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Dear MAANZ members, 

Exciting news! 

Save the Date 

I am thrilled to announce that the next symposium to be hosted in Canberra in 

September 2019 is entitled The Transformative Nature of Mosaics.  It will be held at 

University House, Australian National University.  19th - 23rd September 2019.  

 

Art making, the process of self expression, engages many aspects of ourselves, the 

way we see the world, the way we see ourselves, what we want to say, how we feel. 

The title, The Transformative Nature of Mosaics  is the suggestion that the mosaic art 

making process is a collaboration between many elements; ourselves and nature, the 

material we use in the making, the found objects we include in the making, the people 

in community we may involve in the making and the many stories gathered along the 

way of the making. 

 

Symposium Keynote Speaker 

I am also delighted to announce the symposium 

keynote speaker, Dr Claire Barnett from Seattle 

USA. Instructor, mosaic artist and family physician 

Dr Claire Barnett has been studying, making and 

teaching mosaics for over 15 years. Claire began 

creating mosaics after the tragic death of her two 

young daughters in 2000. As her own backyard 

filled with memorial garden stones, Claire began 

expanding her studies, both in mosaic and in 

medicine, to incorporate the therapeutic nature 

of mosaics into her medical practice. In 2009 she 

opened Seattle Mosaic Arts. This community based 

studio features workshops from international artists, mosaic technique classes, 

lectures, art shows, group events, commissions, and space and support for people to 

create their own mosaic projects. Claire specialises in therapeutic mosaics with a 

focus on grief and trauma and memorial mosaics.  She says: 

“There is, I believe, some real meaning in the process of breaking up glass and tiles into 

small pieces and then putting them back together in a new form, over and over again. It is 

both meditative and creative. There is something soothing about the process and it is a 

comforting way to be with other people – sharing space and working side-by-side.”  

Claire is our featured artist in this issue of the eMag.  

www.maanz.org 

 

Claire Barnett in her memorial garden 

http://Www.maanz.org
https://www.facebook.com/Mosaic-Association-of-Australia-and-New-Zealand-MAANZ-114290011965801/


Our Volunteers  

I would also like to introduce you to the volunteers helping to make this symposium 

happen. There is myself, Sue Leitch, Luna Cameron-Parrish, Helen Harman, Caitlin 

Hughes, Marian Shapiro, David Lacey and Sitara Morganster If you would like to have 

an active role in the symposium please email me at president@maanz.org 

Keep up to Date 

The new website page has now been launched with all the details that we have to date 

about the symposium. Please visit this page frequently to be kept up to date with the 

events, speakers and more as they come to hand.   

 

 

 

 

 

 

Congratulations 
 MAANZ members have been busy over the last few months. Congratulations to: 

 

 Kate Butler for being a finalist and 

also being awarded highly 

commended in the prestigious 

Waterhouse Natural Science Art 

prize at the South Australian 

Museum for Remember Paris  

 Noula Diamantopoulos for being a 

finalist in the Ravenswood 

Australian Women’s Art Prize for 

Loveshouldn'thurt  

 Caitlin Hughes for becoming a 

finalist for the Waterhouse Art Prize for 

Anastasis and for her selection into the Third 

International Mosaic Symposium in Sardinia, Italy 

 Carol Jay for her mosaic exhibition Harlequin as one as  one of 12 artists in 

residence at the Rabbit Hole in Bridgetown, Western Australia earlier this year 

 Lea Kannar-Lichtenberger for her recent solo exhibition, Distorted Truths at the 

Spectrum Project Space at Edith Cowan University WA 

 Maria Kokkoris for her public art piece at Broadway, Sydney 

 

Please continue to keep us informed of your recent  achievements!   
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Remember Paris 

Kate Butler 

MAANZ 2019 Symposium 

The Transformative Nature of Mosaics  

University House, Australian National University 

19th - 23rd September 2019. 

mailto:president@maanz.org
https://maanz.org/symposiums/maanz-2019-symposium/


MAANZ Exhibitions 
This is the year for branch 

exhibitions!  I would also like to 

congratulate the winners of 

the recent NSW and Tasmania 

MAANZ exhibitions. See them 

in the reps report pages. 

 

I wish South Australia, Western Australia and QLD all the very best with their 

upcoming exhibitions.  There is still time to enter these.  Don’t forget -  MAANZ 

exhibitions can be entered by members and non-members alike, and are open to the 

public.  You don’t have to live in the area where the exhibition is being held. For more 

information on past and future exhibitions see here. 

Positions Vacant 
There are two positions open at the moment. Please contact the appropriate person if 

you are interested. 

Vic Rep 
This has been vacant for a while now, so if you are interested in getting more involved 

in MAANZ and you live in Victoria, please contact me at president@maanz.org.   

Emag Editor 
Marian Shapiro, our current eMag editor, is intending to step down after the 2019 

symposium.  After six years, it’s time for a change.  The task involves commissioning 

articles, editing and laying out four issues of the eMag each year plus design and 

layout of the symposium program and producing the symposium special 

photographic issue immediately afterwards.   

We need someone who is actively involved in MAANZ, has a good knowledge of the 

mosaic scene both nationally and internationally and has both editing and layout skills.  

Ideally, there will be a long changeover where the new person works together with 

Marian before taking over at the end of 2019.  If you are interested in finding out 

more about what it involves, contact Marian on newsletter@maanz.org. 

 

Check your Emails 
And finally, please check in on your MAANZ mosaic friends. If 

they are not receiving the eMag and the branch newsletters 

we may have an out of date email address.  Anyone not 

receiving these should contact their branch representative or 

David Lacey, the MAANZ  treasurer through the MAANZ 

contact page https://maanz.org/contact-us/. 

 

Noula Diamantopoulos 
MAANZ President 
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The NSW installation team 

https://maanz.org/exhibitions/
mailto:president@maanz.org
mailto:newsletter@maanz.org
https://maanz.org/contact-us/


Instructor, mosaic artist 

and family physician Dr. 

Claire Barnett opened 

Seattle Mosaic Arts, a 

member-based 

community mosaic 

studio, in 2009. Claire’s 

personal area of focus 

is working with grieving 

individuals and groups, 

creating memorial 

mosaics. 
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Piecing Together 
When I opened Seattle Mosaic Arts in 2009, I chose the tagline ‘piecing together’ 

because it described my own personal experience with mosaics. It was the perfect 

metaphor for reshaping shattered pieces: pieces of glass, pieces of a life, pieces of 

yourself, pieces of a day. 

I knew that mosaics could be therapeutic for people enduring severe grief. I knew it 

from my own sad story. My beautiful precious young daughters were killed in a plane 

crash in January 2000. I first started making mosaics on their birthdays because my 

mother, an abstract impressionist painter, had left over materials from a mosaic project 

she had done with other local artists.  

Navigating birthdays for children 

who have died is just one of the 

endless impossible days bereaved 

parents face. In my case, I was and 

continue to be surrounded by 

friends and family who come to 

mark the days with me, to stand 

with me. We fell into the mosaics by 

chance but it quickly grew into the 

thing we do on these hard days. 

People come to my home to gather 

and create mosaic garden stones in 

beautiful colours, with beautiful 

materials, in love and remembrance 

for my beautiful girls. 

 

This ritual has continued over these too many years. My garden is now almost 

completely full. I have to keep finding more places to put more stars. It is brutally, 

beautifully sad to see, in such a literally concrete way, how much time has passed. To 

see so much love and grief and loyalty and endurance and fortitude expressed, again 

and again, in color and beauty.  

Changing Direction 
After the plane crash I wanted to 

change the direction of my medical  

practice to be of service to others in 

grief, particularly to other bereaved 

parents. Yet, I knew all too well that as a 

doctor, in a clinical setting, I had very 

little to offer. There isn’t anything to fix. 

The problem isn’t fixable. Nothing will 

bring those we’ve lost back. Living 

without them is the real problem. What 

we need, I now understand, is simply 

help navigating through the days, the 

Claire Barnett in her memorial garden 

Piecing together at Seattle 

Mosaic Arts  
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weeks, the years. Strangely and surprisingly I 

came to see that this piecing together of 

broken bits of glass was about as good 

medicine as I could imagine offering.  

At first, the tagline ‘piecing together’ worried 

me a little because of the ‘together’ part. I 

felt that it sounded as if I thought that one 

could actually put pieces back together. 

When your life is shattered, when things 

break apart in grief, you are never able to 

put it back together. You can collect the 

pieces, you can break the pieces into smaller 

bits, you can reposition all the fragments, 

you can even add other colors and materials 

to create the mosaic with, but you can 

never, ever, put them back together.  

