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Dear MAANZ members, 

Welcome to the last issue of the year before the symposium in Canberra.  It’s very 

soon now and the excitement is building.  If you haven’t already booked you can still 

register and there are places available in some of the workshops.   

Check out the symposium pages for important information and updates on all you 

need to know.   Looking forward to seeing you all there. 

Congratulations to: 
 Tani Bates for her exhibition Rainforest Awakening at the Dorrigo Rainforest 

Centre, Dorrigo NSW 

 Helen Bodycomb on her PhD and accompanying exhibition Mosaicism: Thinking in 

Mosaic  at Lot 19 Gallery in Castlemaine Vic 

 Vicky Bush and Saskia Kremer for being selected into the fourth international 

mosaic symposium in Sardinia, Italy 

 Catherine Conaty and members of the Creative Glass Guild of Queensland for their 

recent public mural 

 Lynley Jakowyna for her solo exhibition later this year at Kidogo Gallery, Fremantle 

 Xanthe Wells from NSW who has been announced as a finalist in ARTSCI 2019 the 

Northern Sydney Science Hub, Science Week exhibition  

Don’t forget to let us know about your recent achievements!   

Noula Diamantopoulos 
MAANZ President 

 

2019 MAANZ Annual General Meeting  
The 2019 AGM will be held on Saturday 21st September at 4.30 pm at the MAANZ 

symposium in Canberra at University House.  

The AGM notice, treasurer's report for the financial year 2018/19 and all related 

documentation and information for the financial year 2018/19 are available in the 

members’ area of the MAANZ website. www.maanz.org.  The MAANZ constitution is 

available there too. 

All places on the committee become vacant. If you wish to nominate anybody for a 

committee position use the nomination form also available on the MAANZ website in 

the members’ area. If you wish to raise a motion to be voted on at the AGM, or have 

any AGM related questions, email me at leitch.sue@gmail.com before 18th August. 

2019.  An agenda will be posted on the website in early September.  

Sue Leitch 

www.maanz.org 

 

http://www.maanz.org
mailto:leitch.sue@gmail.com?subject=Motion%20for%20AGM
http://Www.maanz.org
https://www.facebook.com/Mosaic-Association-of-Australia-and-New-Zealand-MAANZ-114290011965801/


Getting to the National Exhibition for Opening Night 
We have organised buses to take people 

registered for the symposium to the 

opening of the National Exhibition and 

award night that covers all the exhibitions.  

Please note: If you are registered for the 

symposium you already have a seat on 

the bus. However if you have a guest who 

needs to come by bus you need to buy a 

ticket for them, both for the bus and also 

to cover catering at the exhibition. Do this through the registration page here. 

If you don’t need the bus to get to the exhibition please get in touch with MAANZ Sym-

posium coordinator Sue Leitch at leitch.sue@gmail.com so we can finalise numbers.  

We will need this at the very latest by 7th September, 2019.  We will be back in touch 

with you to confirm your seat on the bus and double check if you need to buy a ticket 

for a guest.   

Please note: the gallery for the National Exhibition is about 40 minutes drive from 

Canberra.  This is why we are providing buses.  They do cost us so please respect this 

by being clear if you do not need a seat on the bus.  It makes a real difference to how 

many buses we need.  The earlier you do this the better it will be for us.   

We will not be providing transport at any other time to the National Exhibition so it will 

be up to you to get there if you want to see it at another time.  If you are travelling by 

car to the opening night and bringing a guest, you need to purchase a guest opening 

night ticket to cover catering.   

 

Social Events at the Symposium 
The MAANZ mosaic symposium is a wonderful time to catch up with old friends and to 

meet new ones.  Whether it is over a coffee at break time or at our social events there 

is lots of time to mix with the mosaic tribe. A few special social events include: 

National Exhibition Opening - Friday Night  
This is held in the Octagon 

ArtSpace at Bungendore Wood-

works Gallery, a 45 minute drive 

from the symposium venue.  

Check out the works chosen to 

be part of the exhibition and 

learn first hand from our juror 

and judging panel about their 

choices.   

Along with some conversation and wine and finger food it is a great time to see what 

is new to mosaics in MAANZ.  You may want to take the opportunity to make an artis-

tic investment too. It’s a great night for inspiration. 

Page 2 

MAANZ 2019 

Symposium 

The Transformative 

Nature of Mosaics  

University House, 

Australian National 

University 

19th - 23rd  

September 2019 

 

unihouse.anu.edu.au 

Sue Leitch (above) and 

Luna Cameron-Parrish 

(below) from the 

symposium committee 

fills us in on the 

fabulous events you will 

experience at the 2019 

symposium 

Bungendore Woodworks Gallery 

https://www.eventbrite.com.au/e/maanz-symposium-2019-registration-58887095889
mailto:leitch.sue@gmail.com
http://unihouse.anu.edu.au


Brown Bag Exchange - Saturday Lunchtime 
Share your treasures with a mystery person.  Get the joy of 

giving and receiving.  To take part, bring some mosaic 

treasure to share in a brown bag and drop it off when you 

register. Then experience the magic of the exchange and 

the gift of giving.  There are always a lot of great conversa-

tions to be had afterwards.  See the full information here. 

 

 

Symposium Dinner - Saturday night  
Held in the Great Hall at University House.  Always a fun night!  You don’t need a ticket 

if you’re registered at the symposium, but guests will need to buy a guest ticket. 

Small Works Salon - Sunday Night  
On Sunday night join our ce-

lebrity hosts Debora Aldo and 

Heather Vollans in the Great 

Hall to guide us through the 

Small Works Salon. If the 

price is right for you, you can 

walk away with a small mosaic 

gem. There will be 35 works 

on display including some 

from our international guests. 

It is always a fun night with 

the tension of a silent auction 

and more mosaics to admire 

and maybe own!    

You don’t need a ticket if you’re registered at the symposium, but guests will need to 

buy a guest ticket. 

Monday Bus Tour 
If you have an extra day to explore Canberra, join us on our bus tour of mosaic sites 

around Canberra including the impressive mosaics at the Australian War Memorial.   

 

Early Registration and Vendors’ Market Night 
Thursday 17th August. Common Room, University, 6 - 9pm  

We are opening registration early and you get to see the first view of our vendors’ 

market. Our registration volunteers will be ready to get you signed in and our vendors 

will be there to tempt you with their wares. It is a great opportunity to meet new 

friends, or to catch up with old ones.  

Our fantastic vendors are available through to the end of the workshops with wonder-

ful materials and tools. Come and support them and register then to save time on Fri-

day morning. The registration desk is open on Friday morning but can be a little busy.  
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To buy guest tickets 

for symposium 

events, including bus-

es to the exhibition 

and all tickets for the 

Monday bus tour, 

click here then click 

the Register button 

https://maanz.org/symposiums/maanz-2019-symposium/brown-bag-2019/
https://maanz.org/symposiums/maanz-2019-symposium/symposium-2019-registration/


The Vendors  
The market will have an exciting selection of goodies including marble, Mexican smalti, 

Italian smalti, glass tortilla, minerals, crystals, unique rocks, mookaite, tints, specialty 

tools, mosaic accessories and mosaic magazines from around the world. So far, five 

vendors have confirmed.  

Artopia Mosaic  
www.artopiamosaics.com 

Artopia stocks a beautiful range of crystals and miner-

als to incorporate into your mosaic work. Mookaite is 

a particular favourite. We also have many other treas-

ures and products to add spice to your mosaics. Our 

range of liquid colourants ensures your glue and 

grout will always complement your art work. 

