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Greetings! It is both a pleasure and a privilege to be writing to you in what is my first 

‘official’ duty as your new (-ish) vice-president. For those who don’t know me very well, I 

am based in Melbourne after previously living in South Australia for ten years, where I 

did a stint as MAANZ SA Rep from 2011 - 2015. Before that I lived in NZ and studied 

art in Wellington. I know that NZ has a small but enthusiastic group of MAANZ 

members and I hope that my connection with both places will bring a bit more of a 

trans-Tasman flavour into our organisation. 

 

My life here in Oz aligns very closely with my mosaic journey, and when I reflect on the 

past decade I see clear correlations between my own personal evolution, the 

evolution of MAANZ as an organisation and that of mosaics globally. My initial 

introduction to mosaics was rudimentary at best. There was no theory, no mention of 

words like andamento or opus. It was break, cut and stick. I cringe when I look at my 

first completed work and yet I still have it!  

 

That small, imperfect introduction was enough to get me going on a still unfolding 

journey . Like many of us, my mosaic education was self-driven, based on library 

books and the fledgling internet. I discovered an organisation called Mos-Oz, and also 

that one could do mosaic classes in Italy! I promised myself that I would join Mos-Oz 

and go to Italy. In 2007, I joined MAANZ (as it had just become) and in 2008 I went to 

Ravenna and did a mosaic course with Luciana Notturni. That was just the beginning …  

 

Flash forward ten years and the change and growth in both my life and the life of 

MAANZ has been amazing. Each symposium is an opportunity to increase our 

knowledge, to teach and learn from each other, grow our networks and strengthen 

friendships. In between, there are many different activities at regional levels that are 

tailored to suit the needs and interests of people in those areas. Our members range 

from hobbyists to professional artists, novices to advanced practitioners and we 

acknowledge the need for each region to reflect its unique make-up. 

 

If you haven’t already, I strongly encourage you to get involved in one of the shows 

coming up. Not just by entering work but, if you are able, by joining in with the 

organising and running of the exhibition itself. It is a great experience. Don ’t forget 

that you can also submit work to exhibitions in other states, which is a great way to 

get your work seen by a much wider audience and to be exhibiting more often than 

you might have the opportunity to otherwise. May you go forth, create, get involved in 

your organisation and stay passionate about mosaics. It’s what we’re here for! 

 

Luna Cameron-Parrish 
MAANZ Vice President 

www.maanz.org 

 

http://Www.maanz.org
https://www.facebook.com/Mosaic-Association-of-Australia-and-New-Zealand-MAANZ-114290011965801/
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Dorothy Burke - MAANZ WA State Representative  

Dorothy sees her role as a resource for members and 

potential members, a ‘go to’ person for information and a 

builder of connections putting people in touch with other 

mosaicists in their area. She is passionate about the promotion 

of mosaic art in the community through involvement in 

community events and projects. 

 

Noula Diamantopoulos – President  

Noula is the founding (2002) and current president of MAANZ. 

She is a psychotherapist, artist and author. She is also the 

Director of the Mosaic Art School of Sydney and the Studio of 

Spontaneous Creativity.  

 

 

Luna Cameron-Parrish - Vice President 

Luna has been a MAANZ member since 2007. Originally from NZ, 

she served as SA rep for four years. Luna is now based in 

Melbourne and recently stepped into the role of vice president. 

She loves to teach and is looking forward to taking on a more active 

mentoring role to newer members and novice mosaicists. 

 

Janet Derbyshire - NZ Rep 

Janet is a Papamoa beach based artist who has been a MAANZ 

member since 2015 and a rep since 2016. She has taken on 

this role to encourage representation and participation of 

mosaic artists and MAANZ members who are spread far and 

wide across the islands of NZ.  

 

 

Caitlin Hughes - Education and Community Officer  

Caitlin is a Blue Mountains based artist and director of Hughes 

Studio. Caitlin has been in MAANZ since 2012 and is the current 

education officer. She hopes to share her love of mosaic and 

visual arts through education, helping others to further their 

understanding and to broaden their skills.  

 

David Lacey - Treasurer 

David has been the MAANZ treasurer since 2009, and also 

looks after the membership records. While not a mosaicist 

himself, he has a keen interest in the art form which he 

promotes through his mosaic supply company Smalti 

Australia. 

 

In alphabetical order 

and in their own words, 

please meet the current 

MAANZ team 
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Sue Leitch - Tasmanian Rep and MAANZ Secretary  

Sue is the Tasmanian branch representative for MAANZ and is 

also secretary as part of the Executive Committee. She works 

part time in her mosaic business creating works for 

commissions and for sale and hold mosaic classes in her 

studio in the Coal Valley. She also works in the community 

sector in policy and leadership. 

 

Beate Linckelmann - MAANZ Committee Member  

Beate lives in the beautiful Adelaide Hills and has been 

creating mosaics for the past 13 years. She is passionate 

about strengthening the mosaic community in SA and 

encouraging mosaic beginners and enthusiasts to become 

members of MAANZ. One of her goals is to bring likeminded 

artists together to share expertise and knowledge.  

 

 

Sitara Morgenster - MAANZ webmaster 

From her mosaic studio in native bush in the Far North of New 

Zealand, mosaic artist, writer and tutor Sitara combines nearly 

two decades of website experience with enthusiasm for all 

things and people mosaic. Her job is to keep www.maanz.org 

up-to-date, interesting to read and easy to use, in conjunction 

with the entire MAANZ team and in sync with the Facebook 

page.  

 

Francessca O’Donnell - NSW Rep 

Francessca is a visual artist and mosaic teacher who lives on 

the Mid North Coast of NSW. Since joining MAANZ she has 

found her ‘clan’ amongst her joyful, mosaic addicted peers.  

Francessca is keen to receive information on Mosaic 

workshops, exhibitions, community mosaic installations, 

exhibition opportunities and new products to share with our 

members.   

 

Sandy Robertson - Qld Rep 

Sandy is a full-time mosaic artist and teacher at Studio 

OzMosaics. She is passionate about mosaic innovation and 

believes when we share we grow. Sandy encourages MAANZ 

members to expand their mosaic horizons to continually 

hone their skills, through sharing mosaic knowledge, 

attending workshops, travel, networking, symposiums, mosaic 

collaborations and entering mosaic exhibitions. Great mosaics, 

fun and friendships evolve. 
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Marian Shapiro - eMag Editor 

Based in the lower blue mountains in NSW, mosaic artist and 

teacher Marian became national eMag editor in August 2013. 

Over the last five years she has worked towards expanding the 

breadth and depth of articles, striving to make it interesting 

and informative and to be relevant for all members. 

 

Kristin Wohlers – SA Rep 

Kristin has been involved with mosaics since 2003 when she 

participated in the AIMC (Associazione Internazionale Mosaicisti 

Contemporanei) symposium in Melbourne. Since then she has 

been teaching, first in NSW and now in SA, collaborating with 

other artists and exhibiting. For her it is a pleasure to see the 

state’s mosaic community thrive and grow.  

 

 

Congratulations to the following MAANZ members. 