Now, almost ten years into this 

studio, I realize that the word 

‘together’ doesn’t mean, and 

never meant, putting pieces 

back together. It means being 

together, working together, 

enduring together and even 

laughing together. 

 

 

Seattle Mosaic Arts  
Sometimes, 

together simply 

means a place to 

come to, a place 

where you are not 

alone.  Members of 

Seattle Mosaic Arts 

have access to the 

studio six days a 

week. You can 

come without 

planning, with no 

appointment, on 

your own schedule. You 

can come every day or 

once a month.  

“When you come to 

the studio, you share 

creative space with 

others. You don’t 

know who will be 

there or what will be 

going on, but you 

step out of your own 

world and become 

part of something a 

little bigger.” 

Group project. Creating a 

mosaic for a children’s centre 

called All as One in Sierra 

Leone 

Work in Progress:  Seattle Children’s Hospital Four Season Garden 

mosaics (Claire Barnett, Emily Margherio and Kathi Bulfin) 

Work in Progress:  Seattle Children’s Hospital 

Four Season Garden mosaics (Claire Barnett, 

Emily Margherio and Janie Yakovlevitch) 
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I am now realising how important this is. Most 

of us tend towards isolation, even if we live 

with other people. Our busy lives, our family 

commitments, our own fatigue keeps us 

isolated in different ways. When you come to 

the studio, you share creative space with 

others. You don’t know who will be there or 

what will be going on, but you step out of 

your own world and become part of 

something a little bigger. 

Togetherness 
Together also means helping one another.  

Beginners get help and encouragement from 

more experienced members. Each beginner 

quickly becomes a cheerleader for the next 

new member, generously sharing this 

seemingly endless pool of support. ‘Piecing 

together’ also literally means finding 

satisfaction in helping work together on larger mosaics.  

 

The studio does quite a few commissions, 

community-based mosaic projects, mosaic 

fundraisers, and meaningful memorial 

mosaic projects. We always receive so much 

help from our studio community. 

Interestingly, the desire to help with projects 

is not limited to charitable or ‘meaningful’ 

projects. Members happily and willingly help 

each other out on many projects. When a 

member has a large private commission 

due and is suddenly on a tough deadline, folks just pitch in. They do this not just 

because they are generous and kind, which they most definitely are, but also because it 

is somehow powerful, rewarding, and valuable to work together. 

 

Finally, the word together begins to 

describe the amazing community that is 

Seattle Mosaic Arts. I could not run this 

business without all this help. I feel 

bolstered and encouraged every day that 

I am at the studio. I am held up and 

supported by our members, by this 

community; Each of us, day by day, 

piecing together… 

Claire Barnett 
www.seattlemosaicarts.com  

Community memorial 

mosaic in honor of Jack 

Ahrens  Greenlake 

Elementary School, 

Seattle WA 

Janie Yakovlevitch and Claire Barnett at SMA-

Nimbus Arts collaborative community mosaic: 

Mariposa Mosaic in Napa California 

Grouting together! Claire Barnett, Emily Margherio, June 

Chang 

https://www.seattlemosaicarts.com/
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Remembering Laurel  

When I started to write this review I was aware that Laurel had gone into hospice care, 

so it was not a surprise to learn that she died at the end of July. It gives some poignancy 

and a sense of responsibility to my meagre effort. I did not know Laurel personally, but I 

know that there are MAANZ members who did meet her and whose impressions of her 

will be better informed than mine. So, with that in mind I respectfully offer this review as 

a tribute to a fellow artist, who by all accounts, was as colourful a human being as the 

work that she created. 

 

I must confess that Laurel’s 

book has been on my shelf 

for a few years and it has 

been a long time since I 

last picked it up. What a 

pleasure to reacquaint 

myself with it. This is a 

book short on detailed 

instruction and theory but 

big on eye candy and if, like 

me, you are more 

interested in having art 

books for inspiration and 

ideas rather than step-by-

step directions, then this 

would be a lovely addition 

to your collection. I think 

this was Laurel’s main 

intention: to share her 

passion for creating 

patterns and encourage 

readers to go explore, play 

and develop our own 

interpretations. 

Section one contains a blissfully brief introduction to tools, materials and techniques, 

which is great for those of us who have been making mosaics for a long time and have 

plenty of how-to books. Even so, I did pick up some very handy hints and tips that I will 

incorporate into my own practice. There is always something new to be learned. 

Section two is where the book comes into its own. This chapter makes millefiori the star 

of the show. Laurel has presented a myriad of pattern combinations, ranging from 

simple to complex, to illustrate the effects of millefiori alongside glass, ceramic tile and 

other tesserae. Rhythm and symmetry in the simpler arrangements are expanded into 

greater intricacy and then into more asymmetrical designs where the overall effect is 

are diverse but still harmonious. Did I mention eye candy? Laurel likens her work to 

tapestry, and some of her pieces certainly have that look about them. 

Luna is the current 

vice-president of 

MAANZ. She is a 

mixed media artist 

living and working 

in Melbourne. Aside 

from art and 

mosaics, she loves 

wine, cats, long 

walks, trees and 

good books. 

Mosaic Renaissance – 

Reviving Classic Tile Art 

With Millefiori 

Laurel Skye 

2009 

Currently out of print 

but you can pick up 

second hand copies on 

Amazon 
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Section three contains ten projects, again ranging 

from the quick and the easy through to the more 

challenging. It is in this chapter that Laurel’s love of 

mixed media really starts to shine and by her own 

admission, it delves into the world of assemblage as 

much as mosaic. New media and non-mosaic 

techniques are introduced here, and the instructions 

are easy to follow. If you are looking to add another 

string to your artistic bow, try the Embellished Mirror 

on page 66 or the Found Objects Portrait on page 78. 

Lots of fun! 

 

 

The last section of the book contains a gallery of 

other artists’ work, all of which feature millefiori. If 

by some slim chance you haven’t found any 

inspiration in the previous pages, you are bound 

to find some here. 

This is a book that caters to both novices and 

experienced mosaicists alike. Despite its sub- 

title, it is a book about much more than millefiori. 

It is a book that celebrates the joy of creation, 

whimsy, play and having fun with your art. It 

doesn’t take itself too seriously. I feel privileged to 

have a small part of Laurel’s large creative legacy 

and for that reason it now has pride of place on 

my bookshelf.  RIP Laurel, and thank you. 

Luna Cameron-Parrish 
http://amethystmoon.com.au/ 

 

With your Support 

Earlier this year, Michele Petno, a long standing friend of 

Laurel created a fund on GoFundMe to  support Laurel 

and her daughter Marley.  The fund is still active and 

Michele hopes to keep it going for Marley as long as she 

could.  A memorial for Laurel is planned and a tribute 

page.  For more information on the campaign, see here. 

Many people have shared their memories of Laurel on 

her Facebook page here. 

 

Embellished Mirror 

Found Objects Portrait  

Laurel Skye 

http://amethystmoon.com.au/
https://www.gofundme.com/help-for-laurel-skye
https://www.facebook.com/laurel.skye.9
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I was brought up in Warrandyte, a bushy suburb of Melbourne with the Yarra River at its 

heart. My parents were two of the founding members of Potters Cottage, an artist run 

co-operative. Their contemporaries were potters, painters, writers, performers, sculp-

tors, academics. They began in a small cottage; Moonlight Cottage,  but very soon they 

outgrew this space and found a farmhouse on the outskirts of Warrandyte. I participat-

ed in working bees; gardening, paving, showing and selling in the gallery. 

A restaurant and then a pottery school was built by the members of the group. I exhibit-

ed in the gallery and taught in the school, and for a little while I was employed as a gar-

dener. I took this all for granted and only realised that this was unusual when I grew up 

and moved away and saw that my upbringing was not the same as everyone else ’s. 

I had an exhibition with my mum at Potters Cottage - crazy sculptural works with my 

poetry stamped on them, and rubber gorillas in tutus, supermen and merry-go-rounds. 

And very large, technically challenging coil pots made from terracotta clay. To my sur-

prise the exhibition was very well received, and sold very well. My second show was a 

solo show at the Meat Market Craft Centre in the Blackwood Street Gallery. 

I was awarded a grant by the 

Craft Board of the Australia 

Council to help me make life-

sized ceramic furniture. I fig-

ured that we use pottery in our 

bathrooms, build our houses 

with bricks. So I made a func-

tioning ceramic chest of draw-

ers, and a television cabinet 

with a light resembling the stat-

ue of liberty built in.   

