SA
Michelle Dedrick

Clockwise from top left.    Shelley from Laima, Janet from Joanne, 
Helen from Dawn

brown bag update



Contact your MAANZ team 

NSW: 
NZ:

QLD: 
SA:

TAS:
VIC:
WA:

nswrep@maanz.org
nzrep@maanz.org

qldrep@maanz.org
sarep@maanz.org

warep@maanz.org
vicrep@maanz.org
tasrep@maanz.org

EXHIBITIONS/EVENTS/OPPORTUNITIES/OTHER NEWS

Have a community event/opportunity that you 
know about? Know of upcoming, relevant 

exhibitions? 
Send details to newsletter@maanz.org and we'll 

include them here!
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https://www.facebook.com/Mosaic-Association-of-Australia-and-New-Zealand-MAANZ-114290011965801/
https://www.instagram.com/maanzmosaic
https://www.maanz.org/