 

 Helen Bodycomb, Rachel Bremner, Kate Butler, Caitlin Hughes and Pamela 

Irving on their recent exhibition, Transitions , in Canberra 

 Saskia Kremer and Marian Shapiro for their participation in the show, Quartet, in 

the Blue Mountains of NSW 

 Heather Stevenson in NSW for her residency in Ireland next year and inclusion 

in the recent mosaic book Creations by Jaqueline Iskander 

 Sharon Pine in NZ for her inclusion in Creations 

 Tony Bowen from Vic for being invited to show work in The Mosaic Experience  in 

Auray, France 

 Kim Hallam, Birgit Heinemann, Maria Kokkoris, Sarah Muggeridge, Marian 

Shapiro, Christine Stickley, and Cindy Topic for their successes in the Sydney 

Royal Easter Show 

 

Apologies if we have missed anyone out - let us know about your achievements for the 

next issue. Email me at newsletter@maanz.org 

 

 

Marian Shapiro 
MAANZ eMag Editor 

mailto:newsletter@maanz.org


Carrie Reichardt gained 

a First Class degree in 

Fine Art at Leeds 

University and has had 

a career spanning 

many media, including 

film, performance and 

sculpture. She is 

perhaps best known as 

a ceramicist and 

mosaicist, working 

internationally on large 

scale public murals 
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In the second of this new series, Carrie Reichardt shares her personal experience of the 

transformational power of mosaic.  

I have been mosaicing for over 20 years. I started in 1996, when I decided to create a 

small mosaic in the garden. At that time I was a sculptor but as soon as I started to 

mosaic, and got into the zone, I realised that I had found my creative spiritual home. 

The meditative nature of this craft helped to quieten the negative voices in my head 

and enabled me to cope with the stresses of life. The sign on my studio door proclaims 

The Treatment Rooms (a sign I liberated from Hackney mental hospital). I am well aware that 

my art is a form of constant self-therapy and without it I would suffer psychologically.    

 

But it was in 2000 that I decided to 

actually cover the outside walls of my 

entire home in mosaics. I worked 

with my then partner Thayen Rich 

and together we discussed ideas and 

then he would draw them. I, along 

with many close friends and 

volunteers would turn them into 

mosaics. My life and my art 

intertwined as we created pieces 

about the friendships I developed 

over this time.  

 

The back of my house honours my 

pen-pals; political prisoners the 

Angola 3 and Kenny Zulu Whitmore. 

The garden wall was dedicated to 

my dear friend Luis Ramirez who 

was executed by the state of Texas. 

Luis went to his death claiming his 

innocence. 

 

 

 

 

Heart for Luis Ramirez  

The back of the house 

Carrie in 2002 giving herself a blue plaque  
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This collective creative response to injustice was deeply emotionally cathartic, and out 

of it was formed The Treatment Rooms Collective. A group of friends have since 

worked together trying to use the healing properties of creativity to help bring about 

individual and community development and positive change. 

 

In 2013 some 

friends of mine 

agreed to scaffold 

the whole of the 

front, so I could 

finish the top 

section and finally 

complete this epic 

undertaking. But 

life kept getting in 

the way and in 

2014, it all came 

crashing down. I 

split up from my 

partner of 13 

years, I went 

through the menopause and I became the sole carer and provider for my three 

children. I became a single and a notoriously unfit mother. It was a rough time. For a 

while I didn’t think I could cope, but a period of sobriety, a wonderful new relationship 

and many years in therapy since have helped me to recover.  

 

Back in 2017 I was still in despair at the idea that my house would never get finished. 

The neighbours were beginning to complain about the scaffolding and I had forgotten 

what it was like to be able to open my bedroom window or see the morning light. 

 

I had neither the 

physical or emotional 

strength to finish the 

house – let alone the 

time. Having created 

so much in 

collaboration with my 

ex, I didn’t know how 

to complete it. I was 

lacking the confidence 

needed and was 

beginning to lose all 

hope.  

Front of the house showing Isidora's beetle around the window  

Front of the house  

“The powerful energy 

that is generated when 

artists from around the 

world come to together 

to create.. is truly magi-

cal, inspirational and 

something to be treas-

ured.” 



“This collective creative 

response to injustice 

was deeply emotionally 

cathartic ... A group of 

friends have since 

worked together trying 

to use the healing 

properties of creativity 

to help bring about 

individual and 

community 

development and 

positive change.” 
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But thankfully the universe provided just what I needed, and Isidora Paz López, a total 

mosaic warrior goddess, offered to come help me kick start the final push to 

completion. She was the catalyst for over 25 artists (mainly women) from around the 

world to come and help for a week in March 2017. Isidora’s contribution was a 

spectacular giant scarab beetle surrounding the middle window. She made this to 

represent re-birth and re-generation. There is also a little quote below that reads think 

pussytive – a secret nod to our last adventure together, the unforgettable International 

Urban Mosaic Intervention in Chile in 2014. We had jokingly referred to that as mission 

impussyble. 

 

Many of the artists who came to 

help for that week had first met and 

worked with Isidora on that Chilean 

intervention and already knew the 

powerful energy that is generated 

when artists from around the world 

come to together to create. It is truly 

magical, inspirational and something 

to be treasured.  

 

After the highs come the lows, and it 

took many more months of hard 

work to finally finish and grout. 

Luckily I had my wonderful talented 

friends who dedicated their time 

and energy to get the job done.  

 

Finally in Oct 2017 the scaffolding 

came down and I was able to see for 

myself the completion of a lifetime’s 

work. 20 years, three children, two 

exes and one nervous breakdown 

later my house was finally completed.  

And what a joy to behold – when I first 

stepped into the sun and turned back to 

view my home, I saw a colourful ceramic 

tapestry of my life unfold and realised how 

blessed I had been to be have spent all 

those years in the pursuit of total creative 

freedom. 

 

 

 

Carrie Reichardt  
www.carriereichardt.com   

Some of the Gang   

L-R: Stephanie Roberts, Sian Smith , Isidora Paz López, 

Carrie Reichardt, Sé Van Weert, Nevenka Pavic,  

Philippe Vignal 

Read more about the 

house here 

Carrie working on the house  

http://www.carriereichardt.com
https://inspiringcity.com/2018/02/10/the-hidden-secrets-of-carrie-reichardts-mosaic-house/
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Since my first mosaic nearly 15 years 

ago, (Wolumbarra, a mosaic mural I 

worked on as part of a Nyerna Studies 

BA) mosaic has been central to my life's 

purpose in tandem with its subject 

matter; the exploration and expression 

of traditional Aboriginal culture. l made 

the animal icons and worked closely 

with a local elder who was a successful 

artist and ran the project. Nyerna 

Studies was a flexible model, the basics 

were Aboriginal history and culture and 

then you could do whatever you chose to 

a certain extent for the BA or even make 

it a BE. I did a lot of academic type research, submitted another mosaic and other artworks 

and worked at Tjitikalla community in central Australia.   

 

It has been quite a journey since then... 

completely occupying, sometimes wild with 

tough adventure, sometimes lonely with a 

lot of hard work and ultimately fulfilling of 

my original quest without any real lows.   

 

 

The art itself has been the directive; experimenting, learning, developing skills to further my 

freedom of expression which facilitated investigation of what is closest to my heart. All my 

works were essentially learning exercises and it's only been in the last few years that I have 

relaxed this parameter. Alypila was the third work in that style. This had been an immediate 

restriction towards the aim of creating better art. Very often I knew I could do something 

much better with the technique I had just learned, but in looking ahead I have surpassed my 

original expectations and am still travelling. This is line with the cyclical nature of aboriginal 

philosophy rather than the need for immediate resolution inherent in the more lineal western 

thinking. 

