
opus oracle
MAANZ February 2020 / issue  30

Introducing the 
recipient of the 

2019 award

Cornelia 
Parker

ORO Mosaic 
Award 2019

The Art of 
Andamento

Collaborative 
Artists

Part 1 of a 3 part 
series

Broadening 
horizons through 

collaboration

Her work, and 
how it relates to 

mosaic

https://www.maanz.org/


contents
On the cover
Another Brick in the Wall by 
Marian Shapiro.
Best in Show MAANZ National 
exhibition 2019
www.dariandesign.com.au 

1

In Noula's words...
From the president

Meet the team
Meet your new team!

2

14

Kelley Knickerbocker (USA) 
and Erin Pankratz (Canada) 
collaborate on many projects. 
They talk about their 
relationship and how it 
broadens their horizons as 
individual artists.

Featured Artists - To 
collaborate or not? That is 
the question

Expert Ease - The Art of 
Andamento

Helen Miles lives in Edinburgh, 
Scotland and is the editor for 
Andamento, the Bristish 
Association for Modern 
Mosaics (BAMM) quarterly 
magazine. In this article, we 
explore Andamento. It is the 
�rst in a three part series of 
Andamento, Value & Colour.

12

6

Marian Shapiro writes about 
this UK artist.

Cornelia Parker

Our advertisers
Support our advertisers.

32

17

Find out what is happening in 
all MAANZ branches 
throughout Australia and New 
Zealand.

Reps' Reports

I ssue 30Issue 30Opus Oracle

Members' Gallery

Gallery of our members' 
recent works.

45

Other news

New members, community 
events, exhibitions...

48

9

Kate Butler introduces the 
recipient of the 2019 ORO 
Prize.

ORO Mosaic Prize 2019

https://www.dariandesign.com.au/


Dear MAANZ members,

My thoughts go out to members and their families who have been affected 
by the mega-blazes that are consuming our country far and wide.

And though I am safe, each day that I step out of my home to go to my 
studio practice, I cannot escape the fact that our country is on �re. I havn’t 
seen blue in our sky for over a month. I breathe in smoke almost on a daily 
basis. And as I look around, even now whilst I am typing out these words, 
the atmosphere is surreal. Everything feels upside down. Christmas was not 
the same, it felt �atter. This is not holiday season. This is not summer. 

No sooner had I written these words that the skies opened and parts of our 
country have �ooded.Much needed water indeed. Fallen trees, runaway 
greenery and ankle high gutter water has replaced the smell of smoke I open 
my front door to. 

However this is a time for community. A time for us to support each other in 
any small or big way that we can.    And one thing we can do right now is ask 
you to reach out to your branch reps and let them know if you have been 
affected by these recent events. We are working on a way to support those 
who may have lost their studios or mosaic tools and are perhaps looking to 
rebuild their art practice again. I cannot say how we will achieve this as yet 
but please know that we are working on providing some relief by supporting 
your creativity (when the time is right). Art heals - creativity heals the soul. 
By reaching out to your branch reps we can travel some part of this journey 
together in any small way we can.

with love
noula

FROM THE PRESIDENT

Opus Oracle I ssue 30 1



MEET THE TEAM
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Luna Cameron-Parrish became vice-president of MAANZ 
in September 2017, stepping into the huge pair of boots 
left behind by Pamela Irving. Being so new to the role, 
she still has her learner plates on, but she enjoyed taking 
an active role in the organisation of the 2019 
Symposium and is looking forward to even greater 
involvement in 2021.

Luna Cameron-Parrish - Vice President

Noula Diamantopoulos - President

Noula is the founding and current president of MAANZ. 
She builds community through the common love of 
mosaics by supporting all mosaic artists through the 
biennial symposium. She encourages our members to 
enter exhibitions, to challenge themselves, their 
creativity and to �nd their voice. The bonus of this 
community is the life long supportive friendships that 
have been made across the land and across the seas.

Dorothy Burke - WA Rep

Kim Grant - Opus Oracle Editor

Kim has been a proud MAANZ member for about 13 
years and has just taken over the reins as editor of the 
Opus Oracle. She has previously co-edited the Medical 
Student Journal of Australia. Kim looks forward to 
interacting with the community more broadly in this 
capacity to continue to    promote mosaic as an art form 
and highlight our members' stories.
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As the state representative for Western Australia I am 
the 'go to person' and resource for members and 
potential members. The person to link up mosaicists with 
others or groups in their area and to promote mosaic art 
in the community through community    projects and 
exhibitions,    organising workshops with local and visiting 
artists and providing a social and welcoming 
environment for all members regardless of experience.



MEET THE TEAM

Rose Kviz - VIC Rep
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Rose Kviz is the State Rep for VIC and lives in Geelong. 
Rose has been a member for �ve years and attended the 
Sydney, Hobart and Canberra Symposiums. She is 
looking forward to being involved in the MAANZ 
community by arranging social visits to members' studios 
both in the city and regional areas, organising workshops 
and encouraging all members to participate at any level 
they feel comfortable with.

David Lacey - Treasurer

David has been the MAANZ treasurer for 10 years and 
also looks after the membership records. While not a 
mosaicist himself, he has a keen interest in the art form 
which he promotes through his mosaic supply company, 
as well as purchasing the occasional mosaic to add to 
the house collection.

Sue Leitch - Secretary & TAS Rep

Sue has been mosaicking for about 20 years and loves 
contributing to MAANZ as the Tasmanian representative 
and also the Secretary.    She has been involved with the 
Symposiums as Symposium Coordinator working with 
President Noula; previous Vice President, Pamela Irving; 
and present VP, Luna Cameron-Parrish to bring 
interesting symposium speakers and to inspire members’ 
mosaic journeys.   

Caitlin Hepworth - National Exhibition Coordinator & 

Education O�cer

Caitlin Hepworth is the MAANZ National Exhibition 
Coordinator and Education Of�cer. Caitlin’s tertiary 
studies in Fine Arts and Visual Arts Education led her 
towards a life of creativity as a practising artist and 
educator. Through her role in MAANZ, Caitlin hopes to 
increase the exposure and standard of mosaics in 
Australia. Caitlin is based in the Blue Mountains NSW.
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Beate Linckelmann - Ordinary Member

Bev Plowman - Ordinary Member

MEET THE TEAM
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Sitara Morgenster - Webmaster & NZ Rep

Francessca O'Donnell - NSW Rep

Francessca is the NSW MAANZ Rep and an addicted 
mosaicist. As NSW Rep she is able to direct our members 
who are seeking to expand their knowledge, keep 
members in the loop regarding exhibitions that accept 
mosaic artworks, help organise the MAANZ NSW 
biennial exhibition and spread the word of all things 
mosaic to our NSW members.