 

Mosaic Bazaar  
www.mosaicbazaar.com.au  

Mosaic Bazaar is the Orsoni Smalti supplier 

in Australia. We supply high quality Italian 

smalti, a large variety of gold, mosaic tools 

such as nippers, tweezers and spatulas and 

a variety of pigments which can be added 

to grout or cement adhesive. We will offer a 

10% discount on all products to people 

attending the symposium.  

We look forward to seeing many of our customers and put some new faces to names. 

 

Natural Stone Tesserae Stall – Cetta Pilati 
www.cetta-pilati.com.au/hand-cut-tesserae  

The Natural Stone Tesserae stall will be filled with 

an extensive colour range of hand-cut marble, 

travertine and limestone tesserae and rods availa-

ble to choose from, specifically for the art of mosa-

ic.  There will be demonstrations on how to cut 

marble using nippers and hammer and hardie. 

The following items are available for purchase : 

 500 gm light and dark blend natural stone 

tesserae bags 

 Single colours of hand cut tesserae and rod form 

 Sample boards 

 Aluminium frames specifically made for mosaic artworks 

 Metal stands to display mosaic pieces 

 

Buy from Australia’s only natural stone tesserae store. 
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Keep up with 

symposium news at the 

MAANZ website here or 

the Symposium 

Facebook page here. 

http://www.artopiamosaics.com
http://www.mosaicbazaar.com.au
https://www.cetta-pilati.com.au/hand-cut-tesserae
https://maanz.org/symposiums/maanz-2019-symposium/
https://www.facebook.com/MAANZsymposiumcanberra/


The Oro Mosaic Award 
www.windmilltrust.org.au/oro-mosaic  

The Oro Mosaic Award is an exciting scholarship opportunity 

for Australian mosaic artists.   Come to the stall to chat with 

Kate Butler and find out more information.  See the full arti-

cle in this edition of the eMag.  

This table is supported by MAANZ. 

 

Smalti Australia  
www.smaltiaustralia.com  

Smalti Australia will be selling a selection of our beautiful 

Mexican smalti from the Perdomo factory including a range 

of smalti blends, golds and tortilla.  We also have Cinca un-

glazed ceramic, plus substrates and fixings, and publications.  

The new Breda nippers, made especially for mosaicists by a 

mosaicist, will be there for you to try and buy. 

 

Update on Speakers 
Sadly, PechaKucha speaker and workshop presenter Sandy Robertson has had to can-

cel her attendance at the symposium due to injury. We send Sandy our thoughts and 

wishes for a speedy recovery. 

Welcome Solange and Alexandre Piffer 
Welcome to Solange Piffer who will be speaking 

and running a workshop at the symposium.   

Solange and Alexandre Piffer have been working 

with mosaics since 1999. In 2008, almost unin-

tentionally, Solange discovered the material that 

would change the history of their work that is 

now known world-wide. 

After a few dishes had fallen to the floor, 

Solange picked up the shards of those treas-

ured pieces and did not hesitate to reserve 

them for her first pique assiette (china and 

crockery) mosaic project.  

Since then, Solange and her husband Alexandre have been developing techniques 

using dishes in their figurative mosaics. 

With a focus on recycling these materials, they explore colours and shapes, turning 

what would be garbage into a unique mosaic expression. Embedding those fragments 

of crockery (that have often been part of someone's existence) into beautifully crafted 

mosaics, gives them a new life, eternalizing stories, and memories with all their ups 

and downs. 

Page 5 

Solange Piffer 

http://www.windmilltrust.org.au/oro-mosaic
http://www.smaltiaustralia.com


Symposium Workshops Availability 
As we enter the last month of symposium preparations, many of our mini workshops 

are now full.  At the time of publication, these workshops have a few places still availa-

ble, but you are urged to register as soon as possible to avoid missing out: 

Saturday Afternoon 1- 4 pm 

Solange Piffer – Mosaic Flowers  

NEW Workshop 

We are delighted to be able to offer a new work-

shop for the symposium with acclaimed Brazilian 

artist, Solange Piffer.  Solange’s signature pique 

assiette style has gained her a wide social media 

following and international recognition, especial-

ly for her colourful life-like flowers and quirky 

animal portraits. A great opportunity for anyone 

wanting to learn how to cut and use more crock-

ery in their mosaics. 

Deb Aldo - Iterative Design for Mosaics 

Learn how to understand the successive nature of small changes using an image and  

how changes lead to an entirely different and unique work of art. 

 

Sunday Morning  9.30 -12.30 pm 

Erin Pankratz – Introduction to Tinted Mortars 

Learn how to mix and use tinted mortar (cement adhesive) to enhance your mosaics. 

 

Heather Vollans – Material Matters 

Explore different materials and discover how each one has its own voice. 

 

Sunday Afternoon 1-4 pm 

Dr Claire Barnett - Memorial Mosaics: Best Practices for Working with the Grieving 

A guide to working with the bereaved and creating memorial mosaics. 

 

Pat George – Marmox & More 

Working with Marmox (lightweight foamcore board) and styrofoam, create your own 

unique abstract shapes and forms to mosaic later at home. 
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Solange’s mosaic hydrangeas 

To register for a 

workshop click here 

then click the Register 

button 

https://maanz.org/symposiums/maanz-2019-symposium/symposium-2019-registration/
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Call For Volunteers 
A big shout out and thank you to the volun-

teers who have already been working away 

steadily behind the scenes. Your support is 

greatly appreciated. We are currently looking 

for volunteers to help with the following: 

 

 Filling delegate bags – we ideally need local Canberra people to assist with this job 

before the symposium gets underway 

 Staffing the Registration Desk  - Thursday evening, Friday, Saturday and Sunday 

mornings 

 Workshop preparation, set-up and clean-up.  Saturday and Sunday This may include 

some lifting/moving of tables, etc. and being on hand to assist presenters 

 Set-up and support for the Mosaic Art Salon & Silent Auction Sunday afternoon/

evening 

To help with any of these tasks, contact Sue at leitch.sue@gmail.com 

 

National Exhibition Volunteers 

We are also calling for volunteers who may be willing to sit in our National Exhibition at 

Woodworks Octagon ArtSpace in Bungendore. We don’t need a full-time supervision 

roster but it will be helpful for us to have mosaic minded’ people especially during the 

busy weekend time periods for audiences to engage with.  

If you are available to do this on one or two occasions between 14th September – 26th 

September, please get in touch with exhibition coordinator Caitlin cait-

lin@caitlinhepworthmosaics.com.au 

 

Promotional Opportunities at the Symposium  
Wondering how your business can be involved?  

There are many ways you can be involved in the 

symposium and promote your mosaic business. 

Sponsor Us 
We welcome the opportunity to talk to potential 

sponsors and we have already welcomed Lati-

crete as a major sponsor for the symposium.   

 

mailto:leitch.sue@gmail.com
mailto:caitlin@caitlinhepworthmosaics.com.au?subject=Naitonal%20Exhibition%20volunteering
mailto:caitlin@caitlinhepworthmosaics.com.au?subject=Naitonal%20Exhibition%20volunteering


Take a Vendor’s Table 
One way is to take a vendor’s table (two trestle tables) at the vendors’ market. You 

could share this with another vendor if one site is too big for you.  Just fill in the form 

here on our website.   

Contribute to the Conference Bags 
In the past we have had contributions to the conference bags and we are already in 

discussion with some suppliers for some goodies to go in them.  It is not to late to get 

involved.  We all love a conference bag packed with goodies so let me know if you can 

help us out here.  You can also include any flyers, and business cards.  Send 110 cop-

ies of your material to arrive by 11th September at the latest.  It’s essential to email 

Sue first if you are sending material so we know what to expect. Email 

leitch.sue@gmail.com. Send your materials to: 

  MAANZ c/o Kate Butler 

  75 Trucking Yard Lane, 

  Bungendore, NSW 2621 

 

Bespoke opportunities 
Let us know if you can make another contribution towards either a social event (see 

the article on social events in this section,  or coach hire (we have at least 3 coaches 

booked at this stage).  We will sing your praises and it all adds to the fun of the sympo-

sium.  We have had some great partnerships before and it does all help to make it a 

memorable event.   Send Sue an email if you are interested at leitch.sue@gmail.com 

Entries for the three MAANZ exhibitions are now closed. Over the three exhibitions we 

have received more than 100 entries from artists throughout Australia and beyond.  

