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Dear MAANZ members, 

There is a lot to read in this issue so without any further introduction, turn off your 

devices, pour yourself a refreshment, put some headphones on and enjoy your read. 

 

Congratulations to: 
 Margo Anton for being accepted into the Mosaic Arts International juried Fine Arts 

show in Nashville Tennessee and receiving a juror’s choice award for her piece 

Going with the Floe 

 Kate Butler for being accepted into Mosaic Arts International juried Fine Arts show 

and receiving a juror’s choice award for her work Remember Paris?  

 Caitlin Hepworth for her recent installation The Dock at  the restaurant and sports 

bar of the same name in Canberra   

 Marian Shapiro being accepted into Mosaic Arts International juried Fine Arts 

show for her piece Flight Paths #2 and for being accepted into Mosaic Arts 

International Site Specific and Architectural show for her work Storylines  

 Heather Stephenson for gaining a residency at the Olive Stack gallery in Listowel, 

Ireland later this year 

 Kristin Wohlers for her piece Cross Section jointly with Trent Manning at this year’s 

Brighton Jetty Exhibition, SA 

 

Please continue to keep us informed of your recent  achievements!   

 

2021 Symposium - Expressions of Interest  
As we gear up for our symposium later this year, we are also looking into the future. 

We’re looking for an enthusiastic group of MAANZ members who would like to host 

our 2021 symposium.  If you think you would be interested in doing this, send an 

expression of interest to me at president@maanz.org telling me about yourselves and 

why your location would be a great symposium venue. 

 

Community Mosaics 
Robby Towill in South Australia is looking for contributors to her community mosaic 

project to highlight global child malnutrition.  Take a look at the SA rep’s report for 

more details. 

Noula Diamantopoulos 
MAANZ President 

www.maanz.org 

 

mailto:president@maanz.org
http://Www.maanz.org
https://www.facebook.com/Mosaic-Association-of-Australia-and-New-Zealand-MAANZ-114290011965801/


At the symposium, we are going to be exploring the transformative nature of mosaics.  

This will help you plan for your symposium experience. 

Registration  

Registration will  open soon on the symposium 

area of the website.  This is your entry ticket to 

our mosaic fun times, meeting new friends and 

learning. We will be offering early bird prices for 

you to save on your registration.  Of course as a 

MAANZ member you will also have a reduced 

registration fee.  If you have mosaic artist friends 

who are not members of MAANZ yet, now is the 

time to join!  The lifetime membership allows you 

reduced registration fees on the symposium and 

reduced entry fees for the exhibitions.   

 

How to Register   

Once open, registration will be online at the 

Symposium page of the website here  

 

What will my Registration Cover? 

All of these events are covered by your registration fee. 

Thursday night: Entry to 

the Trade Bazaar night 

to be held in the 

common room on the 

Thursday evening.  This 

will also allow you to 

register early before 

the rush on Friday 

morning.   

 

Meet old friends and new in the warm atmosphere of the common room overlooking 

the beautiful terrace and fish pond of the quad while checking out the goodies at the 

trade vendor stalls. 

All day Friday and Saturday morning:  Join us in the beautiful surrounds of the main 

hall to hear from inspiring artists from around the world and Australia including our 

Keynote Speaker Dr Claire Barnett from Seattle USA as they show their interpretation 

of The Transformative Nature of Mosaics.  For more info on the speakers, see here. 

Friday night: The exhibition opening and prize night.  This event is included in your 

registration fee and you can buy tickets for partners and friends to come too.  We will 

be travelling by bus to Bungendore Woodworks Gallery to see the National Exhibition.  

We will need to know numbers for the buses so make sure you either book this with 

your registration ticket, or ensure it is booked at least a month before the symposium.  
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Sculpture in New Acton 

Photo credit: VisitCanberra  

Sue Leitch from the 

symposium committee 

fills us in on the 

fabulous events you will 

experience at the 2019 

symposium 

Fish pond  near the Common Room 

https://maanz.org/event/maanz-2019-symposium/
https://maanz.org/symposiums/maanz-2019-symposium/
http://unihouse.anu.edu.au
http://unihouse.anu.edu.au


Saturday night:  The symposium dinner is at the symposium venue.  Feel free to invite 

someone along but they will need a guest ticket.  These will be available as part of the 

registration process. 

Sunday night:  Join in the fun at the Small Works Salon, free entry to registrants, 

though exhibitors need to buy an exhibitor’s place when they register.  Buy a guest 

ticket for a friend to come and join in the fun.  You may end the night with a mosaic 

masterpiece if your bid in the auction wins the night!  There will be plenty of works to 

bid on. For more information see the article later in this section. 

 

What is Extra to my Registration? 

The following events need to be purchased separately. 

 

Workshops 

These are only open to registered symposium attendees. Workshops are ticketed 

separately and they tend to fill quickly.  Limited spaces available so get in early.  

Workshops will run in three timeslots: Saturday afternoon, Sunday morning and 

Sunday afternoon.  See later in this section for more information. 

 

The After Tour on Monday 

A mosaic mystery tour of  mosaics in the Canberra region. Watch this space.  

 

Guest tickets to Social Functions  
We would love to have friends, family and partners at events but they will need to 

have a guest ticket.  As a registrant, your costs are covered by the registration fee, but 

guest tickets will need to be booked and paid for. 

 

Small Works Salon - Exhibitor’s Place 
To show and sell work at the salon you need to buy a place. Attending the Small Works 

Salon on the Sunday evening is free to symposium registrants (guests need a paid ticket). 

 

Workshop Tasters 

These are only open to registered symposium attendees. At each symposium our 

main presenters are given the option to run short workshops or workshop tasters. 

Nearly all our presenters take up this opportunity, so even though the workshop 

program is still being finalised, you can get a good idea of what may be on offer by 

taking a look at who our presenters in the plenary sessions are and the mosaic styles 

that they are known for. 

 

We are calling these “workshop tasters” because each will be only two to three hours 

long and for most this will be insufficient time to complete a full project. The idea is to 

give you a taste of what it is these artists do in their own unique way. We encourage 

you to make the most of the time by asking a lot of questions, taking notes, watching 

how the presenters work and starting a small project of your own that can be taken 

home for completion at a later date. 
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Keep up with 

symposium news at the 

MAANZ website here or 

the Symposium 

Facebook page here. 

https://maanz.org/symposiums/maanz-2019-symposium/
https://www.facebook.com/MAANZsymposiumcanberra/


Workshop fees are additional to the registration fee.  There are limited spaces 

available and these tend to fill quickly. Get in early once registrations open. Workshop 

tasters will be available on the Saturday afternoon, Sunday morning and Sunday 

afternoon of the symposium weekend.  

Small Works Salon 
The symposium ends on Sunday night with our regular event, the Small Works Salon.  

This is an opportunity to buy a small mosaic work to take home as a memento of the 

symposium. Great works of art will be available for sale through our live silent auction 

with guest MC. This is a separate event from the symposium exhibitions.  To exhibit a 

work, buy your place when you register for the symposium.  Exhibitors’ places are 

strictly limited and sold on a first in best dressed basis. A really useful FAQs document 

will be available on the MAANZ website once registration opens. 

 

Volunteering 
To register to be a volunteer at the Symposium or in the lead up to it, contact us 

through the contact form on the MAANZ website here using the subject Volunteering 

at  Symposium. Volunteering can be a great way to meet new friends and support MAANZ. 