Bev Plowman has been a member of MAANZ for ten 
years, having previously been the Vic Rep and National 
Exhibition Coordinator she brings lots of experience to 
the General Committee. Bev loves creating, educating 
and promoting mosaics to the general community. 

Sitara has been the MAANZ webmaster since 2017 and 
is now also the New Zealand rep. She makes mosaic art 
in her off-the-grid home studio, based in Far North 
native bush of NZ/Aotearoa. She also works three days 
as a dementia-caregiver and is a freelance 
writer/translator.

Beate is a South Australian mosaic artist, living in the 
Adelaide Hills. She has been a committee member for 
some years, assisting MAANZ locally where possible 
and contributing with articles for the eMag nationally. 
Beate is passionate about engaging people into the 
“world of mosaic” and encouraging mosaic novices to 
�nd their own success.
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Kristin Wohlers - SA Rep

Sandy Robertson - QLD Rep

MEET THE TEAM
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Kristin Wohlers is the state rep for South Australia. She is 
part of a team organising the SA biennial exhibition. She 
schedules meetings throughout the year and writes a 
regular newsletter. The newsletter will be monthly this year 
with the support of Doon Hayman, featuring as many SA 
mosaic artists as possible. 
Kristin has been involved in mosaics since 2003. She has 
exhibited and taught nationally and internationally and 
has worked on a number of public art projects.
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Sandra is a passionate Queenslander, with 20 years of 
mosaic experience as a mosaic artist and mosaic teacher at 
Studio OzMosaics Brisbane. 
Sandra encourages MAANZ Queensland members to 
connect and share the joy of mosaics, make new friends 
and extend their mosaic skills, by attending MAANZ 
Symposiums and meetups and entering their mosaic 
creations in the MAANZ Queensland State Exhibitions.



The presence of absence
The acclaimed British artist Cornelia Parker is best known for her installations which take 
familiar, everyday objects and transforms them into something rich and strange. A major 
retrospective of her work has just �nished at the MCA in Sydney. It showcased over 40 
works including embroidery, video, sculptures, objects and room sized installations.

The �rst work of hers I ever saw, nearly twenty years ago, is probably her best known; the 
1991 piece Cold Dark Matter: An Exploded View. A reference to the Big Bang theory of the 
origin of the universe. 

In this work Parker took a garden shed and with the help of friends and family �lled it with 
typical junk; garden tools, children’s toys, rubber boots, bicycles, old record players etc. She 
then got the British army to blow it up for her using Semtex. 
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Marian Shapiro
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The resulting debris was collected and the shed 
and its contents meticulously reassembled from 
the centre outwards by suspending the damaged 
remnants from the ceiling in a room lit only by a 
dim bulb. The result is a hauntingly beautiful 
suspended explosion with the fragments throwing 
shadows on the wall, ceiling and �oor. The 
shadows become an integral part of the work. The 
title of the work takes on multiplicities of meaning, 
stretching from the unimaginable enormity of the 
origins of the universe to the mundanity of the 
suburban garden.

When I �rst saw Cold Dark Matter I was in the UK, 
attending my �rst ever mosaic workshop. I 
mentioned to the tutor how moved I was by the 
work and she put an image of the piece in her 
presentation to the mosaic class. I really didn’t 
understand why at the time. I do now.

At that workshop the tutor mentioned that what 
made a mosaic successful for her was that she 
looked at it and realised that that effect couldn’t 
have been achieved in any other medium. That 
really spoke to me but it was only some years later 
that I really began to understand what it was that 
distinguishes mosaic from other art forms. For one, 
it’s the way it works with light. Light bounces off 
the material, is re�ected or absorbed by it. With an 
ungrouted work, light also bounces in and out of 
the spaces in between.

Opus Oracle I ssue 30

Additionally, the spaces in between matter as much as the tesserae.    They are like the 
spaces between words, or the different length pauses in parts of a sentence. The interstices 
enable the individual tesserae to relate each to the other and then make up a whole.   

Which brings me straight back to Cornelia Parker. In her deconstructed/reconstructed 
installations the lacunae, the spaces in between are an integral part of the artworks. They 
form a three dimensional mosaic where the objects, the spaces and the shadows combine 
synergistically.    She explores ideas about value and meaning and has a preoccupation with 
materials which are traditionally not valued. Many of her works use objects which have 
been destroyed; the backs of things and leftovers from manufacturing processes. 

7

Cold Dark Matter - An Exploded View by 
Cornelia Parker



Adopted Australian, Marian Shapiro lives and works in the lower Blue Mountains in 
NSW.  A practising artist since 2003, she exhibits, teaches and speaks nationally 
and internationally.  Her most recent body of work focuses on the current refugee 
crisis.

Marian Shapiro
www.dariandesign.com.au

Thirty Pieces of Silver, a piece from 1988–9 is made up of more than a thousand silver 
objects which were �attened by a steamroller. 30 discs, each made up of about 30 pieces, 
are suspended from the ceiling with the relative heights of the �attened silverware re�ecting 
its original volume making the negative space as important as the positive space. The title 
refers to the story in the Christian bible of how Judas betrayed Jesus in return for thirty 
pieces of silver and Cornelia Parker describes it in this way in an early exhibition catalogue. 

“Silver is commemorative, the objects are landmarks in people’s lives. I wanted to change 
their meaning, their visibility, their worth, that is why I �attened them, consigning them all to 
the same fate. … I �nd the pieces of silver have much more potential when their meaning as 
everyday objects has been eroded. Thirty Pieces of Silver is about materiality and then 
about anti-matter. In the gallery the ruined objects are ghostly levitating just above the �oor, 
waiting to be reassessed in the light of their transformation….” 

So like mosaicists, Parker takes materials which may not have much intrinsic value and 
mutates them into works of beauty and meaning.    The whole is more than the sum of its 
parts.

Thirty Pieces of Silver by Cornelia Parker Cold Dark Matter - An Exploded View by Cornelia Parker

https://www.dariandesign.com.au/


2019 ORO Mosaic Award Winner
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Kate Butler

I am delighted to announce that Pamela Irving is the 2019 winner of the ORO Mosaic 
Award. The judges were impressed by the quality of Pamela’s application and her 
energetic commitment to continually explore and renew her practice.
 
This award was created to support emerging and mid-career artists take up 
professional development opportunities to advance their mosaic art 
practice.    Applications for the 2020 ORO Mosaic Award open in September (dates to be 
announced in the near future).    It is never too early to start thinking or planning your 
application.    For more information about the award please visit 
www.windmilltrust.org.au/oro-mosaic 

If you would like to have a chat about your ideas, phone Kate on 0424 143232. 

