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Dear MAANZ members, 

This year’s symposium beautifully shone a light on how mosaics hold several keys that 

open up pathways for our own wellbeing.  One of the keys is that mosaics is an 

artform and there are many artforms that are used now to help us become mindful 

and present. Another key is that mosaics work with pre existing media (marble, smalti, 

crystals, rocks, found objects) that we as mosaic artists re-present in a novel way. This 

encourages us to use our imagination and creativity all at once. Another key is that we 

work with our hands to cut and break and do and undo and then stand back and 

muse over what is coming through a process that we don’t always understand, which 

brings me to another key – learning to be okay with uncertainty.  

On a personal level, I 

feel that we are 

connected through 

our mission and our 

art.  Getting to know 

you all, either again 

or for the first time 

during this 

symposium means 

you all will stay close 

to my heart for all 

time. 

And thank you to all the presenters who brought and shared their keys to this year’s 

theme. 

Congratulations 
 Rachel Bremner for her exhibition ‘Refractions’  November 8-18 at Salamanca Arts 

Centre 

 Pamela Irving for ‘Savage Liaisons’, her joint exhibition with Karen Ami at SOFA 

Chicago 2019    

 Donna Ritchie for her study tour to Italy as part of her Oro Prize, studying at 

Luciana Notturni’s lo Studio Arte del Mosaico in Ravenna 

 Christine and Francis from Castle Phoenix on the release of a short film about 

Building Castle Phoenix, which aired on October 26 

 

Noula Diamantopoulos 
MAANZ President 

www.maanz.org 

 

http://Www.maanz.org
https://www.facebook.com/Mosaic-Association-of-Australia-and-New-Zealand-MAANZ-114290011965801/


Introducing incoming editor... 
Hi, I’m Kim, a mosaic artist living in suburbatory of Canberra ACT, with the desire for an 

eventual relocation to the coast. I’m looking forward to a new year and a new decade 

of mosaic making and discovery. There’s nothing quite like a new decade to start 

afresh. 

I’m very interested in any ideas you may have for future articles: book reviews, a report 

on mosaics in your region, tips, a recent community event, mosaic destinations you ’ve 

recently visited… Please get in touch! I’d love to hear from you, and am always on the 

lookout for your recently completed projects to showcase in the Members ’ Gallery as 

well. Important dates for 2020 are as follows: Contact me at newsletter@maanz.org 

 

Copy dates:    February 1 | May 1 | August 1 | November 1  

Distribution dates:  February 15 |May 15 |August 15 | November 15 

 

 

Kim Grant 
Opus Oracle Editor 

The theme for this year’s symposium, “The Transformative Nature of Mosaics”, 

produced some very poignant and thought-provoking presentations from our 

wonderful, eclectic line-up of guest speakers, some lively discussions, a bunch of fun 

workshops and a great deal of inspiration. For several of our speakers, it was their first 

time coming to a MAANZ conference and to Australia. Their enthusiasm and 

excitement about sharing the time with us were infectious! Here are my impressions 

of how it all went down: 

Day One 
Dr Claire Barnett from Seattle Mosaic Arts was our keynote speaker this year. It was a 

great privilege to hear Claire’s story of how the discovery of mosaics helped her to 

move through her own personal tragedy and grief. Coming from the background of a 

medical professional rather than an artist, she gave us a unique perspective on what 

might be happening with the mosaic process that makes it both so soothing and so 

addictive. 

John Botica has presented at previous MAANZ symposia, and yet again the display of 

his stunning works was awe-inspiring. John talked about the way his practice has 

changed and how important the process has been for him in recent times as a healing 

journey. 

Deb Aldo hails from Rhode Island in Connecticut. She spoke about her transition from 

landscape architect to mosaic designer and creator of large-scale public art works. 

Like John, Deb works a lot with pebble and stone. 

Our first Canadian speaker, Erin Pankratz, gave us a lovely overview of the 

transformation of her mosaic practice and how it has progressed into its own 

distinctive style and perhaps even its own genre. 
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Sue Leitch (above) 

and Luna Cameron-

Parrish (below) from 

the symposium 

committee 

summarise the 

symposium held in 

Canberra in 

September 2019 

mailto:newsletter@maanz.org?subject=Opus%20Oracle


Dugald MacInnes is from the Highlands of Scotland. His presentation about the 

transformation of the landscape of his country and how that impacts his mosaic work, 

was beautiful and mesmerising. 

Australian expat, Heather Vollans, took us on a visual journey through the 

transformation of materials and how, in her artwork, she endeavours to give them 

each their own space and enable them to tell their own stories. 

Kathryn Portelli shared a moving update about the Kyneton memorial mosaic for the 

Black Saturday bushfires 10 years on, showing us how the process of the mosaic 

making had taken on a life of its own and transformed the community in ways she 

hadn’t foreseen. 

Last up for day one was the delightful Pat George, from the north of New Zealand. She 

gave us a very uplifting presentation and video of a mosaic commission for Whangarei 

Hospital. 

Day Two 
Valerie McGarry presented a slideshow summary of works by contemporary Canadian 

mosaic artists from their first ever national exhibition. 

Despite speaking very little English, Solange & Alexandre Piffer did very well with 

Google Translator, and presented a lovely video about their studio and work at home 

in Brazil. For the Piffers, mosaics are integrated into their daily life and very much a 

family affair! 

Caitlin Hepworth, our national coordinator for the three symposium exhibitions, gave 

us an overview of some of her favourite works from each exhibition and explained 

briefly the aspects she liked about them. 

Our three Pecha Kucha presenters were Kelley Knickerbocker, Marian Shapiro and 

Noula Diamantopoulos. These presentations by nature are short and sweet, with a 

rapid succession of images and in Noula’s case, a video. Needless to say, there was a 

lot to take in! 

Last up on Saturday 

morning was a quick 

round table 

discussion, enabling 

us to hear a few more 

pithy insights from 

our illustrious guests. 

There is never 

enough time for 

these things and of 

course, just as we 

were getting going, it 

was time to end. Oh 

well, have to wait for the 

next symposium, I 

guess! 
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Delegates at the panel discussion 



Workshops: Saturday afternoon and all day Sunday 
Of our 14 presenters, nine offered workshop tasters and these were all well attended 

and enjoyed, with several at full capacity and fit to bursting. We learnt a few good 

lessons about workshop organisation and process, so we will be making some 

changes to the way they run at future symposia. It is safe to say that they will always be 

popular, so if there is one piece of advice I can offer, it is this: research the presenters 

beforehand and book your preferred workshops early once symposium registrations 

open in 2021. Don’t wait until the last minute, or you may well be disappointed! 

 

Mosaic Art Salon 
Marian Shapiro and her team 

created another wonderful 

official close to the symposium, 

with all works sold and some 

very happy buyers and sellers.   