After a long 

apprenticeship 

as a struggling 

artist working 

with commercial 

floor tiles, Tony 

now works 

exclusively with 

slate and ochre 

sourced in the 

Flinders Ranges. 

These works are 

often completed 

on location and 

have been 

exhibited in Italy 

and France. 

 

Wolumbarra 

8 panels, 130 x 75 cm 

Floor tiles 

Alypila  
45 x 85 cm 

Slate and ochre 

Terra Arabanna  
35 x 90 cm   

Floor tiles 
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Initially I was working with my hands 

to teach my head; the goal of creating 

better art taking care of developing 

thought during the creative process; 

to increase my capacity and widen 

consideration in real time and to be 

more open to the elusive elements of 

my imagination. Often I would miss 

cues only to recognise them when it 

was too late; learning not to dismiss 

those fleeting thoughts and continue 

with what I was already doing has 

been invaluable. 

 

The practical approach led me to doing mosaic on location; I knew it would result in better 

art. My first foray to Arabunna lands in outback South Australia resulted in Terra Arabanna 

which I still consider one of my best works. I knew I was on a good thing when it won the first 

MAANZ exhibition I entered and this approach has become central to my life. Fortuitously I 

discovered many varieties of slate and ochre on one such trip to Parachilna Gorge in the 

Flinders Ranges (Adnyamanthanha lands), where inspiration is etched into the earth and 

blowing in the wind. This transformed my work and ultimately took me to exhibiting in Europe 

which allowed for great progress from the physical directive to the cerebral. This is very 

helpful as my movement is in ongoing decline and I snapped a tendon to my thumb (cutting 

slate) and the repair operation was unsuccessful (you win some, you lose some).   

 

I've been back to Parachilna 

Gorge for the last six years. 

Ochre is a very fickle material, 

there is a lot of variation with 

how the shades behave so 

there has been a lot to learn 

and that process has been 

long. Mistakes cannot be 

repaired (repairs are obvious 

and look worse) so ochre 

pours are high pressure 

operations, sometimes with much frenetic activity. The hard work with slate is in collecting 

and can be a little dangerous; I'm often quite banged up afterwards although I do greatly 

enjoy that side of it being a key contributor to the work. It gets pretty wild in the bush. The 

Flinders is tough country with a very strong and beautiful spirit of place. 

 

Exhibiting in Florence and being immersed in ancient mosaic tradition has been the final key 

in moving from crafting with my hands to artistic direction from my heart and soul. Looking 

back, my only regret is that I didn't start twenty years earlier. Viva mosaico. 

Tony Bowen 
Tony is on Facebook at www.facebook.com/tony.bowen.52 

Warrawi 
40 x 80 cm  

Slate and ochre 

Parachilna Gorge  

http://www.facebook.com/tony.bowen.52
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The Transitions exhibition at ACT Craft & Design Gallery in Canberra, 22nd March - 5th May 

2018, showcased the work of Pamela Irving, Rachel Bremner, Caitlin Hughes, Kate Butler and 

Helen Bodycomb and was curated by Zoe Brand. Change and uncertainty are markers of our 

time and informed the choice of the exhibition theme. The artists responded to the theme of 

transitions with various interpretations ranging from predictable and unpredictable change to 

that associated with the personal and the political.   

 

Kate is a mosaic 

artist living in 

Bungendore, 

Southern Table-

lands in NSW. 

Her recent mosa-

ics convey her 

responses to cur-

rent unprecedent-

ed levels of envi-

ronmental, eco-

nomic, cultural 

and social trans-

formation 

Pamela Irving 

Sloth, 2017/18 

Ceramic, porcelain, millefiore, cement board 

Caitlin Hughes 

Losing Touch, 2018 

Smalti, marble, cinca, oro, slate on 

hanging sculptural form 

Rachel Bremner  

Pie Jesu (2017) 

Marble, smalti 

Kate Butler 

On (The) Edge, detail, 

2017/18 

Slate, smalti on hand 

formed substrate 



Page 11 

Helen Bodycomb talks to Kate Butler about her installation for this exhibition, The Material 

and The Immaterial #2. 

 

KB: In your response to the theme of transitions, what was your approach? 

HB: Last year I had made a wall installation called The Material and The Immaterial which was 

an expression of material change, so transitions is a theme I have already been working with. 

The Material and The Immaterial #2 is a kind of unconventional exploded mosaic, in which tesserae 

of varying textural intensity free-range across the exhibition space. It is essentially an 

improvised, mixed media, geometric wall drawing comprising an installation of several 

hundred tesserae ranging across several walls. Some of the central tesserae are more 

conventionally mosaic.  

 

In making this installation, I knew I was challenging some of the core accepted conventions of 

the art form, beginning with the assumption that mosaics are if not by definition then at least 

by nature, permanent, object-based works. Traditionally mosaics are made from hard 

materials such as glass or stone, and tesserae are usually bound together using cementitious 

adhesive systems, hence their permanence. However, the materials used in this work were of 

variable impermanence; plastic, paper, cardboard, felt, slate, fake fur and marble and the 

work was unbounded by edges. I have also been working for a while on how to deal with the 

frustrations I feel with speed, weight and expense factors inherent in traditional mosaic. The 

Material and The Immaterial #2 was a satisfyingly light-weight, quick and inexpensive work to 

make.  

 

KB: Can you te ll us how you created the installation?  

HB: It's an improvised drawing I made first with nails and string. The form is pretty simple 

really, it’s a series of intersecting pentagons that I let grow and subside to suit the overall 

feeling of a big crescendo and diminuendo. I didn’t use a projection, I just visualised the work 

as I sketched it on the wall using nails, which I then connected using string. The string drawing 

was just a means to map out where I wanted to fix each tessera. So after I had fixed each 

tessera to the wall, the string drawing was removed. 

Helen Bodycomb 

The Material and The 

Immaterial #2, 2018 

Mixed media 

“In making this 

installation, I 

knew I was chal-

lenging some of 

the core accepted 

conventions of the 

art form…” 
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The process of mentally superimposing on a white gallery wall the as yet invisible art work, 

then drawing it by tapping nails into the wall at strategic points, itself resembles the act of 

making a mosaic. And in this way, each tessera builds on that laid before it and anticipates the 

tesserae to follow. There can be no mis-hits, no mistakes. Each hammer strike makes a 

commitment to the placement of each tessera. 

 

KB: How do the range of materials that you have used feed into each other? 

HB: The materials emerged from nothing, grew, and then subsided back into nothingness. 

Both their tonal value and material weight grew with the crescendo, and diminished with the 

diminuendo. Some tesserae were physically soft enough to wrap around planes in an almost 

life-like way. At the centre the tesserae began to emerge from the wall in shallow sculptural 

forms, each skinned with marble mosaic and fur. The working title for these forms was space 

merkins.  

 

KB: How have viewers responded to this work? 

HB: It is interesting to me that most people recognise in the work a sensation of some kind. It 

is synasthaesic; kind of like a sound that you can see and touch. The installation has a weird 

convex optical illusion that invites closer inspection. Lots of people were seen to sneak right 

in close to stroke the fur/marble tesserae; the space merkins. Next time I might make them 

purr. Ultimately, I hope my work both satisfies and disturbs the definition of what a mosaic 

could be. 