Thanks to those who have already put up your hand.  We need volunteers for: 

 Registration desk set up and staffing during the symposium break times including 

Trade Bazaar night (Thursday, Friday, Saturday, Sunday) 

 Symposium room set up (Thursday, Friday and Saturday) 

 Exhibition opening night – general support (Friday night) 

 Exhibition bump in and out (Before and after) 

 Workshop coordination and room set up (before and Saturday and Sunday) 

 Brown bag exchange helpers 

 Small Works Salon (Sunday) - set up and takedown, artworks registration, support 

during the auction 

 Symposium bump out (Sunday) 

 Tour support (Monday) 

 

Accommodation 

Rooms are available at 

University House. For more 

information see their 

website and book directly 

with them here.  We will not 

be handling 

accommodation bookings. 

There is plenty of 

accommodation available 

close to the symposium 

venue within walking 

distance in the Civic and 

New Acton areas if you do 

not wish to stay on site.   
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National Exhibition 

Venue:  Woodworks Gallery Bungendore, NSW 

Dates of Show:  Saturday 14th September – Wednesday 25th September 2019 

Max Size:  800 mm wide x 1200 mm high 

Entries Close:  15th June 2019 

 

The National Exhibition is a juried 

show. Works are selected by a 

panel of jurors from digital 

photographs using blind judging 

(no information identifying the 

artist is shown). Selected works 

are hung in the exhibition and 

then judged on site for the various 

awards, again with no identifying 

artist details.  

In the last decade the quality of entries for our National Exhibition has steadily lifted 

as more Antipodean artists engage with the art of mosaics and we are seeing more 

Antipodean mosaic artists exhibit and be recognised internationally for their 

innovative work.  

 

Images 

As the quality of the images is of utmost importance we plan to run an article in the 

May EMag on how to best prepare your images for jurying. 

 

New Prize Structure 

We are refreshing the structure of prizes for 

2019 to match the shift in our members’ 

practice. These changes are modelled upon 

the prize structures of other international 

mosaic associations.  

Our prize structure has previously awarded 

wall hanging and sculptural work with the 

same financial awards presented across 1st 

2nd and 3rd prizes. However, historically, the 

entries to our National Exhibition are 

predominantly wall hanging with a much 

smaller proportion of sculptural works. 

The new prize structure brings the sculptural 

and wall hanging categories into one category 

as well as giving scope for jurors to reward 

pieces that demonstrate something extra.  

Page 5 

Caitlin Hepworth, 

Symposium Exhibition 

Co-ordinator shares 

vital information on the 

three symposium 

exhibitions 
Woodworks Gallery Bungendore 

The Sewing Jar, Fiona Tettman  

1st prize winner, sculptural 

 National Exhibition 2017 



National Exhibition Awards for 2019 

Best in Show    

Prize Amount: $1500  

This work exhibits overall excellence above all others. It demonstrates excellence in 

the representation of its intent: the idea, and equally excellence in the work ’s 

resolution: how well the idea is conveyed in the selected material and approach. 

 

New Horizons Award   

Prize Amount: $1000  

Work that demonstrates experimentation in mosaic and successfully pushes the 

boundaries of mosaic art. The selected work also exhibits conceptual strength: ie 

clearly demonstrates an idea that is communicated through an accomplished, 

innovative approach to mosaic. 

 

Jurors’ Choice Awards:  

Prize Amount: $750 per work per juror 

Awarded by each juror to work that in their opinion warrants a special mention and 

makes a valuable contribution to the exhibition.  

 

Peer Award:     

Prize Amount: $500 

Delegates at the symposium will each receive a voting slip enabling them to make 

their vote at the exhibition. Voting for the peer award opens after the prize giving 

announcements and excludes works already acknowledged in the previous awards.  
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Information sheets 

and entry forms for 

all the exhibitions 

will be available on 

the MAANZ website 

soon.   

Download the infor-

mation sheets for 

more details. 

Torn, Bev Plowman 

1st prize winner, wall hanging, 

National Exhibition 2017 



30:30 Exhibition – Transformations. 

Venue:    Australian National Botanic Gardens Gallery  

   A short distance from our symposium venue 

Dates of Show:   Wednesday 28th August – Sunday 29th September 2019 

Size:    Strictly 30 x 30 cm  

Entries Close:   30th July 2019 

 

Theme 

The theme for 30:30 this year is Transformations . As in previous years this follows the 

symposium theme. It provides a conceptual thread throughout the exhibition and is 

broad enough for members to explore in a way that excites them personally. Possible 

directions for exploration include but are not limited to: 

 Personal transformation: emotional, 

spiritual, psychological shifts 

 Environmental transformation: 

regeneration, destruction, life cycles, 

seasonal changes, climatic change 

 Elemental transformation: changes in light, 

colour, scale, texture, tone 

 Transformation in material: the 

deconstruction and reassembly of mosaic 

material or materials 

 

 

Tesserae Exhibition:  

This is an open exhibition for young mosaic enthusiasts and students under 18 years 

of age. There is no specific theme. 

Venue:    Australian National Botanic Gardens Gallery.  

   A short  distance from our symposium venue 

Dates of Show:   Wednesday 28th August – Sunday 29th September 2019 

Size:    Strictly 30 x 30cm 

Entries Close:   30th July 2019 
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Keep up with 

symposium news at the 

MAANZ website here or 

the Symposium 

Facebook page here. 

Information sheets 

and entry forms for 

all the exhibitions 

will be available on 

the MAANZ website 

soon.   

Download the infor-

mation sheets for 

more details. 

Swifty Jennifer Cappy-Gilligan 

1st Prize winner 30:30 2017 

Portrait of my Dog Emma Flack 

1st Prize winner, Tesserae 2017 

 

https://maanz.org/symposiums/maanz-2019-symposium/
https://www.facebook.com/MAANZsymposiumcanberra/


Page 8 

Dr Claire Barnett  - Keynote Speaker 

MAANZ: Can you tell us a little about how you got started 

as an artist? 

CB:  I am the daughter of a professional artist, an 

abstract painter, so I have always been around art and 

grew up loving looking at art. I never thought myself as 

an artist. I always wanted to be a doctor and spent 

most of my professional life as a family physician. I 

came to mosaics after the tragic death of my 

daughters.  I began making memorial mosaics in 

honour of my daughters and that led to sharing this way 

of navigating grief with others. 

 

MAANZ: What is the main inspiration for your work?  

CB:  For my own personal creative work. I am 

always drawn to the combination of function and 

meaning. I love mosaics because they can be 

functional (installations, furniture…) and filled with 

meaning. My daughters and their brief but beautiful 

lives are my constant inspiration.  Artistically, I am 

most interested in following mosaic rules creatively. 

I love to think about the rules of andamento and 

color, and the physical demands of specific 

tesserae and how these limitations or restrictions 

can be manipulated to create images that are both 

beautiful and successful in depicting whatever 

specific image is desired, from representational 

images to complex abstractions. 

 

MAANZ: What are your main artistic influences? 

