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Dear MAANZ members, 

This yearɅs symposium beautifully shone a light on how mosaics hold several keys that 

open up pathways for our own wellbeing.  One of the keys is that mosaics is an 

artform and there are many artforms that are used now to help us become mindful 

and present. Another key is that mosaics work with pre existing media (marble, smalti, 

crystals, rocks, found objects) that we as mosaic artists re-present in a novel way. This 

encourages us to use our imagination and creativity all at once. Another key is that we 

work with our hands to cut and break and do and undo and then stand back and 

muse over what is coming through a process that we donɅt always understand, which 

brings me to another key ɀ learning to be okay with uncertainty.  

On a personal level, ϥ 

feel that we are 

connected through 

our mission and our 

art.  Getting to know 

you all, either again 

or for the ɲrst time 

during this 

symposium means 

you all will stay close 

to my heart for all 

time. 

And thank you to all the presenters who brought and shared their keys to this yearɅs 

theme. 

Congratulations 
¶ Rachel Bremner for her exhibition ɄRefractionsɅ  November 8-18 at Salamanca Arts 

Centre 

¶ Pamela ϥrving for ɄSavage LiaisonsɅ, her joint exhibition with Karen Ami at SOFA 

Chicago 2019    

¶ Donna Ritchie for her study tour to ϥtaly as part of her Oro Prize, studying at 

Luciana NotturniɅs lo Studio Arte del Mosaico in Ravenna 

¶ Christine and Francis from Castle Phoenix on the release of a short ɲlm about 

Building Castle Phoenix, which aired on October 26 

 

Noula Diamantopoulos 
MAANZ President 

www.maanz.org 

 

http://Www.maanz.org
https://www.facebook.com/Mosaic-Association-of-Australia-and-New-Zealand-MAANZ-114290011965801/


ϥntroducing incoming editor... 
Hi, ϥɅm Kim, a mosaic artist living in suburbatory of Canberra ACT, with the desire for an 

eventual relocation to the coast. ϥɅm looking forward to a new year and a new decade 

of mosaic making and discovery. ThereɅs nothing quite like a new decade to start 

afresh. 

ϥɅm very interested in any ideas you may have for future articles: book reviews, a report 

on mosaics in your region, tips, a recent community event, mosaic destinations youɅve 

recently visitedɎ Please get in touch! ϥɅd love to hear from you, and am always on the 

lookout for your recently completed projects to showcase in the MembersɅ Gallery as 

well. ϥmportant dates for 2020 are as follows: Contact me at newsletter@maanz.org 

 

Copy dates:    February 1 | May 1 | August 1 | November 1  

Distribution dates:  February 15 |May 15 |August 15 | November 15 

 

 

Kim Grant 
Opus Oracle Editor 

The theme for this yearɅs symposium, ɈThe Transformative Nature of Mosaicsɉ, 

produced some very poignant and thought-provoking presentations from our 

wonderful, eclectic line-up of guest speakers, some lively discussions, a bunch of fun 

workshops and a great deal of inspiration. For several of our speakers, it was their ɲrst 

time coming to a MAANZ conference and to Australia. Their enthusiasm and 

excitement about sharing the time with us were infectious! Here are my impressions 

of how it all went down: 

Day One 
Dr Claire Barnett from Seattle Mosaic Arts was our keynote speaker this year. ϥt was a 

great privilege to hear ClaireɅs story of how the discovery of mosaics helped her to 

move through her own personal tragedy and grief. Coming from the background of a 

medical professional rather than an artist, she gave us a unique perspective on what 

might be happening with the mosaic process that makes it both so soothing and so 

addictive. 

John Botica has presented at previous MAANZ symposia, and yet again the display of 

his stunning works was awe-inspiring. John talked about the way his practice has 

changed and how important the process has been for him in recent times as a healing 

journey. 

Deb Aldo hails from Rhode ϥsland in Connecticut. She spoke about her transition from 

landscape architect to mosaic designer and creator of large-scale public art works. 

Like John, Deb works a lot with pebble and stone. 