Pamela Irving talks about her work and what she plans to do with the award funding.
 

Mr Hanky Panky Wrath by 
Pamela Irving
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https://www.pamelairving.com.au/
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Subverting Ancient Mythologies in Contemporary Mosaic Art
I have a Bachelor of Education and Master of Arts from the University of Melbourne and 
have exhibited widely throughout Australia as well as in Hong Kong, Russia, Japan, Italy, 
France, China and the USA. My work is held in a variety of collections including Museums 
Victoria, Bars Collection Russia, Art Bank, The City Museum of Ravenna, Italy, Regional 
Gallery Collections, Municipal Collections, and University Collections.
 
Originally trained in ceramics and sculpture, I work across media and my pieces adorn 
many public spaces in Melbourne and afar. They include the mosaic façade of the Luna 
Palace Building, Luna Park Melbourne and Larry La Trobe, the bronze dog standing in 
front of Melbourne’s Town Hall, a large-scale ceramic mural at the Shanghai American 
School, Shanghai as well as many other sculptures and murals around Melbourne.
 
How I will use the ORO Mosaic Award
My �gures are part burlesque, playful and slightly menacing. They fuse nonsense, 
humour and storytelling.    Like doggerel poetry, they are visual ditties that run around in 
my mind. My extensive travels have enabled me to see and compare mythological 
images from many cultures, these collective myths reinforce my own imaginings. The use 
of objects and shards, which have their own intrinsic value also combine to give my 
characters their stories and meanings, bringing them to life. 

I am interested in “mosaic as history” and 
“the history of mosaics” as a way of feeding 
my own imagination.    In my current work, I 
utilise stories and mythology. I am always 
searching for new stories or rather old 
stories and tell them within a contemporary 
context. Through the ORO Award, I intend 
to visit some historic sites of Israel such as 
Caesarea, Afek and Tzippori, Ma’on, Beit 
Alfa, Ein Gedi, Kursi, and Masada. Looking 
at these ancient sites will provide me with 
many new myths to explore for my own 
storytelling as well as greater 
understanding of the Byzantine and 
Roman periods of mosaic.
 
I will create a new series of works from my 
visit.    I also hope to give a 
lecture/presentation at the next MAANZ 
Symposium in 2021 about my trip. I feel 
that there is a dearth of information about 
mosaic history in Australian art education. I appreciate the opportunity to further my 
understanding so that I can share it within the mosaic community of Australia.
~ Pamela Irving

Larry has all the H
allm

arks of a Fine Breed, by Pam
ela Irving
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Kate is a mosaic artist living in Bungendore, Southern Tablelands in NSW.    Her 
recent mosaics convey her responses to current unprecedented levels of 
environmental, economic, cultural and social transformation.  She established the 
Oro Mosaic Award in 2018 because grant opportunities in Australia that enable 
artists to  extend their mosaic practice are limited.

Kate Butler
www.katebutlermosaics.com

Mr Hanky Panky Gluttony by Pamela Irving

https://www.pamelairving.com.au/
https://www.katebutlermosaics.com/
https://www.katebutlermosaics.com/
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The andamento in a mosaic, or the �ow of 
the lines of tesserae, is something you 
need to consider right from the planning 
stage.

It is from these lines that all, or almost all, 
mosaic creativity springs. Straight lines, 
curved ones, long drawn out tapering 
ones, lines which twist and writhe, ones 
laid for emphasis, others to distract 
attention. Without lines a mosaic is not a 
mosaic, just a random collection of parts; a 
�eld of poppies, pebbles on the shore. The 
lines are the mosaic artist's brush strokes; 
a single tessera is a dot but a line of 
tesserae has the potential to be in�nitely 
expressive.
 
It is impossible to discuss andamento in its 
entirety in an article of this length so take 
this as your starting point. Go forth, 
explore and experiment, and look! The 
more you notice andamento in mosaics, 
the more you will discover. Familiarity with 
how andamento works and the effects it 
can achieve will open up new options for 
you in your own practice.

Helen Miles Mosaics, Walled Garden Mosaic, WIP, detail. 2019

There are two ways to think about 
andamento: 
1. The classical styles of laying 
tesserae in the background of a 
mosaic, in other words in the non-
�gurative part of the work. There are 
a number of clearly de�ned 
approaches to how this is done.
These include:    Opus Tesselatum 
where the tesserae are laid in 
straight-ish rows, offset against each 
other like the bricks in a wall; Opus 
Musivum whereby the tesserae in the

background radiate out from the design 
like ripples in a pond bringing movement 
and liveliness to the mosaic; Opus 
Palladianum, a fancy name for crazy 
paving or laying your tesserae of all 
different shapes and sizes in pretty much 
any way you like and Opus Vermiculatum, 
which refers to a �ne, detailed laying 
technique using very small tesserae which 
are closely set with the aim of producing 
painterly effects with gradations of colour.
These and other traditional opuses can be 
adapted and used in different ways. For 
example, instead of using completely 
irregular tesserae in the background as in 
Opus Palladianum, you could mix 
predominately squares and rectangles as 
in the example below. Or you might 
choose to weave the rows of tesserae 
together in Opus Tessalatum to create 
gentle wave like effects. The use of 
andamento in this sense including the 
practice of sdoppiamento (the splitting 
and rejoining of the lines of tesserae) 
opens up a rich and wonderful world of 
possibilities to mosaic artists.
 

The art of andamento
Helen Miles
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Rachel Sager, Oceanus Occidentalis, detail.

Whatever your style of mosaic, be it 
abstract, pictorial or repeat patterns, you 
will be choosing to lay your tesserae in a 
certain way: they may be tightly packed 
together or with wide gaps; they could run 
in distinct lines or perhaps they crisscross 
or merge. These choices about the 
directional �ow of the tesserae contribute 
to the �nal effect of your work and can be 
used in a myriad of different ways 
according to what you wish to achieve. 

In its simplest manifestation, in a mosaic 
of an animal the andamento within a 
mosaic is used to delineate the form and 
movement of the creature. The lines will 
follow its outline and musculature, curving 
around the rump of a deer or marking a 
�sh’s gills. Similarly, in a mosaic of a tree, 
the lines of tesserae will go up the trunk 
and along the branches following the 
same direction as the tree’s limbs. In either 
of these examples, the �ow of the 
andamento is obvious. To create lines 
which run counter to the shape of the

Born in Glasgow, Helen studied the art of mosaics with master 
craftsmen in Greece, who taught using traditional methods with a focus 
on Byzantine iconography. While working in Greece Helen specialised in 
making mosaics using local marble but since returning to Scotland in 
2016 she has been exploring the use of alternative materials including 
unglazed porcelain, Scottish stone and shells. Helen runs a busy mosaic 
practice in Edinburgh, teaches in Scotland and Greece, and writes 
extensively on the subject.