CB: My mother Jacqueline Barnett is my absolute 

favorite artist and her work has influenced me my 

entire life. Her ability to move paint and colour on a 

canvas is astounding. For mosaics, the artist Jo 

Braun continues to influence me. She exemplifies 

mixing meaning and rule following and 

consequently, rule breaking! I cannot fully explain it 

but being a family doctor does profoundly 

influence my art. It gives me skills for 

understanding the rules of mosaics, good hand 

skills, and most importantly it informs my 

understanding of people. 

 

MAANZ: Why mosaic, as opposed to other media? 

CB: I love the symbolic meaning of mosaics. Breaking something into pieces and then 

putting the pieces together in new ways.  

Here’s a sneak peek of 

our great line up of 

speakers, starting with 

our keynote speaker 

Caire Barnett. Look 

out for more interviews 

in future editions of 

the eMag. 

Claire’s influences 

 

Jaqueline Barnett 

www.jacqueline-

barnett.com 

 

Jo Braun 

www.jobraun.com 

 Dr Claire Barnett 

Autumn  

96 x 48 in 

One of four panels for Memorial Gar-

den for Seattle Children’s Hospital 

Mixed glass, ceramic and fused glass 

http://www.jacqueline-barnett.com
http://www.jacqueline-barnett.com
http://www.jobraun.com
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I love working with glass and 

colour. I love that mosaics can 

be functional, offering a much 

broader canvas than most 

visual arts. I love the simple, 

rhythmic and repetitive act of 

piecing together a mosaic and 

how this slow and steady 

progress ultimately becomes something very special. I particularly love helping people 

learn mosaics because really, all mosaics look great. Even total beginners love what 

they create. It is a very successful medium for novices who think they have no artistic 

skill yet rich enough that even the most experienced artist can remain enthralled. 

Claire Barnett 
www.seattlemosaicarts.com 

Instagram: #seattlemosaicarts  Facebook: Seattle Mosaic Arts 

 

Deb Aldo 

MAANZ: Can you te ll us a little  about how you got started as an artist?  

DA: think I was an artist before I knew that was a thing. I remember the feeling I got 

when painting or drawing as a young child. It was as if getting in that zone could take 

me out of this world, into the ether, connecting with something far grander than just 

myself. This was a source of constant calm, peace, energy and never ending creativity. 

That was then and I still, decades later, have the same feeling.  

 

MAANZ: What is the main inspiration for your work?   

DA: It  is always the environ-

ment: how we relate to it or 

destroy our home, this 

earth. Biomes, plants, and 

the vast quantity of water 

that covers so much of this 

earth fascinate me. It 

deeply affects how I design, 

using natural elements. 

Stone is redolent with his-

tory as opposed to the digital 

barrage that we contend with. 

 

MAANZ: Why mosaic, as opposed to other media?  

DA: Like most artists I have worked in a multitude of mediums. I like to draw and paint 

but when I started to mosaic it became a means to an end and not just the end itself. It 

is deeply satisfying standing at a hammer and hardie cutting stone and finding the 

perfect pebble for a mosaic.  

Deb Aldo 
www.pietreduredesign.com 

Instagram    Deb.pietredure    Facebook  deb.aldo 

Trust Women 2018 

46 x 84 in 

Memorial flowers and 

images, glass tile and fused 

glass 

Wanderlust Triptych, 2017 

 35.5 x 84 cm  

Pebble, stone, smalti, coloured concrete 

http://www.seattlemosaicarts.com
http://www.pietreduredesign.com
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Dugald MacInnes 

MAANZ: Can you te ll us a little  about how you got started as an artist?  

DMac: On entering my second year at Glasgow School of Art in 1971 in the department 

of mural design and stained glass, the senior lecturer George Garson invited me and 

my fellow students into his studio where he revealed to us his small slate artworks. That 

event lives with me yet. It was a moment when I knew what my artistic path would be. 

 

MAANZ: What is the main inspiration 

for your work?   

DMac: Geology, beyond doubt, is my 

principle inspiration. 

 

MAANZ: Why mosaic, as opposed to 

other media? 

DMac: Well, I don’t think of myself as a 

mosaicist but rather, I am an artist 

who happens to work with fragments 

of stone. The slate is akin to a living 

entity. It is warm, it is natural, and 

with it I endeavour to express my 

emotional responses to geological 

forces by using geology as my artistic 

medium. 

 

Dugald Macinnes 
www.dugaldmacinnesart.com 

 

Valerie McGarry 

MAANZ: Can you te ll us a little  

about how you got started as an 

artist? 

VMc: I have always loved art and 

came from an artist family. Once I 

found mosaics I never looked 

back. I am a self-taught mosaic 

artist. I started studying books I 

on mosaics and later took 

workshops from time to time. 

 

MAANZ:  What is the main 

inspiration for your work? 

VMc: There are two main things 

that inspire my mosaics; nature 

and current world events that I 

feel connected to. I grew up in the 

Subduction 2017  

60 x 60 cm.  

Scottish and Welsh slate 

Tundra 2018 

 62 x 62 cm 

Smalti, marble, ore, mookaite and litovi, brick 

http://www.dugaldmacinnesart.com
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country and spent my summers at our family cottage on a lake in central Ontario. 

Surrounded by nature for most of my life, I can’t help but want to show its beauty and 

the interaction between man and nature. As I get older, I have more of a need to 

express my feelings about the social issues that are important to me such as mass 

migrations, the Me Too movement and discrimination against groups of people. I think 

some of my best work is about these topics. 

 

MAANZ: Why mosaics, as opposed to other media? 

VMc: Once I found mosaics I never wanted to go back to anything else. I am totally 

hooked. I love every aspect of the process; design, chopping stone, laying the tesserae 

and seeing the final work. For me each part has its own pleasure. 

 

Valerie McGarry 
www.valeriemcgarrymosaics.com 
Instagram: @valmcgarry   Facebook : Valerie McGarry   Twitter: @ValerieMcGarry 

 

Erin Pankratz 

MAANZ: Can you te ll us a little  about how you got started as an artist?  

EP: I’ve been told I came out of the womb dancing and making things. My mother 

started weaving when I was five years old and that has been a huge influence on my 

work. In my teens I was exposed to sewing, costume design, dyeing, printmaking, 

papermaking, drawing, painting, clay, plaster casting, mould making, hot glass, and, of 

course, mosaic. All of this is now a part of my work. 

 

MAANZ: What is the main inspiration for your 

work?   

My main inspiration always starts with a “why?” 

which is often a feeling, and then every decision 

relates back to that. The interplay between all 

the different aspects flowing from these 

decisions is such an integral part of my process. 

It creates layers, which are an important source 

of inspiration for me.  

 

MAANZ: Why mosaic, as opposed to other 

media? 

I have a hard time answering this question. This 

is likely owing to the fact that I don’t fully feel 

like or think of myself as a mosaic artist. I don’t 

consider myself a mixed media artist either. I 

make mosaic-like art with many influences. I 

haven’t found the right word yet for what I do. 

 

Erin Pankratz 
https://www.erinpankratz.com/ 
Instagram: @e.e.pankratz 

Pipe Dreams (Persistence) 2018 

 51 x 40 cm 

Tinted mortar, smalti, gold smalti, 

porcelain, millefiori, mortar tesserae 

http://www.valeriemcgarrymosaics.com
https://www.erinpankratz.com/
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In May 2018, I was asked to quote on the construction of a large (6m x 3m) mosaic 

mural for The Dock , a restaurant and sports bar on the Kingston foreshore in 

Canberra. In my previous life, I had completed several large stage sets as well as some 

smaller mosaic murals. However this mural mosaic took things to a new level for me as 

I had never made a mosaic of this scale.  