 

 

From that exhibition Ken Scarlett invited me to 

show at the Gryphon Gallery with another ceram-

ic artist; Pamela Irving. From that exhibition I 

joined the Christine Abrahams Gallery and was 

represented by that gallery for 25 years, until they 

closed their doors in 2008. 

In 1986 the National Gallery of Victoria invited me 

to create a sculpture for the south moat on St 

Kilda Road. I knew I’d have to make something 

mind-blowing for that place, and I had to find out 

how to do that. To make a ceramic sculpture 10 

metres high I realised that I’d have to make a 

form onto which I could attach ceramic sections. 

Deborah Halpern is the 

creator of many of Mel-

bourne’s most loved 

public sculptures. Spon-

taneous in form, whim-

sical in nature, her 

creatures are painted in 

a style that recalls vi-

sions of Gaudi, and Pi-

casso. She is represent-

ed in collections includ-

ing the NGA, AGWA, 

NGV, Japan, USA, and 

the UK. 

Angel, 1988 
Ceramic, steel, concrete  

Ophelia, 1987 



Page 10 

Large ceramic panels would shrink and dis-

tort, so I decided that I’d have to use tiles to 

give the piece a ceramic skin. Johnson Tiles 

gave bisqued tiles to the project. I relocated 

my kiln to the shed at the docklands where 

I shared the space with Circus Oz. 

 

 

We created an upright  tile board, with small ledges where the tiles sat, allowing me to 

prop the tiles against the board, and then paint them with ceramic pigments, using a 

cherry picker loaned by the Port of Melbourne. The tiles were sprayed with a clear glaze, 

then put into tile jacks, and fired in the kiln. 

A gridded plastic pattern was made 

from the glazed panels. The plastic 

was taped to the body of the sculp-

ture, then the plastic was cut away, 

and the tiles were cut to fit the 

form of the body. Each individually 

painted tile panel was cut into seg-

ments to hug the body of the 

sculpture which was named Angel.  

After Angel was completed I made 

Ophelia, a sculpture which stands on 

the promenade at Southgate. Ophe-

lia also has a hand-painted ceramic 

skin.  I used the tile offcuts from Angel and Ophelia in other sculptural works. Then I saw 

that commercially made tiles from all over the world were available in beautiful colours.  

After ceramics I started to use glass, 

buying whole sheets, cutting into strips 

and then cutting into smaller shapes to 

suit the design and shape of the work. I 

love to make large works. When I make 

a work I make a model which I can paint 

to get the feel for the end result. I might 

put it into a photo to see how it will look 

to scale and I can also show that to the 

client and to my engineer. 

 

The mosaic technique allows me to approach the surface as a painter would paint a 

canvas. Working in small increments I can change and develop designs as I go. I am not 

really into the actual mosaic technique, but the final result is always worth the effort.  

Deborah Halpern 
www.deborahhalpern.com  

Ship of Good Fortune, 2011 
Aluminium, steel, fibre-

glass, glass 

Queen of the Shire 2016  

Stainless steel, aluminium, steel, fibreglass, steel 

Portal to Another Time and 
Place, 2005 

http://www.deborahhalpern.com
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Mosaic has unique qualities in respect to light, distinct from other mediums such as 

sculpture and painting. I work across mediums and enjoy the different qualities each  

has to offer. These are some of my musings on light and how an artist using mosaic 

materials can employ light as a deliberate and integral part of a work. 

Light Sources 
In painting the artist 

can create a false light 

source, for example 

Renaissance artists 

employed the 

technique of 

chiaroscuro, that is; 

strong contrasts 

between light and dark 

giving a sense of 

volume on three 

dimensional figures. 

Dutch masters such as 

Rembrandt, created scenes using chiaroscuro, drawing the viewer’s eye around the 

composition and creating a focus on for example, an object within a genre scene.  The 

illusion of form is created through brushstrokes that are essentially flat as opposed to 

tesserae which can have their own three dimensionality. 

Brushes v Tesserae 

The Neo- Impressionist, Georges Seurat was 

very innovative with his technique of 

Pointillism. That technique placed tiny 

juxtaposed dots of colour next to each other 

resulting in the viewer optically mixing the 

contrasting colours. It was very 

revolutionary.  

 

 

 

 

 

In my collection, I have a mosaic made by 

graduating students from Spilimbergo. In this 

work, a copy of a Picasso painting, they have 

placed roughly cut smalti of contrasting colours 

side by side to create this pointillist effect with 

greater luminosity than mere brushstrokes. 

Pamela Irving is a 

Melbourne based artist 

working across the 

mediums of mosaic, 

paint and bronze. She 

teaches yearly at the 

Chicago Mosaic School, 

USA.  Her works are 

shown and collected 

widely throughout 

Australia and overseas. 

The Night Watch 

Rembrandt van Rijn. 1642 

Detail from 

A Sunday Afternoon on the 

Island of La Grande Latte  

Detail from Spilimbergo mosaic  
Picasso copy 
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The Power of Light 
In sculpture, the artist creates form so that light can 

fall on its surface enticing the viewer to look at the 

work in the round or through sections of the work. A 

great example is the work of Henry Moore. In three 

dimensional mosaics we can have form and a 

tesserae skin. The result is that light can fall on the 

surface as well as on the overall form. 

Mosaics were originally used in places of worship. 

The inclusion of gold smalti created a feeling of awe. 

The fractured, hand-cut glass allowed for the 

storytelling to educate the masses for longer.  There 

was no electricity, so they had to rely upon natural 

lighting and candle light. The more reflective the 

surface the easier and longer the images could be 

seen for, as opposed to the fresco paintings.  

Contemporary mosaic plays with light in many ways. We can create surface contrasts by 

using matte cement with shiny tesserae or vice versa.  Light can fall on the surface of a 

hand cut piece of smalti creating multi-dimensional shadows on the tesserae and  this 

can be contrasted with the matte cement, making your eye dance around the surface.   

Death by Grout 
Have you ever noticed that 

when you create a mosaic it 

looks very alive and then you 

grout it and it deadens the 

piece?  I call this ‘death by 

grouting’!  This could be due to 

several factors such as wrong 

choice of grout colour, but 

mostly it is because the light that fell between the tesserae is no longer able to do so.  

You have removed a level of luminosity from the work.  

Added Luminosity 

If creating sculptural or decorative pieces, your work could benefit from the use of 

coloured adhesive and no grout. Use the adhesive as part of the light source, giving 

more life to your work. You can also use highly reflective tesserae and combine it with 

matte marbles or stone. Roiling by Angela Turner Sanders (above) is a good example of 

reflective and matte tesserae combined to create an interesting surface. Sculptural 

pieces using mosaic are quite different from other sculptures. We can employ the same 

techniques for construction and add a ‘skin’ of mosaic, giving an added luminosity. 

Mosaic can utilise all the techniques employed by painters and sculptors.  Add its 

inherent qualities of fractured light and you have a unique medium. 

Pamela Irving 
www.pamelairving.com.au  

Detail from Roiling  

 Angela Turner Sanders 

76 x 48 cm, Italian smalti, 24K 

gold, Italian marble, benitoite, 

Kokomo glass, semi-precious 

stones  

Grouted v Ungrouted 

http://www.pamelairving.com.au
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2018 sees the launch of an exciting new award for mosaics in Australia.  The ORO 

Mosaic Award has been created to support emerging and mid-career artists and will be 

awarded each year for the next 10 years, starting this year.  If you want to take your 

mosaics to next level and need support then the Oro Mosaic Award could be for you. 

 

What it Offers 
This scholarship has been established because grant 

opportunities in Australia that enable artists to extend 

their mosaic practice are limited. Investing in our 

education and professional development is vital for the 

advancement of mosaic as an art form. The award offers 

grants of up to $2,000 to assist emerging and mid-career 

artists to take up professional development opportunities.  

The aim of the award is to support artists who show great 

promise and commitment to contemporary mosaic art but are unable to take the next 

step due to financial constraints.  One scholarship will be granted each year.  

 

Who ? 
The scholarship is open to Australian emerging and mid-career artists.  Artists living in 

rural, remote and regional areas are strongly encouraged to apply. 

An emerging artist is defined as someone who is in the early years of their practice and 

has either never had a solo mosaic exhibition, or had their first solo mosaic exhibition 

less than five years ago.   

A mid-career artist is defined as an artist who has created an independent body of work 

over some years and has had several solo exhibitions.   