 

 

 

Kate Butler  
www.katebutlermosaics.com 

The Transitions 

digital catalogue 

produced by Craft 

ACT contains 

images of the 

artists' work, artist 

statements and 

an exhibition 

essay by Kate 

Nixon, and can be 

viewed here 

Helen Bodycomb 

The Material and The 

Immaterial #2 detail 

2018 

Mixed media 

“Ultimately, I 

hope my work 

both satisfies and 

disturbs the defi-

nition of what a 

mosaic could be.” 

http://www.katebutlermosaics.com
https://issuu.com/craftact/docs/transitions_2018_craftact_web
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I have been a stone lover all my life. There are many mosaicists who work with stone 

and whose work I admire. Dugald Macinness is at the very top of that list. His poetic use 

of stone is legendary. But there is way more to his work than beautiful slate cuts. 

 

In Shift, the first impression is of lovely precise lines of slate beautifully cut. But ah, 

there is way more. Notice how he has precisely angled those lines just out of alignment 

with his substrate? Incredibly slight angles, but it piques our interest way more than 

lines completely parallel with the substrate would. Next, he breaks away from his 

precision cuts for the two narrow triangles, one horizontally at the top and one running 

vertically up the work. And then to add just the right amount of drama, the carefully 

chosen graduations of colour in the slate look like the placement is effortless, and yet 

he probably spent ages searching for the piece of the right colour and saturation.  

For me the overall effect is calm, orderly, controlled and precise and yet emotional and 

dramatic at the same time. Shift makes the materials sing. Drama is created by using 

simple materials simply, and utilising minimal design that does not interfere with the 

voice of the materials. That is Dugald’s gift and I continue to be inspired by him. 

 

Heather Vollans 
See more of Heather’s work at www.dawningdecorstudio.com 

Find out more about Dugald MacInnes at dugaldmacinnesart.com 

Heather Vollans is an 

Australian mosaic artist 

living in Ontario, 

Canada. She mostly 

works with stone and 

metal, incorporating 

materials from 

construction sites, 

roadsides or from 

nature.  Heather won 

the SAMA Robin Brett 

Scholarship in 2017 to 

study with Dugald 

Macinness at the 

Chicago Mosaic School  

Shift 2016 

Scottish slate 

60 x 60 cm 

http://www.dawningdecorstudio.com
http://www.dugaldmacinnesart.com
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Congratulations to everyone who submitted their 

mosaic to the Arts and Craft competition at the 

Sydney Royal Easter show. There were some 

beautiful pieces on display in all four categories. 

Special congratulations go to all those who were 

awarded prizes or were highly commended. In 

addition to winning the first prize in the wall 

hanging category supported by Mosaic Magic. 

Marian Shapiro also received the Standard of 

Excellence award for her monochromatic 

abstract piece Drift in which she used natural 

stone and marble.  

Second place in the wall hanging category went to Kim 

Hallam. Her work Still Life  with Pineapple  depicts a colourful 

arrangement of fruit and flowers made with smalti, porcelain 

and zenza glass with a painted background.  

 

 

 

 

 

 

Christine Stickley was awarded the third prize 

for, as the title indicates, Small Mosaic 

portraying a stone house with a garden front. 

Christine’s work is often very personal and is 

interwoven with her family stories and this piece also bears such narrative.  

Saskia Kremer is 

a contemporary 

visual artist 

working in mixed 

media. Her 

current creative 

practice revolves 

primarily around 

monochromatic 

semi-abstract 

figurative relief 

arrangements,  

mostly with 

natural stone. 

She lives and 

works in the blue 

Mountains and is 

completing 

Master of Art at 

UNSW 

 

Drift 

Marian Shapiro  

Still Life with 

Pineapple 

Kim Hallam  

Small Mosaic 

Christine Stickley 

Piccolo 

Maria Kokkoris  
Marian Shapiro 

Tapestry 
Highly Commended 
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Our Warratah by Jenny Nicholas was awarded the first 

prize in the sculptural 3D Mosaic section supported 

by Smalti Australia.  Jenny created layered warratah 

petals which were juxtaposed with the flower’s spike 

made of bright red smalti cut into sharp arrow like 

tesserae.  

 

 

 

Second prize in the 

3D category was 

awarded to Cindy 

Topic for her 

abstract sculptural 

work in which she 

combined natural 

stone and smalti to 

create her piece 

called  Marble , 

Sandstone, and Black Smalti 

Covered Form.  

Statue Featuring Mt Fuji by 

Christine Stickley was awarded 

the third prize in Sculptural 3D 

category. It is the lives of 

Christine’s family members 

which are at the heart of this 

piece.  

 

 

 

 

 

 

It was great to see that there were a 

number of entries also in the under 14 

years of age and the 14-20 years of age 

categories and I look forward to seeing 

more work made by young people. 

Saskia Kremer 
www.saskiakremer.com 

Highly Commended  

 

 

 

Untitled 

Sarah Muggeridge  

 
 
 
 
 
 
 
 
 
 

Always Look at the 

Bright Side -  

Skull with Hat 

Birgit Heinemann 

Wall Hanging Mosaic 

Prize  - under 14 yrs 

 

1st - Riley Hafouri 

Cara  (middle , back on 

stand) 

 

2nd - Marlowe Carey 

The Watermelon 

(left on stand) 

 

3rd - Miarose Mat-

thews 

Untitled  (hanging) 

 

14 - 20 yrs 

1st -  Georgie Findley 

Fallen (front  of case) 

Our Warratah 

Jenny Nicholas   

Marble, Sandstone, and Black Smalti Covered 

Form 

Cindy Topic  

Statue Featuring Mt Fuji 

Christine Stickley  

https://www.saskiakremer.com/
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When should I use this method? 

It is useful when you are creating a mosaic for a heavy or non-portable substrate such 

as a paving stone or wall. It allows you to work in your studio at a comfortable height, 

light and temperature, moving your mosaic around as needed. This method is also 

useful when you are creating a large mosaic that requires cutting into sections and 

assembling later on site. Working this way allows you to edit your mosaic much more 

easily than if tesserae (mosaic pieces) are adhered directly to the final substrate which 

are then very difficult to remove.  

 

You will need 
 A suitable substrate such as a sealed paving stone, unpainted cement wall, 

marmox board, timber board (indoor only) etc 

 Accurate measurements of your substrate or intended destination for the 

mosaic 

 A flat working board that is bigger than your final measurements. The quality of 

the board is not important 

 Alkaline resistant fibreglass mesh - enough to cover your design and extend 3 

cm out around on all sides 

 Your design 

 Clear contact or thick clear plastic 

 Masking tape, white paper and a permanent marker  

 Cement based adhesive to set your mosaic such as Mapei Keraflex or Mapei 

Kerabond and Isolastic and mixing equipment 

 A zip lock bag, tape, scissors to create a piping bag 

 A palette knife 

 Mosaic material, nippers, grout and grouting equipment (if using) 

 

Prepare your design 
 Prepare your design to size on white 

paper. You do not need to articulate 

the whole cartoon just the main 

outlines and some indications of 

andamento flow 

 Trace over lines and around the edges 

with a permanent marker for 

increased visibility 

 Tape your paper design securely to 

your working board 

 Cover your paper design with clear contact or plastic 

 Cut some fiberglass mesh that is just 

bigger than your design but smaller 

than your working board 

 Tape the mesh down on top of the 

contact making sure there are no 

lumps and bumps. You should be able 

to see your design clearly through the 

mesh 

Caitlin Hughes is a 

Blue Mountains based 

artist and director of 

Hughes Studio and is 

the current MAANZ 

education officer. She 

hopes to share her 

love of mosaic and 

visual arts through 

education helping 

others to further their 

understanding 

Prepared design 

 
Ready to mosaic 
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Apply the Mosaic 