The MAANZ National Exhibition  
Where:   Octagon ArtSpace,The Woodworks Gallery Bungendore 

  22 Malbon St, Bungendore, NSW 

When:   Saturday 14th September – Wed 25th September 2019 

  9am – 5pm daily 

Onsite Café:  ideal for lunches and refreshments. 

 

Opening and Awards Night - Friday 20th September 

This is a ticketed event as part of the symposium and not open to the public. If you are 

attending the symposium this is part of your package and includes transport by bus to 

and from the symposium venue. Tickets need to be purchased if you are bringing a 

guest. See the article on page 2. 

 63 entries have been received for the National Exhibition. These images are now with 

our jurors. Artists will be notified of selection results as soon as possible. We are work-

ing towards notifying all artists by mid-August to allow for delivery and installation on 

Thursday 12th September. De-installation of the exhibition will take place on Thursday 

26th September. All successful artists will be notified of delivery and collection options 

via email. 
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Caitlin Hepworth, 

Symposium Exhibition 

Co-ordinator updates 

you on the symposium 

exhibitions 

https://maanz.org/symposiums/maanz-2019-symposium/vendors2019/
mailto:leitch.sue@gmail.com?subject=Conference%20bags
mailto:leitch.sue@gmail.com?subject=Symposium%20partnerships


How it Works 
 Jurors are being asked to make a selection based on the broad criteria below, based 

on international art standards. 

 Is the work original or does it borrow heavily from the work or style of another art-

ist? 

 Does the work demonstrate technical competence? 

 Does the work demonstrate a sound understanding of the materials used? 

 Is there evidence of the exploration of a concept or idea? 

 Does the work appear to be of sound construction? 

 Is the work well resolved; bringing together technical, material and conceptual ele-

ments?      

 

The Jurors 
We have had a change in our Juror panel and 

are delighted that Kim Emerson could come 

on board as our third Juror to replace Dugald 

MacInnes who was unavailable. Kim Emerson 

has recently been a juror and judge for the 

2019 Mosaic Arts International (MAI) exhibi-

tion held annually by SAMA (The Society of 

American Mosaic Artists).  

Kim also previously coordinated the MAI exhibition in San Diego, California and is an 

experienced and accomplished mosaic artist. Dugald MacInnes will still be joining our 

judging panel for all three exhibitions alongside jurors Erin Pankratz and Dr Claire Bar-

nett when works are judged in the galleries. This means that we will be re-naming the 

Jurors’ Choice Awards as we would like all awards to be decided in front of the work in 

the gallery – stay tuned.  

A reminder that it is is not appropriate to make contact with the jurors/judges before 

or after the jurying or judging process regarding your work. 

Social Media 
As the excitement leading up to the exhibitions is building, 

remember to hold back from posting images of your works 

to social media (especially for the National Exhibition while 

jurying is underway).  

30:30 Vision: Transformations & Tesserae Children’s Mosaic Exhibitions 
Where:   Australian National Botanic Gardens Gallery 

  Clunies Ross Street, Acton, ACT 

When:  28th August to the 29th September 2019 

  Open Times: 9.30am – 4.30pm 

Entry:  Free (pay parking) 

Café:   The Pollen Café is on site and is very nice. It’s open 9-4pm daily. 

There is no official opening for this exhibition in the gallery. The awards will be pre-

sented as part of the opening night of the National Exhibition in the Woodworks Gal-

lery in Bungendore on Friday 20th September.  

Kim Emerson 
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Noula Diamantopoulos 

MAANZ: Can you tell us a little about how you got 

started as an artist? 

ND: What I remember most vividly was this 

mission I had to draw. I couldn’t draw. I hated what 

I drew. Sometimes I even hated the tracings I did 

of other people’s drawings.  I traced an exact 

replica of another artist’s drawing that I loved and 

criticised it. This drove me to learn more and 

more. I eventually learnt how to see which is more 

than drawing what I see. That was a turning point. 

But it was many years before I found my own 

voice. 

MAANZ: What is the main inspiration for your 

work?   

ND: The material. My preference is to work with 

natural materials and make up stories as I go. It’s a 

mixed media approach and often blended with 

encaustics. I have several favourite approaches that 

bring me joy.  

Peppercorn Tree 2015  

60 x 40 cm 

Mookaite, glass, paua shell, gold, 

opal  

We have received 48 diverse entries to the 30:30 Exhi-

bition and 20 entries into the Tesserae Exhibition. All 

artists have been emailed with delivery and collection 

information. Please respond to Caitlin via email at the 

email address below  indicating your selected delivery 

and collection options. 

 

Important Dates 
Please note these in your diary: 

Exhibition Installation: Tuesday 27th August 

De-installation:  Monday 30th September 

 

Any Questions 
If you have any questions about any of the exhibi-

tions, please contact Caitlin Hepworth, Exhibition 

Coordinator and I will do my best to help you.  

caitlin@caitlinhepworthmosaics.com.au  

 

Clarity (detail) 

Barbara Uhlenbruch 

30:30 Exhibition 

Deep in the Blue 

Oliver Ashtyn-Smith (aged 9) 

Tesserae Exhibition 

mailto:caitlin@caitlinhepworthmosaics.com.au


Page 11 

 

One is working with 2 x 2 cm glass tiles. The preparation is exciting. I cut off every side 

in a random yet controlled way, and smooth every edge on a grinder to give the 

material an organic feel.  

MAANZ: Why mosaic, as opposed to other media? 

There is nothing between me and the material. I am not making up colours from a tube 

or using a brush to apply the material. The relationship between me and the mosaic 

material is one of the most alluring things for me. Each piece of mosaic material is 

sculptural and is its own sculpture. I love that. 

www.nouladiamantopoulos.com 

Instagram: nouladiamantopoulos 

 

 

Kelley Knickerbocker 

MAANZ: Can you te ll us a little  about how you 

got started as an artist? 

KK: I got started in mosaic as a technician, not 

an artist (at least in my mind). I wanted to shift 

careers, and I’d always had an affinity for craft 

and process (calligraphy, quilting, stained glass) 

so I decided to transition from steady pay and 

benefits to creative satisfaction, and have never 

looked back. My transformation to artist didn’t 

happen till about seven years in when my 

technical skills were developed and I made my 

first conceptual (as opposed to strictly 

technical) work. 

MAANZ:  What is the main inspiration for your 

work?   

KK: Materials, their properties, the jillion ways 

they can be coaxed into abstract expressions of 

human thought and experience. 

MAANZ: Why mosaic, as opposed to other media? 

KK: Initially mosaic was a completely practical choice for its functional durability. Think 

fireplaces and backsplashes. But I quickly fell head over heels in love with the multi-

material dimensionality aspect, especially after giving up grout. I’m nearly 15 years in 

now and can’t imagine a creative life without mosaic, though I’ll always be hybridising 

with other media and non-traditional materials to keep things lively and evolving.    

www.rivenworks.com 

Facebook: www.facebook.com/RivenworksMosaic 

Instagram: k2makes    

Rough Opening 2019 
16” x 12” 

Steel cable, tumbled clear glass, glass 

tile, metal shavings, epoxy putty, pig-

mented mortar 

http://www.nouladiamantopoulos.com
http://www.rivenworks.com
https://www.facebook.com/RivenworksMosaic/
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 Kathryn Portelli 

MAANZ: Can you tell us a little about how you got started as an artist? 