 

What ? 
Professional skills development activities in Australia or overseas.  These may include 

but are not limited to: 

 Workshops, classes 

 One-to-one tuition 

 Forums, conferences 

 Mentorships (planned program with a professional artist) 

 Residencies 

 Research 

 

Learning experiences funded will be provided by established, credible organisations 

and/or instructors. Funding is not limited to mosaic-specific programs and may be 

granted to applicants wanting to improve their drawing and painting skills, or other 

visual arts techniques to incorporate into their mosaic practice, eg; ceramics, sculpture 

and paper art. 

 

When ? 
Applications open on Monday 27th August 2018 and close on 31st  October 2018.   

 

Kate Butler 
www.katebutlermosaics.com 

Kate Butler is a 

mosaic artist living in 

Bungendore, Southern 

Tablelands in NSW.  

Her recent mosaics 

respond to current 

unprecedented levels 

of environmental, 

economic, cultural 

and social 

transformation.   

 

For more information 

see the ORO website 

here 

http://www.katebutlermosaics.com
http://www.windmilltrust.org.au/oro-mosaic
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Robyn Ayres has been 

a lawyer for over two 

decades and the CEO 

of Arts Law since 2002. 

She is committed to 

ensuring that artists 

and arts organisations 

understand their rights 

and legal 

responsibilities and are 

fairly rewarded for 

their work. 

Do you know what constitutes an infringement of copyright? Are you confident that 

you know how to protect yourself if you wanted to sell, license, or exhibit your 

artwork? If not, the Arts Law Centre of Australia - Arts Law - is here to help you. 

Arts Law was established in 1983 to meet the overwhelming demand from artists for 

accessible legal assistance. We are the only community legal centre for the arts in 

Australia. For 35 years we have pursued our mission of empowering artists through 

the law by offering free or low cost specialised legal advice, education and resources 

to artists and arts organisations across Australia. 

Legal Assistance 

We deliver free or low cost 

legal advice on a range of 

arts-related legal and 

business issues. This advice 

is delivered by our in-house 

legal team or one of 

hundreds of private lawyers 

who volunteer their time to 

assist our clients. If you 

need legal assistance and 

are an artist or from an arts 

organisation based in 

Australia, you can submit a 

query for legal advice using 

the form on our website. 

 

Education 

What if you don’t have a specific 

legal query but want to learn 

more about your rights and 

obligations as an artist or arts 

organisation? We deliver 

workshops and one-on-one 

advice clinics for artists and arts 

organisations across Australia. 

Some of the topics covered in 

our workshops include copyright, 

contracts, and business 

structures. 

 If we’re not scheduled to deliver a workshop near you, you can access hundreds of 

free information sheets on our website. These information sheets are written and 

regularly updated by our highly skilled legal team to inform artists and arts 

organisations on their rights and obligations in plain English. 

Robyn Ayres  

Learn more about the 

services, resources, 

and workshops 

available to you as an 

artist or arts 

organisation on our 

website here 

Robyn Ayres, CEO of Arts Law, working with Kaye Warrie, 

Indigenous artist, at Cheeditha in remote Western Australia. 

Photo: Arts Law Centre of Australia 

Suzanne Derry from Arts Law delivering a workshop 

alongside Brett Oaten and Eliza Sarlos at the 2018 

Audiocraft Podcast Festival. 

Photo: Adam Jaffrey, Wavelength Creative  

http://www.artslaw.com.au
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Maria (Mia) Kokkoris 

strives for new 

imaginative concepts 

using her love of 

mosaics and glass. 

More recently her 

designs have 

incorporated fused 

glass which has added 

a deeper dimension to 

her work. Doing her bit 

for the environment 

Mia loves to salvage 

and recycle objects 

making fun art as the 

end result. 

Maria Kokkoris shares the secrets of her first large public commission in the Broadway 

Shopping Centre, Sydney. 

Wow, I've been doing mosaics for 23 years and in 2018 I had the pleasure of my first 

public art commission. Admittedly, I was happy in my little world of creating for myself, 

teaching mosaics, residential mosaic art commissions and volunteering with mosaic 

community projects but to think bigger had never crossed my mind. 

 

How did this all come about?  

It all happened back in October 2017 when 

as President of the St George Creative Art 

and Craft Centre located in Penshurst, I was 

asked by Georges River Council to give an 

artist talk about my journey. Alongside me 

was another guest artist speaker; Emilya 

Colliver from Art Pharmacy. I talked about 

my love for mosaics, the history I have with 

it, how I have grown as a person and artist, 

the joy it brings me and the many volunteer 

jobs I have had over the years. I candidly 

admitted that I don't know everything but I 

will ‘fake it till I make it’! 

 

While giving my talk I was surrounded 

with my mosaic art including  my 

collection of Gustav Klimt inspired 

works. Emilya instantly started 

questioning me about commission 

work. She had a client who would love 

my style of art.  The words just rolled 

out of my mouth “Sure I can do that." 

 

I truly believed nothing would come of 

it. I thought Emilya was just being polite, 

but lo and behold six weeks later I 

received a call from her. She said; "The 

client loves your work. Could you please 

put forward concept drawings for a 4 

metre x 700 mm square column  for 

Broadway Shopping Centre?". I was not 

expecting public art and I was blown 

away with mixed emotions "Can I, can't 

I?” , but there are these little words that 

I stand by ‘Fake it till you make it’. 

Detail of column 

Detail of column 
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The Process 

A concept drawing had to be submitted. The criteria 

stipulated no nudity! Klimt loved his naked ladies but 

mine had to be wrapped in glass fabric. Five concept 

drawings later and the client fell in love with a design. 

Colours needed to be tweaked and my next step was to 

put a colour palette sample board together of my 

materials.  

 

I love working with glass sheets and pushing the 

boundaries of translating works of art from glass. I love 

the way it combines the language of contemporary art 

with the expressive approach of mosaic.  I used stained 

glass sheets which were hand cut into various sizes from 

2 to 4 cm squares. I also added a deeper dimension with 

fused glass  in bold colours.  I chose to use large 

dramatic pieces of glass for the hair. 

 

There were a few issues along the way as the specifications had 

altered. My plan was to work on the mosaic off site on mesh 

then install directly onto the column. The columns needed some 

preparation from the builder which put the concrete column out 

of square and the installation plan had to be changed.  I now 

had to work directly onto MDF boards.  The mosaic was 

fabricated on eight MDF panels, each 2 metres high x 750 mm 

wide. The boards were installed so that they sat flush with each 

other at the corners and the joins concealed and protected with 

aluminium angle. I left void areas of glass between the bottom 

panel and the top panel where they connected in order to place 

mosaic tiles to conceal the join. Installation was done by a team 

of four people from Crafty Kabinets including myself. The biggest 

hurdle was getting through all the paperwork necessary! 

Installation had to be done after hours, starting at 9 pm and 

finishing up at 3 in the morning.  

 

And finally! 

I am overwhelmed by the end result. I stand back 

and I look at those little shards of glass that are 

brought together to make something that is whole, 

something that is recognisable, something beautiful 

and has a sense of meaning. A mosaic which will be 

displayed for the next ten years.  

Maria Kokkoris 
www.miamosaics.com.au  

Watch a video about 

the installation 

https://youtu.be/

GBjIztEfPQA 

Detail of column 

Detail of column 

Install in progress 

https://www.miamosaics.com.au
https://youtu.be/GBjIztEfPQA
https://youtu.be/GBjIztEfPQA
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I love working with local stone and timber to create one of functional pieces that often 

celebrate the less famous creatures and features of our natural environment.  I also 

enjoy working with those other locals; the community , creating public art for and with 

them. 

Mosaic is often the chosen medium as it is such a creative and inclusive way to bring 

community together. I love meeting the characters and hearing the stories they have to 

tell.   Small towns are proud of their history so I like to help them tell the story in an 

interactive, fun and engaging way.  So it was with the  prize winning Cummins public 

toilets in the Lower Eyre Peninsula in SA. 

The Loo Improvers 
Often the community has a great idea and 

just needs someone to help make it 

happen, that's where I come in as a public 

artist to guide, design and manage the 

project.  Dubbed (by me) the ‘Cummins 

Loo Improvers’ this enthusiastic 

community group never discounted an 

idea or suggestion and created the 

perfect environment for creativity. 

The decoration of the Cummins public 

toilets in a railway theme has been an 

ongoing community project over several 

years beginning with two feature mosaic 

murals on the outside of the building.  

One is a scene of the railway station 

canteen ladies and the other of the ticket 

master.  