 Mix, colour, slake (allow to sit for the time recommended on the packet) and bag 

your adhesive. Put your adhesive into a plastic ziplock bag, tie off the top and cut 

a small hole in the corner.  You can then use it like a piping bag 

 Cut your tesserae and 

apply your adhesive to 

the mesh. Do not cut 

over your work or you will 

get pieces stuck in and 

under the mesh which 

will give you a bumpy surface 

 Use a palette knife to scrape the adhesive into 

the mesh to ensure good adhesion 

 Set your tesserae into the adhesive 

adjusting as required for a flat or 

textured finish, and considering whether 

your mosaic will be grouted or 

ungrouted 

 At the end of each mosaic session 

ensure you clean away excess adhesive 

from around your tesserae 

 Complete your mosaic and leave to cure for at 

least 24 hours 

 

Set the Mosaic on the Substrate 
 Untape your mosaic and peel it off the backing 

board 

 Use scissors to carefully trim extra mesh from 

around the outside of your mosaic 

 Double check the mosaic fits the substrate 

 Mix, colour and slake adhesive for setting the 

mosaic to the substrate 

 Use a palette knife or 4 mm 

adhesive comb to create an even 

layer of adhesive on your substrate  

 Carefully position your mosaic onto 

your substrate and use a float, flat 

panel, or hands to press the mosaic 

down with even pressure 

 Clean any excess adhesive from 

around the edges and check for any 

unexpected oozing 

 

Finishing Off 
 Allow adhesive to cure for 24 hours. 

 Grout if desired. 

 Clean your mosaic 

Caitlin Hughes 
www.hughesstudio.com.au 

Set your mosaic onto the adhesive 

Completed mosaic before setting 

Trim the extra mesh 

Press the mosaic onto the substrate 

Finished mosaic 

http://www.hughesstudio.com.au/
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Julee Latimer’s book Sculptural Secrets for Mosaics  is a very personal exploration of  

3-D mosaic-land. Latimer outlines step-by-step how to start a mosaic sculpture from 

scratch, be it a massive piece such as her Rosaic, the armchair from foam blocks 

covered in stained glass roses, or some wildly intricate sculpture, like Equinox, an 

organic plant form with tesserae snaking and deeply penetrating the custom-made 

substrate’s curves. The hours and hours of dedication and piles of greatly varied, often 

vibrantly coloured tesserae that have gone into these works are not to be 

underestimated, but Latimer demonstrates a foolproof approach to creating 3-D 

bases for mosaic application. 

 

It’s refreshing to hear 

Latimer confess she 

often has “no real idea 

as to what to create” 

before she starts. She 

simply starts. This 

courageous and 

liberating way of 

working can be 

confounding, with 

many a tricky, technical 

problem to solve, but 

Latimer reveals how to 

navigate these creative 

adventures, while 

sharing her thought 

processes.  For 

instance: “I have been 

thinking a lot lately 

about my 

grandmother, and she 

is in my thoughts as I 

begin by cutting and 

assembling the foam blocks. I decide to make an armchair that she would have liked 

to sit in, something feminine and curvy, like her.” Or further on in the book, after 

finishing an undulating, carpet like sculpture: “I begin immediately making some 

fabulously elaborate stars, suitable for a goddess.” 

 

Latimer doesn't offer any brand names, shop addresses or precise recipes, sometimes 

leaving you to do some homework regarding the glues or sculpting mixtures to use. 

The Australian based professional studio artist prefers to give pointers, like: “I use a 

sculpting compound that is very similar to papier-mâché.” Despite this, this is an 

inspiring and much needed book. 

 

Sitara Morgenster  
www.mosaics.gallery  

 

Sculptural Secrets for Mo-

saics, 2017 

Schiffer Publishing Ltd 

ISBN: 9780764352447  

Sitara Morgenster is a 

mosaic artist, as well as 

a writer and 

mindfulness trainer, 

mainly creating and 

teaching from her home

-based studio, in native 

bush near Mount 

Maungataniwha, in 

New Zealand’s Far 

North.  

http://www.mosaics.gallery
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This feature 

showcases recent, 

original mosaics 

by MAANZ mem-

bers.   

 

If you would like 

to be included in 

a future issue 

email me here for 

details 

Marian Shapiro 

eMag Editor 

Heather Vollans, Canada 

Solstice, 2018 

25 x  20 cm 

Salvaged roofing tile 

Barb Holmes VIC 

Lifelines, 2018 

30 cm diameter 

Tasmanian serpentine 

stichtite, marble, smalti 

Sandra Holmes, NZ 

The Steps of Home, 2018 

25 x 20 cm 

Stained glass and Italian smalti, seed beads, frit  

mailto:newsletter@maanz.org%3cnewsletter@maanz.org%3e;?subject=Members%20Showcase
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Anne Bowden, NZ 

Purple Bloom 2018 

50 cm diameter 

Hand painted china and glass 

Lisa Dobson, VIC 

Blue Banded Bee and Dianella, 2017 

28.5 x 20.5 cm 

Dichroic glass, stained glass 

Sitara Morgenster, NZ 

Mellow Yellow, 2018 

48 x 43 cm,  

Tile, glass, china, smalti, marble, 

bling and shell  
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In a new series looking at the broad appeal of mosaics, new MAANZ member Kristy Ansell explores 

her mosaic obsession. 

 

If there ever came a day where I was forced to choose to give up either mosaics or chocolate, I 

would have to, albeit with much woe, choose chocolate. I started making mosaics in 2013 

when I joined a mosaic class with my local council. While a wonderful journey begun, I had no 

idea it was also the beginning of an amazing and life-changing experience. 

 

Not long after discovering my passion for mosaics, I became hooked. I read, searched and 

poured over library books that 

showed me everything about 

mosaics, tesserae, tools, techniques, 

glues, grouting and sealing. I 

absolutely relished pouring over 

other artists’ work. I couldn’t get 

enough and a true obsession began. I 

dreamt about making mosaics when I 

slept, I wrote down myriad ideas and 

projects I wanted to make. I imagined 

the possibility of almost everything I 

looked at becoming a mosaic. I 

experimented, winged it, made 

mistakes and grew creatively in 

confidence, in knowledge and in new-

found, mosaic-loving friendships. I’d 

found my innate passion and I started RainyDaze Mosaics on Facebook to share it. I was well 

and truly bitten by the bug.  

 

Making mosaics centres me. My mind 

wanders and wonders. I love the 

imperfection of mosaics: the 

asymmetry, the unique, quirky, 

individual, one-of-a kind. I’m not a 

huge fan of the exact, the precise, or 

the perfect but I can certainly respect 

and admire the work of those who 

embrace this style. The more I love 

mosaics, the more creative I become, 

the better I become and the more I 

love it ; a lovely cycle to be in.  

Kristy is a self-

taught mosaic 

artist who lives in 

leafy Eltham, 

Melbourne. With 

enough project 

ideas for two 

lifetimes, she 

draws inspiration 

from the garden. 

Affectionately 

called ‘the 

chicken lady’ she 

has developed a 

particular 

penchant for 

mosaicking hens 

and roosters. 