There were some last minute 

withdrawals that allowed a few 

on the waiting list to exhibit, and 

there was a wonderful variety of 

works on display.  It was great to see some competitive bidding on works, including 

those from our international guest artists. 

 

AGM 2019 
The AGM was held in the Great Hall at University House on Saturday September 21, 

2019.  The minutes of the meeting can be viewed in the members’ section of the 

MAANZ website. MAANZ.org 

Office bearers were elected and they can be viewed here.  We did not have a 

nomination for the second ordinary committee member on the day and since the 

AGM, Bev Plowman has accepted nomination to hold that position. 

Mosaic Mystery Tour  
On Monday September 23, after the fun of the salon the night before, we climbed on 

the bus and headed off on our 

mystery tour of Canberra. 

First stop was the Rex Hotel on 

Northbourne Ave to see the beautiful 

mosaic at the entrance to the hotel, 

“Expansion” by Margo Lewers.  It is a 

complex mosaic best seen both close 

up and from a distance, and it is a fine 

example of mid century mosaics.   

The salon in full swing 
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The group at “Expansion” 

http://www.maanz.org
https://maanz.org/contact-us/
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We then headed to the Australian War Memorial (AWM) for a guided tour to see the 

Hall of Memory and the Shellal mosaics as well as other features of the AWM.  Some 

tour members also headed across the road the see the Hellenic Memorial mosaic.  

Napier Waller’s mosaics in the Hall of Memory 

are dedicated to the Second World War and are 

made in Italian smalti.  The designs are striking 

and the background is muted but a great 

example of how a well designed background 

can add to the design of large mosaics.  They 

are the most accessible up close due to the 

sheer size of the works, that tower over visitors 

to the Hall.  There is a lot of symbolism in the 

designs and you can learn more about the mosaics in an article written by David Jack in 

our archives from 2016.  Log in to the members’ area of MAANZ.org 

The next mosaic to be seen was the large Shellal mosaic 

in the Hall of Valour.  It is the remains of an early 

Byzantine church floor from Shellal, dating from 561-562 

at the end of the Justinian I period.  It is not intact, as it 

was taken by a group of engineers during World War 1.  It 

has an “inhabited vine trellis” with Christian iconography 

and classic Byzantine borders. 

Information provided about the removal reveals res-

toration techniques used similar to today, with a trench 

dug around the floor, hot glue poured over it, and linen 

canvas then applied.  With the gentle removal of the 

mosaic they discovered three layers underneath; rubble, 

grey cement, and white thin plaster.  Work took 14 days to remove the mosaic. 

(Information provided by the guides at the War Memorial). 

Next stop was to view the Dalle de Verre windows by Leonard French at the National 

Library of Australia.  Viewing was a little difficult as they are now within both the 

bookshop and the café, but it was great to have Heather Vollans provide some insight 

into working with Dalle de Verre. 

We all took a break over lunch and met up with Caitlin 

Hepworth at The Dock in Kingston to see her recent 

commission.  She spoke about her journey to create 

the mosaic with her team.  It was a wonderful backdrop 

to our lunch. 

The afternoon was spent both at New Parliament 

House and Old Parliament House with some of the 

highlights including the splendid Arthur Boyd designed 

Tapestry in the Great Hall, the marble entrance 

complete with fossils, the forecourt mosaic in granite 

by Michael Nelson Jagamara, and the Arts and Crafts 

design of the old chambers in Old Parliament House. 

Detail from the Shellal mosaic 

Detail from ‘The Dock’ Mosaic 

Dome in the Hall of Memory 

http://www.MAANZ.org


The month of September saw the culmination of many months of hard work by our 

members and volunteers as we held three MAANZ Exhibitions in conjunction with our 

symposium.  

The National Exhibition held at the Octagon ArtSpace, Woodworks Gallery Bungen-

dore showcased 37 works from Australian and international artists.  

The 30:30 Transformations Exhibition at the Australian National Botanic Gardens in-

cluded 46 works all created around the common theme of Transformations. In the 

same gallery space hung the Tesserae Children’s Mosaic Exhibition. A collection of 20 

works by our younger mosaic artists aged 7-15 years. Over the three shows we exhib-

ited 103 works creating a snapshot of MAANZ 2019.  

The opening of the three exhibitions was held on Friday, September 20 and was a fab-

ulous night of celebration in the Octagon ArtSpace, Woodworks Gallery in Bungen-

dore. During the evening our president Noula alongside our esteemed judges Dr 

Claire Barnett, Erin Pankratz and Dugald MacInnes announced the awards to winners 

of the National, 30:30 and Tesserae exhibitions. This followed a full afternoon of judg-

ing on Thursday, September 19 when judges spent many hours in front of the works 

deliberating which pieces should be acknowledged. A full list of our winners has been 

featured in our “MAANZ Emag Symposium Round Up” which was emailed to all mem-

bers on the October 2. Winners are also featured on our website alongside photo-

graphs of all works thanks to our symposium photographer Kathryn Portelli.  

Highlights 

Congratulations to all finalists for 

their participation in the exhibition. 

The variety of works exhibited en-

compassed a broad range of ap-

proaches to mosaic practice. I would 

like to highlight a couple of works 

here that exemplify this diversity.  

‘The Tale of the French Rabbit Pillivuyt 

Pie Tureen’ by Judith Watson a whim-

sical pictorial diptych of the fable of 

the French rabbit and his family, 

beautifully executed and presented 

in antique frames. The small vignettes 

give us glimpses into the generations 

of the rabbit’s family and we can fol-

low their fates down the family tree 

with one poor rabbit soul ending up 

in a pie. The manipulation of media in 

the portraits displays a high level of 

skill and we can see the personality of 

the family members emerge. 
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Caitlin Hepworth, 

Symposium Exhibition 

Coordinator updates 

you on the symposium 

exhibitions 

‘The Tale of the French Rabbit Pillivuyt Pie Tureen’  

https://maanz.org/gallery/


 ‘Transformation from Within – A 

self portrait’, by Valerie McGarry, is 

another example where material & 

technical elements and the con-

cept are intertwined so well. This is 

an abstract self-portrait with some 

traditional elements such as the 

use of marble and gold applied 

with a formal use of andamento 

but at the same time it is quite a 

surreal piece. The mosaic is some-

what personified through the inclu-

sion of the zip and the flesh tones 

that are present in the marble.  

 

The bulging form, the flesh tones, and the zip instantly make human connections. Va-

lerie has created something warm and soft out of something cold and hard. 

‘Tossed Aside’ by Helen Blackman exemplifies a wonderful union of mixed media. The 

spontaneous and tumbled nature of the composition (which looks random and easy) 

is in fact complex and very well balanced. It reflects the artist’s intention of creating 

the effect of debris that has been washed along the side of the road in rains gone by.  

