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Another year has begun!  Here’s wishing a happy new year to all MAANZ members and 

wishing a creative, safe and happy 2018 for all of you. 

 

MAANZ has lots of exciting things planned for this year – check out the reps reports 

for details of the exhibitions and other activities coming up.  All exhibitions are open 

to all members.  Plus we are beginning to plan for the 2019 symposium.   

 

In the eMag, we have a mixture of old and new. The book review feature is coming 

back and we are reviving the Featured Artist article.  We are also planning an inspiring 

new series on the transformative power of mosaics, which begins in this issue with a 

personal account of my experience of creating a mosaic made from 20,000 jar lids.  

 

Congratulations to Pamela Irving and Bev Plowman for their recent solo exhibitions; to 

Tony Bowen for showing in Musiwa in Florence, Italy; Marian Shapiro for being 

selected for Mosaic Arts International 2018 in Boston USA; and April Keogh for having 

her mosaic portrait of MAANZ Education Officer Caitlin Hughes accepted into the Blue 

Mountains Portraits show at the Blue Mountains Cultural Centre in Katoomba.   Please 

continue to keep us informed of your achievements!   

 

noula 

 

The eMag Needs You! 
The eMag couldn’t exist without contributions from the branch reps, MAANZ members 

and mosaicists from around the world.  A big thank you to everyone who contributed 

in 2017.  There is an index for last year at the end of this issue, which is also up on the 

web site here.  Please let me know what you might like to see in the eMag and which 

are your favourite features.   

 

I’m always looking for pieces for the Members ’ Showcase which gives members a chance 

to show off their recent, original mosaics to other MAANZ members.  If you would like 

to be included in  a future issue, please email me. I would also like people to write for 

the eMag, particularly for the regular features such as ExpertEase and the book 

review.  If any of this appeals to you, contact me on newsletter@maanz.org  

 

And finally, I intend to step down as editor after the next symposium in 2019.  If you 

think you might be interested in working with me with an aim to taking over, email me 

at the above email. 

 

Marian Shapiro 
eMag Editor 

www.maanz.org 

 

https://maanz.org/emag/
mailto:newsletter@maanz.org
http://Www.maanz.org
https://www.facebook.com/Mosaic-Association-of-Australia-and-New-Zealand-MAANZ-114290011965801/
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In the first of this new series, Noula Diamantopoulos tells us about her life changing experience 

making a mosaic for the Campaign Against Domestic Violence. 

Early in September 2017 I received a call from a young woman, Georgina, who works at Ogilvy, 

the PR organisation. She wanted to know if I could create a mosaic of a survivor of domestic 

violence using 20,000 jar lids. 

I was not allowed to paint the image on the 

lids. I had to use 20,000 lids as the 

campaign was about providing 20,000 

meals in jars provided by Two Good 

organization; delivered by Deliveroo and 

funded by Amex; promoted by Ogilvy and 

to be housed on a building owned by 

Lendlease, for the month of October 2017. 

I had just over three weeks to complete 

the work! This included ordering the jar lids 

(several different sizes), spray painting 30% 

of them in three shades of grey, ordering 

40 panels each 1.5 x 1 metre in size, 

working with a graphic designer to create 

the image, figuring out how to secure the 

jar lids to the substrate and not really 

knowing how labour intensive this project 

was to become. 

What I did know was that this was my 

project. That this project truly belonged to 

me as both an artist and a psychotherapist. 

That knowledge kept me going through the next 21 days straight working 14 hours each and 

every day to complete it. It needed to be delivered by a date that could not be moved or pushed 

out as it was part of a national campaign about domestic violence. 

I employed many hands to help me create this 

work and many volunteers offered their services 

to do whatever was needed to meet this 

deadline. For that I thank them. I was at once a 

project manager, a fabricator and the artist with 

the vision to see this through.  

Noula Diamantopoulos is 

a psychotherapist, artist 

and author. 