KP: Art has been the constant calling, from a degree in ceramics and flat glass in the 

1980s, three years working in two lead light and sandblasting studios in Boston USA in 

the 90s, mosaic exploration in 2000.  I have made many public installations and am 

currently secretary of two gallery collectives. 

MAANZ:  What is 

the main inspiration 

for your work?   

KP: Words are a key 

springboard with a 

myriad of ways they 

can be included, 

manipulated, featured or hidden. 

MAANZ: Why mosaic, as opposed to other media? 

KP: Mosaic was a combination of sheet art glass and ceramic tile in the initial kick off 

and now it is mostly about texture, texture, texture.  Contrasts of gloss and matte, low 

and high relief, shadows cast.  Inclusions of personal sentimental details so that I 

become a fabricator for others. 

www.kpmosaic.com 

Facebook  www.facebook.com/kathryn.portelli.9 

 

Marian Shapiro 

MAANZ: Can you te ll us a little  about how you got started as an artist?  

MS: In 2002 I was living in the US and about to 

move to Australia. While I was in London that 

Northern summer, I stumbled upon a week long 

mosaic course taught by Vanessa Benson, a 

painter who had turned to mosaics as a medium. 

I was fascinated by the process and the tactile 

nature of the work and by the end of the week 

was seeing everything in terms of mosaic.  

MAANZ: What is the main inspiration for your work?  

MS: Sometimes the jumping off point for my work is 

visual, more often it’ s a concept. I often work in 

series as this allows me to develop an idea more fully. My current series is a response 

to the refugee crisis. 

MAANZ: Why mosaic, as opposed to other media?  

MS: For me, mosaic is a unique form of expression. I am particularly intrigued by the 

interstices, the spaces in between the tesserae and the way that the play of light forms 

an integral part of the work, giving the surface depth and dimension.  

Www.dariandesign.com.au 

Facebook: www.facebook.com/Marian-Shapiro-Mosaics  

Instagram: marianshapiro 

Flight Paths #2 2018 

30 x 40 cm 

Marble, smalti 

Black Saturday Memorial, Kyneton, Victoria 

http://www.kpmosaic.com
https://www.facebook.com/kathryn.portelli.9
http://Www.dariandesign.com.au
https://www.facebook.com/Marian-Shapiro-Mosaics-113237072024796/
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 In 2009 I was touring the universities in Ottawa with my son. I was stunned when we 

walked into the Tory Science Building at Carleton University and discovered The 

Pilgrimage of Man mosaic mural. This 150 ft (46 m) long, curved mural covers the outer 

wall of the building’s main lecture hall. 

I immediately wanted a closer look at this amazing mosaic. I noticed it was made of 

smalti and stone and thought it looked like it was made in the traditional Italian style. I 

did a little research to find out more about the mural. 

It was designed by Gerald Trottier in 1962. The Pilgrimage of Man is very much of its 

time and has a mid century feel. 

The mosaic mural was made and 

installed by the Toronto firm of 

Connolly Marble Mosaic and Tile 

Company Limited, which worked 

in association with Conn-Arts 

Studio. This company was run by 

Remo De Carli and other 

members of his family who 

emigrated from the Friuli region 

of Italy. Thirteen Italian-Canadian 

mosaicists worked on the mural 

under the chief mosaicist, Mario 

de Guisti. 

What inspired me was the use of 

the materials to create texture 

and light refraction while 

simultaneously working together 

to realise this incredible abstract 

design. I wanted to study how big 

chunks of smalti were used 

beside smaller tesserae to convey 

perspective and add interest. 

 

I love using smalti and stone together and 

strive to get better at using different sized 

tesserae. This mural has all of that and 

more. Even now, ten years later, I love 

going back to visit it when I can. It is a real 

inspiration for me and an absolute 

pleasure to study the work these men 

created by hand almost sixty years ago. 

 

Valerie McGarry 
valeriemcgarrymosaics.com 

Valerie McGarry is a 

mosaic artist from 

Ontario, Canada. She 

likes to work with 

traditional materials. 

Valerie is one of the 

founders of CAME 

(Canadian Annual 

Mosaic Exhibition). She 

teaches mosaic courses 

and exhibits her 

mosaics internationally. 

She is a speaker and 

workshop presenter at 

the Canberra 

Symposium. 

For more information 

about Gerard Trottier 

see the website 

Detail 

http://valeriemcgarrymosaics.com/
http://www.geraldtrottier.ca
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 The Oro Mosaic Award has been created to support 

emerging and mid-career artists and for the next nine 

years an award will be made each year to one artist. 

The award offers grants of up to $4,000 (increased 

from the 2018 scholarship of $2,000 with generous 

support from MAANZ).  It is to enable artists who show 

great promise and commitment to contemporary 

mosaic art to take up professional development 

opportunities.   

The range of professional skills development activities in Australia or overseas that will 

be funded include but are not limited to: 

 Workshops, classes 

 One-to-one tuition 

 Forums, conferences 

 Mentorships (planned program with a professional artist) 

 Residencies 

 Research 

 

Funding is not restricted to mosaic-specific programs and may be granted to 

applicants wanting to improve their drawing and painting skills or techniques of other 

visual arts disciplines to incorporate into their mosaic practice. For example, ceramics, 

sculpture and paper art.  Applications open 1st October 2019 and close on 22nd 

November 2019. 

Application Tips  
Use the application checklist which has directions about which documents to submit 

and their specific formatting.  The checklist is available here. 

Follow the Directions 
For example, you are asked to submit five images of your work in a PowerPoint file PDF 

format. So, submit five images, not eight or three.  This request is about being fair to all 

applicants by comparing the same number of images from everyone.   

 

Answer Everything 
You need to respond to all the sections in the application form.  If any sections of the 

application form are blank, the award assessors are likely to disqualify you. 

 

Avoid Jargon 
In writing your application, try to avoid vague or jargonistic statements as this makes it 

difficult for the judging panel to understand your proposal.  Also, do not get someone 

else to write sections of your application. It is easy to spot and indicates a lack of 

serious intent. By all means get someone else to edit your application.  They may 

notice gaps in your proposal that you had not identified. 

 

Submit High Quality Images  
Visual support material in your application needs to effectively represent your work.  

The images you submit are used by the judging panel, together with other parts of 

Kate Butler is a mosaic 

artist living in Bungen-

dore, Southern Table-

lands in NSW.  Her 

recent mosaics convey 

her responses to cur-

rent unprecedented 

levels of environmen-

tal, economic, cultural 

and social transfor-

mation   

ORO Mosaic Award  

Applications open 1st 

October 2019 

See the website here 

http://www.windmilltrust.org.au/oro-mosaic/application
http://www.windmilltrust.org.au/oro-mosaic
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 your application,  to assess whether your proposed learning activity will be beneficial to 

your artistic growth.  Ideally get a professional artwork photographer to produce 

images of your work. If this is not feasible, Margo Anton’s ExpertEase article in the last 

edition of the MAANZ eMag (Vol 27, May 2019) gives lots of useful tips on taking your 

own photos. 

 

Be Rigorous with your Budget 
Do not just copy the budget example given in the Oro Award application form or 

provide guesstimates as to what things cost.   

 

Do your research online and include everything that you will need to pay for. For 

example, if your proposed learning activity involves a flight, how are you going to get 

from the airport to your accommodation?  Will you need to pay for materials? By 

preparing a detailed and realistic budget, this demonstrates to the judging panel that 

you are able to be accountable for the award funding. 