Helen Miles
www.helenmilesmosaics.org 

animal or against the grain of a tree would 
be distracting and appear clumsy. 
 
But what about abstract mosaics?
 
It is here that the real power and beauty of 
andamento comes to the fore. The lines 
take on a life of their own, especially when 
using hand cut or unusual tesserae, 
meaning that the placement of each 
tessera is de�ned by the tesserae that 
proceed it and the ones that come after it. 

Look at this piece by Marian Shapiro. At 
�rst glance the lines seem to be going off in 
different directions - splitting, reforming, 
dancing – but the piece is held together 
visually by the strong �ow of the blue 
pigment creating a dynamic tension of 
movement. 

Marian Shapiro, As the World Turns, part of the 
Exodus series.

https://www.helenmilesmosaics.org/


There are a lot of reasons why 
collaboration with other artists makes 
sense and is bene�cial to our growth as 
artists. It can increase our project 
resources, reduce production time, enable 
creation of larger works, expand our 
understanding and knowledge, and spread 
out stress and responsibility so that no one 
bears those loads alone. And of course 
there are the amazing new hybrid 
creations that result when individual styles 
are merged.
 
Each of those advantages comes with 
challenges that can make us shy away 
from collaboration or avoid it altogether. 
Mosaic is generally a rather solitary art 
form, so not having complete control, 
having to coordinate with someone else 
where we would otherwise be taking 
initiative alone, working under observation, 
and facing creative or personality 
differences are all aspects that might give 
us pause.    In fact, these are exactly the 
reasons I said “Oh heck no!” to 
collaboration for a long time.
 
Just to dip a toe in the possibility pool, let’s 
look at a few different types of 
collaborations (not an exhaustive list by 
any means!).
 
The Real-Time: Two or more people 
actually plunking down tesserae together 
in live studio sessions. This can be stressful 
the �rst time, especially if you’re used to 
working alone, but it gets to be more 
relaxed and fun the more often one does it. 
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TO COLLABORATE OR NOT? THAT IS THE QUESTION
Kelley Knickerbocker with Erin Pankratz

The Trade-Off: I do my bits, then send 
them off to you so that you can add your 
bits. Or one artist designs, the other 
executes.    This can feel kind of risky on 
either side. If you’re the sender it can be 
scary – or exciting! - to hand off work and 
not have further control over the outcome; 
if you’re the receiver it can be daunting - or 
exciting! – to pick up where the sender left 
off and complete the vision on your own.
 
The Project: Artists working as a co-equal 
team to design/build an artwork for an 
exhibition or client. Or, one artist gets a 
commission and invites another artist(s) to 
assist. If your skills are easily divisible, (one 
designs, one fabricates, for example), this 
can be really simple. If all tasks/decisions 
are shared, this can feel 
fun/companionable or frustrating/hobbling 
(or more likely each of those at some point).
 

The Performance: Co-teaching, co-
authoring, co-presenting. Working with 
another artist(s) to impart information to 
an audience. An excellent way to get 
diversity and depth on a given concept or 
topic. Can also be dif�cult to 
align/streamline content/styles of multiple 
participants toward a cohesive 
vision/thesis.
 
The Committee: Co-curating, co-
organising. Working with another artist(s) 
to make an event happen. Lovely to have 
more feet on the ground and shoulders 
under the work, and also challenging to 
herd all the well-intentioned cats!
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Regardless of which type of collaboration 
you’re considering (or mentally saying “No 
way!” to) here are some strategies to not 
only survive the process, but to enjoy it and 
maximise those “reasons to do it” we started 
with.
 
Choose Wisely
You’re going to be relying on one another 
and potentially negotiating with one 
another, possibly under stressful deadline 
situations, so choosing collaborators with 
whom you’ve built mutual trust and respect 
is as vital as ensuring their technical 
prowess. Research their work, ask about 
their working style, previous collaboration 
experience (fun? stressful?), how they 
handle project curveballs, perceived 
strengths/weaknesses; get familiar with 
their communication style. (On my �rst 
collaboration, as part of a team working on 
Erin Pankratz’ 436sf mural Everything 
Flows, Nothing Stands Still mural in 2011, I 
found it challenging to a) concentrate on my 
work

with four or �ve other people 
working/talking around me in the studio, b) 
pick up where another artist had left off the 
previous day and mimic their style, and c) 
cede “my” area to other artists at the end of 
every session. Chosen for my technical 
strengths, these territorial weaknesses were 
a surprise to both me and Erin and slowed 
me down for a bit as I worked through them 
on the �y – excellent lessons learned. Ever 
grateful for Erin’s kind, clear feedback and 
guidance along the way.)
 
Make a Plan
Developing a process road map (verbal is 
good, written is better!) can not only clarify 
your vision, but sidestep future confusion, 
stalls and setbacks in any type of 
collaboration. The more you know, right? 
What are the goals/steps of the process, 
who’s responsible for what, in what order 
will tasks/participants go, what/when are 
the deadlines, what (if any) is/are the 
compensation/perks for participation, 
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will things take place, what will be needed, 
who (if anyone) has �nal creative say, how 
will participants be credited… all the things. 
The map is a work in progress, itself a 
collaboration as the team and project adjust 
and gel. When I took on my studiomate in 
2012, I knew he was easy to work with and 
had a keen and creative mind, as he had 
recently assisted me on a public art project 
and signi�cantly contributed to its success. 
But we both knew we’d need some ground 
rules for working in the same small space for 
the long term. So we sat down and talked 
about concerns, bene�ts, preferences, and 
desired outcomes, and wrote up a simple 
space-sharing agreement that includes 
things like letting the other know if we’re 
bringing guests/clients into the space, 
waiting until asked to offer critique of the 
other’s work, what materials/supplies/tools 
are provided by me as studio owner, which 
materials are freely �lchable and which are 
sacred and require permission, who 
buys/makes the studio coffee (he buys the 
BEST coffee, I make it), etc. Just the 
conversation process was hugely 
enlightening – and sometimes hilarious. Our 
agreement rati�ed our care and respect for 
each other and the creative space we share, 
and established an environment where open 
communication is safe and welcome.
 
Stay Open 24/7
Surprises in process and outcome are 
possible even when we have total control 
over a project.

A native of Seattle, Washington, Kelley Knickerbocker has been a fulltime artist since 2006, when she 
left a 22-yr administrative career at the University of Washington to found Rivenworks Mosaics and 
begin designing/fabricating/installing mosaic artwork for public, commercial, residential and gallery 
environments. 
Erin Pankratz is a visual artist living and working in Edmonton, Alberta, Canada. She is an award 
winning artist having exhibited worldwide. In 2019, she partnered up with her husband to create 
Pankratz & Peres Gibaut Art Studio, dedicated to public, commercial, and residential art. 