 

After initial consultation I visited the 

restaurant to meet with the owners, view 

the space and understand the 

atmosphere. They were updating the 

interior and wished to replace a pre-

existing painted mural with something 

more atmospheric and substantial. 

 

Following initial design discussion, I 

prepared a small watercolour painting of 

the proposed composition which was 

approved by the clients. The desire for 

high quality products, texture and 

reflectivity led us to the decision to work 

predominantly in a blend of Mexican 

and Italian smalti. The mural was framed 

with a rope pattern border around the 

mural which was created in a blend of 

nine colours of marble.   

 

Once the materials had been ordered we began to scale up the design. Something of 

this scale would not fit in my studio in its entirety. To complete the scale drawing I hired 

a hall and hand drew the design on paper. From here the design was divided into 

sections, then sections traced and labelled. We worked directly onto fibreglass mesh 

with cement based adhesive. This method allowed us to keep the mosaic mobile and to 

create self-supporting sections which could then be adhered directly to the wall.  

 

Our team of mosaicists began work in 

late July 2018 and completed the 

sections in early December. With over 

200kg of materials to play with our 

work was cut out for us with many long 

days and nights in the studio.  

 

in January, our team travelled to 

Canberra to install the mosaic. We 

were there for six days and collectively 

put in 260 person hours for the 

installation. Our generous clients kept 

us fed, watered and entertained.  

Caitlin Hepworth is a 

Blue Mountains based 

artist and director of 

Caitlin Hepworth 

Mosaics and is the 

current MAANZ 

education officer. She 

hopes to share her 

love of mosaic and 

visual arts through 

education helping 

others to further their 

understanding Detail - Pelican on Jetty  

The Dock Logo 
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One of our major challenges 

was the large servery 

window which was a very 

prominent feature on the 

wall. This window was a 

hand fashioned circle made 

of irregular pieces of timber. 

It was not possible to 

template this accurately 

which meant that we had to 

mosaic to the edge of the 

window on site.  

 

 

This, along with joining the sections took most 

of our install time. We learnt many lessons 

along the way about what not to do and how to 

do it better next time. I have also learnt to trust 

myself more. I was sure I would have the odd 

measurement incorrect and left myself leeway 

throughout , which was not needed. Next time I 

will be more trusting of my own ability. The final 

result looks beautiful and the clients are 

extremely happy. There are a few small areas in 

the mosaic where I would like to attack it with a 

hammer and chisel to rework but as a mural it 

is designed to be seen from a distance. The 

photos do not capture the beauty of the 

material which is breathtaking in person with 

near to 90,000 pieces in over 100 beautiful 

colours. With sincere thanks to our amazing team.  

 

Mosaicists: Caitlin Hepworth, April Keogh, Cindy 

Topic, Linda Weiss, Zuzia Baran, Vicky Bush, 

Georgina Findley. 

 

Installation crew: Caitlin Hepworth, Mario Gauci, 

April Keogh, Cindy Topic, Linda Weiss, Kelly Wild, 

Kate Butler, Kim Grant and Merryn Martin.  

 

Suppliers: Rhonda Parry (Mosaic Magic), David 

Lacey (Smalti Australia), MDC Mosaics (Miranda), 

Veroli Mario (Rome). 

 

Caitlin Hepburn 
http://www.caitlinhepworthmosaics.com.au 

The Dock Mosaic Mural  

Kingston Foreshore 

Giles Street Kingston 

Installation complete 

Detail of the variegated colours of the water 

The owners and staff placed 

the last row of tesserae 

http://www.caitlinhepworthmosaics.com.au/
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One of my all-time favourite mosaics resides in Canberra, in front of the Rex Hotel on 

Northbourne Avenue. Expansion was designed and constructed in 1960 by Margo 

Lewers, one of Australia’s foremost abstract expressionist artists.  

 

The mosaic is a rare and unique example of a mosaic mural in abstract expressionist 

style in the ACT. It is constructed from hand-cut, irregular shaped glass, vitreous and 

porcelain tile and demonstrates the principle attributes of the abstract expressionist 

style, comprising a palette of bright and earthy colour tones and hues, and angular and 

linear shapes. 

Constructed in 1960, and six storeys high, the Canberra Rex Hotel was one of the 

earliest multistorey buildings in Canberra and the first post-war hotel. In 1957 Margo 

Lewers was commissioned to design a mural for the wall near the entrance. According 

to Lewers’ daughters, the design of the mural was inspired by Margo’s exploration of 

the theme of urban landscapes and its title embodies ‘the spirit of a time of optimism 

when intense urban and cultural development was occurring in the nation’s capital.  

 

The mural’s construction involved the 

preparation of a full sized painted 

cartoon onto which Lewers glued each 

hand-cut irregular shaped glass, vitreous 

or porcelain tile face down. The colours 

and tones were selected in response to 

the hotel’s external colour scheme of 

yellow, grey and black, to which the artist 

added earthy reds, white and brown. 

The mosaic was laid in sections on-site 

under Lewers’ supervision and remains 

one of the largest examples of abstract 

expressionist public art in Australia. It is still in its original location and in good condition 

following comprehensive restoration work in 2010. It truly is a hidden gem, and is 

thankfully listed as having heritage significance and is therefore a protected artwork. 

 

Kim Grant 
https://www.kimgrantmosaics.com 

Kim Grant is a 

Canberra based 

mosaic artist. She is 

passionate about 

sharing her love of 

mosaics through 

teaching and 

facilitating 

community projects 

and has a special 

interest in art as 

therapy. 

Expansion 

Expansion - detail 

https://www.kimgrantmosaics.com
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I am the administrator of The Mosaic Connection group on Facebook, sharing work 

from artists all around the world and now with over 1000 members.  I am always 

looking for interesting mosaics to share with my members which has lead me on 

several adventures. I would like to share this one with you all. 

  

I decided to do an op shop run just before 

last Christmas. I am always on the lookout 

for items and having completed my 

shopping at The Salvo’s, Geelong, Victoria, I 

spotted a wonderful mosaic mannequin on 

my way out. I wanted to buy it, but knowing 

my home limitations, I talked myself out of 

it. However, I took a photo, noted the 

artist’s name, headed home and posted my 

find on the Mosaic Connection page. Many 

many members were blown away by my 

discovery and one in particular wanted to 

buy it. I looked up the Salvo’s telephone 

number and messaged the member. 

 

Wow!  By the end of that day, I had 

discovered a mosaic treasure, located the 

creator and found a new owner to cherish 

the mosaic. How wonderful is that? Finding 

Teen Spirit, the mosaic in question, made my day. Making contact with Deb Dodd, the 

mosaic artist who is now a member of the group, together with another member; Carol 

Calnan, who travelled two hours each way to purchase Teen Spirit from the Salvos, was 

the cream on top. 