 

Curriculum Vitae 
Submit a CV that is succinct, consistent and easy to read.  Your CV should only list 

things that are relevant to your art work.  A typical artist CV will include some or all of 

the following sections depending on the stage of your career:  

 Contact information 

 Education 

 Exhibitions 

 Public art projects and commissions 

 Awards/grants/residencies 

 Publications 

 

Watch out for typos and use a consistent font/s for headings. This document is not the 

place to show off your creativity or an image of yourself. It should only include text.   

Talk to Us 
If you would like to discuss your ideas for your application please contact Kate Butler 

on 0424 143232  or email oromosaic@windmilltrust.org.au.  Kate will also be available 

at the MAANZ symposium in Canberra to chat with people interested in applying for 

this award. 

Finally 
Good luck with your application!  In the event that 

your application is unsuccessful it is worth asking 

for feedback about it.  This feedback will be 

invaluable for improving your success in future 

award applications. 

 

 

Kate Butler  
www.katebutlermosaics.com 

 

mailto:oromosaic@windmilltrust.org.au
http://www.katebutlermosaics.com
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The Robin Brett Scholarship is awarded annually by the Society of American Mosaic 

Artists (SAMA) to a SAMA member for the purposes of professional development. I was 

honoured and delighted to be selected as the recipient for 2018. This scholarship 

contributed significantly to my ability to attend the Modern Expressions 3D workshop 

with Maestro Verdiano Marzi at the Chicago Mosaic School in May of this year. 

 

I predominantly work in sculpture.  My goal has been to improve the application of 

mosaic to my forms and to create more nuance in my mosaic to improve the energetic 

connections between the tesserae and the sculptural substrate. This course fitted 

perfectly with my current artistic goals.  

 

The Chicago Mosaic School 

(CMS) is now in its new home 

in Edgewater, Chicago. This 

custom designed building is 

home to GoCM (the Gallery of 

Contemporary Mosaics), 10 

artist’s studios, a mosaic shop, 

tool room and a number of 

work areas for classes and 

students.  

 

CMS offers a range of weekly classes, workshop intensives and visiting artist’s seminars 

as well as a certification program in mosaics. 

 

Our tutor Maestro Verdiano Marzi is known 

worldwide as a mosaic artist and teacher. I have 

admired his work for many years and it has been 

my dream to learn from him. The Maestro is a 

gentle, kind, wise and philosophical man with 

highly tuned sensitivity for humanity and the 

wonderment of nature. He honours the mosaic 

process every day and is regularly commenting 

on its magical qualities. Our translator for the 

week was Sue Giannotti, an esteemed artist and 

teacher whose contribution was highly valuable 

to all students. 

 

The first two and a half  days of the course were spent working on the substrate 

followed by two and a half days working on the mosaic application. My idea was to 

work loosely on the concept of flight as realised through the suggestion of the wing of 

a bird. I had previously worked with a similar concept at the symposium held by Guilio 

Menossi in Sardinia in 2018 and  felt that this idea had more potential for me to 

explore. I was eager to explore the form in a free-standing sculpture. I wanted to 

simplify the idea in terms of the form but increase the detail in the mosaic.  

Workshop lectures 

Verdiano at the hammer and hardie 

Caitlin Hepworth is a 

Blue Mountains based 

artist and director of 

Hughes Studio and is the 

current MAANZ educa-

tion officer and MAANZ 

National Exhibition Co-

ordinator.  Caitlin is pas-

sionate about mosaic 

education and the devel-

opment of mosaic as an 

artform in Australia. She 

is the 2018 recipient of 

the SAMA Robin Brett 

Scholarship 
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 The approach to construction and learning in general 

was both individual and collaborative.  Students 

learned different techniques and problem solving 

strategies by observing the processes and challenges 

of others in the group.  

 

This enabled us to see others working in completely 

different ways with substrates being made from 

wood, foam, steel mesh and fibreglass mesh. We 

often paused to gather and discuss an individual 

project. Maestro used  every opportunity to teach 

something to the group. 

 

I kept my form simple as I was keen to move 

onto the mosaic application. I made my 

substrate initially out of steel mesh and by the 

end of the first day I had created my basic 

form which I was able to evaluate with a series 

of photographs. On day two I filled my form 

with high density foam, drilled and stitched in 

a tube which held the rod from the base, and 

applied the thinset and fibremesh to the form 

and treated the edges. I also began to think 

about my colour palette and consider various 

andamento applications.  

 

 

 

The final two and a half days were spent 

working on the mosaic elements. The 

Maestro worked with us individually 

discussing what style of andamento may 

be appropriate firstly to our concept and 

secondly to our form. No one completed 

their mosaic sculpture but that was not 

an expectation held by the school or any 

of the participants.  

 

One of the most valuable aspects of the 

workshop was the morning lectures. We 

started most days with lengthy 

discussion on all things mosaic. Topics 

ranged from history to Maestro’s 

sculptural commissions, to focussed 

discussion on andamento, material 

selection and light reflectivity.  

Caitlin at work 

L-R Sue Giannotti (translator), Verdiano Marzi and 

Caitlin Hepworth in the studio 

Verdiano describing his sculptural processes 
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 For me these morning lectures were 

the most enjoyable and informative 

part of the course. The workshop 

concluded with a substantial critique 

of all student work. We presented our 

pieces in progress for viewing and 

each participant spoke about the 

work, offering comments and 

thoughts on the form, colour palette, 

and concepts conveyed. Maestro 

Verdiano shared his thoughts on 

aspects of each work and made 

suggestions for future consideration.  

 

After an immersive experience such as this 

with a world class tutor, it is essential to allow 

yourself time to assimilate the learning. This 

happens both practically in your work as you 

slowly decide which elements or stylistic 

devices you will adapt into your practice as well 

as mentally when you have a chance to re-read 

your notes and ponder on the conversations 

and theoretical content.  

 

 

 

I look at learning as a huge 

continuum. I have had the honour 

to learn from many different 

teachers throughout my artistic 

life in many art forms. All teachers 

offer something different; a 

unique gift. Maestro Verdiano 

Marzi is certainly a gift to mosaic 

with his intuitive and almost 

spiritual connection with mosaic 

practice. It was my absolute 

privilege to meet him and learn 

from him over this time at the 

Chicago Mosaic School. 

 

 

 

 

 

Caitlin Hepworth 
www.caitlinhepworthmosaics.com.au 

Caitlin during the final class critique 

The students with Karen Ami (Director), Verdiano Marzi and 

Sue Giannotti 

SAMA 

americanmosaics.org 

 

CMS 

chicagomosaicschool.com  

Detail of Caitlin’s work 

http://www.caitlinhughesmosaics.com.au/
https://chicagomosaicschool.com/
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 In April 2019 I was fortunate enough to spend a week 

at the Artefact Mosaic Studio in Venice. During this 

time, I was taught the Spilimbergo technique by 

Alessandra Di Gennaro who is a former student of 

the Spilimbergo school in Fruili, northern Italy. 

Alessandra obtained a technical mosaic degree in 

2015. She was one of six students chosen to 

complete a fourth specialisation year at the 

school.  Alessandra was happy to share her 

experience, which enables me to provide an insight 

about the school for the MAANZ mosaic community.  

The School 
The school, whose official name is The Mosaic School of Friuli, was founded in 1922 to 

train mosaic artisans and is funded by the works the school sells, commissions and by 

interested organisations and charities.  In  the 1920s there was a strong need to offer 

young boys from the area an opportunity to obtain a profession and later a job. 

Originally all the students were male, but now women are admitted as well.  

The school now runs three-year professional courses for students between 18 and 40 

years old. The yearly fee is around 600 Euro for domestic and international students. 

Students have to find their own accommodation in Spilimbergo, often sharing, to 

finance their living expenses. As well as the professional course, the school offers 

various short courses. 