 

Mr Handsome and his Henny Pennies 

Around 30 x 28cm  

Ceramic tiles, china plate, millefiori on metal plate 

Name plaque 

30 x 30 cm 

Glass tiles, ceramic tiles, millefiori, glass gems, mirror 



Page 22 

Creating mosaics gives me freedom, 

inspiration, the motivation to create and 

the feeling of satisfaction when I 

generate something beautiful. And, that 

in itself, nourishes my soul.  

It’s like filling your lungs with clean, crisp, 

mountain air. I feel a sense of 

achievement and pride when I create a 

mosaic I love and I find it hard to part 

with so many of the mosaics I sell, as a 

piece of my heart and soul is attached 

to everything I make. But what a 

wonderful privilege it is to present 

something that is going to give so much 

joy and happiness. 

I enjoy the journey I take when 

making a mosaic. I love the way a 

mosaic can unravel as you work 

and allows me to deviate if a 

certain shape or pattern catches 

my eye. I rarely mosaic with an 

exact plan, but love to try things as 

I go, then feel delight when the 

project I’m working on reveals its 

potential.  

 

Making mosaics also allows for intrigue in the 

way a few loop patterns on a plate can be 

created into the tail plumage of a beautiful bird, 

or the design within a delicious millefiori can 

become the beady eye of a chicken. Mosaicking 

allows me to feel a sense of escapism from the 

conventions we live in as it’s quite acceptable to 

make a green chicken, a blue owl or a rainbow 

coloured dragon fly. 

 

With several tables and large industrial shelving 

systems brimming with a huge amount and 

assortment of gems, tiles, plates, cups and 

various flotsam, I have a list of mosaic projects I 

could do for the next 30 years! I know this is an 

art I will never give up. Mosaics has become part 

for my DNA. And I relish all the wonderful and whimsical 

possibilities before me. 

Kristy Ansell 
Kristy is on Facebook at www.facebook.com/RainyDazeMosaics/ 

Rufus 

42  x 32 x 7 cm 

Glass tiles, ceramic tiles, glass gems, 

mirror on metal garden ornament 

A Kaleidoscope of Owls 

Large owl - 22 x 19 cm, Medium owls - 15 x 14.5 cm 

Glass tiles, ceramic tiles, glass gems, acrylic eyes on 

metal sheet 

Home  

11 x 31 cm  

Ceramic tiles, glass 

tiles, china plate, mir-

ror, millefiori  

on concrete 

http://www.facebook.com/RainyDazeMosaics/
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63rd Street 

Jean Shin 

Fabricated by Miotto Mosaic Art Studio 

Earlier this year 

MAANZ eMag editor 

Marian Shapiro visited 

the USA.  One of the 

highlights was the re-

cently installed mosa-

ics on the new 2nd 

Avenue subway line.  

Here is a small selec-

tion. 
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86th Street 

Chuck Close 

Fabricated by Mosaika Art & Design 

72nd Street 

Vik Muniz 

Fabricated by Franz Meyer 

of Munich 

For more information 

about art on the New 

York Subway, see the 

MTA Arts and Design 

website here 

http://web.mta.info/mta/aft/permanentart/permart.html?agency=nyct&line=Q&artist=2&station=7
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MAANZ NSW Exhibition 

Don’t forget the NSW exhibition coming 

up at 107 Projects, Redfern in Sydney.   

The theme is mixed media - “enhancing 

traditional mosaic practice by inclu-

sions of natural materials such as gem-

stones, wood, shells, pebbles, stones 

and mineral, or man-made materials 

like metal, ceramics or fusions in origi-

nal artwork”  

 

Because the gallery has plenty of space, artists can work on a larger scale and enter up 

to four pieces; two hanging plus two sculptural works. 

 

Important Dates 

Entry Closing Date:  25th June 2018 

Install:     24th July 2018 

Opening night:   26th July 2018 

 

There are sections for both 2D and 3D artworks and new for this year is an under 18 

section to encourage our younger mosaic enthusiasts. 

 

Prizes 

2D Hanging/ 3D Sculptural:  1st Prize $500 

    2nd Prize: $250 

    3rd Prize: $100 

People’s Choice Award:   $50 

Under 18 Section:   Three equal prizes of $50 

 

The information sheet and entry form is now on the web site  here. 

 

 

Mosaics on my Travels 

I love discovering mosaic artworks and installations on my travels. Here are a few more I 

came across in Sydney.  

 

The Birds of Peace & Industry is one of two mosaics that were created by Marie Stucci and 

installed at the entrance to the Peace Park at Chippendale, as part of the parks refur-

bishment in 1995. The works comprise two large mosaics set in the footpath depicting 

two birds surrounded by various artifacts, such as texts, story boards and paintings im-

printed on flat ceramic tiles, gathered from the local area. The images in part recount 

the local history of the site. Children from local schools were also invited to create 

works that were incorporated into the mosaic. 

  

Francessca O’Donnell 
107 Projects 

https://maanz.org/event/maanz-nsw-exhibition-julyaugust-2018/


Page 26 

 

The other mosaic image, Seeds of the Future, can be found between Bay Street and 

Mountain Street Ultimo and were created by husband and wife team Jenny Crook and 

Lloyd Kelemen. Jenny and Lloyd, worked closely with Peddle Thorp and Walker Archi-

tects to create a design that complemented the new exterior of the International Gram-

mar School building where it was installed in 1996. 

 

 

The design, made up of ceramic tiles of various sizes, shapes and textures in geometric 

patterns, represents a seed opening and the development of technology. It is bold and 

colourful and as effective from a distance as it is interesting up close. 

The two yellow lines running through the mosaic in the lower section of the work, are 

really interesting up close.  This element is made up of three dimensional ceramic char-

acters including people, animals, and items related to the local area. Students at the 

school were also invited to create ceramic pieces that became part of the installation. 

Throughout the design you can also find aboriginal design references and pieces of 

metal. 

The Birds of Peace 

& Industry  

Seeds of the Future 
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MAANZ QLD Exhibition 

The gallery walls and plinths at 

Percolator Gallery in inner-city 

Paddington Brisbane await your 

mosaic art!   It’s a popular suburb 

and our MAANZ Queensland 2018 

Mosaic Art Exhibition will be a great 

attraction to artists and the general 

public. The open theme allows you to 

create mosaics with passion!   

 

What are your favourite tesserae?  Are your mosaics grout-free or glass on glass?  Do 

you shove the shards, hammer, score, nip, shape, or toss plates? Are you in love with 

smalti, marble, slate, shells, found objects, rocks, china, milli, beads, wire, nails, metals, 

rusting items, jewellery, mirror, pottery shards, glass? Are you always searching for the 

unexpected?  We want to see it! 

 

Don’t miss this opportunity to promote and sell your mosaic artworks and services.  It’s 

been a while since Queensland had a mosaic exhibition so let’s make this one 

awesome. Please share the exhibition info with your mosaic friends, teachers, students 

and associates.   We would love to see mosaics from other MAANZ branches and 

international artists.  

 

Important Dates 

Entry Closing Date:  Friday 24th August 2018 

Exhibition Dates:  Wednesday 19th Sept – Sunday 23rd Sept 2018 

Install:   24th July 2018 

Opening night party and awards: Friday 21st Sept 6 – 9 pm 

 

Prizes 

Great prizes are also offered by our generous sponsors: 

1st Prize (totals $1200)   Includes: MAANZ $500 + Laticrete Australia $400 Flight 

    Centre Voucher + $100 Laticrete Product Voucher 

    + Creative Glass Guild of Queensland $200 Product/

    Course Voucher  

2nd Prize    MAANZ $250 

3rd Prize    MAANZ $150 

3 x Highly Recommended  MAANZ certificates (no monetary prize) 

Viewer’s Choice Prize   $100 OzMosaics  

Best Frypan! Prize   $100 Kathy Williams 

Best Jewellery Prize   $100 Helen Newlove 

 

.Download the information sheet and entry form from the web site  here. 