Our ɲrst Canadian speaker, Erin Pankratz, gave us a lovely overview of the 

transformation of her mosaic practice and how it has progressed into its own 

distinctive style and perhaps even its own genre. 
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Sue Leitch (above) 

and Luna Cameron-

Parrish (below) from 

the symposium 

committee 

summarise the 

symposium held in 

Canberra in 

September 2019 

mailto:newsletter@maanz.org?subject=Opus%20Oracle


Dugald Macϥnnes is from the Highlands of Scotland. His presentation about the 

transformation of the landscape of his country and how that impacts his mosaic work, 

was beautiful and mesmerising. 

Australian expat, Heather Vollans, took us on a visual journey through the 

transformation of materials and how, in her artwork, she endeavours to give them 

each their own space and enable them to tell their own stories. 

Kathryn Portelli shared a moving update about the Kyneton memorial mosaic for the 

Black Saturday bushɲres 10 years on, showing us how the process of the mosaic 

making had taken on a life of its own and transformed the community in ways she 

hadnɅt foreseen. 

Last up for day one was the delightful Pat George, from the north of New Zealand. She 

gave us a very uplifting presentation and video of a mosaic commission for Whangarei 

Hospital. 

Day Two 
Valerie McGarry presented a slideshow summary of works by contemporary Canadian 

mosaic artists from their ɲrst ever national exhibition. 

Despite speaking very little English, Solange & Alexandre PiϜer did very well with 

Google Translator, and presented a lovely video about their studio and work at home 

in Brazil. For the PiϜers, mosaics are integrated into their daily life and very much a 

family aϜair! 

Caitlin Hepworth, our national coordinator for the three symposium exhibitions, gave 

us an overview of some of her favourite works from each exhibition and explained 

brieɳy the aspects she liked about them. 

Our three Pecha Kucha presenters were Kelley Knickerbocker, Marian Shapiro and 

Noula Diamantopoulos. These presentations by nature are short and sweet, with a 

rapid succession of images and in NoulaɅs case, a video. Needless to say, there was a 

lot to take in! 

Last up on Saturday 

morning was a quick 

round table 

discussion, enabling 

us to hear a few more 

pithy insights from 

our illustrious guests. 

There is never 

enough time for 

these things and of 

course, just as we 

were getting going, it 

was time to end. Oh 

well, have to wait for the 

next symposium, ϥ 

guess! 
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Delegates at the panel discussion 



Workshops: Saturday afternoon and all day Sunday 
Of our 14 presenters, nine oϜered workshop tasters and these were all well attended 

and enjoyed, with several at full capacity and ɲt to bursting. We learnt a few good 

lessons about workshop organisation and process, so we will be making some 

changes to the way they run at future symposia. ϥt is safe to say that they will always be 

popular, so if there is one piece of advice ϥ can oϜer, it is this: research the presenters 

beforehand and book your preferred workshops early once symposium registrations 

open in 2021. DonɅt wait until the last minute, or you may well be disappointed! 

 

Mosaic Art Salon 
Marian Shapiro and her team 

created another wonderful 

oʛcial close to the symposium, 

with all works sold and some 

very happy buyers and sellers.   

There were some last minute 

withdrawals that allowed a few 

on the waiting list to exhibit, and 

there was a wonderful variety of 

works on display.  ϥt was great to see some competitive bidding on works, including 

those from our international guest artists. 

 

AGM 2019 
The AGM was held in the Great Hall at University House on Saturday September 21, 

2019.  The minutes of the meeting can be viewed in the membersɅ section of the 

MAANZ website. MAANZ.org 

Oʛce bearers were elected and they can be viewed here.  We did not have a 

nomination for the second ordinary committee member on the day and since the 

AGM, Bev Plowman has accepted nomination to hold that position. 

Mosaic Mystery Tour  
On Monday September 23, after the fun of the salon the night before, we climbed on 

the bus and headed oϜ on our 

mystery tour of Canberra. 