The dynamic nature of the work 

conveys nature’s energy as well as 

the drought ravaged landscape. It 

captures the resilience of the ma-

terials but also communicates a 

sadness.  

Helen has employed a range of 

natural materials: wood, stone, 

manufactured tile, and has suc-

cessfully brought them together in 

a way that is simultaneously subtle 

and energetic. 
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‘Transformation from Within – A self portrait’ 

‘Tossed Aside’ 



‘No Place Like Home’ by 

Marian Shapiro exempli-

fies the successful investi-

gation of an idea through 

the manipulation of all ele-

ments in the mosaic; the 

undulating substrate, the 

varied cutting and laying of 

the tesserae, the an-

damento which weaves 

through the piece, and 

additions of mixed media; 

plastic people and finely 

woven copper wire.  

From a distance this work reminds us of an old piece of parchment. As we approach 

different elements emerge – we begin to see the presence of a map, the patterns cre-

ated within the map remind us of embroidery patterns and fabrics from many cul-

tures.  

30:30  
The 30:30 exhibition responded to the sym-

posium theme of Transformations. This 

theme was entwined throughout all exhibited 

pieces with each artist bringing their own in-

terpretation though material and conceptual 

investigation.  Artists tackled a range of ideas 

such as environmental transformation as 

seen in the work ‘Don’t Drown My Valley’ by 

Christine Stickley (NSW), psychological trans-

formation as seen in the work ‘Clarity’ by Bar-

bara Ulhenbruch (VIC), and material transfor-

mation as seen in the work ‘Autumn’s Trous-

seau’ by Anjali Venkat (Singapore).  

Artists also increasingly used mixed 

media to help communicate their 

idea as seen in ‘Castaways’ by Sa-

rah Muggeridge and winning works 

‘Anima Mundi – The soul of the 

world’ by Annie Balcomb (NSW) 

and conceptual piece ‘Next Spring 

Perhaps’ by Danka Scholtz von Lo-

renz (WA). 
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‘No Place Like Home’ 

Christine Stickley 

‘Don’t Drown my Valley’ 

Sarah Muggeridge 

‘Castaway’ - Detail 
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Sophisticated enquiry and technical exten-

sion can be seen in many of the works in 

these exhibitions. Artists are finding ways to 

express their ideas, expand their techniques 

and lift the profile and understanding of mo-

saics in the Australian community. The suc-

cess of these works comes down to a num-

ber of considerations that we can see broadly 

across the range of works exhibited.  

 

 

 

Artists are developing a voice and being au-

thentic to their own visions. Artists are in-

creasingly investigating ideas in more sophis-

ticated ways with conceptual explorations 

becoming more layered. Artists are embrac-

ing material exploration, finding ways to 

affect their material in a way that serves both 

their style and their concept. Whether it’s 

through hand building elements, forming 

substrates, integrating mixed media, tinting 

mortar, cutting and laying their tesserae in a 

certain way.  

 

The selection, manipulation and arrangement 

of tesserae is considered and articulate. Mate-

rials are chosen for their purpose and used in 

balance with traditional media so that all ele-

ments dance together. 

 

 

 

 

 

 

 

 

Barbara Uhlenbruch  

‘Clarity’ 

Danka Scholtz von Lorenz  

‘Next Spring Perhaps’ 

Annie Balcomb 

‘Anima Mundi. The soul of the earth’ 

Anjali Venkat 

‘Autumn’s Trousseau’ 
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When Maestro Giulio Menossi invited two Aussie mosaic artists to Sardinia for the 4th  

International Symposium of Contemporary Mosaic & Art Ploaghe, we thought he may 

have had a little too much prosecco during his thought process! Does he know anything 

about excited Australians on a trip to Italy who can’t wait to escape the winter of the 

southern hemisphere and revel in the summer sun?   

Saskia Kremer received her invitation earlier back in February as a sponsored artist, 

then a further invitation was forwarded to Vicky Bush to attend as an open artist (non-

sponsored), five weeks prior to the commencement of the symposium. 

We start our artistic journey in beautiful Alghero, a seaside town which primarily thrives 

on tourism. Sightseeing, lots of talking and dreaming, gelato, stunning sunshine and the 

beginning of many “saluti” with prosecco glasses chinking. On July 31 our chauffeured 

car arrives in the narrow street below in Alghero, with name plaques and all to collect us 

for our onward trip to inland Ploaghe, located in the gentle mountains in the northern 

countryside. 

Excitedly we arrive at the 

Chiesa di Sant’ Antonio di 

Padova Convento - the 

beautiful old convent 

which will be our charming 

studio for the following 

two weeks. 

Our evening commences, 

and an instant bond is 

formed with the other 

eight participating in-

ternational artists.  

The opening ceremony by Maestro Giulio Menossi and the Mayor of Ploaghe, is held in 

the medieval courtyard of the convent. We are presented with lovely little gifts by the 

town of Ploaghe, our symposium bags, and an interesting little box of unusual delights 

(stones, textile fabric and two wooden ladybugs) which we are told need to be included 

“somewhere” in our artworks.   

We are adorned with our 

bright fuchsia coloured 

aprons bearing our names 

and the symposium logo. 

Greeted by our sponsors 

Antonia, Fabiano and Antio-

co, not only do they become 

our new Sardinian family, 

but our ‘go to’ people for 

everything in Sardinia.  

Vicky Bush (L)  and 

Saskia Kremer (R)  

share their journey to 

Sardinia  

All the international artists with Maestro Giulio Menossi  

The buffet of materials 
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 Work commences at 9am the following day. The courtyard is ready with designated 

work tables, and our eyes feast on the smorgasbord of materials including Italian smalti 

– colour mixes, small and large cuts and wonderful slabs of pizza. It is exciting and over-

whelming at the same time. And so we begin with our artworks. 

For the next 12 days, we work under the 

guidance of our Maestro. Giulio is not just a 

director, but loves to get his hands dirty with 

the construction, cutting, and challenges that 

he presents for each artist to not only com-

plete their desired artwork, but to grow artis-

tically, to learn new ways from him and each 

other, to show flexibility and openness, and 

go beyond what we know we are comforta-

ble with. The symposium experience is just 

as much about professional growth as it is 

about the actual making. 

Every day locals come to visit us at the con-

vent and check on our progress. They are 

kind, encouraging, and make enquiries with a 

mix of admiration and curiosity. With the lo-

cals we also have frequent visits by two of the 

town dogs, who have now been adopted as 

symposium mosaic mascots. 

During the symposium, our daily 

highlight is Antonia’s freshly cooked 

lunches of beautiful Sardinian food 

infused with her passion for cooking. 

Our wonderful sponsors never cease 

to spoil and surprise us with culinary 

delights. Antioco is the resident re-

tired carpenter, who endlessly goes 

back and forth with materials for the 

symposium.  