 

Di Crea 
Mosaic Connection Facebook Group 

 

Deb Dodd says:  “….the whole experience led me to work through my feelings in regards to 

art and its appreciation. At first I was heartbroken that she was found in an op shop. … 

anyone who mosaics or creates art of any kind knows that there is more than just time 

invested in each piece we create. But it was also the second time that I have been contacted 

in relation to my work being found in op shops so my heart was warmed by the fact that 

people recognise them as unique enough to warrant some contact with the creator. My heart 

overflowed with happiness when Carol rescued her. I am grateful to the previous owner for 

donating it to the charity shop rather than hiding it in a cupboard or taking it to the tip! ... I 

can appreciate that when I send things to a charity shop I do so hoping that someone else 

will find it useful, interesting or beautiful...I wouldn't be able to create many of my mosaics 

without charity shops...I am a regular visitor. I now realise that Teen Spirit was not 

discarded...she was put in the hands of guardians until she found her rightful place.” 

Deb Dobbs 
www.hilltopmosaics.com.au 

Di Crea has been 

mosaicing since taking 

a six week TAFE course 

in 2003 then joining 

MAANZ and attending 

the MAANZ 2009 

Groundswell Brisbane 

Symposium. 

Teen Spirit in the op shop 

https://www.facebook.com/groups/238136673373863/?ref=br_rs
http://www.hilltopmosaics.com.au
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This feature showcases 

recent, original mosaics 

by MAANZ members.   

 

If you’d like to be part 

of the next showcase, 

email Marian Shapiro 

the eMag editor at 

newsletter@maanz.org 

and she’ll send you de-

tails of what she needs. 

 

Carol Hill, SA 

Harlequin Fish 2018  

25 x 60 cm  

Smalti, gold smalti, glass fusions 

 

Margaret Shaw, QLD 

Predator 2018 

40 x 35 cms 

Commercial and handmade ceramics 

and pottery, glass, smalti, gravel,  

rusted steel 

Sitara Morgenster, NZ 
Consider Mother Earth, 2018 

60 cm x 3 m 

Broken plates, glass stained glass, mirror, pebbles, smalti 

mailto:newsletter@maanz.org
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Jaky Pinnock, WA 

Monstera Mosaic 2019 

102 x 68 cm 

Smalti, art glass, marble, shell 

Celine Gros, WA 

Mexican Skull 2019 

120 x 80 cm 

Ceramic, Mexican smalti, 
glass beads 
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I was ‘bitten by the bug’ over 20 years ago, when I happened upon a weekend mosaic 

workshop run by Lucy Vincent at the Ku Ring Gai Art Centre, in Roseville. After making a 

large table as my very first project, using the reverse method, I was hooked. As I was a 

shift worker, I was able to join her weekly mosaic course and the love affair began. I 

started with simple projects such as house number, a trivet, and a tray. Simple, 

achievable and pretty. 

Through the ensuing years, I found myself 

drawn to mosaic in various ways. When 

travelling I would seek out ancient sites, 

churches or public works. My study path 

took me to ancient Rome and Christian art 

amongst other things, but throughout my 

children’s early years, I pressed pause on 

the mosaic-making.  

Fast forward 20 years, and I have now 

moved out of the city with my family and 

own a local business.  I returned to mosaic 

making with a vengeance.  Before buying 

the business, I entered the Newcastle 

Show and won first prize in the mosaic 

section.  

A few years ago my local council offered a 

program networking with other craftspeople, 

makers and artists to encourage them out of 

their private spaces and into the public forum.  

As part of this program I was fortunate 

to join a group of like-minded makers 

and the Artisan Collective was formed in 

a council-owned space. Painters, textile 

artists, potters, glassmakers and more 

created a small gallery shop with their 

works for sale. This year I have made 

several commissioned pieces, as well as 

selling through the shop. 

Over the past few years I have been 

honing my skills through a series of 

courses with mosaic teachers around 

the east coast of Australia.  Building 

substrates and andamento with 

Heather Stephenson, marble with Cetta 

Pilati, smalti with Marian Shapiro, and 

Mind the Gap and Fundamento with Kelley 

Knickerbocker.  

Janet Mackintosh is a 

mosaic maker based 

in Port Stephens. Her 

love of mosaics start-

ed at a mosaic work-

shop and continues 

today. Her inspira-

tion is the natural 

world and patterns 

and colours that sur-

round her. Janet 

works primarily in 

glass and smalti.  

Mambo Tree 2016  
(My first ever mosaic that sold)  

30 x 35 cm 
Glass tile 

Under Pressure  
Smalti, cement-based adhesive, 
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After all these courses, I return to the tools with 

more inspiration and determination to continue 

with mosaic. Social media is another source of 

inspiration, seeing the depth and variety of 

mosaic artists all over the world. With many 

teachers and courses quite a distance away, I find 

books and online resources a valuable tool.  

Other courses I have taken to try and increase my 

skill set in mosaics include painting and working 

with Hebel block.  

My process usually starts with an image or sketch 

that has inspired me. I look at colour choices, 

how I will attack the background and the eventual 

location of the mosaic. I find the trickiest part of 

mosaic is the translation of the idea from my brain 

to substrate, wanting it obviously to come out like I 

had imagined. Some chipping away at cement 

usually occurs.  

I continue with mosaic 

because I love it. I’m nuts 

about the colours, the feel, the 

look. I’m so mad for mosaic, 

that I have been known to take 

it on holidays with me. 

Recently I have applied for and 

been accepted to Maitland’s 

Artastique; an event in March 

this year, designed to bring 

together artists and local 

businesses to display art in 

shop windows.  

 

 

 

Janet Mackintosh 

 

 

 

School Centenary Mosaic  
Glass tile, glass baubles 

Kookaburra  2017 
Glass tile  
30 x 30 cm 
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Sitara takes her pick of the eMag’s best tips and tricks 

 

Versatile Vinegar  

Anyone who has worked with cement and grout can relate to how your hands dry out 

from the harsh materials. Rubber gloves don’t always protect your hands adequately. 

This is where the household vinegar comes in. After you clean 

your hands rinse your hands with white vinegar. It helps 

restore your PH balance and will help keep your hands from 

drying out badly.  

 

Use white vinegar to clean of a freshly dried grouted mosaic. It 

is very mild and does a wonderful job of cleaning up. Just pour 

vinegar on a cloth and wipe clean. To clean more stubborn 

bits, dip a toothbrush in a small container of vinegar, work the 

area and wipe away with a clean cloth and then rinse well with 

clean water. It is inexpensive compared to some of the 

commercially available chemical cleaning products.  

Maria Kokkoris, April 2014 

 

Getting Values Right  

Sometimes a mosaic can be difficult 

to read and this is often because a 

mistake has been made with the 

values (how light or dark the 

materials are relative to each other). 

Modern technology gives us an easy 

way to check. All modern smart 

phones and tablets have a built in 

feature to turn photos into black and 

white or you can do it in any photo 

editing software.    

Marian Shapiro, Nov 2015 

 

Use your Camera  

Used for best quality images for promotion 

and merchandising, and for lots of other 

reasons  WIP (Work in Progress) feedback, 

checking progress of projects, changing a 

coloured composition to greys to ascertain 

where the eye lands and if movement tracks 

are what I want. I also take final images both 

indoor and outdoors in various resolutions 

and formats.  

Kathryn Portelli, August 2014 

Sitara Morgenster 

works from her home 

based studio in native 

New Zealand bush 

near Kaitaia. With a 

background in 

journalism and web 

design, she is currently 

the webmaster for 

MAANZ and a 

committee member 

for the NZMA. Sitara 

credits the late Ilana 

Shafir with igniting 

passion for mosaic 

making and is a big 

fan of New Zealand 

mosaic artist Liz 

Hood.  