Her studio is located in 

Rozelle Sydney where she 

offers art and personal 

development workshops 

and individual coaching. 

Noula is a trauma 

informed therapist 

specialising in complex 

PTSD 

Looking down from the scissor lift used to install 

Ready for install 

Noula being interviewed 

See the project 

unfold in this video 

https://www.youtube.com/watch?v=oPbZ_bD0Tc8
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This project represents a defining moment in 

my life. I can now see myself pre domestic 

violence and post domestic violence. I am 

more aware of who I am as an artist, and as a 

therapist dealing with complex PTSD I have 

become deeply centred in what I do and 

clearer about what I wish to do. This is the 

transformation that the gift of art making 

through mosaics has given me and the people 

who worked by my side who have also been 

deeply moved by being part of this project.  

And it is with this project that I wish to 

announce a new special interest group within 

MAANZ which has to do with the healing 

nature of art, specifically mosaics. I would like 

to hear members’ ideas for what this new 

special interest group might be called.   

 

 

 

This is in contrast with community 

art which we already cover as an 

organisation and is more to do with 

the healing and transformative 

nature of mosaic art. Once we have 

the name we can announce the 

areas this group will cover.  

 

Please send me your suggestions at 

ilove@nouladiamantopoulos.com.  

 

 

Noula Diamantopoulos  
http://nouladiamantopoulos.com 

 

You can view this art 

work at 182 George 

street until the end of 

February 2018 

Anti clockwise from top:  

The installed work 

Felicity Cook; survivor of domestic violence whose 

image was used to create the mosaic, in front of the 

finished work 

The installed work 

mailto:ilove@nouladiamantopoulos.com
http://nouladiamantopoulos.com
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In the first of our new series, Joanna Kessel MA RCA gives us a glimpse into her artistic practice. 

 

I studied ceramics and tapestry in the design 

school at Edinburgh College of Art, followed by 

tapestry in the fine art department at the Royal 

College of Art, London.  I enjoy having both a 

design and fine art background and my work 

truly unites the two.   

 

After college I spent a year in Barcelona where 

I  came across the exuberant mosaic works of 

Antoni Gaudi and Lluís Bru (Palau de la 

Musica).  I didn’t know that on returning to 

Britain I would be working on a city-wide public 

art regeneration programme in Yorkshire with 

several other artists, and that a vat of colourful 

vitreous glass mosaic would be passed around 

between us.   

 

It was this chance encounter that ignited my 

interest in mosaic, I was fascinated by the 

tangible colour and repetitive cellular structure 

that mosaic offered.  I immediately loved the 

materials and the hands on approach to 

working with them and mosaic seemed to me to 

neatly combine something of the craft 

processes I had studied at art college.  I went on to complete several public art commissions 

for healthcare and education establishments in the north west of England and Scotland.   

 

In 2007 I set up Edinburgh 

Mosaic Studio from where I 

undertake commissions for 

public and private spaces and 

run a mosaic course 

programme.  My current 

primary focus is studio-based 

practice.  in 2010 I received a 

Creative Scotland research and 

development award to study 

contemporary mosaic in Italy 

including a course at the 

Scuola Mosaicisti del Friuli.  I 

return to Italy each year to 

undertake research, gain 

inspiration and teach. 

Joanna Kessel 

trained at 

Edinburgh 

College of Art 

and the Royal 

College of Art, 

London.  She 

runs Edinburgh 

Mosaic Studio 

and her award 

winning 

contemporary 

mosaics are 

internationally 

renowned.  She is 

a BAMM 

committee 

member and 

ambassador  

(In)visible Cities: Reveal 3, 2016 

150 x 41cm 

Marble, Venetian glass smalti, gold leaf smalti, 

jesmonite 

(In)visible Cities: Muro d’Oro 2016 

40  x 100 cm 

Gold leaf, gold leaf smalti, jesmonite 
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My work is represented by 

the Scottish Gallery, 

Edinburgh and was 

selected by Craft Scotland 

for the Scottish Pavilion at 

London Design Fair in 

2016.   I show 

internationally, notably at 

the mosaic biennales in 

Ravenna, Italy and 

Chartres, France.  (In)visible 

Cities: Interface IV recently 

won the prestigious 

Scottish Gallery Award.   