Then came the decorative mirrors inside 

both the men’s and women’s toilets.  These 

are made from recycled crockery and mirror 

allowing onlookers to imagine themselves, 

reflected as a character from another era.  

The next project was the sculpture of 

Dulcie, her child and the family hen all 

waiting for the train with their pile of 

luggage created as a public seat.  

Karen Carr, artist at 

Squashed Cocky Enter-

prises, is a self-taught 

artist who has lived and 

worked in Port Lincoln, 

Eyre Peninsula, SA all 

her life and is still con-

stantly inspired by the 

incredible nature 

around her and the 

beautiful natural mate-

rials within it.  

Here she tells the story 

of her involvement in the 

award winning Cum-

mins toilets. 

Rosii Pedler a Cummins loo improver 

reflecting on a bygone era 

 
Dulcie and her luggage 
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Marking his territory, this friendly pup attracts 

a lot of visitors. 

Then my favourite, the little dog who 

has found a place on the corner of 

the building to relieve himself. 

Humour like the dog’s antics play a 

big part in my community work. I 

believe it is those little extra details 

you might not see the first time that 

make things special; like the broken 

egg that has rolled out of the hen’s 

wooden crate or the suspender belt 

caught in the suit case.   

 

You don't need to display all your jewels at 

once! I like to let it unfold by sprinkling a few 

little gems around to encourage people to 

take a second look. 

Public art gets people talking but community 

public art gets people talking to each other, 

it's a great way to encourage pride and 

ownership in a town. Many small towns have 

found that art is a great way to attract 

attention especially when it is authentic and 

unique, celebrating something special about 

the area.  

The project has created extreme interest from 

many interstate visitors who are now 

promoting Cummins as a travel destination 

specially to see the loos! The sense of humour 

creates a friendly atmosphere which visitors 

enjoy.  They then tend to stay a little longer to 

discover more of the town's hospitality and 

charm. 

 

 

 

Award Winning Toilets 
Recently the Cummins loos have been flushed with success, winning an International 

Toilet Tourism Award in 2018, which has once again put their town in the news.  

 

 

Karen Carr 
www.karencarrsquashedcocky.com 

Some of the Cummins Loo 

Improvers, lead by communi-

ty artist Karen Carr (far left.) 

 

 

Take a tour round the 

toilets here 

Life meets art 

http://www.karencarrsquashedcocky.com
https://tiny.cc/MAANZ
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This method of mosaicing is great for flat portable substrates like a small side table, 

tray, table mat or, trivet where a flat surface is desirable. It is also a good introduction 

to the indirect method (also called reverse) as you work over a design which can have 

as much information as you need including colour.  

 

Pros  

 There is no need to use glue 

 It is easy to remove incorrect tesserae with tweezers and replace them. When 

working directly it is much harder to remove individual pieces without damaging 

those around them or digging a hole in the substrate 

 It is easy to change your mind about the design and insert additional elements by 

sliding paper cartoons under the plastic 

 You can work in a modular way creating small individual sections then bringing 

these together on new plastic 

 

Cons 

 Not ideal for mosaics that are being adhered directly to a vertical surface unless you 

back them with mesh first 

 Not ideal for back grouting (pre-grouting) as the moisture can release the plastic 

 The completed mosaic can’t be left for a long time (months) as the plastic can lose 

its adhesive properties 

 You can’t cut over your work or the stickiness will be lost with fragments and grit 

getting stuck to the plastic 

 Work needs to be covered between sessions because if dust, hair and pet fur get 

onto the plastic it will lose stickiness (if this happens you can replace sections with 

fresh plastic) 

 Care needs to be taken to not lean on the plastic while working and avoid touching it 

where possible. 

 

Method 

 Create your design, indicate areas of 

andamento, tonal value changes and if 

desired block in your colours.  

 Ensure your design fits the intended 

substrate 

 Reverse your design using tracing paper/ 

carbon paper/ photocopier/ photo editing 

program 

 Use masking tape to mount your reversed 

design on a working board (bigger than the 

final substrate) 

 Cover your design with high tack plastic with 

the sticky side up 

 Create some corner tabs by cutting the 

release paper and tape these down to the 

board 

 Create a top flap so that you can easily 

cover your mosaic between sessions. 

Caitlin Hughes is a 

Blue Mountains based 

artist and director of 

Hughes Studio and is 

the current MAANZ 

education officer. She 

hopes to share her 

love of mosaic and 

visual arts through 

education helping 

others to further their 

understanding 

 

You will need 

 Your design drawn or 

printed to size 

 Masking tape 

 A means to reverse it - 

see article 

 A working board 

 High tack clear plastic 

(available from mosaic 

supply stores) 

 A sharp knife 

 A plasterer’s float  

Design (cartoon) drawn reversed on the 

paper - note the mouse faces to the right 

Design on board covered with sticky plastic 

and release paper  
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 Start work in the opposite corner to your natural hand. 

Eg;  if you are right handed start on the left 

 Place the tesserae on the plastic upside down, with the 

back towards you.  Use some spare release paper to 

cover parts of the mosaic that you are not working on to 

protect the surface 

 Complete your mosaic 

 Trim round the mosaic to release it from the board 

 Invert the mosaic with another board to view it from the 

front to check that you are happy with the final design – 

turn it upside down again for setting 

 If you are going to back with mesh do this 

now and let it cure 

 

Setting the mosaic 
 Check that the completed mosaic fits the 

substrate 

 Select an adhesive colour that is the same 

or similar in value to your intended grout 

colour 

 Mix, slake your adhesive and then trowel it 

onto your substrate 

 Place the substrate (with the back towards you) onto the 

rear of the mosaic 

 Use the working board beneath to flip the mosaic and 

substrate over safely 

 Check that the mosaic is centered and use a float to set 

the mosaic into the adhesive 

 

Finishing 
 Leave the mosaic to cure fully (24 – 48 hours) 

 Carefully peel back the plastic by pulling low to the 

work (not vertically) as this minimizes lost tesserae 

 Replace any lost tesserae with adhesive and then leave 

to cure overnight 

 Grout and clean your mosaic 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Caitlin Hughes 
www.hughesstudio.com.au 

Mosaicing with half of the 

mosaic protected 

Finished laying the mosaic, 

still with plastic underneath 

Cutting the mosaic off the design 

Trowelling adhesive onto board 

Setting with a float 

Removing plastic 

Grouted completed mosaic - 

note the mouse is now facing 

left 

Tip 

To see the mosaic right 

way round while you 

are working, you can 

use a mirror or take a  

photo and flip it in a 

photo editing program 

http://www.hughesstudio.com.au/
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Cosmomusivo  in Berlin 

Giuseppe Fornasari and Svenja Teichert founded their successful mosaic company 

Cosmomusivo in Berlin in the 90s. Both trained in Spilimbergo finishing with a masters in 

mosaics; the classic professional training for mosaic artists. Since coming to Berlin they 

have worked on many architectural projects, for example extensive floor mosaics for a 

big reception venue with beautiful mosaic floors, tables and other furnishings for the 

Ministry of Foreign Affairs of the German government. For the kitchen company 

SieMatic, they developed a very distinct marble and glass bench top design, which was 

applied in many different kitchen settings.  

 

Giuseppe collects mosaic books and has one of the biggest 

collections. He researched the history of the Berlin company 

Puhl & Wagner who produced smalti in Berlin from the end of 

the 19th century until the 60s. When the Berlin Wall was built in 

1961, the main entrance of this magnificent building became 

part of the Wall and was only accessible from the back entrance 

through a community gardens area. Here, the film Die 

Tätowierung (The Tattoo) by Johannes Schaaf was produced in the 

early 70s just before the building was demolished in 1972.  

 

People ‘rescued’ many smalti 

pizzas from the derelict building 

and for some time after, smalti 

was sold off cheap at Berlin’s flea 

markets.  

 

 

 

Berlin features some exquisite mosaics in prominent buildings and private households. 

In some instances Guiseppe and Svenja have been involved in restoring those old 

mosaics, sometimes a very tricky job which takes a lot of patience and finesse to find 

suitable materials, especially the colours.  

 

Giuseppe’s passion lies in designing new mosaics and 

developing beautiful marble floors and patterns. Some of 

his outstanding designs are on their website. His partner 

Svenja is currently developing mosaics on a smaller scale 

in bright colours and fine shapes. They run regular 

workshops from their studio, some times tailored to the 

needs of the students, in the Aufbauhaus in Prinzenstrasse 

in Kreuzberg, a very arty and hip suburb. The studio, one 

of many artisan workshops in the building, is next to a 

huge art, crafts and model making business. The idea is 

that customers, such as architects, artisans, artists, crafts 

people who come to this material warehouse will also use 

the artisans for their projects.  What a fantastic concept.  