 

The most obliging gentle soul who loves a 

good joke with an incredible passion for 

photography and film, he tirelessly cap-

tures our random moments on camera, 

sharing the joys via Facebook. This man of 

many talents, along with Fabiano and An-

tonia, are also the symposium drivers fer-

rying us to and from our accommodation, 

restaurants and sights around the town-

ship. 

Participating artists 

Edna Segev (Israel) 

Saskia Kremer (Australia 

Dominique Vispo 

(Argentina) 

Meghan Walsh (USA) 

Beatriz Lisboa G (Brazil) 

Rabia Alagöz (Turkey) 

Ksenia Samokhina 

(Russia) 

Ana Miljkovic (Serbia) 

Neriman Güzel (Turkey) 

Vicky Bush (Australia) 

Vicky with her work in progress 

Saskia with her finished work 

The artists with Giulio Menossi 
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 Our only weekend of rest, we travel to historical Nuraghe sights of Santu Antine and 

Santa Cristina, and on another evening we visit the beautiful garden of Molineddu - a 

natural park of art and culture with its small amphitheatre for a night of great music 

under a full moon. We enjoy a very traditional and generous Sardinian feast of snails, 

eels and pork on the spit prepared for us by Giovanni. 

The artist’s accom-

modation is over 

three separate hous-

es in Ploaghe. We 

both share a beauti-

ful rustic (yet mod-

ern) Sardinian house 

with our fellow artist 

Xenia from Russia, 

hosted by the warm-

est couple Sofia and 

Matteo, located a little 

out of town. 

Our days are filled with mosaicing, Turkish delight 

sweets, mouth-watering Sardinian food, prosecco and 

above all lots of wonderful moments of conversation, 

laughing, hugs and dancing, and immense joy because 

we can simply all be together. We sleep little and live a 

lot. 

We finish our mosaic artworks and the symposium con-

cludes with an exhibition on August 13.  The convent is 

open to the whole town and beyond, and with a beauti-

ful ceremony, more gifts and the kindest words, we cele-

brate with open air music under the stars, endless 

prosecco and dancing into the latest hours of the night. Our last dinner the following 

evening is preceded by the traditional Ploaghe candelieri procession and celebration. 

The streets are filled with people and colour, dance and festivities. 

It was incredibly hard to leave our beautiful new friends, hosts and sponsors, our Maes-

tro Giulio and a very beautiful Sardinia. We cannot be more grateful for this opportunity 

and the lifelong friendships we have formed. The camaraderie was immeasurable. 

“Peace and love” to Giulio, Antonia, Fabiano, Antioco, the other eight international art-

ists and all the amazing people of Ploaghe who make this symposium happen. Our op-

portunity to share our experience via this article can never do justice to the depth and 

expanse of the real experience of the symposium or to the amount of gratitude we 

both feel. 

Vicky Bush 
www.facebook.com/vickybushmosaics/  
Saskia Kremer 
www.saskiakremer.com 

Looking down into the convent courtyard on exhibition opening night 
whilst enjoying the live musicians   

Opening night and Ana’s birthday 
celebration   

https://www.facebook.com/vickybushmosaics/
mailto:Www.saskiakremer.com
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 Earlier this year, I was invited to the CollaborationAU event held in October every two 

years at Chevalier College, Bowral in the southern highlands of NSW.  

The aim is to provide an opportunity for artists to collaborate in the creation of 

artworks, build on their breadth of skills and network with each other. At the end of 

the five day event, all the art is sold at auction and the money used to fund future 

events.   

People come from all sorts of disciplines: sculptors, blacksmiths, painters, weavers, 

artists, woodworkers and more and I was the first mosaicist to be invited to Bowral. I 

decided to go with a completely open mind and as much mosaic stuff as I could load 

into the car.  I took tools, adhesives, things to make substrates, and materials 

including smalti, millefiori, unglazed ceramic, marble, slate and mookaite, plus a box of 

weird and interesting stuff.  

I arrived feeling a mixture of excitement and apprehension. I had no idea what I would 

be doing and assumed that others wouldn’t have much idea of what I did.  I did know I 

didn’t want to do anything too conventional. There were 24 of us: five women and 19 

men, so the direct opposite of gatherings I’m used to.   

The event started on Thursday morning. People unpacked, got a t-shirt and a name 

badge, nabbed a place in the well-equipped workshops and got on with it.  We all 

contributed an object to a ‘reject’ table where everything was up for grabs. 

I was approached by Ruth 

Thompson, a furniture maker, who 

asked me to make a mosaic inlay in 

a table.  After some discussion and 

quick drawings we decided on a 

table that was sculptural rather 

than purely functional and featured 

a mosaic table runner falling off the 

edge.   

 

I wanted it to be manageable, not only so I could finish in time, but also so that I could 

collaborate with other people.  All work had to be finished by 11.30 am on the 

Monday. 

Adopted Australian, 

Marian Shapiro has 

been working full 

time in mosaics since 

2003.  Shown and 

collected nationally 

and internationally 

she is also a sought 

after teacher and 

speaker. 

Collaborations  

Websites 
 

Bowral: 

www.collaborationau.com 

 

Bunbury WA:  

www.collaborationwa.org.

au 

 

Canada: 

www.emmacollaboration.c

om 

 

NZ:  

www.collaborationz.co.nz 

2019 Participants L-R  

Ken Cooper, Jan Palmowski, Matt 

Dwight, Peter Thompson, Isabelle 

Moore, Gary Field, Maurizio 

Nannetti, Angharad Rixon, Ken Gall, 

Richard Vaughn, Robbie Graham, 

Andrew Potocnik, Marian Shapiro, 

Andy Schmidt, Jacques Vesery, Ernie 

Newman, Annette Barlow, Greg 

Lawrence, Silvio Apponyi, Simon 

Begg, Neil Turner, Brendon Venner, 

Ruth Thompson, Dean Maddock, 

John Cossey 

Working on the table 

https://www.collaborationau.com
http://www.collaborationwa.org.au
http://www.collaborationwa.org.au
https://www.emmacollaboration.com
https://www.emmacollaboration.com
https://www.collaborationz.co.nz
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 Normally I make the substrate 

first, then mosaic it.  I didn’t 

have time for that, so I made it 

as soon as we had the plan 

sorted, then started the 

mosaic on mesh to add on 

later. The work evolved as we 

worked.  It got smaller.  

Geckos, carved by Silvio 

Apponyi, appeared.  

Contributions arrived from 

other participants.   

The workshops were open 

from early morning till late 

at night and with a big sigh of relief I put the last tessera on at midnight on Saturday, 

leaving me most of Sunday and a few hours on Monday morning to do other things.   

As I’d been working, other projects had 

arrived in my workspace: a small bowl, a 

spinning top to be added to a collection 

of tops made by all of us, a decorative 

box and an intriguing piece of deer 

antler that had called to me from the 

reject table.  