 

(In)visible Cities is an ongoing series of mosaic and cast concrete artworks 

inspired by my experiences of travelling and the work of the Venetian 

architect Carlo Scarpa.  The series takes its title from Italo Calvino’s 

novel Invisible  Cities and plays with the notion of what is visible and 

what can be gained by looking outwards as well as inwards, exploring 

the intimate detail, and beauty of unseen, glimpsed spaces.  The work 

depicts a highly personal response to place. They bring together an 

interest in abstracted, simplified forms and a fascination with the 

subconscious associations and memories evoked by these.  I am keen 

to promote mosaic as a 

contemporary artform and in 

2017 I organised the British 

Association for Modern Mosaic 

(BAMM) Forum in Edinburgh 

with a small team of colleagues, 

attracting international speakers 

and delegates.  I gave a talk, 

Mosaic in Scotland at the AIMC 

Congresso in Spilimbergo, Italy in 

2016 and I was recently asked 

to advise Craft Scotland on 

contemporary mosaic. 

 

I am interested in mosaic as a contemporary craft rooted in history; the jewel-like qualities of 

hand-cut mosaic tesserae and the time it takes to create an exquisitely crafted object.  The 

work inhabits a place where craft-meets-art-meets-design-meets architecture and explores 

material relationships - ordinary and precious - combining materials ranging from hand-cut 

marble, glass smalti and gold leaf to polished slabs of cast concrete. 

Joanna Kessel  
www.joannakessel.co.uk  

www.facebook.com/joannakesselmosaics  

(In)visible Cities: Interface IV, 2017 

36 x 64 cm 

Gold leaf smalti, smalti, marble, jesmonite 

Photo credits:  

Michael Wolchover  

"The city... does 

not tell its past, 

but contains it 

like the lines of a 

hand, written in 

the corners of the 

streets... every 

segment marked 

in turn with 

scratches, inden-

tations, scrolls" 

Invisible Cities  

Italo Calvino 

(In)visible Cities: Interface 3, 2016 

28 x 30 cm 

Gold leaf smalti, vitreous glass, jesmonite 

(In)visible Cities: Pavimento 1, 2016 

67.5 x 40 cm 

Gold leaf smalti, vitreous glass, jesmonite 

http://www.joannakessel.co.uk
http://www.facebook.com/joannakesselmosaics
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Mosaics rarely feature in mainstream art shows so I 

was curious to see Tom Nicholson’s Comparative 

Monument (Shellal) in Sydney’s contemporary art 

biennale, The National 2017: New Australian Art.  

 

Nicholson’s installation focuses on the Shellal 

mosaic, a 6th century Byzantine mosaic built into the 

Australian War Memorial (AWM). Our changing views 

on looting war objects has pushed the issue of the 

rightful ownership of the Shellal mosaic into the 

spotlight. Nicholson responds to this issue by 

creating a repatriated mosaic to return to its original 

home. 

 

Nicholson collaborated with artists from the Mosaic Centre in Jericho to create the 

series of mosaic fragments. In addition, the installation includes a number of wooden 

packing boxes and two videos; one showing archival photographs and the other 

footage of the artist in Palestine.    

 

Comparative Monument responds to two 

mosaics in the AWM: the Shellal floor mosaic 

and Napier Waller’s mosaic dome in the Hall 

of Memory. The Shellal mosaic was 

discovered by Australian diggers on a hilltop 

in Gaza during World War 1. Regarded as 

one of the finest mosaics from the early 

Byzantine period, the Shellal mosaic displays 

an array of Early Christian symbolic motifs; 

exotic birds, a lion, a chalice, etc. 