The professional course is 

open for local students from 

the Friuli area, plus Italian and 

international students. The 

teaching takes place in the 

Italian language only, and 

many international students 

arrive not speaking one word 

of Italian. They must learn very 

fast, as they receive a list of 

supplies on their first day 

which they have to source.  

 

The degree takes three years, with each year having a different focus. They take a 

maximum of  50 students in the first year. By the second year there might only be 20 

left and in the third year even fewer. In Alessandra’s class there were eight students left 

at the end. 

In the first week students are given a marble block and are asked to cut this block into 

exact 1x1cm cubes. This is challenging as the block is not square and no rulers are 

used. This allows students to start using the hammer and hardie, to get a feel for the 

tools and some realise already then that this might not be for them. Alessandra said 

that at some point "the eyes become the ruler." 

Beate Linckelmann is a 

South Australian mosaic 

artist and frequently 

travels to Italy, visiting 

Venice, Ravenna and 

Spilimbergo. She has a 

passion for smalti and is 

the owner of Mosaic Ba-

zaar 

A classroom at Spilimbergo 

Alessandra Di Gennaro 
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 Students only use the hammer 

and hardie during the whole three 

years. No nippers, no sandpaper 

or grinders. In the first year 

students learn mosaic history and 

practise drawing andamenti (the 

flow of the mosaic). They start with 

recreating Roman mosaics using 

marble and learn the Facchina (or 

commonly named Spilimbergo) 

technique.  

In the second year, students learn 

the Byzantine technique using 

marble, smalti and gold. They also 

now start to create portraits. In the 

third year students are exposed to 

the contemporary technique and 

the principles of colour theory.  

In all three years, students work 

both alone and also in teams. 

Working in a team teaches them 

how to continue a mosaic someone 

else started. Students are assessed 

for ability and speed, and this 

assessment is used to determine who 

is invited to do the fourth year.  

Employment prospects after completing the 

degree are mainly work in large mosaic 

studios, opening their own studio or 

becoming a mosaic artist.  All the mosaics 

created are the property of the school and 

are used to provide funding for the school. 

Alessandra is extremely proud of the school 

and when asking what she would advise a 

prospective student, she said "Ask lots of 

questions and don't stop at what you are 

being taught". She found it very inspiring and 

would do it again in a heartbeat.  

 

 

 

Beate Linckelmann  
www.mosaicbazaar.com.au 

Spilimbergo students’ work  

Spilimbergo work 

Portrait from the Spilimbergo school 

The Spilimbergo School 

also runs short courses 

for people at all levels.  

For more history about 

the school and details of 

courses, see their website 

here 

http://www.mosaicbazaar.com.au
https://scuolamosaicistifriuli.it/en/


Page 21 

Production of mosaic increased with Roman 

conquests, and gained popularity in the 

colonies, following a continuous supply of 

slaves to the stone quarries. North Africa 

was one of the earliest regions to come 

under Roman control, where Roman 

influence on the local culture and the 

extensive mosaic art became dominant in 

the 2nd century AD. Mosaic in public 

buildings and private residences became a 

standard form of floor decoration. The 

earliest Roman mosaics in north and west Africa were dominated by black and white 

patterns and geometric 

designs similar to those in 

Delos and Italy. During the 

third and fourth centuries 

AD, mosaics in Africa were 

predominantly large scale 

figural compositions of 

hunting themes, combat 

scenes in the amphitheatre 

and sea battles. 

 

 

The Eastern Provinces of the Mediterranean, Herodian mosaics 

Herod was a great patron 

of mosaic art, and under 

his patronage mosaic 

underwent refinement 

and expansion. There is 

evident interaction 

between the Hellenistic  

(Greek) tradition and 

Roman styles in these 

mosaics. There are several 

types of Herodian 

mosaics.  One type is 

white mosaic floors with 

one or two 

monochromatic concentric 

frames mostly in black, occasionally in red tesserae surrounding a panel. This was 

popular in Italy at the time. Another type was more complex, consisting of white mosaic 

floor with a polychrome square panel enclosing a centre medallion. A third type with a 

most impressive intricate mosaic, composed of several patterned frames one inside 

another, and a central polychrome rosette of petals framed by a medallion, is 

considered a unique style. 

Miri (Miryam Glikson) is 

a geologist with a PhD 

from the Australian 

National University. She 

was involved in re-

search and exploration 

projects in PNG, Aus-

tralia and other parts 

of the world.  

After Miri retired from 

the University of 

Queensland she fol-

lowed her interests in 

growing fruit trees and 

learning the art of mo-

saic. Here she con-

cludes her brief histori-

cal overview of Greek 

and Roman mosaics. 

Birds hunted by bow and arrow  
Bardo Museum collection, Tunisia  

Examples of Hellenic floors 
Talgam 

Sea battle  
Zliten Museum, Libya 
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Mosaic Floors  

Sepphoris in the Lower 

Galilea in Israel existed 

as a human settlement 

almost continuously 

from the iron age. In 

Roman times it thrived 

as a trade centre and 

major wine producing 

capital of the Galilea. 

Herod, and later his son 

Antipas, influenced the 

spread of mosaic in 

Sepphoris.  

 

The most intricate and exquisite Roman mosaic floors preserved in Sepphoris range 

from 100 BC. to 400 AD. Their main subject was Dionysius the wine god, depicted from 

infancy to his adulthood in processions and festivities including his marriage to Ariadne. 

The figures are spread over most of the surface area, no longer confined within the 

limits of emblemata. Many of the figures appear to cast short shadows achieved by the 

graduated interplay of light and shade through delicate colouring. In the Sepphoris 

mosaics, a tenth of a square metre contains 300 – 672 tesserae. 

   
In the 4th century AD the emblema 

in a monochrome field 

disappeared altogether. The entire 

floor is decorated with one main 

pattern or many patterns within 

their own frames. Individual 

subjects are often framed by 

guilloche (braided) borders.   

 

Classic examples are the mosaics 

of Lod/Lydda. Many African 

mosaics bear a striking 

resemblance to the Lod mosaics. 

 

 

 

 

 

In conclusion, Roman mosaics are not mere decorations, but when approached critically 

can be read as first rate historical documents shedding light on the life and habits of 

Roman citizens covering subjects from everyday events to grand battles.  

 

Miri  

Reference Materials 

Bruneau P. 1974. Mosaic 

on Delos. Ecole Fran-

caise D’thenes (English 

translation). 40pp 

Cagemi A. 2008. Making 

Mosaics. Mosaico Edar-

tigianto, English Edition. 

Antonina Parisii publ. 11-

18 

Haswell J.M. 1973. MO-

SAIC. Thames on Hud-

son Press, London. 181-

210 

Hutton H. 1977. Mosaic 

Making Techniques. B.T. 

Batsford LTD, London. 

110-120 

Talgam R. 2014. Mosaics 

of Faith. Penn. State Uni-

versity Press. 527 pp 

Procession of Dionysius in Sepphoris mosaic 
Talgam 

Lod mosaics  
Talgam 
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This feature showcases 

recent, original mosaics 

by MAANZ members.   

If you’d like to be part 

of the next showcase, 

contact Marian 

Shapiro the eMag edi-

tor at  msha-

piro@dariandesign.co

m.au 

and she’ll let you know 

what to send 

 

Wave 2018 

Francessca O’Donnell, NSW 

Glass 

1.5m x 2.5m 

Weedy Seadragon IV  2019 

Sue Leitch, Tasmania 

Marble, stone, fused glass, 

smalti, shell, millefiori, 

semiprecious stones 

31 x 60 cm 

Mia 2018 

Belinda Conibeer, Vic 

Glass 

40 x 30 cm 

mailto:%20mshapiro@dariandesign.com.au
mailto:%20mshapiro@dariandesign.com.au
mailto:%20mshapiro@dariandesign.com.au
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This is the story of Cycles in Time, an installation at the Adelaide Botanic Garden by the 

Stone Weavers as part of the current SALA exhibition (South Australian Living Artists).  