Kristin Wohlers lives in 

Angaston and works in 

her studio ‘Barossa 

Mosaic’ in the Barossa 

Valley. Her travels, due 

to family reasons, take 

her to often interesting 

mosaic destinations. 

Berlin is one of her 

favourite places, as 

she studied here in the 

early 1980s at the now 

University of Fine Arts.  

See more about 

Cosomusivo here 

Giuseppe Fornasari  

School of Fish 

Flamenco 

https://cosmomusivo.de/projekte


Pebble Mosaics in the Forbidden City  

I was amazed to find pebble 

mosaics in the Ningshou Palace 

Garden (also called Qianlong 

Garden) on the northeast corner of 

the Forbidden City in Beijing. They 

represent symbols of luck and 

fortune. This symmetrical symbol is 

defined by the finely sawn stones 

and filled with small pebbles. In 

some other mosaics semi precious 

stones are used. 

 

This elephant is only small: about 30 x 

40 cm. Fine strips of stone define the 

outlines and the tail. Two riders sit on 

top. Relatively small pebbles fill in the 

picture. 

 

 

 

 

 

 

The palm trees are carved into the 

stone. The edge symbols look as 

though they have been sawn out of 

one piece of stone! again filled with 

multi-coloured stones. 

 

 

The work on the gardens started in about 1740, under Emperor Qianlong and was 

finally completed after a decade. He said: “Every emperor and ruler must have a 

garden in which he may stroll, look around and relax his heart, when he has retired 

from audience and finished his public duties.” In 1923 when fires raged through the 

northeastern part of the Forbidden City, this imperial garden  or Yuhuayuan in 

Chinese and parts of the palace complex burned down.   

 

Work on the reconstruction of the gardens, pavilions and pebble mosaic paths using 

traditional tools, materials, techniques and processes began in 1977 with money from 

the China Heritage Fund. All pavilions in the entire Forbidden City are built from wood 

including the hinges, The only metal parts are the locks and door shields. 

 

Kristin Wohlers 
www.barossamosaic.com  
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It is quite difficult to find 

detailed information 

about these mosaics. 

The following sources 

are useful for infor-

mation about pebble 

mosaics and the Forbid-

den City.  

 

Paper by Su Yi, Chief of 

the VR section Infor-

mation and Data De-

partment, The Palace 

Museum, China here 

 

China Culture.org here 

 

The Complete Pebble 

Mosaic Handbook, 

Maggy Howarth 

pp102,   

Firefly books, 2009 

http://www.barossamosaic.com
http://www.hdm.lth.se/fileadmin/hdm/alumni/papers/cmhb2005/cmhb2005-31.pdf
http://en.chinaculture.org/gb/en_artqa/2003-10/20/content_38839.htm
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This feature showcases 

recent, original mosaics 

by MAANZ members.   

 

If you would like to be 

included in a future 

issue email me here for 

details 

 

Marian Shapiro 

eMag Editor 

Heather Stevenson, NSW 

Ghost Gums  

30 x 15 cm 

Mastic and stainless steel  

Celine Gros, WA 

Afternoon in 

Paris  

40 x 60 cm  

Briare enamels  

Tani Bates, QLD 

Pink 

25 x 20 cm 

Smalti, glass gems 

mailto:newsletter@maanz.org%3cnewsletter@maanz.org%3e;?subject=Members%20Showcase


Page 24 

In a new series looking at the broad appeal of mosaics,, MAANZ member Vicky Bush shares the 

story of her mosaic obsession. 

 

Be still my beating heart – did somebody just put some colourful tesserae in front of 

me? The excitement of a fresh substrate, jars of glass and a table full of beautiful colour 

and unusual tesserae waiting to be held, cut and arranged in a form from a crazy 

imagination to life, is what awakens my soul and inspires me.  It’s my constant 

daydream!  

 

It’s not often you can admit that you’re grateful 

your husband harassed you to take up a hobby.  

It wasn’t long after I had taken voluntary 

redundancy from my full-time job to care for my 

mum during her cancer treatment, that I noticed 

the front page of our local newspaper with "prize 

winning mosaic artist" Caitlin Hughes from 

Hughes Studio in the Blue Mountains, plastered 

across the fridge door with a "call her!" note 

boldly written across it by hubby. 

 

And so my journey in to the mosaic 

world began.  In June 2013, I attended my first 

mosaic lesson at Caitlin's studio.  And from that 

first lesson, I was hooked – rod, line and sinker! 

Finishing my first mosaic ever of a flower designed 

paver in the first few days following my initial 

lesson, I couldn’t wait to get back to class the 

following week to grout it.   

So, from a hobby I didn’t even think I needed, 

this mosaic thing quickly turned into a 

complete and utter passion.  I obsessively 

scrolled through endless photos of mosaics on 

the internet and Pinterest, dreaming, and 

wowing over other artists work and making 

lists of projects I wanted to make.  I know I 

dreamt about mosaics when I was asleep! 

 

Not having completed any formal arts training, 

I wanted to develop a better understanding of 

mosaics, colour theory, andamento, substrates 

and 3D formations from creating, studying and 

immersing myself within a wonderful mosaic 

community.  Caitlin’s encouragement has even 

lead me to start up as a tutor at her studio 

from the beginning of this year, and I now run 

a small weekly beginners class. 

Vicky is a relatively 

new mosaic artist who 

comes from the Blue 

Mountains in NSW.  

From a hobby she 

didn’t even think she 

needed in her life, it 

quickly turned into a 

passion and 

obsession  

 

Balinese Ying Yang  2013 

Commission 110 x 70 cm 

Shells, coloured stone/gravel, vitreous 

glass, freshwater pearls, pebbles, 

shells, limestone, Mexican smalti, 

Eve’s Temptation 2014 

3D sculpture approx 17 x 25cm 

Mexican smalti 
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When I look at the way my students immerse 

themselves in their work, their enthusiasm and lists 

of projects and design ideals that they come in 

with, I smile and say, “you’re hooked on this too 

aren’t you?”  It’s gives me such a buzz to see them 

pick up techniques as I did and watch them grow 

as each term progresses.  Everyone is a beginner 

at some point, and it’s only through continued 

practice and enthusiasm, that your skills develop. 

 

You can never stop learning in mosaics.  I am 

inspired each time I attend a workshop run by 

other amazing mosaic artists.  I have learnt to 

appreciate the many different styles of the art and 

develop my own style with confidence. 

 

I am still only new to this beautiful but ancient art, 

but each experience allows my mind to be 

expanded and dream more about mosaics.  I still 

stand with my mouth open and marvel at how 

such incredible byzantine mosaics were creative in 

much more primitive times – no nippers, just 

hammer and hardie!  In 2017, I joined Helen 

Bodycomb’s Italian Mosaic Study Tour visiting 

some of these ancient relics in Northern Italy’s 

Venice, Aquilea, Spilimbergo, Ravenna and Rome.    

 

 

 

 

 

I love the challenge of being pushed 

to create for exhibition.  A deadline is 

what I often need.  The only person 

that pushes me though is myself, but 

the thrill of someone appreciating 

your work enough to buy it  is 

immeasurable! 

 

 

 

Vicky Bush 

Follow Vicky on Facebook 

 

Crossroads 2016 

20 x 20 cm 

Mexican smalti, schist, slate, aluminium, 

pearls 

Concentric Dreams 2016 

40 x 40 cm 

Fused glass, Mexican and Italian smalti 

Remnants 2018 

30 x 30cm 

Painted fused glass, 

Mexican smalti, 

travertine, slate, 

marble 

https://www.facebook.com/vickybushmosaics
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MAANZ NSW Exhibition 

We were delighted by a large turnout for the opening of the MAANZ NSW Exhibition at 

107 in Redfern, Sydney recently. With fifty diverse entries across the three categories, 

our judges Kelly Knickerbocker from Seattle, who some of you may have met at the 

2017 Symposium and James McDonald, Creative Program Manager of 107, had quite a 

challenge to choose the final award winners. The theme was mixed media and was ex-

plored in a variety of interesting and creative ways. There were abstract and  themed art 

works that included portraits, animals and birds and masks, in both 2D and 3D entries. 

It was particularly impressive to see such a high standard of work from our under eight-

eens. 