 

 

The mosaic was excavated and dispatched in fragments to Australia in 1917. Two 

decades after arriving in Australia, the mosaic was installed in the newly constructed 

War Memorial as one of its first war trophies. The AWM then commissioned Australian 

artist Napier Waller to create a mosaic dome in the Hall of Memory to commemorate 

the lives of fallen Australian soldiers.  

 

The Shellal mosaic influenced Waller 

when designing the dome, and he 

chose to incorporate Australian 

symbols rather than Christian motifs. 

Waller also used an art deco colour 

palette of creams, blues and gold to 

create a celestial atmosphere. The Hall 

of Memory is recognised today as the 

heart of the AWM. 

Jane Denison is a 

freelance art writer and 

curator based in 

northern NSW 
Original Shellal mosaic 

Napier Waller’s mosaic dome 

Shellal mosaic detail 
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Nicholson’s project considers 

both mosaics in relation to 

Australian colonialism and moral 

accountability. The war token 

from World War I is now seen by 

some as an embarrassment. The 

matter is further complicated by 

the changing boundaries of 

Palestine and Israel.  

 

Originally, the mosaic was in Palestine but today the site is in Israel. If Palestine 

demands its return (and they have not to this point) the removal process will inevitably 

incur further damage. Comparative Monument presents an alternative way to 

repatriate the Shellal mosaic. In a speculative gesture that speaks to the connectedness 

of the Shellal and Waller’s mosaic, Nicholson replicates the designs of the Shellal 

mosaic using the creams, blues and golds in Waller’s dome.  

 

The new colour palette distorts the forms of the 

animals, previously so legible when rendered in 

marble, to create a new lexicon of animals. Nicholson 

proposes shipping the mosaic fragments back to the 

hilltop in Gaza to create a unifying platform between 

the war-torn cities of Gaza and Beersheba.    

 

 

 

Comparative Monument 

(Shellal) is a great example of 

the significance of mosaics in 

cultural heritage. Nicholson’s 

installation highlights that 

the Early Christian mosaic is 

historically significant to its 

place of origin, in the same 

way as Waller’s dome mosaic is 

significant to Australians.  

 

For mosaic artists, Comparative Monument (Shellal) goes to the heart of what mosaic 

making is about. The work demonstrates the effect of using one material over another, 

and is a wonderful example of skilful craftsmanship in the Roman mosaic style. It also 

exemplifies a strong research-based project that explores a current issue; in this case, 

our changing views on repatriating objects of cultural heritage.  

 

Jane Denison 
http://villarusticabyronbay.com.au  

   

Comparative Monument (Shellal) detail 

Comparative Monument (Shellal) detail 

Comparative Monument (Shellal) Installation 

“For mosaic artists, 

Comparative Monu-

ment (Shellal) goes 

to the heart of what 

mosaic making is 

about.” 

http://villarusticabyronbay.com.au
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The 17th Annual Mosaic Arts International Exhibition series (MAI), sponsored by the Society 

of American Mosaic Artists (SAMA) is a creative, innovative, and diverse collection that offers 

a unique and compelling view of mosaic art in the twenty-first century. The exhibition is 

presented in three segments.  

 

MAI Fine Art : Selected works reflect the multiplicity of the mosaic medium and its unlimited 

applications. Each of the works exhibited speaks an ancient language with a contemporary 

translation.  

Architectural and Site-Specific Segment: This juried exhibit represents the best in 

contemporary architectural and in situ mosaics from SAMA’s diverse international 

membership. Thirteen installations are represented via digital and print images, 

Invitational Exhibition features the work of internationally recognized mosaic artist, Sophie 

Drouin. The exhibition is a spectacular collection of colour, texture, and provocative 

materials that inspires and delights the viewer. 