First stop was the Rex Hotel on 

Northbourne Ave to see the beautiful 

mosaic at the entrance to the hotel, 

ɈExpansionɉ by Margo Lewers.  ϥt is a 

complex mosaic best seen both close 

up and from a distance, and it is a ɲne 

example of mid century mosaics.   

The salon in full swing 
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The group at ɈExpansionɉ 

http://www.maanz.org
https://maanz.org/contact-us/
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We then headed to the Australian War Memorial (AWM) for a guided tour to see the 

Hall of Memory and the Shellal mosaics as well as other features of the AWM.  Some 

tour members also headed across the road the see the Hellenic Memorial mosaic.  

Napier WallerɅs mosaics in the Hall of Memory 

are dedicated to the Second World War and are 

made in ϥtalian smalti.  The designs are striking 

and the background is muted but a great 

example of how a well designed background 

can add to the design of large mosaics.  They 

are the most accessible up close due to the 

sheer size of the works, that tower over visitors 

to the Hall.  There is a lot of symbolism in the 

designs and you can learn more about the mosaics in an article written by David Jack in 

our archives from 2016.  Log in to the membersɅ area of MAANZ.org 

The next mosaic to be seen was the large Shellal mosaic 

in the Hall of Valour.  ϥt is the remains of an early 

Byzantine church ɳoor from Shellal, dating from 561-562 

at the end of the Justinian ϥ period.  ϥt is not intact, as it 

was taken by a group of engineers during World War 1.  ϥt 

has an Ɉinhabited vine trellisɉ with Christian iconography 

and classic Byzantine borders. 

ϥnformation provided about the removal reveals res-

toration techniques used similar to today, with a trench 

dug around the ɳoor, hot glue poured over it, and linen 

canvas then applied.  With the gentle removal of the 

mosaic they discovered three layers underneath; rubble, 

grey cement, and white thin plaster.  Work took 14 days to remove the mosaic. 

(ϥnformation provided by the guides at the War Memorial). 

Next stop was to view the Dalle de Verre windows by Leonard French at the National 

Library of Australia.  Viewing was a little diʛcult as they are now within both the 

bookshop and the café, but it was great to have Heather Vollans provide some insight 

into working with Dalle de Verre. 

We all took a break over lunch and met up with Caitlin 

Hepworth at The Dock in Kingston to see her recent 

commission.  She spoke about her journey to create 

the mosaic with her team.  ϥt was a wonderful backdrop 

to our lunch. 

The afternoon was spent both at New Parliament 

House and Old Parliament House with some of the 

highlights including the splendid Arthur Boyd designed 

Tapestry in the Great Hall, the marble entrance 

complete with fossils, the forecourt mosaic in granite 

by Michael Nelson Jagamara, and the Arts and Crafts 

design of the old chambers in Old Parliament House. 

Detail from the Shellal mosaic 

Detail from ɄThe DockɅ Mosaic 

Dome in the Hall of Memory 

http://www.MAANZ.org


The month of September saw the culmination of many months of hard work by our 

members and volunteers as we held three MAANZ Exhibitions in conjunction with our 

symposium.  

The National Exhibition held at the Octagon ArtSpace, Woodworks Gallery Bungen-

dore showcased 37 works from Australian and international artists.  

The 30:30 Transformations Exhibition at the Australian National Botanic Gardens in-

cluded 46 works all created around the common theme of Transformations. ϥn the 

same gallery space hung the Tesserae ChildrenɅs Mosaic Exhibition. A collection of 20 

works by our younger mosaic artists aged 7-15 years. Over the three shows we exhib-

ited 103 works creating a snapshot of MAANZ 2019.  

The opening of the three exhibitions was held on Friday, September 20 and was a fab-

ulous night of celebration in the Octagon ArtSpace, Woodworks Gallery in Bungen-

dore. During the evening our president Noula alongside our esteemed judges Dr 

Claire Barnett, Erin Pankratz and Dugald Macϥnnes announced the awards to winners 

of the National, 30:30 and Tesserae exhibitions. This followed a full afternoon of judg-

ing on Thursday, September 19 when judges spent many hours in front of the works 

deliberating which pieces should be acknowledged. A full list of our winners has been 

featured in our ɈMAANZ Emag Symposium Round Upɉ which was emailed to all mem-

bers on the October 2. Winners are also featured on our website alongside photo-

graphs of all works thanks to our symposium photographer Kathryn Portelli.  