The Stone Weavers are: Kate Jenkins, Patricia Rose and me; Kristin Wohlers 

Three circles, three women, 

three disciplines: fibre, clay and 

tesserae.  We created Cycles in 

Time; a mosaic for 

contemplation and reflection.  

The Stone Weavers came 

together to create a 

collaborative artwork to 

celebrate the Barossa region 

utilising knowledge gained 

through our individual art 

practices. The stones are 

carefully selected and 

positioned in the design.  

 

This metal skeleton lined with 15 

metres of scientific wire knitted on an 

old knitting machine is a metaphor for 

the Gordian Knot reflecting the political 

and environmental challenges of today. 

Hands have reached down into the 

ground and created the iron that 

connects to the ancient stones that lay 

on earth.  

 

Through this groundwork installation 

using locally sourced Keyneton green 

epidote from a local quarry and 

ironstone gathered from farmers’ rock 

piles, we created connections between 

the region we live in and the Adelaide 

Botanic Garden. Place, people and time 

are linked through rhythm of colour, 

texture and form. We intentionally 

chose stone that had been through 

geological turbulent times reflecting 

our political and environmental 

challenges. 

Kristin Wohlers is an 

accomplished mosaic 

artist working from 

Angaston in the 

Barossa, South 

Australia. She makes 

small beautiful silver 

jewellery, exhibition 

mosaics for 

competitions and huge 

installations in 

cooperation with other 

artists.  

L-R. Kate, Patricia and Kristin at the exhibition opening 

The phrase Gordian 

Knot is used to describe 

a complex or 

unsolvable problem. It 

originates with a 

legendary chapter in 

the life of Alexander the 

Great 

Positioning the Gordian Knot 

Examining the stone with geologist 

Matt Linke 
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 Keyneton green and Angaston pink marble are 

Barossa stones that formed over 522 million 

years ago and are part of the Adelaide rift 

complex, one of the oldest formations in 

Australia. The brown ironstone is from the 

Cryogenian age 720 million years ago. A time 

colloquially known as ‘Snowball Earth.’  

During installation, lines were drawn into the 

pink marble and filled with stonefield fines 

(small pebbles). By the end of the second day, 

the circles took shape. The stones had to be 

carefully chosen to fit into position 

This is certainly the biggest 

mosaic we have ever made. We 

moved 10 tonnes of rock and 

marble and enjoyed getting 

rained on countless times 

because the stone looks so 

amazing when it’s wet! Laying 

the installation took 

approximately 140 hours.  

 

This work will be a drawcard for visitors from regional South Australia to linger in a 

unique city environment.  City visitors will have the opportunity to have a first hand 

experience through the arts.  Visitors will see the beauty of the raw materials brought 

to the surface, giving a window in to the richness of our region. 

The installation is next to the 

Australian Garden in the south 

east corner of the Adelaide 

Botanic Garden behind the 

wine centre.  The nearest 

entrance is the East Gate. 

Even though SALA only runs 

till the end of August 2019, we 

anticipate that the installation 

will stay on for another six 

months.  So when you visit 

Adelaide have a look and 

check it out. 

 

Kristin Wohlers 
www.barossamosaic.com 

Lines drawn into the pink marble and filled  

End of second day of installation 

The Stone Weavers 

Kate Jenkins, a potter, 

works traditionally with 

clay and natural mate-

rials. Her art responds 

to climate and her envi-

ronment. 

Patricia Rose manipu-

lates fibres in form and 

shape experimenting 

with traditional skills in 

new ways. 

Kristin Wohlers creates 

mosaics and sculptures 

with traditional tesserae 

as well as local and re-

purposed materials.  

For more information, 

email Kristin Wohlers at 

WohlersKris-

tin@gmail.com 

See the SALA Program 

here:  

Aerial view of the finished installation 

http://www.barossamosaic.com/learn-more/
mailto:WohlersKristin@gmail.com
mailto:WohlersKristin@gmail.com
https://www.salafestival.com/artfuel/program
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From NSW to Sardinia 
Congratulations to NSW members Vicki Bush and Saskia Kremer who have just enjoyed 

two weeks attending the 4th International Sardinian Contemporary Mosaic Symposium 

at Ploaghe, Sardinia. Vicki and Saskia joined eight other International mosaic artists for 

12 days of learning and creation and a three day exhibition under the direction of one 

of the most exciting mosaic artists of our time; Giulio Menossi.  

The symposium is held in an old 

building which was previously a 

monastery. Each year the 

participants are given a challenging 

theme to interpret in their own way. 

Menossi’s idea for the symposium is 

“A place of encounter! A place in 

which ideas are exchanged, where 

people can learn about each other, 

where one can learn about their 

difficulties and fears”.  More  

thoughts from Menossi on the 

process can be found here 

Sardinia is an island rich in history with many archaeological remains of the Nuragic 

culture which lasted from the Bronze Age until 238 BCE when the Romans colonised the 

island.   Saskia and Vicki will be writing about their experience for the November issue of 

the eMag.  Watch this space. 

 

Mosaics on my Travels 
One of the joys of travelling for me is to 

discover mosaics along the way. On a 

recent trip to the Riverina, in the tiny town 

of Uranquinty with fewer than 900 

residents, I came across a large and 

detailed mosaic in the small and dusty 

park. The mosaic depicted the history of 

the area and is created  mainly in very 

small pieces of ceramic. 

 

 

There was no information as to who made 

the mosaic or how long it had been there, 

but it was a great example of mosaic art in 

the community. 

Francessca O’Donnell 

L-R Vicki and Saskia 

Uranquinty mosaic 

Detail 

https://www.facebook.com/pg/sardiniamosaic.ploaghe/posts/?ref=page_internal
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It was with great disappointment that I very recently had to withdraw from MAANZ 

symposium in Canberra.  I was excited to be included in the program as a Pecha Kucha 

presenter and run a workshop. However, when I was on a birthday surprise of a whale 

watching day cruise in late July, sudden rough seas caused me to tumble heavily to the 

deck and twist my foot.  Yes, the whales were awesome!  

I will find great comfort in my mosaics as art 

therapy and in my mosaic friends. Fingers 

crossed for a speedy recovery time after 

surgery.   I know the symposium will be 

amazing. I look forward to the exhibition 

photos and lots of mosaic intel. Thanks to 

Noula for her understanding and kindness.  All 

the best to the hard working MAANZ 

committee.  Have a great time everyone and 

stick on a tile or two for me! 

 

Branching Out in Brisbane 
What should you do with a decrepit old wall on your premises?  Cover it with 8 metres 

of mosaic showcasing the talents of glass artisans of course!   

Branching Out is a collaborative mosaic by members of the Creative Glass Guild (some of 

whom are also MAANZ members).  It was installed on their premises at Red Hill in 

Brisbane as part of their 40th birthday celebrations.   The mural was designed and 

facilitated by Catherine Conaty (the Guild’s mosaic tutor) and came to life through a 

series of workshops over a number of months.   

Catherine says of the experience: “It was an 

excellent project to work with in terms of 

community building.  We started with a series 

of leaf making workshops using fibreglass 

mesh.  People could create as many leaves as 

they wanted to, choosing to create as simple or 

as complex a design as they felt like (their own 

artwork within an artwork).  We had a specific 

colour palette, but I asked participants to also 

incorporate a piece of mirror into as many 

leaves as possible, as it would reflect the 

surrounding environment.   

 

That was a great idea, as what we have achieved is 

a mural that changes in different daylights.  