Jacki Gran 
President, SAMA 

 

Jurors’ Comments 

Fine Art Jurors 

“An observation of the works presented is that the influence of a few who have been 

engaged in teaching many classes in the USA and abroad is quite evident. Certain 

styles appear to be emerging, defining what might currently be considered in vogue. It 

is invaluable to take workshops to learn new skills, but artists must always strive for 

individuality.”   Pamela Irving - Melbourne, Australia 

 

“The mosaics selected for the exhibition represent the range of works submitted, 

resulting in a collection of two-dimensional and three-dimensional mosaics, both small 

and large scale, wall mounted and freestanding. Some are abstract, while others are 

representational; many are exceedingly colourful, while a selection are quite 

monochrome. The approaches to texture, the reflectivity or absorption of light, and 

the size and shape of the tesserae are varied and make for a compelling body of work 

when considered as a whole.”  Lindsy R. Parrot - Queens, New York, USA 

 

“MAI 2018 offers the special tradition of this early art form, pioneering techniques in 

mosaic, and mosaic art not seen before and invites the viewer to look at mosaic art in 

a completely new way. I cannot think of another medium that extends itself with such 

innovation, originality, and inventiveness.”  Carol Shelkin - Philadelphia, PA USA 

 

Architectural and Site-Specific Juror 

“We do a lot of community-engaged work in Boston, so it was a treat to see this kind of 

work being created all over the world in so many kinds of institutions, environments, 

and contexts. Pieces that worked particularly well with the landscape or the physical 

context of a structure really spoke to me. I was also looking at intention and impact. 

What would change for people because that piece existed in that place? “ 

Julie Burros, Boston, MA, USA 

Shawn Newton’s long 

career in graphic design 

continues with her 

current position as 

Communications 

Manager at SAMA and 

Groutline Editorial and 

Design Director. A 

mosaic artist and SAMA 

member since 2001, she 

has participated in MAI 

exhibitions as well as 

showing at other 

national venues.  Here 

she reveals the 

highlights of MAI 2018 

showing in Boston USA 

The Society of American 

Mosaic Artists (SAMA) is 

a nonprofit 

organisation dedicated 

to educating, inspiring, 

and promoting 

excellence in the 

mosaic arts 

www.americanmosaics.

org 

https://americanmosaics.org
https://americanmosaics.org
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Best in Show  

Primordial Traveller, Andryea Natkin  

Chicago, IL USA 

“Primordial Traveller is rooted in 

my fascination with the idea of 

seeds; their form, texture, and 

shape, their nature and their 

significance. They represent not 

only the very beginning of life, 

but they possess the essence of 

who and what they are to 

become. Seeds embody a 

complex story with a unique 

historical code. They are the 

road map of our existence, going back millennia to a time of innate simplicity and 

origin.”  

 

Contemporary Innovation 
Encourages experimentation and challenges the definition of mosaic art. 

The Hol(e)y Book: where am I? Karen Dimit 

New York, NY USA   

“This work came from the 

questioning of my male-dominated 

religion and upbringing and the 

effect these had on my sense of 

self-worth. Yin and yang - the 

balanced concept of female and 

male duality -seem to be dram-

atically out of balance due to the 

subjugation of the feminine to the 

masculine in our global society.” 

Technical Distinction 
Excellence in the methods, materials, and execution of 

traditional mosaic-making 

As the Fish Rots, Sandra Groeneveld,  

Montverde, FL, USA 

“As the fish rots from the head, all sanity and decency 

is dead. It was an interesting experience for me to 

pour ugly thoughts into something that is still 

appealing to me artistically. I have always been drawn 

to express the beauty I see in things. This was very 

different.” 

Primordial Traveller 2017 

H 24"  W 18"  D 1" 

Stone, smalti, shell 

MAI 2018 

Fine Art Awards 

The Hol(e)y Book: where 

am I? 2017  
H 5"  W 37"  D 20.5".  