Kelley Knickerbocker & Erin Pankratz

It’s important to remember that when you’re 
experiencing the exponential more-so-ness 
of collaboration. But unlike solo project 
curveballs, in collaboration you’ve got a 
partner/team to support and assist you to 
solutions. It’s also crucial to look closely at 
unexpected storm clouds for their silver 
linings in the form of new information, new 
skills, new opportunities, and oh yeah, 
personal growth. When I �rst approached 
Erin Pankratz with the idea of co-teaching, I 
was really excited to work with my good 
friend and combine our two mosaic styles. As 
part of my prep for that collaboration, I took a 
workshop from her to get an idea of her 
teaching style. Turns out her style was VERY 
different from mine (I’m all smack-em-with-
PowerPoints and this-is-how-you-do-it and 
she was all nurture-y and how-does-it-feel-
to-you?), and I wasn’t sure exactly whether 
her style would align with mine [note the 
arrogance of that positioning?], though her 
students were undeniably just as delighted 
with and inspired by her workshop as my 
students are with mine. As we merged our 
technical expertise into our combined course 
syllabus, we discussed our teaching 
philosophies at length and allowed the 
strengths of each to in�uence the other [I got 
off my high horse]. We’re both better 
instructors – and I’m a better human - for 
that respectful exchange!
 
Many thanks to Erin, my collaborator on this 
article, for her wise input and her permission 
to share these stories.

www.rivenworks.com www.erinpankratz.com

https://www.rivenworks.com/
https://www.erinpankratz.com/
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The last few months have seen 
devastation across the country with the 
NSW East Coast suffering loss and 
destruction of lives, animals and 
property. Long after the building has 
started, forests begin to regenerate and 
wildlife slowly builds. We will have 
communities of all ages and 
demographics struggling to come to 
terms with the psychological effects this 
has left.

At last year’s symposium, I was really 
taken by Dr. Claire Barnett's 
presentation on the healing qualities of 
mosaics and the stories she told of her

Reps' Reports:

Francessca O'Donnell (NSW)

patients and what they gained by the 
calming and meditative effect the 
process of creating a mosaic had on 
them.

Whilst at the moment I realise so much 
energy and time needs to go into 
rebuilding the material losses to help 
get people, businesses and communities 
back to a functioning state, I would like 
to plant the seed for those who are 
interested to start thinking of how as 
mosaic artists and enthusiasts we may 
be able to use our skills to introduce the 
community to this healing and 
meditative art, to create a community 
piece. It could be to celebrate resilience, 
a memorial, a celebration of community 
spirit or simply an opportunity to create 
a piece re�ecting local area. Reps' Reports: 

NSW
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Scotts Head: In 2001 Guy Crosley worked with local 
artists and children to create a series of mosaics at the 
Scotts Head Reserve. The works included a table and 
seats and the amenities block. Wave details - Image by 
Benji’s by the Sea

Coffs Harbour: Memorial Olympic Pool - Guy Crosley and 
local community. Image credit Dale Gillard/Flickr
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There are so many community groups 
who may be interested later down the 
track to bring their people together to 
heal in a creative way. There would also 
be so many walls and buildings already 
in place that would be perfect 
structures to showcase the mosaics.

The included images of community 
mosaics are just a few that have been 
created in the past and still stand now 
as a proud monument to the 
collaborative work of artists leading 
their community to create an artwork of 
their own.

Reps' Reports:

Francessca O'Donnell (NSW)

Crescent Head: Milton Budge Mural - water towers 
Aboriginal Artist Milton Budge created two murals in the Kempsey Region in 1987. This one was a combination of 
paint and mosaic to decorate the water towers on the spectacular headlands at Crescent Head.

If any of our NSW/ACT members decide 
to lead one of these healing community 
projects, we would all love to see and 
hear about your journey and the 
outcomes. Please send info and pictures 
to me by email nswrep@maanz.org. If 
you have never been part of a 
community project before and would 
like some direction re: planning etc, you 
are most welcome to contact me for 
support.

Queanbeyan: 2012-13 Kim Grant worked with Queanbeyan Council and seven different community groups to 
coordinate the community public art project - The Queanbeyan Streetscape. Shown here is the mosaic created by 
Landcare.
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Nelson Hospice Project
In December, MAANZ-NZ member Ellie 
Fijn, along with Colleen Dallimore, 
�nalised a year-long community project 
creating three beautiful totem poles for 
the Nelson Hospice grounds. The three 
totems of varying heights all 
represented nature motifs native to New 
Zealand: the Kowhai (which is also part 
of the emblem of the New Zealand 
Hospice organisation), the Pohutukawa 
and Marlborough Rock Daisies. “Natural 
scenes have been found to be more 
calming as opposed to abstract, with a 
more positive effect on patients, staff 
and visitors,” says Ellie. Fellow mosaicist 
Colleen was in charge of design, and 
there was a close-knit team of other 
mosaic artists: 

Reps' Reports: 

NZ
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left to right: Cathy Parry, Colleen Dallimore, 
Ellie Fijn, Elen Heinrich and Lindsay Twiname

Lindsay Twiname, Elen Heinrich, 
Susanne Williamson, Cathy Parry, 
Barbara Spencer and Bridget Castle. 
“We used donated pvc drainage pipes, 
tiles and mesh on �at panels. Creative 
Communities Nelson gave us a grant for 
materials and other businesses in town 
donated goods and services as well, 
such as grout and photocopying,” says 
Ellie. For her and Colleen, the biggest 
challenge was designing on round poles 
that stretched up to 3.3 meters in the air. 
A pulley system made it possible for 
Colleen to see the pipes in their upright 
position before lowering them to draw 
on them. The design was subsequently 
translated onto paper for copying. “This 
was very time consuming and back 
breaking work for Colleen,” Ellie recalls.

20
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MAANZ member mosaic art at Kings 
Theater Creative, Kawakawa
Mosaic artists Jackie Strickland, Pat 
George and Anne Bowden joined forces 
in November to put up an impressive 
mosaic exhibition in conjunction with 
work by painter Mel Juer. Kawakawa is 
the second home of Friedensreich 
Hundertwasser and the location of his 
famous mosaic toilets. Some of the 
mosaic pieces were inspired by his style. 
The exhibition was very well curated.

Reps' Reports:

Sitara Morgenster (NZ)

left to right: Jackie Strickland, Jel Muer, Pat George 
and Anne Bowden.