 

The black and white version shows how close in value the 

background is to same of the outside row of the owl  
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Working methodically  

When working on your mosaic, especially if 

you are working with small tesserae (pieces), 

start at the top left of your main image/sub-

ject and work across and down following the 

andamento lines. It is much easier to glue as 

you go rather than set it all up then come 

back and start gluing. Working this way 

avoids getting trapped and having to cut 

small and/or very awkward shaped tesserae.  

  

This of course applies if you are right handed, since it means your hand will be moving 

away from completed work. If you are left handed, you should be able to work from top 

right, moving across to left and down.  That first glued row provides a base from which 

to work and once glued, pieces will not be accidentally bumped out of place. Even 

though pieces are glued it is still possible to go back and make changes if necessary, 

especially if the adhesive is a water based one which can be softened to loosen the 

offending piece.  

Christine de Brenni, Oct 2014 

 

Joining the Resistance  

Mosaic making involves hours of concentrated 

work often spent sitting down hunched in the 

same position which puts an enormous strain on 

the back and upper body. So make sure you take 

frequent breaks and do some quick stretches to 

avoid doing yourself any long term damage. One 

of these elastic resistance bands does the trick.  

 

When I started making mosaics I got carried away by the thrill of it all and just couldn ’t 

stop. Eventually, after many wakeful nights with shooting pains in my arm, I ended up in 

the physiotherapist’s clinic and now I’m much more careful and stop what I’m doing 

every now and again and do a few stretches with my resistance band.  

Helen Miles, Feb 2016 

 

Take your temperature  

Did you know that cement based products have a minimum and 

maximum recommended temperature for use? Too cold and your grout 

or cement-based adhesive won’t cure. Freezing can cause the bond to fail. 

Too hot and it will cure too quickly which may cause it to dry an uneven 

colour and not achieve its full strength. To find out the recommended 

temperature range, check the packet or the manufacturer’s data sheet on 

their website. 

Marian Shapiro, Dec 2015 

Working row by row not leaving awkward spaces 

Members can 

download past issues 

of the eMag from the 

members’ area of 

MAANZ website.  To 

see what’s there, check 

out the indexes here 

https://maanz.org/emag/
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At the end of last year, we surveyed our nearly 800 MAANZ members about the eMag.  

We got some interesting answers which will help us to improve the eMag in the future. 

 

About  half the membership opened the email about the survey, which was also 

publicised on the MAANZ FB page. 150 of you went on to answer the survey which is 

about an 18% response, which isn’t bad. We need to remember that the answers don’t 

reflect the membership, just those of the membership who answered the survey. 

 

Who Are You? 

We asked you how long you had been making mosaics so we could get a feel for the 

audience for the eMag and adjust the content if necessary.  50%  had been making  

mosaics for more than 10 years, with the rest evenly split between 1-5 and 5-10 years.   

 

The eMag 

I wanted to see how much of the eMag was read as it takes a fair amount of time each 

quarter to commission, edit and lay out the eMag, and if no-one was reading it …. 

Fortunately, 50% said they read it from cover to cover. And everybody else read some of 

it, with another 20% reading five or more articles.  Three people said they didn ’t know 

about the eMag - I hope they do now. Four people said they always meant to but didn’t 

get around to it.  So although it seems to be getting out there, we could do more to tell 

the membership about it, and I have rewritten the welcome letter to new members as a 

result. 

 

Content 

Pretty much everyone felt that the balance between Australian/NZ content and 

international content was about right.  This was gratifying, as when we surveyed the 

membership last time, people felt strongly there was not enough Australian /NZ content.  

 

Nearly 70% of the respondents reported using some of the practical or technical 

information. 

 

The most popular articles were the Bitten by the Bug, Members’ Showcase and Featured  

Artist.   The practical how-to articles also got a thumbs up. The book review was the least 

popular regular feature so I will drop that, but bring it back intermittently if there are any 

important new books published. 

 

Advertising 

About 25% of you say you have bought a product or service as a result of the ads in the 

eMag, which is gratifyingly high and will be a good marketing point for me to get more 

advertising. 

 

Back Issues 

Disappointingly, quite a few of you didn't know that previous issues and an index to 

those are available to members through the MAANZ website.  Of those that did know, 

about 50% of you have downloaded a back issue. 

Marian Shapiro has 

been the eMag editor 

since 2014 and is 

committed to pro-

viding and interested 

and informative pub-

lication for members. 
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Back Issues 

Missed an issue?  New member?  You can download PDFs of all the back issues since 

2014. There is a full index telling you what’s in which issue on the website here. 

 

Once you’ve decided what you want to download, log in and go to the members area 

here.  

 

To start you off, Sitara Morgenster, our web master has some favourites from the  

ExpertEase series 

 

Drawing a roman border (Method 1)  Oct 2014 

 Garden Balls    Apr 2015 

 Values     Dec 2015 

 Sticky Situations    Feb 2016 

 Community Mosaics    May 2016 

 Keystoning     Feb 2017 

 Glass on Glass    Feb 2018 

 Indirect Method    Aug 2018 

 

 

More Feedback Please 

If you would like to give me informal feedback about the eMag or would like to be com-

missioned to write for it, email me at newsletter@maanz.org 

 

 

Wanted! New eMag Editor  

I am intending to step down after the 2019 symposium and we are actively looking for a 

replacement.  The job involves commissioning articles, editing and laying out four issues 

of the eMag each year plus design and layout of the symposium program in symposium 

years and producing the symposium special photographic issue immediately afterwards.   

On average, the time commitment is about seven days a quarter, with about an extra 

week in symposium years.  

 

We need someone who is actively involved in MAANZ, has a good knowledge of the mo-

saic scene both nationally and internationally, is a good communicator and organiser 

and has both editing and layout skills.  Ideally, there will be a long changeover where the 

new person works with me before taking over at the end of 2019.  If you are interested 

in finding out more about what it involves, contact me ASAP on newsletter@maanz.org. 

It’s a great opportunity to become more involved in MAANZ and the mosaic scene in 

general. 

 

Marian Shapiro 

National eMag Editor 

https://maanz.org/emag/
https://maanz.org/page-paid-members/
mailto:newsletter@maanz.org
mailto:newsletter@maanz.org
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2018 was a huge year for our NSW members with exciting international mosaic learning 

opportunities, success in major national and International mosaic competitions and 

outstanding workshop opportunities and guest teachers across our studios. There were 

several very successful exhibitions and our NSW exhibition was a great highlight of the 

year.  

I would also like to thank Kate Butler for creating the Oro Mosaic Award, an outstanding 

opportunity for Australian mosaic artists and  give a huge congratulations to Donna 

Ritchie, the first recipient. 

NSW Exhibition Organiser Wanted 

On behalf of our members I would sincerely like to thank Inge Gardner who has been 

an outstanding exhibitions curator and organiser for MAANZ for many years. Her 

knowledge in this field and smooth efficiency and diligence in all aspects of an exhibition 

will be greatly missed. 

As this position has now become available I warmly welcome anyone who would be 

interested in becoming our exhibition curator/organiser for our 2020 NSW exhibition.  If 

you would like more information on the position, please email me at 

chessca@gmail.com. I have found in the last few exhibitions our Sydney MAANZ 

members were a fabulous support team to Inge and I am confident they will be a willing  

support to hang and then dismantle the next exhibition when the time comes. 