 

Inge Gardner our exhibition coordinator and curator, did an outstanding job as always, 

in preparing for and hanging the exhibition. A special thanks also goes to her fabulous 

support team on the day Mia Kokkoris, Caitlin Hughes, Kate Butler, Birgit Heinemann, 

April Keogh, and Saskia Kremer. The award winners are pictured below and  

you can see all the entries on the MAANZ website here. 

Francessca O’Donnell 

First:  

Sorry Botticelli 

Sarah Muggeridge  

Second 

Happy Camper, Spring 2017 

Christine Stickley 

Third 

Kate Butler 

On (The) Edge 

https://maanz.org/exhibitions/maanz-nsw-branch-mixed-media-exhibition-2018/
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Highly Commended 

68.5 Million 

Amanda Tattam 

 Future Fossil 

Cindy Topic A Garden of Snails 

Xanthe Wells    

Under 18s 

Cara 

Riley Hafouri

Rana  

Taylor McLeod      Nellie 

Ruby Pierce  

People’s Choice 

My Daughter 
Meredith Scott 
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There has been some interesting work done over this side of the Tasman, and this 

month we have both a boat story and a sofa story ! 

 

Not Plain Sailing 

 I had a very unusual and unique repair job in November, which saw me working on 

board a super yacht in dry dock at Auckland Naval Base in Devonport.  A beautiful fine 

glass mosaic in the lobby of the yacht had been damaged and needed repair. The yacht 

was being prepared for the upcoming sailing season and it was urgent. 

  

The mosaic had been produced by a mosaic 

company in Italy, which boasts of producing 

the finest bespoke mosaics, and the smallest 

mosaic picotesserae in the world. The mosaic 

tiles were tiny; 5 mm across and comprised a 

5mm glass layer, foil, then a 5 mm white 

neoprene type layer. Fortunately, the owners 

had a sheet of replacement tiles. 

 

The damaged tiles had to be removed 

slowly and cleanly without affecting the 

surrounding tiles. I masked off the 

areas, then used a micro tool, and 

dental picks to create clean beds for the 

replacement tiles to be inserted into. 

Exactly as you would do a regular floor 

tile repair, but on a miniature scale. It 

was very time consuming and fiddly 

work, and the mosaic being on the floor, 

so was I! I was either sitting, kneeling or 

on my tummy for two days. 

 

Once that step was completed, 

replacement tiles were fitted with 

tweezers, using  epoxy glue matching the 

manufacturer’s specifications. The 

following day the specialist epoxy glitter 

grout, was measured out and mixed and 

applied using a 2 cm wide spatula. 

 

Once finished I was so happy to look at 

the mosaic and be unable to tell where 

the damaged area had been. A seamless 

repair, and the result was very much 

appreciated by the clients.  

Janet Derbyshire 

Janet Derbyshire 

Tiny Tiles 

Work in Progress 

Finished work 
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Hibiscus Coast Mosaic Sofa 

For their Street Seat Project, the Estuary Arts Centre in Orewa near Auckland chose 

international freelance mosaic artist Rachel Silver as their main designer. Working with a 

total of about 50 schoolkids over the age of nine, Rachel (currently based in her native 

New Zealand) quickly turned the creation of this public mosaic couch into a real 

community project. “The kids were amazing; they were really keen, and their little hands 

were aching from using the tile cutters,” says Rachel. For four days in a row, with up to 

three sessions a day, Rachel worked with small groups of different kids each time as 

part of their holiday program.   

 

The base had been realised by Kawakawa 

sculptor Kate Lang, commissioned by Kim 

Boyd, the Estuary Art Centre’s manager and 

curator. Says Rachel: “Kate and I looked at lots 

of pictures and ended up choosing the shape 

of a chaise longue for the foundation, made 

from polystyrene and metal.” Kate received 

plenty of help from Pat and Steve George to 

complete the large structure.  

 

A large group of 

volunteers under the 

auspices of mosaic artist 

Pat George then spent a 

few days completing the 

background and grouting 

process. 

 

Rachel’s design was inspired by the Hibiscus Coast, with motifs that perfectly suit 

Rachel’s hallmark warm tropical style. “The kids and I would scour the internet for 

pictures online to help inspire the motifs and then draw them and decide on the 

colours. We hand-cut the ceramic tiles, created the individual mosaics on paper and 

they helped me stick the birds, fish, flowers, shells and sea creatures onto the chaise 

longue, all floating separately, like the old Roman way.” says Rachel. 

 

In May, the mosaic chaise 

longue was installed by 

Mike Reidy Builders to form 

a vibrant, show stopping, 

permanent feature at 

Orewa’s Estuary Arts 

Centre. 

 

Sitara Morgenster 

Kate making the base 

Volunteers assisting with the Chaise Longue 

The finished Chaise Longue 
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MAANZ Queensland Exhibition 

It’s been fun to meet many of you at the 

MAANZ Brisbane Meetups.  Everything is well 

under way for the exhibition. Just make sure 

you enter to make it a wonderful event.  

Entrants under 16 are exempt from the entry 

fee so we encourage you to mentor a young 

person with their entry. Hope you are entering 

the exhibition!  

 

It’s going to be fabulous!  You may enter up to two entries in this exhibition (wall murals, 

sculptures, frypans, jewellery or any substrate at all) but please check the size/weight 

restrictions and hanging hardware info before starting your mosaic.  After the entry 

closing date, entrants will receive information on packing, delivery, labels to print out 

and other important information.   

 

Where:  Percolator Gallery, Paddington, Brisban 

When:     19th – 23rd September 2018, Wed – Sun 10 am – 4 pm 

Opening Night:  Friday 21 September | 6pm – 9pm  

Party & Awards   

Exhibition Contact:    0478 923 980 or email Sandy at qldrep@maanz.org 

Entries Close:    Friday 24th August 2018   

Information and entry form at the MAANZ website here 

 

Exhibition Fundraiser Raffle 

We are having a 

raffle to raise 

funds. Tickets are 

$2 each or 3 for 

$5.00.  Contact 

me please to 

purchase tickets 

or buy at the 

exhibition. Thanks 

to members who 

have taken books 

of tickets to sell.  

Winners are to collect prizes from OzMosaics Brisbane or organise for collection/pay 

freight costs if applicable.   

 

1st Prize:  Mosaic chair donated by Janet McInnes 

2nd Prize  $200 mosaic supplies donated by OzMosaics 

3rd Prize  Mosaic Mobile donated by Catherine McConaty 

Sandy Robertson 
Images from the invite 

mailto:qldrep@maanz.org
https://maanz.org/event/maanz-qld-2018-mosaic-art-exhibition/
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Off the Beaten Track 

The school motto Persevere and 

Progress certainly was apt! MAANZ 

member Maureen Randolph 

assisted Sandy and Dave 

Robertson from Studio 

OzMosaics on a very interesting 

mosaic project at Talwood, a 

Queensland country town, out 

past Goondiwindi.   

 

We worked with the community at 

large, farmers, teachers, 

townspeople and 32 students, to 

create a mosaic mural (2.4 x 1.2 

metres) and a tall mosaic pedestal 

with a polystyrene core, which will 

also be a water feature.   

 

 

The scenery was magnificent and flocks of 

galahs flew above constantly.  The mural 

showcases the school, railway, silos, 

countryside, cattle, wheat, cotton, sheep, giant 

water tower, school motto, tree of learning and 

more! It is under cover until the big reveal in the 

September centenary celebration week. It was 

very cold, we worked in a shed on the school 

grounds.  We worked hard but loved every mosaic 

minute, educating, learning about the town history, joy and hardships whilst forming 

enduring friendships and precious memories.   

 

The mosaic pedestal was a fun design with butterflies, cows, horses, kookaburras, 

flowers, snakes, sheep, gum leaves, gumnuts etc.  We used combos of the direct and 

mosaic on mesh method.  Lots of 3D and texture. Dynasty smalti, glass tiles, recycled 

materials, ceramic tile, slate, crockery were included in the vast tesserae assortment.   

 

The students were from Prep to Grade 6 and loved using the tools, and making the 

mosaics.  They absorbed mosaic information like grout sponges, I wish I could bottle 

their enthusiasm and I hope the young students become MAANZ members one day. 

 

Keep in Touch 

Queensland members, I encourage you to email me stories and a few photos of your 

mosaic events, jaunts, projects etc to be considered for inclusion in future eMags and 

MAANZ Queensland newsletters.  Keep warm making your exhibition entries and happy 

creating!  