It was a great experience. People were 

really friendly and open, both in sharing 

skills and being open to suggestions 

when collaborating.   

 

At one point I took my piece of deer antler 

which I had mosaiced with shale and smalti 

and touted it around to see if it called to 

anyone.  It ended up as part of a lovely little 

sculpture with wood and brass. 

I left exhausted, but exhilarated and with a 

real desire to do it again.  I made new 

connections and got lots of ideas and 

hopefully also opened eyes as to what can 

be done with mosaic.  I was the first 

mosaicist, but I definitely shouldn’t be the 

last. 

Marian Shapiro 
www.dariandesign.com.au 

 

This is an invitational 

event but if you like to be 

considered for an invite 

to Bowral or to find out 

more in general, contact 

Ruth Thompson by 

clicking here 

Completed table 

Bowl. Collaboration with John Cossey 

Deer antler mosaic sculpture with Robbie 

Graham and Simon Begg 

http://www.dariandesign.com.au
mailto:admin@collaborationau.com?subject=Collaborations%20enquiry
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 A great way to capture memories in mosaics is by using Fired-On Photo Fusing Paper. 

Fused images and text on smooth glass pieces can be used as tesserae.  

Points to note: 
 This process works well with laser printers because the toner contains iron, which 

fuses to the glass when fired. 

 It is best to use smooth, light coloured opaque glass for clarity and contrast of the 

image. 

 This might not work well with iridised glass surfaces, it’s best to test first. 

 The process hinges on the iron content of the toner used by the printer. Hence the 

images will always be in sepia hues. 

 After many a trial and error, I have found that Hewlett-Packard Black and White 

printers work best for this process. 

Preparing and printing images 
Personal photographs, text, graphics etc can all be 

used. These should be manipulated using any 

commercially available software to be made into 

black and white, showing high contrast. 

 Print out the image on a piece of regular paper to 

warm up the printer and to check if the image 

prints properly. 

 Remove the tissue paper cover of the decal 

paper and load the paper so that the image 

prints on the glossy side. 

 Print. 

 

Applying the images 
 Cut your glass and clean well. 

 Cut your printed image close to the actual 

design. 

 Place the decal in a dish of plain water for about 

30 seconds. 

 The printed image will start separating from the 

backing paper. 

 Position the decal on the glass, lay it flat and 

slowly slide out the backing paper. If the 

backing paper does not release, place in water 

again for a few seconds. 

 Once the decal is in position, gently press out 

the water and air bubbles using a paper towel. 

Start from the centre. Work towards the edges. 

 Clean the glass surface. Wait at least onen hour 

for the decal to be dry, set and ready to be 

fired. 

Anjali Venkat is a glass 

artist with an eclectic 

sense of art and design. 

Her art incorporates 

different glass working 

techniques – including 

kiln-formed glass, cop-

per foiled stained glass 

and glass mosaic. In 

her work, she puts an 

emphasis on using post

-consumer glass like 

windows, bottles, and 

mirrors. 

Cutting out the printed decal 

Soaking the images in water 

No water or bubbles 
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 Firing instructions 
 As with any glass firing, it is best to heat the glass 

slowly and cool even more slowly. 

 It is best to fire the glass to 1350° F (approximately 

733°C) 

 Capping (putting clear glass over the decal) is not 

necessary. These fired-on decals do not fade and 

are weather proof.  

 

 

Trouble shooting tips 
 Any air bubbles or wrinkles in the applied decal will 

show up as a hole or unsightly mark, so ensure it is 

smooth and clean before firing. 

 If the images look faded, fire to a cooler temperature. 

 If the images rub off, fire to a hotter temperature. 

 

 

Anjali Venkat 
www.anjalidesign.com 

 

Image on glass 

Images transferred to glass 

http://www.anjalidesign.com
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On the tail end of the symposium I just wanted to say WOW!! I always come away feeling 

so inspired.  Congratulations to everyone who entered the exhibitions. The works were 

of such a high standard and thank you to the organisers, presenters and workshop 

artists.  

So good to catch up with friends I have met through MAANZ and lovely to spend time 

chatting with new enthusiasts. My frustration during and after the symposium is always 

that there were more workshops I would have loved to attend if there was time. So for 

this edition of Opus Oracle, I thought I’d share my “inspired learnings” from workshops. 

  

Dr Claire Barnett not only gave a very moving presentation on the Friday, but her 

workshop was fabulous. ‘Sticky Plastic Tricks and other Wonders of the Double Indirect 

Method’ was a great extension on my knowledge of using sticky plastic. It particularly 

confirmed how much easier workshops for my own students, community groups and 

outdoor installations can be. 

The Tile Tape method takes clear contact paper (for wrapping books) sticky side up over 

the design. Place tiles face up as you would for the direct method onto the contact 

paper. When the mosaic is complete, it is covered with an industrial strength contact 

paper, known as Tile Tape. The mosaic should now be firmly encased between two 

pieces of sticky plastic.  

At the point of installation, trowel out the adhesive onto the substrate as usual. 

Carefully remove the low stick contact from the back of the mosaic and press the 

mosaic into the adhesive. Once the adhesive is cured, carefully remove the Tile Tape 

from the front. So easy!   

Claire showed us the same method, but instead of using the industrial strength tape 

she used cheese cloth soaked in flour water which she then carefully draped over the 

surface of the mosaic (similar to the Ravenna method). Moisten the cheesecloth to 

remove it. 

Francessca O’Donnell 

NSW members at the Symposium 
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Valerie McGarry from Canada held an excellent workshop on ‘Creating Gradation of 

Colour with Smalti and Stone’. She explained her method of dividing the horizontal 

distance that the gradation of colour will use into thirds, with the furthest point 

containing the dominant colour.  

Then as the two (or 

multiple colours) come 

closer together, gradually 

add the other colour/s in a 

random pattern adding 

less and less of the first 

colour. This made so much 

sense when put into 

practice! 

 

Pat George from New Zealand, opened my mind 

with the new possibilities of scoring to bend and 

shape Marmox and foam balls. Using the well used 

technique of building up strength in these pieces 

with cement 

adhesive and 

mesh, she 

demonstrated 

how to attach 

the curved 

shapes of 

Marmox to the 

base with tooth 

picks and fine pieces of mesh and adhesive. 

Early Sunday morning I enjoyed a detailed demo of 

how to incorporate, use and mix the liquid coloured 

tints with Helen Harman from Artopia.  

 

NSW MAANZ Exhibition 
Next year we will be holding the NSW MAANZ Exhibition and warmly invite everyone to 

enter (once we come up with a theme) and would sincerely like to thank Caitlin 

Hepworth for stepping up as our exhibition coordinator. 

 

Merry Christmas  
Merry Christmas to all of our members and best wishes for a most fabulous end of year! 

Valerie McGarry’s piece titled ‘Walk across the World’ is an excellent ex-

ample of the gradation of colour both vertically and horizontally. 