Recycled Fragments Exhibition 

Mia Kokkoris teaches mosaics at the St George Creative Art & Craft Centre, in Penshurst, 

NSW.  Her  students are as addicted as she is, so she challenged them with a themed 

exhibition at Hurstville Dragon Lair’s gallery. Work had to contain at least 60% of 

recycled materials. Some of the students pushed it to 100%, which can be complex but 

gratifying sustainable art. The ideas came flooding in and the material use was pushing 

boundaries.  Mia was so proud of their thought processes.  

Substrates included irons, skateboards, 

chairs, urns, bottles, driftwood, frypans, 

hebel block, pottery, wooden figurines, 

mannequins, polystyrene and ceramic. 

Materials included shells, wine bottles, 

pyrex dishes, fused glass from second hand 

shops, glass purchases from op shops, 

marble, toys, rope, mirror. 

 Mia and her students created original 

pieces of art from preloved and found 

objects.  They wanted to make a difference 

to recycle, reuse, reduce and redesign to 

make art and make a positive impact on the 

planet. Everyone wrote an artist’s 

statement, explaining the material used, 

where it came from and how the materials 

inspired their work. 

Francessca O’Donnell 

1st Prize Inge Gardner 

Memories 

mailto:chessca@gmail.com
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There were three judges: 

 Renee Porter, Curator of Hurstville Museum & Gallery 

 Sue Mason, mosaic artist, jewellery designer and 

director of Love Bomb Jewellery 

 Mary Ball, stained glass and mosaic artist since 1995    

 

Judging criteria were: originality, composition, aesthetics 

and construction.  The overall general comment from the 

judges was that they loved the diverse execution of 

recycled materials, particularly the humour of some of the 

artworks.  They enjoyed looking at the mosaics and loved 

reading the artist statements for each of them, which gave 

them a better understanding of the artist and their 

thought process. The event was sponsored by Crafty 

Kabinets.  

 

  

 

3rd Prize Winnie Wong 

Skate Over the Waves  

2nd Prize Sue McCardell 

Mr Wong’s Noodle Bowls  

Highly Commended Debbie Bourke 

Blue and White Vase 

People’s Choice Award Roslyn Norris 

Rosie  



Page 26 

Happy New Year from NZ ! 

I have another community 

mosaic project to report to you 

this month. The Opunake 

Mosaic Group in Taranaki have 

been hard at it again with a 

second mosaic sofa.  

 

 

 

They provided the labour 

and materials were funded 

by received funds from 

COGGS and South Taranaki 

District Council.  Debbie 

Campbell and Robyn Chard 

spearheaded the project 

with help from Opunake 

Mosaic Group  members . 

 

 

 

 

It is set in Taranaki in an amazing location facing the southern headlands and 

overlooking the Opunake Bay. This sofa is situated about 30 metres north of the first 

sofa they created and is the same shape and size. 

The theme is 

Harakeke (native 

New Zealand 

flaxes) and 

features the NZ 

native bird the 

tui, which feeds 

on the  harakeke 

flower. 

 

 

 

Work began December 2018 and it will be finished by mid February 2019 when there 

will be a blessing ceremony by Taranaki Iwi before the mosaic can be enjoyed by the 

public. 

Janet Derbyshire 

The first mosaic sofa 

Work in progress on the new sofa 

Work in progress on the new sofa 
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Happy Mosaic New Year. 

February already?  Wow, how time flies when you are having mosaic fun! 

 

I hope all Queensland members had time over Christmas and the New Year holidays to 

refresh, relax and gear up for a fabulous summer of mosaics.  It’s been perfect mosaic 

weather in Queensland.  I love the long days of summer. I spent time with family, 

mosaic addicts and good friends with a mix of some happy, sad and very emotional 

times.    I love including mosaics at family events and we had quite a few laughs and 

tears, mixed with mosaics, bonding and caring, over the last two months.  Some very 

quirky mosaics are now special treasures in many homes.  Conversation around the 

mosaic table whilst being creative is often the perfect balm.   

 

Cooking up Mosaics 

Making mosaics with my grandkids is 

simply the best.  Four year old Max loves 

to collect the tesserae and get messy 

with thinset.   The mosaics are proudly 

installed on walls in his home and each 

year we add more mosaics.  It will be 

quite a gallery over time.  I encourage 

you all to make mosaics with kids. It’s 

good for you! 

 

 

Gearing up for a Wonderful 2019 of Mosaics 

Last year was very exciting with the 

Queensland branch art exhibition at 

Percolator Gallery. Of course, words on 

mosaic lips at the moment will be all about 

the upcoming Canberra symposium and 

much information will be shared by the 

symposium committee.  A great opportunity 

to network, make new friends, challenge 

yourself, travel, completely immerse yourself 

in mosaics and explore Canberra. 

 

It’s the season to get outside and smash some slate, shells, plunder op shops, collect 

shells, sort your tesserae, organise your work space and make mosaics for the garden.  

Many of you have been attending workshops and experimenting with new mosaic 

methods.  What have you been creating?  If you have some photos of recent mosaics 

why not show them off in the MAANZ eMag? See the Members Showcase article in this 

edition for details.  No matter if your mosaics cover huge walls or small pots, it ’s the love 

and passion in the mosaic that makes it so very special.  Look, listen, learn and make 

mosaics that make you happy. 

Sandy Robertson 

Mosaic frypans made by Max 
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Queensland Branch Meetup 

After I get back from the holidays, I will organise a Queensland branch meetup for early 

March.  Please email me with any ideas you have; symposium entries, events, mosaic 

get togethers, outings, discussions etc and we can brainstorm them then. Start thinking 

about your entries for the MAANZ exhibitions. It’s always good to get a good start on 

your entries, rather than leave to the month before the symposium. If it ’s your first 

symposium don’t be shy you can buddy up with us.  Look out for another newsletter 

soon with dates for the next meeting. 

 

Taking a break and visiting galleries, exploring new places, good conversation, walking, 

reading, sleeping, gardening, movies, mosaics and great food gets your mosaic mojo on 

the boil.  

 

I put down my  mixing 

tools and actually 

ventured into the kitchen 

to make huge batches of 

rocky road over 

Christmas. found myself 

covered in chocolate 

instead of black thinset 

(cement based 

adhesive)!  

 

 

 

I just had to make mosaic rocky road with thinset and special tesserae melts, shards 

and more. Fun and no calories.  A case of making a mosaic and eating it too?  I will treat 

you with rocky road at the next MAANZ Queensland meetup. 

 

Looking forward to seeing you all soon. Don’t forget to bookmark the symposium dates. 

Create and break!   

Rocky road 
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Raise Your Hand 

South Australian mosaic artist Robby Towill has started a 

fantastic initiative to highlight global child malnutrition: 

check it out on Facebook here. You are invited to make a 

mosaic hand on mesh and send it to Robby at: 

 

PO Box 12, Mt Torrens, SA 5244 

 

Robby says:  “Use tile or glass that is flat. Fired clay hands 

are also welcome, but must be able to be adhered to a wall. 

Please put your name on masking tape and attach that to 

your mosaic hand so I know who has sent it and so I can give you credit when I share your 

work. Welcome to what I hope to be a wonderful mosaic experience. Thank you!” 