Highlights 

Congratulations to all ɲnalists for 

their participation in the exhibition. 

The variety of works exhibited en-

compassed a broad range of ap-

proaches to mosaic practice. ϥ would 

like to highlight a couple of works 

here that exemplify this diversity.  

ɄThe Tale of the French Rabbit Pillivuyt 

Pie TureenɅ by Judith Watson a whim-

sical pictorial diptych of the fable of 

the French rabbit and his family, 

beautifully executed and presented 

in antique frames. The small vignettes 

give us glimpses into the generations 

of the rabbitɅs family and we can fol-

low their fates down the family tree 

with one poor rabbit soul ending up 

in a pie. The manipulation of media in 

the portraits displays a high level of 

skill and we can see the personality of 

the family members emerge. 
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Caitlin Hepworth, 

Symposium Exhibition 

Coordinator updates 

you on the symposium 

exhibitions 

ɄThe Tale of the French Rabbit Pillivuyt Pie TureenɅ  

https://maanz.org/gallery/


 ɄTransformation from Within ɀ A 

self portraitɅ, by Valerie McGarry, is 

another example where material & 

technical elements and the con-

cept are intertwined so well. This is 

an abstract self-portrait with some 

traditional elements such as the 

use of marble and gold applied 

with a formal use of andamento 

but at the same time it is quite a 

surreal piece. The mosaic is some-

what personiɲed through the inclu-

sion of the zip and the ɳesh tones 

that are present in the marble.  

 

The bulging form, the ɳesh tones, and the zip instantly make human connections. Va-

lerie has created something warm and soft out of something cold and hard. 

ɄTossed AsideɅ by Helen Blackman exempliɲes a wonderful union of mixed media. The 

spontaneous and tumbled nature of the composition (which looks random and easy) 

is in fact complex and very well balanced. ϥt reɳects the artistɅs intention of creating 

the eϜect of debris that has been washed along the side of the road in rains gone by.  

The dynamic nature of the work 

conveys natureɅs energy as well as 

the drought ravaged landscape. ϥt 

captures the resilience of the ma-

terials but also communicates a 

sadness.  

Helen has employed a range of 

natural materials: wood, stone, 

manufactured tile, and has suc-

cessfully brought them together in 

a way that is simultaneously subtle 

and energetic. 
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ɄTransformation from Within ɀ A self portraitɅ 

ôTossed AsideɅ 



ɄNo Place Like HomeɅ by 

Marian Shapiro exempli-

ɲes the successful investi-

gation of an idea through 

the manipulation of all ele-

ments in the mosaic; the 

undulating substrate, the 

varied cutting and laying of 

the tesserae, the an-

damento which weaves 

through the piece, and 

additions of mixed media; 

plastic people and ɲnely 

woven copper wire.  

From a distance this work reminds us of an old piece of parchment. As we approach 

diϜerent elements emerge ɀ we begin to see the presence of a map, the patterns cre-

ated within the map remind us of embroidery patterns and fabrics from many cul-

tures.  

30:30  
The 30:30 exhibition responded to the sym-

posium theme of Transformations. This 

theme was entwined throughout all exhibited 

pieces with each artist bringing their own in-

terpretation though material and conceptual 

investigation.  Artists tackled a range of ideas 

such as environmental transformation as 

seen in the work ɄDonɅt Drown My ValleyɅ by 

Christine Stickley (NSW), psychological trans-

formation as seen in the work ɄClarityɅ by Bar-

bara Ulhenbruch (VϥC), and material transfor-

mation as seen in the work ɄAutumnɅs Trous-

seauɅ by Anjali Venkat (Singapore).  