Upcoming NZMA Exhibition
Our New Zealand colleagues of the New 
Zealand Mosaic Association (NZMA) are 
holding an exhibition in the beautiful 
and prestigious Pataka Art + Museum in 
Porirua (just outside Wellington) from 
September 25 (opening and awards 
night) to November 1, with workshops 
during the opening weekend and a 
course by Helen Bodycomb on the 
Monday and Tuesday following. To 
exhibit you will need to be a member of 
NZMA. Visit their website for more 
information: https://nzmosaicart.co.nz Hundertwasser Patchwork by Pat George

Finally, if you have not received the MAANZ-NZ newsletter sent out last month, please 
check your spam    folder and add the sender’s address to your contacts. If    you have a 
new email address or think you might not be on the list, let us know by emailing 
treasurer@maanz.org, with a copy to nzrep@maanz.org 
Also, if you’d like to include anything in the next NZ-rep report, please email me, Sitara, 
at nzrep@maanz.org 

The next challenge was to translate the 
paper design back into mosaics that 
would �t on a round pole. The largest 
pole had �ve separate panels and 
wrapping the panels onto the poles to 
ensure there were no vertical or 
horizontal lines showing was another 
tricky part of the process. The mosaic 
work had been completed by the rest of 
the team, who worked using the pattern 
and mesh on boards either alone at their 
homes or together in a small group. 
Finally, the poles were picked up in a 
�atbed truck and carefully transported 
to the hospice, where they were 
concreted into the ground. The hospice 
had a garden party to thank all 
contributors to the gardens and the 
poles were able to be seen by the public 
for the �rst time. They look absolutely 
smashing!
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Planning is underway for the 2020 
MAANZ Queensland Art Exhibition at 
Percolator Gallery, Red Hill Brisbane!
Pencil in the date: September 8-14, 
2020. 
 
Theme is “Australiana”.        Some 
inspiration - abstract, realism, �ora, 
fauna, events, disasters, people, 
weather, lamingtons, meat pies and 
Holden cars (lol!), travel, culture, 
political, satire, emotions, land, poetry, 
mountains, outback, surf, sand, shells 
and sea, rainforests, skies, cities, music, 
history, colours of Oz and more! 

When �nalised, entry forms, conditions, 
sizes, prizes, judges etc will be advised 
on the MAANZ website.

Reps' Reports:

Sandy Robertson (QLD)

Raf�e:    We would love mosaics or 
mosaic products.
Art Prizes:    You are invited to sponsor a 
prize award. 
2020 Qld Exhibition committee:    We 
need help with planning, ideas, opening 
night and catering, set-up, pull down 
and a tonne of hands-on preparation, 
installation etc.     
Volunteers: Help us staff the gallery. It’s 
fun!

Queensland Spotlight
Long-time Qld MAANZ member, 
Maureen Randolph, volunteered on a 
school mosaic mural project at St Ita’s 
Primary School, Dutton Park in 
Brisbane.     It’s wonderful to see school 
children involved in mosaic art.    I helped 
behind the scenes due to my foot injury 
but cheered everyone on!    A huge effort 
by Maureen and one much appreciated 
by the Visual Art Teacher, Lina Tigani, 
who wrote:
 
"The �ve mosaic panels were a 
collaborative project incorporating the 
Visual Art and Religious subjects. The 
project was 12 months in the making 
from the initial idea to the �nal product. 
During this time, we had numerous 
meetings and brainstorming workshops 
with a group of Year 6 students. The 
students did preliminary sketches. We 
also ran a fundraiser organised by a 
committee of Year 6 students. The 
proceeds covered the cost of materials 
for the project. 
 
A group of dedicated Year 6 students 
were selected to take on the project. 

Reps' Reports: 

QLD
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These students were so committed to 
this project, and this was exempli�ed by 
the students sacri�cing their lunch and 
afternoon tea breaks over a 20-week 
period, to create in the art room and 
contribute to the �ve mosaic panels. 
Each panel is 1 metre high by 1.2 metres 
wide. These mosaic panels will be 
displayed on the walls when entering 
the school grounds by the 
of�ce/administration areas at St Ita’s 
Primary School Dutton Park.
 
The ideas started with our school 
Gospel Values: Service, Faith, Caring, 
Peace and Truth. This was part of our 
Vision statement in the spirit of the 
Ursuline tradition ‘Serviam’ – to serve.
 
A very special thanks goes to Maureen 
Randolph ‘Poppet’ who played an 
important role in assisting the students 
and giving them technical knowledge. 
There were times where Maureen had 
to take the tiles off and work with the 
students to place the tiles again. This 
precision and high-level skill was an 
integral part of the students' learning. 

   

Reps' Reports:

Sandy Robertson (QLD)

The students, Maureen and I had many 
hours of chats and laughter, it was work 
but it was fun at the same time. I’m sure 
these mosaic sessions have given the 
students many special memories of their 
time in the Art room.   

My other art colleague/artist who I was in 
consultation with was Sandy Robertson. 
Sandy was excellent in providing us with 
techniques and innovative methods to 
execute our vision.    Both Maureen and 
Sandy were my best supporters in the 
entire project. This would not have been 
completed in the time frame we had if it 
wasn’t for their ongoing support with 
problem solving, supplies, and of course 
their devotion in assisting a group of 
dedicated year 6 students and their art 
teacher."

Wishing you all the best in mosaics for 
2020.
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This year started rather traumatically 
for many of us – Beate Linckelmann 
writes speci�cally to the South 
Australian situation below. In my last 
local newsletter, an interview with 
Robby Towill gave some insight into the 
�re situation in the Adelaide Hills. 
Please, anyone in South Australia 
affected in some way by the �res, 
contact me – MAANZ would like to 
support you on your road to recovery.
 
I would like to highlight a couple of 
exhibitions worth considering:
1. The Waterhouse Natural Science Art 
Prize
2. The SA MAANZ exhibition in October. 
Deadline is    September 2, 2020.

Recently mosaics have featured at the 
Partritti Brighton Jetty Sculpture 
Exhibition in Adelaide. Carol Hill had 
three entries in this exhibition and 
although not planned, a pink (smalti) 
theme emerged through all three pieces: 
Weedy Sea Dragon, School's in and 
Embedded (see Member's Gallery). I 
exhibited in collaboration with Trent 
Manning – Three little seahorses.
 
Initiatives to support communities 
affected by bush�res in SA
Beate, a South Australian mosaic artist 
and owner of Mosaic Bazaar lives in the 
Adelaide Hills, not far from where the 
Cudlee Creek �re occurred. Very 
tragically one person lost their life, 
trying to defend their home. 95 houses 
were burnt down to the ground, 
thousands of animals, cattle, sheep and 
wild animals perished and a lot of land 
and pasture was lost, including many of 
our well known wineries in the hills. The 
community immediately came together 
to support and assist each other. Beate 
was fortunate to volunteer at the 
Lobethal Emergency Relief Centre.
 