Smalti, gold smalti, stained 

glass, blue kyanite, hema-

tite, granite, marble, stone, 

leather, millefiori, china, 

reinforced concrete, gold 

leaf, acrylic 

As the Fish Rots 2017 

H 40.75”  W 27"  D 1" 

Marble, Italian smalti, white and yellow gold smalti 
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Juror’s Choice: Pamela Irving  
Keep Peeling, Etty Hasak 
Chicago, IL USA 

“In Hebrew the word for bark is ‘peel.’ 

The idea of peeling and what it 

exposes, became the theme for a 

series of works named Peel & Reveal. 

My clay pieces emphasise the alluring, 

three-dimensional texture of tree bark. 

By using a multi-layered construction, I 

invite the viewer to look beneath layers 

and discover what is deep within.” 

 

 

 

Juror’s Choice: Lindsy R. Parrot  
Verbatim, Cherie Bosela 
Orlando, FL USA 

 

“People are often quick to judge, but once you 

notice the details, you begin to understand this 

piece and my view of our president. Under the 

glass, the entire background is covered with his 

actual tweets. His face and hand contain parts of 

his speeches, the message created out of 

children’s blocks ends with a question, while his 

American flag pin is flipped upside down: a sign 

of distress, not disrespect. “ 

 

 

 

Juror’s Choice, Carol Shelkin  
The Beauty That Still Remains, Donna Van Hooser 

Goodyear, AZ USA  

“It has been 70 years since the 

publication of Anne Frank’s The Diary of a 

Young Girl, and her words still provide an 

example of the strength of the human 

spirit in confronting adversity and 

hardship. Some stories last in our hearts 

and minds, reminding us to appreciate 

the good and beautiful things in life. ‘At 

such moments I don't think about all the 

misery, but about the beauty that still 

remains.’  Anne Frank” 

Keep Peeling, 2017 

H 22”  W 24"  D 7.5" 

Clay, smalti, stone, rusted iron 

Verbatim 2017  

H 23”  W 21.5”  D 3” 

 Glass, millefiori, American 

flag pin, vintage ABC wooden 

blocks, fused glass, gold leaf, 

iridescent gold paint 

The Beauty That Still 

Remains 2017 

H 24”  W 24”  D 2.5”.  

Wasser glass, foundry 

mould 
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Best Architectural  

Excellence in design and installation methods, sustaining harmony with the surrounding 

architecture and environment 

Fishers of Men/ Manannán mac Lir Mosaics: Spirit of Place  
Meghan Walsh, Washington, DC USA; Rachel Sager, Perryopolis, PA USA; Julie Sperling, 

Ottawa, Ontario, Canada; Deb Englebaugh, Mercer, PA USA; Lee-Ann Taylor, 

Weaverville, NC USA 

Site Location: Cong Woods, Cong, County Mayo, Ireland 

 

“The Spirit of Place Fishers of Men is a sacred space, 

inspired by both pagan and Christian traditions. It is 

part of an ongoing series of worldwide architectural 

installations - the first to include mosaic art - created 

under the direction of architect and professor, Travis 

Price. The work pushes the boundaries of what is 

possible in spontaneous, intuitive mosaic art and the 

interdependent relationship of mosaics and 

architecture.” 

 

 

 

 

 

 

Best Community Mosaic 

Excellence in design and installation methods to represent the community and organization 

for which it is installed. 

Just Like the Lotus,  Joshua Winer 
Watham, MA, USA 

Site Location: Suan Prung Psychiatric Hospital, Chiang Mai, Thailand  

“This mural was created in 

conjunction with the director of the 

psychiatric division of the American 

Embassy in Thailand and fabricated 

by hospital patients (adults and 

children), hospital nurses, and 

international volunteers. According 

to Buddhist text, the four stages of 

the growth of the lotus is a 

metaphor for human development 

as it emerges from the mud, moves 

into the light, matures into a radiating 

blossom, then dries and withers. “ 

 

MAI 2018 

Architectural & 

Site-specific 

Awards  

Fishers of Men/ Manannán 

mac Lir Mosaics: Spirit of 

Place 2017 

390 mosaics (From H 3" W 

3" to H 12" W 24") within a 

structure that is H 18'  W 

23'  D 9'  