Artists also increasingly used mixed 

media to help communicate their 

idea as seen in ɄCastawaysɅ by Sa-

rah Muggeridge and winning works 

ɄAnima Mundi ɀ The soul of the 

worldɅ by Annie Balcomb (NSW) 

and conceptual piece ɄNext Spring 

PerhapsɅ by Danka Scholtz von Lo-

renz (WA). 
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ɄNo Place Like HomeɅ 

Christine Stickley 

ɄDonɅt Drown my ValleyɅ 

Sarah Muggeridge 

ɄCastawayɅ - Detail 
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Sophisticated enquiry and technical exten-

sion can be seen in many of the works in 

these exhibitions. Artists are ɲnding ways to 

express their ideas, expand their techniques 

and lift the proɲle and understanding of mo-

saics in the Australian community. The suc-

cess of these works comes down to a num-

ber of considerations that we can see broadly 

across the range of works exhibited.  

 

 

 

Artists are developing a voice and being au-

thentic to their own visions. Artists are in-

creasingly investigating ideas in more sophis-

ticated ways with conceptual explorations 

becoming more layered. Artists are embrac-

ing material exploration, ɲnding ways to 

aϜect their material in a way that serves both 

their style and their concept. Whether itɅs 

through hand building elements, forming 

substrates, integrating mixed media, tinting 

mortar, cutting and laying their tesserae in a 

certain way.  

 

The selection, manipulation and arrangement 

of tesserae is considered and articulate. Mate-

rials are chosen for their purpose and used in 

balance with traditional media so that all ele-

ments dance together. 

 

 

 

 

 

 

 

 

Barbara Uhlenbruch  

ɄClarityɅ 

Danka Scholtz von Lorenz  

ɄNext Spring PerhapsɅ 

Annie Balcomb 

ɄAnima Mundi. The soul of the earthɅ 

Anjali Venkat 

ɄAutumnɅs TrousseauɅ 
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When Maestro Giulio Menossi invited two Aussie mosaic artists to Sardinia for the 4th  

ϥnternational Symposium of Contemporary Mosaic & Art Ploaghe, we thought he may 

have had a little too much prosecco during his thought process! Does he know anything 

about excited Australians on a trip to ϥtaly who canɅt wait to escape the winter of the 

southern hemisphere and revel in the summer sun?   

Saskia Kremer received her invitation earlier back in February as a sponsored artist, 

then a further invitation was forwarded to Vicky Bush to attend as an open artist (non-

sponsored), ɲve weeks prior to the commencement of the symposium. 

We start our artistic journey in beautiful Alghero, a seaside town which primarily thrives 

on tourism. Sightseeing, lots of talking and dreaming, gelato, stunning sunshine and the 

beginning of many Ɉsalutiɉ with prosecco glasses chinking. On July 31 our chauϜeured 

car arrives in the narrow street below in Alghero, with name plaques and all to collect us 

for our onward trip to inland Ploaghe, located in the gentle mountains in the northern 

countryside. 

Excitedly we arrive at the 

Chiesa di SantɅ Antonio di 

Padova Convento - the 

beautiful old convent 

which will be our charming 

studio for the following 

two weeks. 

Our evening commences, 

and an instant bond is 

formed with the other 

eight participating in-

ternational artists.  

The opening ceremony by Maestro Giulio Menossi and the Mayor of Ploaghe, is held in 

the medieval courtyard of the convent. We are presented with lovely little gifts by the 

town of Ploaghe, our symposium bags, and an interesting little box of unusual delights 

(stones, textile fabric and two wooden ladybugs) which we are told need to be included 

Ɉsomewhereɉ in our artworks.   

We are adorned with our 

bright fuchsia coloured 

aprons bearing our names 

and the symposium logo. 

Greeted by our sponsors 

Antonia, Fabiano and Antio-

co, not only do they become 

our new Sardinian family, 

but our Ʉgo toɅ people for 

everything in Sardinia.  