Sometimes it reflects a grey cloudy sky, and other 

days a glorious blue!  As cars drive by in the 

evening, the headlights pick up the reflection of the 

mirror as well, and it shimmers.” 

Sandy Robertson 

Detail of the mural 

Detail of the mural 
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Catherine continues, “We chose an 

organic design that we could adjust as 

needed, using cement board as a 

substrate. Playing around with 

positioning leaves, branches and 

where the lorikeets would hang out 

was lots of fun.  I ran sessions on each 

aspect of creating, installing and 

sealing the mosaic, and now we have a 

talented pool of glass artists who have 

gained valuable skills about mosaic 

mural construction and installation.  It’s 

also lovely that each participant has left 

their permanent mark on the Guild for 

future generations to appreciate.   

 

The mosaic has brought great praise from 

members of the local community, and I look 

forward to beautifying the city of Brisbane with 

more of our colourful mosaic work!” 

 

 

Detail of the mural 

The finished mural 

Details of the mural 
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SALA 
SALA (South Australian Living Artists) is in full swing and all of South Australia is enjoying 

art in every nook and cranny. Quite a few mosaic artists are exhibiting all over the state.  

Here is the link to the SALA website: www.salafestival.com/about and there is a great 

SALA app for your mobile phone.  

There are quite a few mosaics as part of SALA including: 

 Cycles in Time. A massive mosaic/ stone installation in the Adelaide Botanic Garden by The 

Stone Weavers. See the story of the installation on page 24  

SALA Ref 5 

 ArtWorks 2019 at Ripples community Arts Inc.  This is a group of 34 artists, including 

mosaic artists Jenny Allport, Helen Blackman, Leanne Campbell and Kristin Wohlers.  

SALA Ref 239 

 Creating Community at Moculta Soldiers Memorial Hall, a fantastic group exhibition 

including mosaics by Leah Rosier  

SALA Ref 606  

 Drawing on Country a state wide initiative supported by Country Arts SA .  The Barossa 

site is Vasse Virgin. I highly recommend this exhibition as it shows interpretations of 

the artists’ environment  developed with Nagdjuri custodian Uncle Quentin Agius.  

SALA Ref 619 

 Tutti Barossa Visual Arts Group  is showing their diverse skills at Yalumba Wine Room. A 

brilliant exhibition with colour and full of surprises. Take a snap of Tutti Moo, 

celebrated star of the Brighton Sculpture by the Sea Festival.  

SALA Ref 622 

 Arty Andamooka Is showing at the Andamooka Yacht Club.  This is a high calibre mosaic 

show, including Heather Gordon, Yvonne Dalton and Moira Brennan.  

SALA Ref 663 

I am sure there are lots of other hidden gems. This festival is huge. With 8,000 artists 

showing at 670 venues, there is something for everyone making it a great month to visit 

South Australia.  

 

For your Diary 
 

What:   MAANZ mosaic exhibition in South Australia  

Where:   Pepper Street Community Art Centre  

When:   October 2020 

 

We are looking for a title! Interstate contributions will be welcome again. Watch out for 

the details.  

 

Kristin Wohlers 

https://www.salafestival.com/about/


Page 30 

Recap June Event 

For our June event we spent a day at William Langford Community House (WLCH) 

installing elements of a large eternal wall mosaic. 

 

WLCH is a not-for-profit 

organisation providing a range of 

services and support to the local 

community. There is a popular 

weekly mosaic program where 

over the past 18 months 

members of the community have 

been making mosaics for the 

wall. These mosaics have been 

supplemented by mosaics 

contributed by MAANZ 

members. 

 

We still have many pieces to install but made a good start on the day and were then 

treated to a lovely multicultural lunch as a thank you for our efforts. Another installation 

day will be scheduled shortly. 

 

Recap July Event 

We had a great day visiting Perth Art 

Glass, a local store that has recently 

increased its glass mosaic product 

range in recognition of the growing 

demand for mosaic materials. We had a 

huge response to this event with twenty 

two people attending including several 

country members. We were treated to a 

lovely morning tea and had plenty of 

time to view the range and speak to 

staff about the products.  

 

There was a glass cutting demonstration and the opportunity to see a range of tools in 

action. Following our visit, we enjoyed a casual lunch at a nearby café. 

 

August Event 
This will be a social mosaic day with the details to 

be advised shortly. 

Dorothy Burke 

Install at WLCH 

Margaret and Ann at Perth Art Glass 
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Visiting Artist - Heather Vollans 
We are now calling for expressions of interest for this workshop; Slate , Slate and More 

Slate.  

 

Heather is an award winning Australian artist living 

in Canada who will be presenting at MAANZ 

Symposium in Canberra later this year. Heather 

was the 2017 recipient of the Robin Brett Award 

from the Society of American Mosaic Artists and 

chose to study with Dugald Macinnes arguably the 

master of working with slate. We have been 

fortunate to secure Heather for a Perth workshop.  

 

This will be her first visit to WA and this workshop 

will not be available during the symposium. 

 

What:  Working with Slate Workshop 

When:  5th and 6th October 2019 

Where:  Liddelow Arts, Kenwick 

Cost:  $350 for two days’ tuition and most materials. Slate will be provided. 

 

The main objective of this workshop is to work with slate alone to create a mosaic which 

complements the stone and enhances its beauty. By utilising a number of cutting and 

simple design techniques participants will experiment with how to make the slate sing 

and stand alone without interruption from a lot of other materials. However, small 

amounts of other materials such as smalti can be incorporated. To register contact: 

warep@maanz.org 

 

For your Diary 
The current program for the rest of the year is looking like this. 

 

August     Social Mosaic Day – TBC 

September 19 – 23  MAANZ Symposium – Canberra 

October 5 – 6   Heather Vollans workshop, Working with Slate – Kenwick 

November 4 – 7   Red Gum Retreat – Dwellingup 

November 28   Opening Night. Lynley Jakowyna’s solo exhibition  

    Kidogo Gallery, Fremantle 

December   End of Year lunch. TBA 

 

 

Hope to see many of you at the symposium. Bring it on. 

 

mailto:warep@maanz.org
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Our mailing address is: 
Mosaic Association of Australia and NZ 

747 Darling Street Rozelle 

Sydney, New South Wales 2039 

 

Contact Us 
President:    president@maanz.org  

eMag Editor:    newsletter@maanz.org  

Visit us on the web at  www.maanz.org  
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Welcome to New Members 

© MAANZ and the original authors unless otherwise stated.  All artwork © to the artist.  Not to be reproduced in any form 

without permission. 

Executive Committee 

President :        Noula Diamantopoulos 

Vice President:           Luna Parrish 

Treasurer:                  David Lacey 

Secretary:       Sue Leitch 

 

Branch Reps 

New South Wales:  Francessca O’Donnell 

Victoria:                 Vacant 

Queensland:              Sandy Robertson 

South Australia:    Kristin Wohlers 

Western Australia:    Dorothy Burke 

Tasmania:                  Sue Leitch 

New Zealand:           Janet Derbyshire 

 

Committee Appointees 

Education/Community Officer: Caitlin Hepworth 

EMag Editor:                     Marian Shapiro 

 

Ordinary Members 

Caitlin Hepworth 

Beate Linckelmann  

  

SA 

Susie Hutchinson 

Judith McShane  

 

VIC 

Deborah Pentland 

Kyra Smith  

Patricia Thomas   

 

WA 

Eva Dixon  
 

  

NSW 

Helen Burman  

Sally Farmer  

Andrea Kettering 

Amanda Lopez  

Laurel Munce  

Cindy Topic 

 

NZ   

Robyn Fullerton   
 

QLD 

Sue Amirsardari  

Karen Smith  

Shelley Woods   

MAANZ - Who we Are 
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