 

For the Calendar 

Make a note of the Brighton Jetty Classics Sculptures 

Exhibition for next  January. One of the most 

comprehensive exhibitions in South Australia takes place at 

Brighton Beach every year at the end of January. 

Registration is in October the previous year. For more info 

see here. 

 

 

 

 

 

 

Coming Events 

Swapmeet at Jane's on 16th February at 12.30. Bring a plate of food to share and any 

mosaicy stuff to swap 

 

Visit to ArtLab - Where artworks get restored: 

On Wednesday 13th March 2019 at 

2pm we are visiting ArtLab. The visit is 

free and will take two hours. We will see 

the five areas for restoration, with an 

emphasis on mosaic restoration in the 

objects department. It is a complete 

walking tour. If you have special needs 

and would like to come, let me know. 

Places are limited to 13. Seven places 

are already taken and the rest will go 

on a first come first served basis. 

Please book the tour as soon as possible 

with Kristin at wohlersKristin@gmail.com 

Kristin Wohlers 

Kristin’s contribution 

Cross Section 

Trent Manning and Kristin Wohlers  

This year’s Brighton Jetty Exhibition 

ArtLab 

https://www.facebook.com/Australian-Mosaic-Hands-to-raise-awareness-of-global-child-malnutrition-364038764438031/
http://www.brightonjettyclassicsculptures.com/bjs_resources.html
mailto:wohlersKristin@gmail.com


Page 30 

Workshop opportunities in South Australia 

Here is a comprehensive list of events and workshops in our state:  

 

Working with Smalti with Marian Shapiro at Creative Mosaics on 13/14 June 

Please contact Sally: aal71461@bigpond.net.au 

 

Texture and Light with Marian Shapiro at Jane Silks workshop on 15/16 June  

For more information contact Jane: janesilk10@gmail.com 

 

Barossa Mosaic http://www.barossamosaic.com/learn-more/  

is offering a range of workshops: Substrates for mosaics. Jewellery making on a Monday 

evening, Paver making and introduction to mosaics, Drawing for mosaics with Kate and 

Pebble mosaics. A regular open studio offers time and space to figure out that next 

project  

 

Deanna Kernick https://mosaicsbydesign.com.au/workshops/ is offering regular 

workshops at the Glass Emporium in Thebarton on Monday, Tuesday and Saturday. 

Special glass cutting workshop Sat am 16th March, plus: two day Mandala workshop , 

Sat 30th/Sun 31 March  10am - 4pm, 

 

Carol Hill https://www.cmosaics.com.au/work/ in Aldinga offers a range of exciting 

workshops especially one coming up about glass fusing in July. Check it out  

 

Ripples Inc  https://ripplescommunityarts.wordpress.com/ is still working on community 

mosaics and running quite a number of exciting workshops at the Art Shed.  

 

 

My apologies that we could not get together before Christmas.  It was a difficult time for 

me as I was supporting my Dad with end of life care for my Mum.  Thank you for those 

of you who passed on their best wishes.  It was lovely to have the support of my mosaic 

family. 

 

Planning Survey 

A reminder to those who have not done so that we still have our planning survey open 

to see what activities you would be interested in for this year. 

 

You can access the survey here: https://www.surveymonkey.com/r/H9TKTJH 

 

It should only take a few minutes to complete. 

Sue Leitch 

mailto:aal71461@bigpond.net.au
mailto:janesilk10@gmail.com
http://www.barossamosaic.com/learn-more/
https://mosaicsbydesign.com.au/workshops/
http://www.cmosaics.com.au/work/
https://ripplescommunityarts.wordpress.com/
https://www.surveymonkey.com/r/H9TKTJH
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January Event 

We opened the year in style with a picnic lunch at 

Houghtons Winery in the beautiful Swan Valley. 

Fourteen members and guests spend a very 

enjoyable few hours under the trees chatting about 

the coming mosaic year and of course sampling fine 

wines. It was great to catch up with longstanding 

members as well as several newer ones. We also 

debriefed from our recent inaugural exhibition and 

came up with several very good suggestions for 

future exhibitions. 

 

Workshops Coming Up 

We are preparing to welcome American mosaic artist Mary Driver to Perth. We are 

delighted that Mary has chosen to include Perth in her first Australian tour. The 

workshop Getting the Light Right will be held at Dramatic Glass Studio in Wanneroo 

15th - 17th February and is fully booked.  

 

While Mary is in Perth we will be arranging a social gathering to enable more members 

to meet her. We are planning a picnic in Kings Park.  

 

Next up will be 

Canadian artist 

Margo Anton who 

will be delivering 

two workshops 

Building Better 

Backgrounds and 

Spikey, Pokey, 

Shardy: Shag Rug 

Mosaic. 

 

 

Both workshops will be held at Liddelow Arts in Kenwick 16th and 17th March. Further 

information and to register contact warep@maanz.org 

 

The April event is still being finalised but will be something a little different. The details 

will be available soon so watch out for the information on the MAANZ facebook page 

and website. 

 

The rest of the program for 2019 is also close to being finalised and will include social 

mosaic days, visits to places of interest, Red Gum Retreat, MAANZ symposium and 

several workshops. It is shaping up to be another great mosaic year. 

 

 

Dorothy Burke 

Enjoying Houghtons Winery 

Spikey Pokey Shardy  

mailto:warep@maanz.org
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Our mailing address is: 
Mosaic Association of Australia and NZ 

747 Darling Street Rozelle 

Sydney, New South Wales 2039, Australia 

 

Contact Us 
President: 
president@maanz.org  
 
eMag Editor:  
newsletter@maanz.org  
 
Visit us on the web at  
www.maanz.org  
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Welcome to New Members 

© MAANZ and the original authors unless otherwise stated.  All artwork © to the artist.  Not to be reproduced in any form 

without permission. 

Executive Committee 

President :        Noula Diamantopoulos 

Vice President:           Luna Parrish 

Treasurer:                  David Lacey 

Secretary:       Sue Leitch 

 

Branch Reps 

New South Wales:  Francessca O’Donnell 

Victoria:                 Vacant 

Queensland:              Sandy Robertson 

South Australia:    Kristin Wohlers 

Western Australia:    Dorothy Burke 

Tasmania:                  Sue Leitch 

New Zealand:           Janet Derbyshire 

 

Committee Appointees 

Education/Community Officer: Caitlin Hepworth 

EMag Editor:                     Marian Shapiro 

 

Ordinary Members 

Caitlin Hepworth 

Beate Linckelmann  

  

SA 

Margot McDougall 

Wendy Weatherley

   

VIC  
Deborah Dodd  

Lenka Schirmer 

Janet Wylie 

   
WA 

Raelene Birch 

Christine Read  

 

Canada 

Valerie McGarry  

ACT 

Kay Chee Lance  
 

NSW 

Sarah Barker  

Helen Cullum  

Sanne Daglas-Hansen 

Rita  du Cros  

 

NZ 

Suzy Austen 

Ellie Fijn   

 

QLD  
Devorah Gallon  

MAANZ - Who we Are 

Advertisements 

Germany 

Kirsten Jonas 

 

Singapore 

Anjali Venkat 

 

 

 

 

 

 

mailto:president@maanz.org
mailto:newsletter@maanz.org
http://www.maanz.org
http://www.mosaicbazaar.com.au/