Irish limestone and 

sandstone,  

Youghiogheny glass 

Just Like the Lotus 2016 
H 15’  W 22.5' 

Thai ceramic tile  

The Mosaic Arts 

International: Fine Art 

and Architectural & Site

-Specific Exhibitions 

 

Feb 15 – April 27, 2018 

BSA Space at Boston 

Society of Architects/AIA 

BSA Foundation 

290 Congress Street, 

Suite 200 

Boston, MA  
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Juror’s Choice: Julie Burros  

Come to the Well, Karen Glanders 

Nashville, IN, USA 

Site Location: St. Charles Borromeo Catholic Church, Bloomington, IN USA 

 

“I use my art to communicate and 

serve those I love and those who 

need. In this mural, the Pastor of St. 

Charles of Borromeo requested I 

create an image depicting Christ 

welcoming parishioners into His 

house. My interpretation is: We fill 

our cups and our hearts, and pour 

from them. We are vessels. We bring 

our cups (ourselves) to church and 

are generously gifted with His water 

(the Living Word or Holy Spirit)” 

 

 

Sophie Drouin  
Kitchener, Ontario, Canada 

 

This solo invitational exhibition 

showcases the work of Sophie Drouin, 

a second generation Canadian artist 

whose alchemical blend of natural 

and man-made materials result in 

exquisite sculptural mosaic 

explorations of weather patterns, the 

natural world and its relationship with 

humanity.  

 

Classically trained in Italy, France, and 

the US, Drouin is the English editor of 

the French Mosaique Magazine  and 

has written numerous articles about 

exhibitions and fellow artists. Her art 

has been featured in professional 

exhibits worldwide. She has been 

commissioned for many mosaic 

installations, performed as a juror in 

important competitions, and taught 

technique classes at all the important 

mosaic studios in the US and Canada. 

Shawn Newton 

MAI 2018 

Architectural & 

Site-specific 

Awards  

Mosaic Arts Interna-

tional: Invitational – 

Sophie Drouin 

Feb 15 – Mar 18, 2018 

 

Society of Arts + Crafts 

100 Pier Four Boule-

vard, Suite 200 

Boston, MA 02210  

MAI 2018 

Invitational 

Exhibition 

Come to the Well 2017 

H 84."  W 144."  D 1.5"  

Smalti  

Evanescence, 2010 

H 30”  W 24” D10.5”  

Marble, slate, tourmaline, gold smalti, glass, gran-

ite, stibnite, pyrite, terra cotta 
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Quibell is a sociologist and when I picked up this book and read the blurb I felt that it 

resonated with me as a person and as a mosaic artist. Not strictly a book about 

mosaics but a reflection on life itself and how all the tesserae of our life build our 

personal mosaics.  

 

I have always felt particular affection to certain objects in my home. Why does one 

thing hold a special place in our hearts?  And as mosaic artists why does the collection 

of our materials have a special place in our studios?  That slice of rock you are holding 

onto for just the right idea?   

 

Quibell explores these concepts but in an enquiring manner.  She touches on the 

trend towards minimalism and what that may mean for our psyche.  She examines 

Matisse’s obsession with chairs and ponders on her grandmother’s gift to her of high 

heel boots of the 1960s. 

 

The opening chapter, Matisse ’s 

Armchair, introduces some of the 

challenges of materialism, and asks 

why did Matisse need to buy that 

rocaille chair when his health was 

failing? He claims it gave him extra 

years to continue his art.  It was his 

muse as were other objects collected 

through his life. 

 

In contrast Quibell discusses Break 

Down, a 2001 performance piece by 

British artist Michael Landy where he 

destroyed over 5000 of his 

possessions to clear out his life 

completely.  His reasoning and life 

after this art performance is an 

interesting insight in to the power of 

things. 