Vicky Bush (L)  and 

Saskia Kremer (R)  

share their journey to 

Sardinia  

All the international artists with Maestro Giulio Menossi  

The buϜet of materials 
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 Work commences at 9am the following day. The courtyard is ready with designated 

work tables, and our eyes feast on the smorgasbord of materials including ϥtalian smalti 

ɀ colour mixes, small and large cuts and wonderful slabs of pizza. ϥt is exciting and over-

whelming at the same time. And so we begin with our artworks. 

For the next 12 days, we work under the 

guidance of our Maestro. Giulio is not just a 

director, but loves to get his hands dirty with 

the construction, cutting, and challenges that 

he presents for each artist to not only com-

plete their desired artwork, but to grow artis-

tically, to learn new ways from him and each 

other, to show ɳexibility and openness, and 

go beyond what we know we are comforta-

ble with. The symposium experience is just 

as much about professional growth as it is 

about the actual making. 

Every day locals come to visit us at the con-

vent and check on our progress. They are 

kind, encouraging, and make enquiries with a 

mix of admiration and curiosity. With the lo-

cals we also have frequent visits by two of the 

town dogs, who have now been adopted as 

symposium mosaic mascots. 

During the symposium, our daily 

highlight is AntoniaɅs freshly cooked 

lunches of beautiful Sardinian food 

infused with her passion for cooking. 

Our wonderful sponsors never cease 

to spoil and surprise us with culinary 

delights. Antioco is the resident re-

tired carpenter, who endlessly goes 

back and forth with materials for the 

symposium.  

 

The most obliging gentle soul who loves a 

good joke with an incredible passion for 

photography and ɲlm, he tirelessly cap-

tures our random moments on camera, 

sharing the joys via Facebook. This man of 

many talents, along with Fabiano and An-

tonia, are also the symposium drivers fer-

rying us to and from our accommodation, 

restaurants and sights around the town-

ship. 

Participating artists 

Edna Segev (ϥsrael) 

Saskia Kremer (Australia 

Dominique Vispo 

(Argentina) 

Meghan Walsh (USA) 

Beatriz Lisboa G (Brazil) 

Rabia Alagöz (Turkey) 

Ksenia Samokhina 

(Russia) 

Ana Miljkovic (Serbia) 

Neriman Güzel (Turkey) 

Vicky Bush (Australia) 

Vicky with her work in progress 

Saskia with her ɲnished work 

The artists with Giulio Menossi 
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 Our only weekend of rest, we travel to historical Nuraghe sights of Santu Antine and 

Santa Cristina, and on another evening we visit the beautiful garden of Molineddu - a 

natural park of art and culture with its small amphitheatre for a night of great music 

under a full moon. We enjoy a very traditional and generous Sardinian feast of snails, 

eels and pork on the spit prepared for us by Giovanni. 

The artistɅs accom-

modation is over 

three separate hous-

es in Ploaghe. We 

both share a beauti-

ful rustic (yet mod-

ern) Sardinian house 

with our fellow artist 

Xenia from Russia, 

hosted by the warm-

est couple Soɲa and 

Matteo, located a little 

out of town. 

Our days are ɲlled with mosaicing, Turkish delight 

sweets, mouth-watering Sardinian food, prosecco and 

above all lots of wonderful moments of conversation, 

laughing, hugs and dancing, and immense joy because 

we can simply all be together. We sleep little and live a 

lot. 

We ɲnish our mosaic artworks and the symposium con-

cludes with an exhibition on August 13.  The convent is 

open to the whole town and beyond, and with a beauti-

ful ceremony, more gifts and the kindest words, we cele-

brate with open air music under the stars, endless 

prosecco and dancing into the latest hours of the night. Our last dinner the following 

evening is preceded by the traditional Ploaghe candelieri procession and celebration. 

The streets are ɲlled with people and colour, dance and festivities. 

ϥt was incredibly hard to leave our beautiful new friends, hosts and sponsors, our Maes-

tro Giulio and a very beautiful Sardinia. We cannot be more grateful for this opportunity 

and the lifelong friendships we have formed. The camaraderie was immeasurable. 