Sandy Robertson 

Percolator Gallery 

https://maanz.org/event/maanz-qld-2018-mosaic-art-exhibition/
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Judges 

Renowned artist/mosaicist Pamela Irving, Queensland artist Kylie Farrelly and 

personality Ian Skippen.   We are grateful for their participation in this event. 

 

Raffle 

We already have some great donations for the raffle and would love more. The raffle will 

be drawn on the exhibition opening night. Tickets will be available from June. 

 

Media and Promotion 

Please send me photos of your entries or interesting work in progress photos for 

consideration for inclusion in exhibition media promotion over the next few months.  

Get your business cards and flyers printed well in advance to display in the gallery. 

 

Networking Function 

Recently, Percolator 

Gallery invited me as 

MAANZ Queensland rep 

plus two colleagues to 

attend a networking, 

morning tea function. 

Approximately 40 artists 

across many art forms, 

were asked to showcase 

artworks and introduce 

themselves.  Maureen 

Randolph, Anne Morgan and I did MAANZ 

proud and the mosaics and upcoming 

exhibition was of great interest.  It was a good time to check the hanging system, 

pedestals, window, hanging space, kitchen, parking and more.   

 

Queensland Branch Newsletter 

I will be away from Brisbane 1st – 12th June, as a grant has been approved for a 

Centenary Mural at Talwood School, Queensland.  The community, school students and 

I will make a wall mural to be installed on the school building.   

 

I will send a Qld MAANZ newsletter to set dates for the next MAANZ Qld meeting, 

networking and mosaic making soon, so If you have any recent mosaic projects or 

artwork you would like featured in the next Qld MAANZ newsletter please email the info 

to me ASAP at qldrep@maanz.org 

 

 I look forward to meeting up many of you soon. Please contact me if you have any 

questions about the exhibition and your entries.  

 

 

Networking at Percolator Gallery 

mailto:qldrep@maanz.org
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The South Australian mosaic community is growing and buzzing.  
 

SA Exhibition 

Our state exhibition is coming up in October and we are busily designing the invitation 

and connected talks and workshops. 

 

Entry Closing Date:  2nd September 2018 

 

Information sheet and entry form on the MAANZ website here 

 

Jam Factory Visit 

A group of MAANZ SA members recently visited the most amazing art facility in 

Australia: The Jam Factory. This venue is unique in the world as it is a purpose built 

facility housing glass, metal, wood and ceramic workshops giving designers the 

opportunity to work in interdisciplinary wyas. The Jam Factory offers a two-year program 

that attracts artists from around the world honing in on their practical skills and 

exposing them to a huge variety of opportunities.   

 

Karen Cunningham, 

Creative Director of the 

Glass Workshop, 

showed us through the 

design area, the cold 

workshop area and 

then the hot shop. 

Anyone can go onto the 

viewing platform and 

watch the artists 

working in the hot shop; 

something I will do on 

my next visit to 

Adelaide.  

 

About a tonne a week of  clear glass is used as a base 

and the colours are added during the heat process. 

Transparent colours are dark sticks and only a small 

amount makes a beautiful colour in between the 

layers of transparent glass. Hence the samples on the 

wall: eye candy! The opaque glass colour is visible. The 

glass colours come from New Zealand and Germany.  

Kristin Wohlers 

Karen showing us round 

Glass samples 

https://maanz.org/event/maanz-sa-branch-exhibition-2018/
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This glass making process differs 

to making smalti where the 

colour is right through the glass 

and allows for cutting. Any 

unused glass or colour mistakes 

are put into a bin in the back 

which is then collected and used 

for road base. We all stood 

around the bin, very tempted to 

take a few pieces out but were 

not allowed to because of  OH&S 

issues!  

 

 A community of about 40 glass 

artists uses the Jam Factory glass 

workshop on a regular basis to 

make their artworks. We observed 

Tim Edwards and his two 

assistants working on a new piece. 

Tim’s piece Line Drawing is part of 

the current Adelaide Biennale. 

 

 

 

 

 

 

On a personal note: I have taken a jewellery workshop at the metal workshop with Silvia 

Nevistic and thoroughly enjoyed it and learnt heaps!  Find out more about the Jam 

Factory at www.jamfactory.com.au/ 

 

 

Workshops in SA 

There are lots of workshops by a diverse range of artists happening in our state. Check 

with all the different studios and artists to find more information and the dates. Here is 

a list of MAANZ members running workshops and hosting visiting artists: 

 

Kate Ahlfors:    Mosaic Chick 

Julie Aldridge:    Joolz Mosaicart And More 

Sally Alexander:   Creative Mosaics 

Carole Hill:    CMosaics 

Deanna Kernick:  Mosaic by design 

Beate Linkelmann:   Mosaic Bazaar 

Jane Silk:   Jane Silk Mosaics 

Kristin Wohlers/ Kate Jenkins: BarossaMosaic 

 

Group photo of the visit 

Tim Edwards working in the hot shop 

https://www.jamfactory.com.au/
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MAANZ Tasmanian Exhibition 

We have managed to secure some space in the busy 

schedule of Salamanca Art Centre’s Long Gallery to 

hold a MAANZ Tasmanian branch exhibition. This is 

an opportunity for all MAANZ members and non 

members to enter to exhibit in this beautiful gallery 

space.   It has only been a year since the successful 

National MAANZ exhibition that took place at the 

MAANZ 2017 Symposium.  Memories are still fresh 

within the local community on the success of that 

exhibition.   

 

There are a number of opportunities to exhibit.  We 

have introduced a new award to encourage artists 

who may not have exhibited in a MAANZ exhibition 

before.  We don’t have a specific theme for the exhibi-

tion and it is open to both wall hanging and free 

standing entries.  Special thanks to Shirley Abel, Exhi-

bition Coordinator for her commitment to the exhibi-

tion.  Shirley would love to have a couple of helpers 

with exhibition planning, so please contact her via me 

on tasrep@maanz.org 

 

 

Important Dates 

Entry Closing Date:    Wednesday 18th  July 2018 

Exhibition Dates:    Monday 30th July – Saturday 4th August 2018 

Presentation & Awards Night:   Monday 30th July 2018, 6pm to 7.30pm 

 

Location     

Salamanca Arts Centre Long Gallery, 77 Salamanca Place, Hobart TAS 7000  

Open Monday to Saturday 10.30 – 3.30pm 

 

Prizes 

Wall Hanging Mosaic Work or Free Standing Mosaic Sculpture 

1st Prize    $500  

2nd Prize    $250 

3rd Prize    $100 

People’s Choice    $50 

Mentor prize for New Artists    $50 Voucher towards framing from 

(new to exhibiting with MAANZ)   Wagner Framemakers sponsored by 

      WinterCreek Mosaics. 

Theme 

There is NO theme. 

Download the information sheet and entry form from the web site  here. 