Whilst there are lots of artists and 
people who have either donated money 
or assisted in many ways, we wanted 
to acknowledge the tragedies which 
happened all over Australia by 
telling    about a few of these many 
initiatives in SA.

Jane Silk at Minton Farm
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located in Cherry Gardens, SA. Jane 
spent hours assisting with other 
volunteers to sort through medical 
donations going on a truck to Kangaroo 
Island. 

Deanna Kernick from Mosaics by 
Design held a Bee Bath workshop, 
speci�cally to donate to the bush�re 
relief in SA, thinking of all the bees 
affected on Kangaroo Island. Kangaroo 
Island is well known for its honey farms 
and was severely affected in these �res. 
17 participants attended the �rst 
workshop at the Glass Emporium in 
Adelaide. Veronika and Michael from 
the Glass Emporium donated the bases 
and venue for the bee baths workshop 
and 100% of the proceeds from the 
workshop will go to local SA funds. A 
second workshop will run on Feb 21 at 
Deanna's home studio in Blackwood 
and there are a few spaces left. So far 
$1290 has been raised. 

Robby Towill, who had to evacuate a 
few times and whose husband tirelessly 
fought the �res in Mount Torrens is a SA 
mosaic artist, well known for her quirky 
mosaics.

Reps' Reports:
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Robby is going to mosaic several large 
tubes for the local Country Fire Service 
(CFS), each tube representing one ofthe 
large bush�res in the Adelaide Hills: 
Black Friday in 1939, Black Sunday in 
1955, the Sampson Flat Fire in 2015 
and the Cudlee Creek Fire in 2019. Each 
tube will have a map of the burnt area, 
images on how the �res were tackled at 
the time and the name and date when 
the �re started. 1939’s Black Friday was 
tackled with wet sacks and branches, 
whilst the most recent �res included 
water bombers, trucks and helicopters.

Sally Alexander from Creative Mosaics 
in Adelaide held an online auction for 
the lovely �sh mosaic below, with all 
proceeds going to the Wildlife Recovery 
Fund. Further donations from mosaic 
students enabled $565 to be raised and 
donated to the cause.

Bee Bath Worksop

Jane Silk from Jane Silk 
Mosaic Studio, 
volunteered at Minton 
Farm, a Native Animal 
Rescue Centre and 
Injured Animal Hospital in 
the Adelaide Hills who 
rehabilitate and release 
injured and orphaned 
native animals and birds,

Fish Mosaic by Sally 
Alexander



Welcome to 2020 and I hope you have 
all had a restful holiday break.    I am so 
grateful that Tasmania has not been as 
badly affected by bush�re as our dear 
mosaic friends on the mainland but I 
have been out and about over the 
Christmas and New Year period and our 
landscape is still very dry so I do hope 
we all stay safe for the rest of the �re 
season.
 
Update on the Heemskirk Community 
Garden mural
I will be working with the Garden to add 
some more pieces of our mural with 
some community groups of

Reps' Reports:
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installation of the mural.    The mural 
began at the 2017 MAANZ Symposium 
in Hobart with Bev Plowman from the 
Victorian Branch. Bev designed the 
mural components and mosaic artists 
who took her workshop worked on 
some pieces in a rapid �re, quick work 
style workshop to create some bright 
�owers and native animals.    They will 
be going on a panel in the new native 
area of the garden, which is very �tting 
as Bev’s design was based on native 
Tasmanian fauna and �ora.    If you have 
some free time on a Thursday morning 
in February (TBC), and are interested in 
volunteering at the workshop, please 
get in touch.    We are currently working 
on con�rming dates with the schools 
involved.

Mosaics found on my travels around the 
State
I travelled up the East Coast and to the 
NW Coast and found some mosaics on 
my travels; Rachel Bremner has some 
small works on display in Bicheno at 
The Farm Shed and I had a wedding at 
Boat Harbour and enjoyed the lovely 
mosaics at the entrance to the Boat 
Harbour Beach area.    I am not sure who 
the artist(s) involved are, so if you know 
please let me know – I would love to 
�nd out!

younger and older 
people hopefully 
sometime in 
February as we 
get closer to

Rachel Bremner's mosaics at The Farm Shed 
in Bicheno

Boat Harbour Beach mosaics
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Mosaic Inspiration from Rajasthan
In November I travelled to India and 
found some wonderful inspiration in 
Rajasthan at Bundi and Udaipur.    Bundi 
has a lovely hill palace and there was a 
small gemstone shop on the slopes 
leading up to the palace featuring stone 
from the hill, that are featured in the 
Palace.    Stones were often inlaid in 
lower panels, whilst the upper panels 
were painted with the �ne detail of 
Indian miniature styles, featuring life at 
court in Bundi.

Later I visited the City Palace in Udaipur, 
that features some beautiful examples 
of stained glass, and ceramic tiles. It is 
well worth a visit.

Reps' Reports:

Sue Leitch (TAS)
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Stone inlay with painted upper panel at Bundi



We're into the second month of 2020 
already. Hope everyone has had a great 
start to this year. In saying that we are 
all very aware of the devastation that 
has happened to many of the 
communities destroyed by the bush�res 
this summer. Are there any VIC 
members who have been affected by 
the bush�res in anyway? Please let me 
know. You can contact me on 
vicrep@maanz.org 
Your MAANZ VIC community would like 
to support you and provide help now 
and into the future. 

Reps' Reports:
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Further information regarding entry 
forms, judges, prizes will be announced 
soon. 
 
Social Function
why : Our �rst social luncheon together 
in Melbourne. Meet other new 
members, catch up with people you 
haven't seen in awhile. Hear the 
'mosaic' plans for the year and put 
forth your ideas and suggestions. 
 
where: The Hub @ Docklands 80 
Harbour Esplanade Docklands VIC 
3008 

when: 11:30am to 2:30pm Saturday 
March 14 2020. Lunch will be provided. 
 
cost: $25 per person to be booked and 
paid by Friday March 6. 
Contact me, Rose, on 0402 985 204.
 
Regional members are encouraged to 
make the trip to Melbourne. Anyone 
living in NSW or SA near the VIC 
border are also invited to join us. It 
would be great if many can attend. The 
Hub @ Docklands is a comfortable ten 
minute walk from the Southern Cross 
Station, or you can catch the tram 
down Collins St. and walk across the 
park. 

Hope to see you there!