ɈPeace and loveɉ to Giulio, Antonia, Fabiano, Antioco, the other eight international art-

ists and all the amazing people of Ploaghe who make this symposium happen. Our op-

portunity to share our experience via this article can never do justice to the depth and 

expanse of the real experience of the symposium or to the amount of gratitude we 

both feel. 

Vicky Bush 
www.facebook.com/vickybushmosaics/  
Saskia Kremer 
www.saskiakremer.com 

Looking down into the convent courtyard on exhibition opening night 
whilst enjoying the live musicians   

Opening night and AnaɅs birthday 
celebration   

https://www.facebook.com/vickybushmosaics/
mailto:Www.saskiakremer.com
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 Earlier this year, ϥ was invited to the CollaborationAU event held in October every two 

years at Chevalier College, Bowral in the southern highlands of NSW.  

The aim is to provide an opportunity for artists to collaborate in the creation of 

artworks, build on their breadth of skills and network with each other. At the end of 

the ɲve day event, all the art is sold at auction and the money used to fund future 

events.   

People come from all sorts of disciplines: sculptors, blacksmiths, painters, weavers, 

artists, woodworkers and more and ϥ was the ɲrst mosaicist to be invited to Bowral. ϥ 

decided to go with a completely open mind and as much mosaic stuϜ as ϥ could load 

into the car.  ϥ took tools, adhesives, things to make substrates, and materials 

including smalti, milleɲori, unglazed ceramic, marble, slate and mookaite, plus a box of 

weird and interesting stuϜ.  

ϥ arrived feeling a mixture of excitement and apprehension. ϥ had no idea what ϥ would 

be doing and assumed that others wouldnɅt have much idea of what ϥ did.  ϥ did know ϥ 

didnɅt want to do anything too conventional. There were 24 of us: ɲve women and 19 

men, so the direct opposite of gatherings ϥɅm used to.   

The event started on Thursday morning. People unpacked, got a t-shirt and a name 

badge, nabbed a place in the well-equipped workshops and got on with it.  We all 

contributed an object to a ɄrejectɅ table where everything was up for grabs. 

ϥ was approached by Ruth 

Thompson, a furniture maker, who 

asked me to make a mosaic inlay in 

a table.  After some discussion and 

quick drawings we decided on a 

table that was sculptural rather 

than purely functional and featured 

a mosaic table runner falling oϜ the 

edge.   

 

ϥ wanted it to be manageable, not only so ϥ could ɲnish in time, but also so that ϥ could 

collaborate with other people.  All work had to be ɲnished by 11.30 am on the 

Monday. 

Adopted Australian, 

Marian Shapiro has 

been working full 

time in mosaics since 

2003.  Shown and 

collected nationally 

and internationally 

she is also a sought 

after teacher and 

speaker. 

Collaborations  

Websites 
 

Bowral: 

www.collaborationau.com 

 

Bunbury WA:  

www.collaborationwa.org.

au 

 

Canada: 

www.emmacollaboration.c

om 

 

NZ:  

www.collaborationz.co.nz 

2019 Participants L-R  

Ken Cooper, Jan Palmowski, Matt 

Dwight, Peter Thompson, ϥsabelle 

Moore, Gary Field, Maurizio 

Nannetti, Angharad Rixon, Ken Gall, 

Richard Vaughn, Robbie Graham, 

Andrew Potocnik, Marian Shapiro, 

Andy Schmidt, Jacques Vesery, Ernie 

Newman, Annette Barlow, Greg 

Lawrence, Silvio Apponyi, Simon 

Begg, Neil Turner, Brendon Venner, 

Ruth Thompson, Dean Maddock, 

John Cossey 

Working on the table 

https://www.collaborationau.com
http://www.collaborationwa.org.au
http://www.collaborationwa.org.au
https://www.emmacollaboration.com
https://www.emmacollaboration.com
https://www.collaborationz.co.nz
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 Normally ϥ make the substrate 

ɲrst, then mosaic it.  ϥ didnɅt 

have time for that, so ϥ made it 

as soon as we had the plan 

sorted, then started the 

mosaic on mesh to add on 

later. The work evolved as we 

worked.  ϥt got smaller.  