My pieces of scored and curved marmox 

Pat George’s completed artwork showing 
this technique. 
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This is a quick hello to introduce myself to you as your new MAANZ NZ rep. A big thank 

you to our outgoing rep, Janet Derbyshire, and to Dorothy Burke for nominating me.  

MAANZ currently has 30 New Zealand based members, eight of whom attended the 

recent 2019 MAANZ Symposium (plus one more New Zealander who gave a talk but 

who is not currently a member), a number that will grow in the coming years. I'd love to 

promote the wonderful MAANZ supportive community vibe to many more NZ 

mosaicists and to entice them to come to the superbly organised and highly inspiring 

symposiums, as well as make use of their vast resource base of people and online 

information.  

Relative to my 

activities as a rep, I 

envisage an 

increased interaction 

between mosaicists 

in the different 

regions of our 

beautiful Aotearoa/

New Zealand and a 

"community feel" that 

includes all mosaic 

artists who wish to be 

included, all styles 

and a great 

relationship with NZMA 

(New Zealand Mosaic Art Inc.).  

This will be done through a monthly NZ-MAANZ newsletter, bi-monthly virtual mosaic 

get-togethers (we're all so spread out over these two islands!), an online exhibition, 

community projects by mail, visiting MAANZ mosaic artist workshops and cooperation 

and contacts between NZ-MAANZ and the wider New Zealand arts community, as well 

as taking mosaic arts into schools. There will also be a MAANZ-NZ Facebook group set 

up.  

In the years where there is no national MAANZ exhibition and symposium, I ’d like us to 

hold an annual exhibition in the way Australian based branches do but that is also the 

year in which the NZMA holds her exhibition, so we'll see. 

I myself currently make mosaics in the Far North of New Zealand, concentrating on 

studio practice, markets and workshops. I also work as a home support caregiver in the 

community and as a writer and as the MAANZ webmaster.  I'd love to hear from you, NZ

-MAANZ members (and non-members!) about your work, ideas, events, community 

projects, workshops, plans, dreams and desires, no matter how big or small!  

Please don't hesitate to email or phone me: nzrep@maanz.org or (int+64) 027-5047094. 

 

Sitara Morgenster 

NZ members at the MAANZ symposium 

mailto:nzrep@maanz.org
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It’s a beautiful time in Brisbane – glorious Jacaranda blooms! 

From all reports and photos shared 

online and in the last newsletter, the 

MAANZ Symposium Canberra was a 

huge success. The MAANZ 

Symposium Committee, volunteers 

and all who made the Symposium 

run smoothly, are to be 

congratulated.  The exhibition 

mosaic artworks looked amazing 

and congratulations to all who 

entered, and the prize winners. It 

was good to see Queensland 

members attending the Canberra 

Symposium and with the next 

Symposium in Queensland 2021, it will be a fabulous opportunity to meet up and share 

the joy of mosaics. 

My broken foot is on the mend, with one more surgery in 

December. I will have two plaster casts to mosaic! Thanks to 

all who have been so supportive and encouraging during 

the lengthy mosaic downtime! I am easing back slowly with 

a mosaic mirror commission for a Brisbane College.  Mosaic 

art is certainly good therapy in so many ways! 

 

 

 

 

Next Year 
I look forward to being back on my feet and catching up with many of you in the New 

Year. At the last Brisbane meetup, attending members participated in a brown bag 

swap, so at the next meetup we will show the resultant mosaics, have a mosaic “show 

and tell” and another tesserae swap. I will advise dates for the 2020 meetups in the 

next Queensland MAANZ Branch newsletter. Planning is underway for the 2020 

Queensland MAANZ Exhibition, following a wonderful exhibition at Percolator Gallery in 

2018. Date and venue will be advised in due course. If you have any questions 

regarding your Queensland membership or would like to assist on the 2020 

Queensland Exhibition planning etc, please contact me on sandy@ozmosaics.com.au  

07 38474873 

 

Holidays Coming 

With the holiday and Christmas season fast approaching, it’s a wonderful time to get 

your mosaic creative juices on the boil! I wish you all a wonderful, happy and safe 

summer and festive season with family, loved ones and friends. 

Cheers. 

Sandy Robertson 

Queensland members at the symposium 

Jacarandas  

mailto:sandy@ozmosaics.com.au
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SA Exhibition 
It’s official! MAANZ South 

Australia is having their 

exhibition at Pepper Street Art 

Centre from October 2-30. 

Registrations have to be in by 

September 1 and artworks 

delivered on Tuesday, 

September 29, 2020. 

 

The theme is FLOW! This exhibition celebrates mosaics as an art form, with local and 

interstate artists showcasing their recent works. 

FLOW, or Andamento, (Italian – andare, to walk, to go) is an important compositional 

element of mosaic art, the individual pieces or tesserae giving the mosaic its rhythm 

and movement, its FLOW. They catch the eye, taking the viewer on a journey of 

discovery. Please share this, anyone from around Australia can enter – MAANZ 

member or not!  

The committee team consists of Helen Blackman, Stan Baker, Doon Hayman, Beate 

Linckelmann and myself. Another one or two committee members are very welcome. 

Just email us!  sarep@maanz.org 

 

A4 Art Australia 
We also received a call for entries from A4 Art Australia 2020 via Luna.  

“What is A4 Art Australia? 

A4 Art Australia is an exhibition of 2D and 3D A4-sized artworks, hence the title. This 

exhibition will showcase A4-sized artworks by both established and emerging artists 

and offers all participating artists the opportunity to gain 

exposure for their art at low entry cost. By having a 

format of A4-sized artworks, artists from all over Australia 

have an opportunity to conveniently submit works 

via Australia Post. All selected 2D artworks will be framed 

by us for the exhibition (see conditions) and entry is only 

$13 per artwork.  

We will also accept appropriately-sized 3D (sculptural) 

works for this exhibition - see our online FAQ here for 

more information about artwork size requirements. 

Contemporary artists are invited to submit up to four (4) 

A4-sized artworks for the exhibition.  

See our website for all details, conditions of entry and online entry form. 

www.contemporaryartsociety.org.au  

Deadline for receipt of entries:  February 21, 2020. 

 

Kristin Wohlers 

Pepper Street Art Centre 

mailto:sarep@maanz.org?subject=SA%20Exhibition
https://www.contemporaryartsociety.org.au/exhibitions/a4-art-australia/faq-a4-art-australia
http://www.contemporaryartsociety.org.au
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My Travels 
It has been a fantastic year for me – travelling a 

lot and running small and bigger workshops in 

very different places. I’m off to New Zealand in 

mid November running a small workshop in 

Pinehaven near Wellington. These workshops 

recently in Malang, Indonesia, were very 

interesting and fantastic fun to work with the 

students. We combined sustainability and art 

making in these HAND mosaics. My sincere 

thanks to Harini Boekari who organised my 

school visits.  