Reps' Reports: 
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Mosaic Exhibition 2020 theme: 
CONNECTED
Exploring the theme 'Connected' 
through the mosaic medium. 
 
when: Monday July 13 to Sunday July 
26
 
where: Artspace264 – 264 Glenhuntly 
Rd, Glenhuntly.
 
This gallery has a lovely space 
consisting of two �ow through rooms. 
We will be accepting two entries from 
each exhibitor. Sculptural works will 
also be accepted. Size restrictions will 
be 2D 60x80cm and 100cm (h/w/d) for 
sculptures.
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What a start to 2020. With so much 
devastation happening in the south and 
east it is hard for us in the west to fully 
appreciate what has happened to our 
beautiful country and wildlife. It seems 
trivial talking about our mosaic 
happenings and carrying on life as 
normal with our clear blue skies. Our 
hearts are with you all.

But, to life as normal -
Following on from a very successful 
2019 our �rst event for 2020 was a 
workshop where we worked with sticky 
plastic (tile tape) to create a mosaic for 
a community event. We had received a 
call for help with an event to be held at 
City Farm in East Perth on January 30 
and 31. The event is being organised by 
Treasured Youth Co. a not for pro�t 
organisation supporting youth

Reps' Reports:
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in crisis through homelessness, mental 
illness etc. During the event attendees 
will be invited to participate in the 
mosaic project by adding a leaf to a 
‘tree of life’, the subject of the mosaic. 
The mosaic will be installed at City 
Farm, a high pro�le venue and so the 
mosaic will be enjoyed by many people 
for years to come.

On January 9 we held the 
workshop,    and working on the design 
supplied by the organisation we 
managed to 

Reps' Reports: 
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fabricate the majority of the 1.5 meter 
circular mosaic and cut 150 leaves 
which are to be inserted into the mosaic 
on the days of the event. It was a great 
effort.

February Event
Workshop Working with Pal Tiya - 
Cheryl Hann-Woodlock (Hann-Made 
Studio, Victoria). Held at Philomena 
Masters Dramatic Glass Design Studio – 
Wanneroo.

We were very pleased to host Cheryl for 
two workshops using this exciting

Kathy and Janet working on the Treasured 
Youth mosaic.

Many hands required to cut 150 leaves for Treasured Youth 
mosaic.
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new product to create sculptural forms 
suitable to mosaic. We had an amazing 
response to these workshops with both 
booked out in the �rst few hours. 

Over the three days of workshops, 
participants constructed owls and 
birdbaths using forms and then coated 
them with Pal Tiya resulting in 
lightweight forms which when fully 
cured will be harder than concrete. Most 
importantly suitable to mosaic. We are 
looking forward to working on them 
and so our next event will be a day of 
social mosaic making. 
 
Many thanks Cheryl for sharing your 
extensive knowledge with us.
 

March Event
This will be a social mosaic day. Bring 
along a current project or the sculpture 
made in the Pal Tiya workshop to work 
on. Date and venue are to be 
determined. Details will be available 
shortly.

The rest of the program for 2020 is 
currently being developed but will 
include the annual Red Gum Retreat 
and our second State Exhibition in 
November at Kidogo Gallery, Fremantle. 
Another exciting mosaic year ahead.

Happy Mosaicing.

Reps' Reports:
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Group shot of participants at Pal Tiya Owl workshop

Leslie and Pam making Pal Tiya birds to go on 
their birdbaths.
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http://www.cmosaics.com.au/


KRI ST I N WOHLERS (SA)

n e o n
 c u c k o o  b e e

e x o n e u r a
 s p

KRI ST I N WOHLERS (SA)



t h i s ,  
t h a t , a n d  t h e  

o t h e r

KELLEY KNI CKERBOCKER (USA)

i ' m  p e r v i o u s

KELLEY KNI CKERBOCKER (USA)
& ERI N PANKRAT Z (CANADA)

a l l  a t  o n c e
ERI N PANKRAT Z (CANADA)

https://www.rivenworks.com/


Advertis� wit� u�!
 details at: maanz.org/emag

https://mosaicartsonline.com/
https://www.hughesstudio.com.au/
https://maanz.org/emag
https://maanz.org/emag/


https://www.rivoland.com.au/


https://www.smaltiaustralia.com/
https://www.dariandesign.com.au/teaching


EXHIBITIONS/EVENTS/OPPORTUNITIES/OTHER NEWS

NEW MEMBERS
NSW
Lynette Barton
Terryl Cassidy
William Neylon
 
QLD
Julie Higgins
Karen Hosie
Heather May

If you'd like to be considered for the cover 
photo of the next issue of Opus Oracle, be 
sure to enter your recent works to the 
Members' Gallery. 

Images need to be of recent work (within 
the last year), in focus, well 
lit,    photographed without too many other 
distractions and of good resolution.

Email your work to 
newsletter@maanz.org

All images of recent work submitted to the 
Members' Gallery will be included in the 
next issue and works for the cover will be 
chosen by the editor.

Please include the title of your piece, your 
full name, website if applicable, photo 
attribution if applicable,    and where you 
are from.

I ssue 30Opus Oracle

get on the
COVERIT'S YOUR TIME TO SHINE 

CONTACT US
PRESIDENT: 
EDITOR:
SNAIL MAIL:

president@maanz.org
newsletter@maanz.org

747 Darling St
Rozelle, NSW

Australia 2039

(c) MAANZ and the original authors. All artwork (c) to the artist. Not to be reproduced without express 
written permission.

What inspires you while you work? Do 
you listen to speci�c podcasts that help 

the creative juices �ow? Have book 
recommendations? We'd love to hear 

what they are!

Do you have ideas in mind you'd like to 
see in your e-magazine? Get in touch with 

the editor and let us know! 

TAS 
Yvette Hallam

VIC 
Jennie Bussel
Diane Scho�eld

USA
Valerie Wolf

WA
Maggie Burnett
Nancy Hathaway
Janine King
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REMINDER!
FOR ALL
Branch exhibitions are open to all our members 
nationwide. Be sure to read through all the 
reps' reports for information on upcoming 
branch exhibitions.

Contact your Branch Rep 
NSW: 

NZ:
QLD: 

SA:

nswrep@maanz.org

nzrep@maanz.org

qldrep@maanz.org

sarep@maanz.org

TAS: 
VIC:
WA: warep@maanz.org

vicrep@maanz.org

tasrep@maanz.org

EXHIBITIONS/EVENTS/OPPORTUNITIES/OTHER NEWS

Have a community event/opportunity that you 
know about? Know of upcoming, relevant 

exhibitions? 
Send details to newsletter@maanz.org and we'll 

include them here!
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https://www.facebook.com/Mosaic-Association-of-Australia-and-New-Zealand-MAANZ-114290011965801/
https://www.instagram.com/maanz2019/
https://www.maanz.org/