The school motto 

Hands on 

Students get involved 
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 Art Month in South Australia 

During August, communities in South Australia celebrate the South Australian Living 

Artist Festival (SALA ) all over the state. It is fantastic and very inspiring. This year, 9000 

artists are taking part in over 700 exhibitions and 

events all over the state.  

 

Here are some of the artists participating in the 

Barossa Bushgarden this year: Artist Peter Hart, 

patrons Graham Butler and Aaron Penley, artists 

Steve Oatway, Tony Howard, Trent Manning, Kristin 

Wohlers, Patricia Rose and Rita Koehler in front of 

the mandala Lens on Time . Check out the SALA 

website here.  You can use the search function to narrow down your search. 

 

SA Exhibition - Precious Earth 

Our October exhibition is 

approaching fast. 

Registration is open until 

2nd September. There is 

no pre-selection though 

art works have to made 

since September 2016.  

 

 

The first registrations 

have arrived and it looks 

very exciting!  I am looking 

forward to your 

registrations and  

beautiful artworks coming 

into the great Community 

Art Centre at Pepper 

Street in Adelaide. More 

info on the website here. 

 

Workshops in SA 

There are lots of workshops by a diverse range of artists happening in our state. Check 

with all the different studios and artists to find more information  

Kate Ahlfors:    Mosaic Chick 

Julie Aldridge:    Joolz Mosaicart And More 

Sally Alexander:   Creative Mosaics 

Carole Hill:    CMosaics 

Deanna Kernick:  Mosaic by design 

Beate Linkelmann:   Mosaic Bazaar 

Jane Silk:   Jane Silk Mosaics 

Kristin Wohlers/ Kate Jenkins: Barossa Mosaic 

 

Kristin Wohlers 

https://www.salafestival.com/
https://maanz.org/event/maanz-sa-branch-exhibition-2018/
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Tasmanian Branch Exhibition 

The opening and prize night for the Tasmanian Branch exhibition was held on Monday 

30th July and there was much excitement to see such a wide range of mosaic styles 

and works on display.  Special thanks must go to our Exhibition Coordinator and her 

curating skills and the small team who helped get the works ready for display when the 

doors opened on Monday morning, and the room ready for our opening on the night.   

 

Thanks to our sponsors WinterCreek Mosaics and Wag-

ner Framemakers for assisting with the prizes and to the 

MAANZ committee for their support to be able to hold 

the exhibition and to give prize money in addition to the 

award certificates. 

 

Finally,  a special thanks to our judges, Kelley Knicker-

bocker from Rivenworks Mosaic, Seattle Washington, 

USA, and Jane Baker who is currently exhibiting at MO-

NA.  Jane’s current work could be called a mosaic of 

words!  She enjoyed the opening night and talking about 

art and social change with people who attended.  She 

was very interested as mosaic as a medium. As usual 

with MAANZ exhibitions the works were judged blind, 

with the judges not knowing the names of the artists. 

 

Sue Leitch 

Shirley Abel, Exhibition Coordi-

nator and Judge Jane Baker  

See all the entries on the 

MAANZ website here 

First 

Diffraction  

Sue Leitch  

Second 

Drift 

Marian Shapiro  

https://maanz.org/exhibitions/maanz-tas-branch-exhibition-2018
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People’s Choice 

By the Lake 

Lorraine Clark   

Third 

Out on a Limb 

Sue Leitch  

Highly Commended 

Inner Strength  

Barb Uhlenbruch  

Mentor prize for new exhibitors 

Milky Way 

Lorraine Clark  

More about our Judges 

Jane Baker works within the fields of art, music, and science, and their synthesis. Her 

research and practice primarily focus on the inner world of dementia, and includes 

The Art of Ageing – A Social Artistry Work (2017 -2018) and her current exhibition The In-

ward Eye – A Psychoacoustic Journey. See more about  Jane here. 

 

Kelley Knickerbocker is a well known international mosaic artist currently visiting Aus-

tralia and New Zealand on a teaching tour.  This is her third visit to Australia ( I think 

she might like us). She is a very generous teacher in a range of different ways that can 

challenge some mosaic norms and push our perceptions on what we can do with this 

medium. See more about Kelley here. 

 

https://mona.net.au/museum/exhibitions/jane-baker
http://www.rivenworks.com
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June Event – Social Day at Frendz 

A social mosaic day at Frendz in Clarkson was held for the June event. These days are 

always popular with a dedicated bunch of members who look forward to catching up 

with each other to mosaic and chat. Thank you Pat and Wilna for hosting the day. 

 

August Workshop – Ceramic Flowers  

We had a terrific day last Sunday at Liddelow Arts making 

ceramic inserts for use in mosaics. Dawn Wright, with 

support from Barb and Lucy, presented a very 

informative, fun workshop. We learnt the basics of 

working with clay and made beautiful clay flowers and 

a few other things. 

  

Now our pieces will be left to dry 

out before we return  to glaze 

them in two weeks’ time. It will be 

exciting to see the end results. 

 

Red Gum Retreat Dwellingup  

Registrations are now open for this very popular event to be held at Red Gum from 5th -

8th November. This is the fourth consecutive year that we have held a retreat and the 

third year at Red Gum. There will be at least two workshops and the final details of these 

will be available shortly. There are only four spots now available. 

 

Cost of accommodation is $300 for three nights (twin shared) and includes all meals 

which will be prepared and taken at Red Gum and attendees will be requested to 

contribute to the food. Workshops are optional and extra cost. 

 Contact  Dorothy on: warep@maanz.com.au if you require further information. 

 

MAANZ Exhibition 22 – 28 November 2018 

It is all go ahead for our MAANZ WA exhibition at Kidogo Gallery in Fremantle. This is a 

very popular and high profile gallery in the heart of Fremantle’s fishing boat harbour at 

Bathers Beach. We have been requested for some time now to hold an exhibition. Well, 

here it is. Please consider participating and begin working on your entries.  

 

We will need a lot of help to make this successful. The sub committee will be calling for 

volunteers to assist with various activities and tasks and we look forward to your 

support.  Further information will be available soon. 

 

Calendar of Events August to December 2018 

August:  Workshop – Ceramic Flowers   

September: Workshop – Marian Shapiro 

October: Visit to Gidgigannup – Social day to make Christmas themed mosaics 

November: Red Gum Retreat 

December: End of year lunch. Details to be advised 

Dorothy Burke 

Margaret Waterton and  

Margaret Whan 
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Our mailing address is: 
Mosaic Association of Australia and NZ 

747 Darling Street Rozelle 

Sydney, New South Wales 2039, Australia 

 

Contact Us 
President: 
president@maanz.org  
 
eMag Editor:  
newsletter@maanz.org  
 
Visit us on the web at www.maanz.org  
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Welcome to New Members 

© MAANZ and the original authors unless otherwise stated.  All artwork © to the artist.  Not to be reproduced in any form 

without permission. 

Executive Committee 

President :        Noula Diamantopoulos 

Vice President:           Luna Parrish 

Treasurer:                  David Lacey 

Secretary:       Sue Leitch 

 

Branch Reps 

New South Wales:  Francessca O’Donnell 

Victoria:                 Vacant 

Queensland:              Sandy Robertson 

South Australia:    Kristin Wohlers 

Western Australia:    Dorothy Burke 

Tasmania:                  Sue Leitch 

New Zealand:           Janet Derbyshire 

 

Committee Appointees 

Education/Community Officer: Caitlin Hughes 

EMag Editor:                     Marian Shapiro 

 

Ordinary Members 

Caitlin Hughes 

Beate Linckelmann  

  

 

SA 

Elizabeth Ports 

 

VIC  
Christine Baines 

Marianne Cohn 

Beverley Rymer 

 

WA 

Helen Carter 

Alie Kruize 

John Lea 

Margaret Waterton 

 

 

NSW 

Georgina Findley 

Alison Spurgeon 

 

QLD  
Diane James 

Lyn Norton 

Natalie Prior 

Pauline Rundle 

Helen Sach 

Gaby Seaton 

MAANZ - Who we Are 

Advertise in the MAANZ eMag 

Let nearly 800 enthusiastic MAANZ members know 

about your products or services.  2018 rates are: 

 

1/8 PAGE –  $30 

1/2 PAGE – $85 

1/4 PAGE –  $50 

Full PAGE – $150 

 

Copy Deadline Distribution Date  

1st November 2018 15th November 2018 

 

To book your ad, fill in the website form here 

 

 

mailto:president@maanz.org
mailto:newsletter@maanz.org
http://www.maanz.org
https://maanz.org/emag/