 

 

 

 

 

 

 

 

 

 

The Hand of Friendship was made with over 

200 students with buttons, Lego, bottle tops 

and all sorts of small items the students 

brought along.  

 

And Finally 

Keep on making…keep healthy and have a safe and fun festive season!  

 

Making mosaics at Mutiara Hati Islamic 

Integrated Primary School  

‘Hand of Friendship’ 
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Mosaic art helping to heal a community 
I was visiting Warrane Mornington Neighbourhood Centre earlier this month to 

organise some upcoming workshops to complete our 2017 mural contribution from the 

Tasmanian Symposium.  My contact Leah, is the 

project manager for the Heemskirk Community 

Garden that is now boasting a new toilet block, 

and the raised garden beds are full of seasonal 

vegetables. 

But Leah had a problem.  Six fruit trees from 

their ‘donate a tree’ orchard had been stolen.  

One of these was a memorial tree from a 

community member.  It had hit the small 

community hard. All the volunteer time and 

effort to get the orchard planted, and someone 

had just helped themselves to six trees.  Leah 

wanted to do an urgent art intervention to 

support the community and to give hope. 

I thought about some ideas that would allow installation by mid-November, when they 

had an open day planned.  President Noula had some good ideas to make installation 

easier and we put the call out mid October.  We have at least enough mosaics to cover 

the six lost trees and they will be installed onto tree stumps donated by the local 

council. I know there are more on the way as well and a big thanks go out to the artists 

who have contributed, Clarence City Council and the local Men’s Shed who will be 

working on our installation stumps. Artists included Sue Leitch, Patricia Martin, Bev 

Plowman and Helen Bridgman. 

Leah is very happy that it will send a message to the 

broader community that they are resilient and the 

garden is there for the whole community.  The fruit 

trees will be replaced next year when it is 

appropriate to plant. In the meantime our mosaics 

will provide hope, 

a message that 

Leah wanted as 

the basis of the 

art intervention.  

After planting, 

the mosaics can 

move to new 

homes in the 

garden. 

 

We will be updating the project on the MAANZ 

Facebook page so check it out to keep up to date. 

 

Sue Leitch 

Stolen tree site 

Friendship -  Sue Leitch 

Plum - Patricia Martin 

Cherry - Bev Plowman 
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We've all been back home now for a month or so from attending yet another fantastic 

symposium. For some VIC members this was their first symposium and going by their 

reactions it won't be their last. Well done to the symposium committee on organising a 

great event. 

My hopes as the Vic 

rep is to create 

opportunities for all 

members to join in/

meet up throughout 

the year. Whether as 

a social event only or 

to include 

workshops, studio 

visits, guest artists, 

(not necessarily from 

the mosaic realm) 

and/or anything else 

members would like 

to be involved in.  

I personally want to include as many of our regional members for each function so 

definitely will be planning some studio visits and long weekend workshops in the bush.  

 

Exhibition – 2020  
I'd like to thank Barb Uhlenbruch, our exhibition coordinator, for all her effort and time 

spent in organising this upcoming event.  

The confirmed dates are for July 13, 2020 for two weeks at an exciting new venue with a 

large space that will allow for more entries than previous years, including sculptures. 

ArtSpace264 in Glen Huntly will be hosting our exhibition and this lovely space has 

street frontage in a lovely area with easy parking. The theme will be ‘Connected’- this 

broad theme applies to all mosaics really, because each tessera has a connection with 

the pieces surrounding it. It can, however, be more broadly applied to connections with 

family, community, nature, animals, social media, art and so much more.  

 

Mosaic Display  
Over the last weekend in October some students from 

All Things Mosaic - Geelong participated in a mosaic 

display as part of the Open Garden of the heritage listed 

'The Heights' Homestead in Newtown, Geelong. Even 

though the weather was somewhat stormy and windy we 

were actually very comfortable with our temporary 

studio in the original dovecote building.  

Rose Kviz 

Vic members at the Symposium 

Mosaic at the Heights 
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As mosaic artists we are all familiar with the 

relaxation benefits of 'getting in the zone'.  

 

 

 

 

 

 

 

It is also very interesting to see this 

same feeling transfer to the watching 

public. Our display was very popular 

and people loved watching us mosaic.  

 

 

 

 

 

 

 

A little about me 
My first introduction to mosaic was during my Sydney art college days, at the 

suggestion of a teacher as a way of adding some colour to an assignment piece. I loved 

the effect it had and the apparent simplicity of the process. For some years (before 

kids) I worked as a graphic designer for different advertising agencies in several states. 

During this time I didn't pursue the mosaic side of things at all.  

As a family with young kids, our hobby was historical re-enactment concentrating on 

European history within the mid medieval time frame. While creating one of my 

medieval personas I introduced mosaic as a 'display' activity for our paid reenactment 

functions.  

Now living in Geelong VIC, I attended a weekend workshop with Deborah Halpern and a 

mosaic exhibition/workshop at the Geelong National Wool Museum. I decided to 

kickstart my mosaic habit again. I started 'All Things Mosaic' in 2007. This included 

mosaic classes and commission work. Classes are held weekly and have been ongoing 

for the last 12 years. Every second year the studio transforms into a gallery and all my 

students exhibit their work to family, friends and the public.  

I've been a MAANZ member for four or five years now and have attended the Sydney, 

Hobart and Canberra Symposiums.  

I still do medieval reenactment.  

Mosaic 

at the 

Heights 
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Well, the 

biennial 

symposium is 

‘a wrap’ and 

that’s it for 

another two 

years.  Nine 

WA members 

made the trip 

to Canberra 

and we had a 

ball. Thank you 

MAANZ team 

for a terrific 

few days. 

 

We were thrilled when WA member Danka Scholtz von Lorenz was awarded second 

place in the judged 30:30 Exhibition for her work titled “Next Spring Perhaps”. 

Congratulations Danka. 

Noosa in 2021. Bring it on. 

 

October Event (1) - Recap Visiting Artist - Heather Vollans 
A full house of 12 participants enjoyed a great weekend of learning about slate and how 

to use it as the principal material in abstract mosaics. The main objective of the 

workshop was to work with slate alone to create a mosaic. Heather demonstrated a 

number of cutting techniques and we had the opportunity to try different tools. We 

discovered that when a piece of slate is sliced the colours inside can be very different. 

We also discovered that not all slate is created equally! 

Heather arrived a few days ahead of the workshop and had the chance to see Kings 

Park and the City. We also had a lovely social lunch at the Rose and Crown in Guildford. 

This was a great introduction for Heather to some of the MAANZ WA members and a 

very enjoyable afternoon. 