Sue Leitch 

MAANZ President Noula Dia-

mantopoulos at the National 

Exhibition 

mailto:tasrep@maanz.org?subject=Tasmanian%20Exhibition
https://maanz.org/event/maanz-tasman-branch-exhibition-july-august-2018/
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Sue’s Travelogue 

I had hoped to hold a get to-

gether following my trip to India 

to show some pictures and talk 

about the experience of visiting 

Nek Chand’s sculpture garden, 

but planning for the exhibition 

has intervened due to applica-

tion deadlines, and before I 

knew it – it was time to pack my 

bags for two upcoming work-

shop opportunities in Italy in 

May.  I think it will be best if we 

aim to get together later in the 

year and all compare our travel 

notes.  I loved the sculpture 

garden in Chandigarh and am 

looking forward to lots of more 

mosaic gems on my upcoming 

travels in Italy and Greece.   

 

Sculpture  

Art Farm Birches Bay Sculpture is now open again and 

there are a number of mosaics on the trail as part of 

this year.  It is a lovely sculpture trail with annual entries 

as well as the permanent sites on the trail – well worth a 

visit. See their website at www.artfarmbirchsbay.org.au 

 

 

 

 

 

 

 

 

There is now another sculp-

ture trail opportunity at the 

Tasmanian Bushland Garden 

at Buckland, which is held in 

October and November.  

 

 If interested, contact 

jill.harris2011@gmail.com  

or visit 

www.tasbushlandgarden.org 

Nek Chand’s Sculpture Garden in Chandigarh 

Cicada Songs 

Wendy Edwards 

People’s Choice , 2015 

http://www.artfarmbirchsbay.org.au
mailto:jill.harris2011@gmail.com
http://www.tasbushlandgarden.org
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MAANZ Vic Branch Exhibition 2018  

The MAANZ exhibition was held from February 13th 

until March 11th. This year’s theme was Nature: 

Finding Inspiration in the Natural World. Members were 

asked to contribute 2D or sculptural mosaics 

representing or inspired by nature. There were 

wonderful and varied interpretations of the theme 

ranging from the materials used - shells, driftwood, 

abalone, skull, stone to name a few; the patterns 

seen - earth layers, shells along the shoreline; the 

subject - birds, flowers, moth, ghekko; to mythology 

and symbology - satyr, mother nature and more. 

 

The works were presented at the Town Hall Gallery 

in Hawthorn where a community wall project 

supports applications from community art groups 

to exhibit their work.  This open and bright space 

had 22 entries displayed and was well attended. 

The awards were people’s choice and there were  

128 votes submitted in total. 

 

1st: Andy Pullar  Satyr 

2nd: Merryl Sacher  Climbing Ghekko 

3rd: Lucy Cleary  Botanical Fantasy:  

   Earth Colours 

The Curator’s Award went to Andy Pullar for Satyr.   

 

 

Congratulations to all involved.  Have a look at the whole 

exhibition on the MAANZ website here.  

 

 

 

 

 

 

 

 

 

Barb Uhlenbruch 
Victorian Exhibition Coordinator 

Town Hall Gallery 

Botanical Fantasy: Earth Colours 

Lucy Cleary  

Satyr 

Andy Pullar   

Climbing Ghekko 

Merryl Sacher   

https://maanz.org/exhibitions/maanz-vic-branch-2018-exhibition/
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100,000 Pieces 

Over the Easter weekend we had the 

opportunity to attend the opening 

night of the 100,000 Pieces mosaic 

art exhibition at Kidogo Arthouse 

Gallery in Fremantle. 

 

MAANZ members Lyn Jakowyn and 

Maureen ElphicK from Perth and 

Frances Russo from Melbourne 

exhibited together, with 37 pieces of 

art on display.  

 

The quality of the works was 

exceptional and the opening night 

guests were treated to a wonderful display of three diverse styles of mosaics. The 

fifteen MAANZ members who attended opening night agreed that a new benchmark 

for mosaic art in WA had been set. 

 

Tempered Glass Workshop 

For our April event we had a full registration 

for a workshop on incorporating tempered 

glass into mosaics. The workshop was held at 

Liddelow Homestead n conjunction with 

members from Liddelow Arts and Craft. 

Participants worked with paints, foils, silks 

and various other embellishments to create 

their mixed media mosaics. It was a great 

day. 

May Event 

Our next monthly event will be a social day in Mandurah. We will be visiting the home 

of mosaic artist Alie Kruize. Alie has many mosaics throughout her home and garden 

which are, to quote Alie ‘made with joy and happiness. We will be in for a real treat. 

Following our visit to Alie’s we will have lunch somewhere local. Guests welcome. 

 

What:  Social Day, visit to artist’s home 

Where:  Mandurah 

When:  Thursday 24th May 10.30 am until 3.00pm 

Cost:  Lunch at own cost 

RSVP:  by 20th May to warep@maanz.org  

 

June Event 

We will be spending a day working on our own mosaics at Frendz Art and Craft 

Supplies in Clarkson. Details to come.  

Dorothy Burke 

L to R:  Lynley Jakowyna (WA), Frances Russo (Vic), 

Maureen Elphick (WA), Ingrid Waltham Deputy Major 

City of Fremantle, Joanna Robertson Art Director, 

Kidogo Art House Gallery 

mailto:warep@maanz.org
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Advertise in the MAANZ eMag 

Let nearly 800 enthusiastic MAANZ members know 

about your products or services.  2018 rates are: 

 

1/8 PAGE –  $30 

1/2 PAGE – $85 

1/4 PAGE –  $50 

Full PAGE – $150 

 

Copy Deadline Distribution Date  

1st August         15th August 

1st November  15th November 

 

To book your ad, fill in the website form here 

 

https://maanz.org/emag/
http://www.hughesstudio.com.au/
http://www.cetta-pilati.com.au/


Our mailing address is: 
Mosaic Association of Australia and NZ 

747 Darling Street Rozelle 

Sydney, New South Wales 2039, Australia 

 

Contact Us 
President: 
president@maanz.org  
 
eMag Editor:  
newsletter@maanz.org  
 
Visit us on the web at www.maanz.org  
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Welcome to New Members 

© MAANZ and the original authors unless otherwise stated.  All artwork © to the artist.  Not to be reproduced in any form 

without permission. 

Executive Committee 

President :        Noula Diamantopoulos 

Vice President:           Luna Parrish 

Treasurer:                  David Lacey 

Secretary:       Sue Leitch 

 

Branch Reps 

New South Wales:  Francessca O’Donnell 

Victoria:                 Vacant 

Queensland:              Sandy Robertson 

South Australia:    Kristin Wohlers 

Western Australia:    Dorothy Burke 

Tasmania:                  Sue Leitch 

New Zealand:           Janet Derbyshire 

 

Committee Appointees 

Education/Community Officer: Caitlin Hughes 

EMag Editor:                     Marian Shapiro 

 

Ordinary Members 

Caitlin Hughes 

Beate Linckelmann  

  

 SA 

Rhoda Weatherill 

VIC  
Kylie Ahne  

Kirsty Ansell  

Viktoria Spiller 

Catherine Williams 

 

WA 

Celine Gros  

Janet Gray  

Wilna van der Merwe  

 

ACT 

Rachel Muntz  
 

NSW 

Judy Ross 

 

NZ 

Sandra Holmes  
 

QLD  
Alice Moon 

Paul Perry  

Nicola Press  

Hazel Porteous  

MAANZ - Who we Are 

mailto:president@maanz.org
mailto:newsletter@maanz.org
http://www.maanz.org