Geckos, carved by Silvio 

Apponyi, appeared.  

Contributions arrived from 

other participants.   

The workshops were open 

from early morning till late 

at night and with a big sigh of relief ϥ put the last tessera on at midnight on Saturday, 

leaving me most of Sunday and a few hours on Monday morning to do other things.   

As ϥɅd been working, other projects had 

arrived in my workspace: a small bowl, a 

spinning top to be added to a collection 

of tops made by all of us, a decorative 

box and an intriguing piece of deer 

antler that had called to me from the 

reject table.  

ϥt was a great experience. People were 

really friendly and open, both in sharing 

skills and being open to suggestions 

when collaborating.   

 

At one point ϥ took my piece of deer antler 

which ϥ had mosaiced with shale and smalti 

and touted it around to see if it called to 

anyone.  ϥt ended up as part of a lovely little 

sculpture with wood and brass. 

ϥ left exhausted, but exhilarated and with a 

real desire to do it again.  ϥ made new 

connections and got lots of ideas and 

hopefully also opened eyes as to what can 

be done with mosaic.  ϥ was the ɲrst 

mosaicist, but ϥ deɲnitely shouldnɅt be the 

last. 

Marian Shapiro 
www.dariandesign.com.au 

 

This is an invitational 

event but if you like to be 

considered for an invite 

to Bowral or to ɲnd out 

more in general, contact 

Ruth Thompson by 

clicking here 

Completed table 

Bowl. Collaboration with John Cossey 

Deer antler mosaic sculpture with Robbie 

Graham and Simon Begg 

http://www.dariandesign.com.au
mailto:admin@collaborationau.com?subject=Collaborations%20enquiry
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 A great way to capture memories in mosaics is by using Fired-On Photo Fusing Paper. 

Fused images and text on smooth glass pieces can be used as tesserae.  

Points to note: 
¶ This process works well with laser printers because the toner contains iron, which 

fuses to the glass when ɲred. 

¶ ϥt is best to use smooth, light coloured opaque glass for clarity and contrast of the 

image. 

¶ This might not work well with iridised glass surfaces, itɅs best to test ɲrst. 

¶ The process hinges on the iron content of the toner used by the printer. Hence the 

images will always be in sepia hues. 

¶ After many a trial and error, ϥ have found that Hewlett-Packard Black and White 

printers work best for this process. 

Preparing and printing images 
Personal photographs, text, graphics etc can all be 

used. These should be manipulated using any 

commercially available software to be made into 

black and white, showing high contrast. 

¶ Print out the image on a piece of regular paper to 

warm up the printer and to check if the image 

prints properly. 

¶ Remove the tissue paper cover of the decal 

paper and load the paper so that the image 

prints on the glossy side. 

¶ Print. 

 

Applying the images 
¶ Cut your glass and clean well. 

¶ Cut your printed image close to the actual 

design. 

¶ Place the decal in a dish of plain water for about 

30 seconds. 

¶ The printed image will start separating from the 

backing paper. 

¶ Position the decal on the glass, lay it ɳat and 

slowly slide out the backing paper. ϥf the 

backing paper does not release, place in water 

again for a few seconds. 

¶ Once the decal is in position, gently press out 

the water and air bubbles using a paper towel. 

Start from the centre. Work towards the edges. 

¶ Clean the glass surface. Wait at least onen hour 

for the decal to be dry, set and ready to be 

ɲred. 

Anjali Venkat is a glass 

artist with an eclectic 

sense of art and design. 

Her art incorporates 

diϜerent glass working 

techniques ɀ including 

kiln-formed glass, cop-

per foiled stained glass 

and glass mosaic. ϥn 

her work, she puts an 

emphasis on using post

-consumer glass like 

windows, bottles, and 

mirrors. 

Cutting out the printed decal 

Soaking the images in water 

No water or bubbles 