 

October Event (2) Recap - Installation of Mosaic – William 

Langford Community House (WLCH) 
Many thanks to the seven members who came along to WLCH to continue working on 

the installation of the wall mosaic. We made great progress on the day and the front of 

the house is looking very colourful. This is a huge, ongoing project and further 

installation days will be arranged in the future. We were rewarded for our efforts by a 

lovely Malaysian style lunch.  

 

Dorothy Burke 

WA members at the symposium 
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Red Gum Retreat November 4 – 6  
Fourteen members have just returned 

from the fourth Mosaic Retreat and the 

third at Red Gum in Dwellingup. The 

retreat is now an established part of the 

WA calendar. Three nights and days of 

mosaic workshops, presentations, mini 

exhibition and this year an excursion.  

We had a terrific afternoon with members of 

the Boddington Arts Council including several 

MAANZ members who are in the middle of a 

large scale 7 x 2.5 metre mosaic mural. The 

mosaic was commissioned by the Shire depicts 

local flora and fauna and will be part of a 

rejuvenation program for the town. It is a real 

testament to those involved. In true country 

spirit we were treated to a beautiful afternoon 

tea.  

We ended the retreat with happy hour, dinner and a movie.  It was great to see several 

country members at the retreat as they are not always in a position to attend Perth 

based events. Same time next year. 

Upcoming Events 
Solo Exhibition – Lynley Jakowyna 

What:  Opening Night 

Where:  Kidogo Gallery, Fremantle 

When:  Thursday, November 28, 6:00pm 

We are invited to attend the opening night of Lynley’s solo exhibition and view her 

beautiful works. If you are unable to attend opening night the exhibition will be open 

until December 3. 

End of Year/Christmas Lunch 
Yes, we are going back to one of our favourites. Chosen because of the great food 

choices and central location making it accessible for most of our members. You can also 

get there by train. Bonus. 

What:  Social lunch 

When:  Wednesday December 4 from 11.30am 

Where:  Rose and Crown Hotel, Guildford 

Cost:  Lunch and drinks at own cost. 

RSVP:  by November 29. Guests welcome 

 

Program for 2020 
Plans for next year include a workshop in the first part of the year, our second MAANZ 

exhibition and of course Red Gum Retreat. We will visit country members and as always 

include a smattering of social days. That's it for 2019 from WA. We wish you all a 

wonderful and safe festive season. 

 

 

The group  

Happy hour 



Page 28 

Featured Articles 

Article  Author  Month Vol 

Collaborations  Marian Shapiro Nov 29 

Cycles in Time  Kristin Wohlers Aug 28 

Emag Survey Results Marian Shapiro Feb 26 

Learning from the Maestro Caitlin Hepworth Aug 28 

Mosaic Arts International 2019 Tami Macala May 27 

Mosaic in the Roman Era - Part 1 Miri  May 27 

Mosaic in the Roman Era - Part 2 Miri  Aug 28 

Oro Award 2019  Kate Butler Aug 28 

Oro Award 2019 Recipient Donna Ritchie May 27 

Seizing the Oportunity Di Crea Feb 26 

Selective Vision - Juried Shows Marian Shapiro May 27 

Spilimbergo Mosaic School Beate Linkelmann Aug 28 

Sydney Royal Easter Show Review Robin Young May 27 

Symposium 2019 - Meet the Speakers   

Dr Claire Barnett, Deb Aldo, Dugald MacInnes,   Feb 26 

Valerie McGarry, Erin Pankratz  

John Botica, Pat George, Heather Vollans   May 27

Noula Diamantopoulos, Kelley Knickerbocker,   August 28 

Kathryn Portelli, Marian Shapiro    

Symposium 2019 Exhibitions Roundup Caitlin Hepworth Nov 29 

Symposium 2019 Exhibitions Update Caitlin Hepworth Feb - Aug 26

-28  

Symposium 2019 Roundup Sue Leitch, 

  Luna Cameron-Parrish Nov 29 

Symposium 2019 Update Sue Leitch,  

  Luna Cameron-Parrish Feb – Aug     26-29 

The Dock Mosaic Mural Caitlin Hepworth Feb 26 

Times and Seasons Michael Lush May 27 

Weaving Dreams in Sardinia Vicky Bush, Saskia Kremer Nov 29

   

Regular Features 

Expert Ease  Written by Month Vol 

Fused Glass Images Anjali Venkat Nov 29 

Photography for Juried Shows Margo Anton May 27 

Tips and Tricks Review Sitara Morgenster Feb 26 

  

Magnificent Mosaics Written by Month Vol 

Margo Lewers  Kim Grant Feb 26 

Gerald Trotter  Valerie McGarry May 27 

  

Members' Showcase  

Celine Gros, Carol Hill, Sitara Morgenster, Jaky Pinnock,  Feb 26 

Margaret Shaw      

Beate Linkelmann, Margaret Shaw, Anjali Venkat May 27 

Belinda Conibeer, Sue Leitch, Francessca O'Donnell Aug 28 
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Our mailing address is: 
Mosaic Association of Australia and NZ 

747 Darling Street Rozelle 

Sydney, New South Wales 2039 

Australia 

 

Contact Us 
President:    president@maanz.org  

eMag Editor:    newsletter@maanz.org  

Visit us on the web at   www.maanz.org 
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Welcome to New Members 

© MAANZ and the original authors unless otherwise stated.  All artwork © to the artist.  Not to be reproduced in any form with-

out express written permission. 

Executive Committee 

President :        Noula Diamantopoulos 

Vice President:           Luna Cameron-Parrish 

Treasurer:                  David Lacey 

Secretary:       Sue Leitch 

 

Branch Reps 

New South Wales:  Francessca O’Donnell 

Victoria:                 Rose Kviz 

Queensland:              Sandy Robertson 

South Australia:    Kristin Wohlers 

Western Australia:    Dorothy Burke 

Tasmania:                  Sue Leitch 

New Zealand:           Sitara Morgenster 

 

Committee Appointees 

Education/Community Officer: Caitlin Hepworth 

Opus Oracle Editor:                     Kim Grant 

 

Ordinary Members 

Beate Linckelmann  

Bev Plowman 

 

NZ   
Robyn Fullerton 

John Rawson 

 

WA 

Elizabeth Berg 

QLD 
Geraldine Neal 

Yvonne Ragonesi 

Karen Smith 

 

VIC 
Elaine Clark 

Lee-Anne Walsh 

Vicky Rabak 

ACT 
Carolyn Brennan 

Maryanne Stephenson 

 

NSW 
Lynette Barton 

Jennifer Brennan 

Helen Burman 

Dave Burrows 

Sally Farmer 

Fiona Grieve 

Alison Lane 

Laurel Munce 

Margaret Taylor 

May Thompson 

Cindy Topic 

MAANZ - Who we Are 

WA 
Elizabeth Berg  

mailto:president@maanz.org
mailto:newsletter@maanz.org
http://www.maanz.org