 

The book becomes highly personal when Quibell describes her connection to a stone 

collected on a beach in Greece and how it brought her comfort when her life was 

literally on edge in hospital.  In the final chapter The Empty Drawer, she tackles our 

struggles in later life, connections to self and parting with our life ’s collections. 

 

I found this to be a wonderful read over the holiday break when the focus is on giving 

and receiving.  It made me reflect on my own art practice and examine why I am 

drawn to particular materials and their texture and colour.  And in particular how we 

as artists yearn for others’ detritus and shape it into new art. 

 

Sue Leitch 

Sue lives in the 

inspiring Coal Valley in 

Tasmania and creates 

and teaches at 

WinterCreek Mosaics.  

She also works in 

ageing policy and is 

studying a Masters in 

Ageing at Melboourne 

University.  Her work 

incorporates fossicked 

vintage china and 

glass collected from a 

destroyed farmhouse 

site on the east coast 

of Tasmania  

The Promise of Things  

Ruth Quibell 2016  

Melbourne University 

Press  

ISBN 9780522868791 



This feature 

showcases recent, 

original mosaics 

by MAANZ mem-

bers.  If you 

would like to be 

included in a fu-

ture issue email 

me here for de-

tails 

Marian Shapiro 

eMag Editor 
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Pamela Irving, VIC 

48 cm x 42  

Yolo Man & the Man Scorpion, 2018 

Smalti, china and cement. 

 

Penny Craig, SA 

The Microcarpa Loop, 2017 

10 ,12 ,15 cm diameter  

Marble , travertine, smalti 

Tony Bowen, VIC 

Alypila, 2017 

40 x 80 x 10 cm  

Slate and ochre from Adnya-

mathanha traditional lands 

 

mailto:newsletter@maanz.org%3cnewsletter@maanz.org%3e;?subject=Members%20Showcase
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Julie Aldridge, SA 

Wave of Life, 2017 

80 cm x 1 m   

Tiles, glass fusions, tempered 

glass, crockery 

 

Lynette Ingram NZ 

The Mad Hatter’s Tea Party,2017 

Mirror 28cm x 23cm 

Clock 25 cm diameter 

Mirror, recycled pottery fragments 

found on Northland beaches 

Miryam Simpson QLD 

Weathered Rock Face (Eyre Peninsula), 2017 

40 x 40 cm, 

 Smalti 

Rosemary Pulverenti SA 

Summer’s Joy, 2017 

60 x 75 cm 

Stained glass  
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I love glass on glass mosaics (often referred to as GoG) for the play on light and 

created them non-stop last year using vintage bike rims and old windows. 

 

What you’ll need: 

 Plate glass as a substrate a minimum 6mm thick 

 Stained glass and other materials. In this example I have used transparent stained 

glass, semi opaque stained glass, textured clear glass and agate slices 

 Detailed outline design - two copies 

 Preferred adhesive (I use silicone) 

 Glass grinder 

 Marker pen 

 

1. Draw the design 

I usually make two identical copies of my detailed outline design: one to place under 

the glass substrate, the other to work off. Not all of my designs require me to work this 

way and sometimes I will cut and glue as I go.  In this design I have numbered the 

sections which correspond to a single piece of glass. 

 

2. Cut the Glass 

I start with cutting glass for the foreground 

of the design before moving to the 

background, grinding the edges where 

necessary.   

 

To cut your shape, you can either place 

transparent glass on top of your pattern 

and use a marker to draw the shape of the 

piece, or you can cut out the shapes from 

the paper design and use this as a 

template, cutting the glass on the inside of 

the drawn line.   

 

 

Number each piece as on the design and 

check the cut pieces by putting them on 

the second copy of the design. 

 

Kim Grant is a mosaic 

artist based in 

Canberra. She runs a 

small part time 

business creating 

mosaics on 

commission, teaching 

and leading 

community projects at 

local schools and with 

community centres. 

Kim has a keen 

interest in 

architectural 

applications of 

mosaics. 

Fig 1. Cutting glass using my second design 

copy as a guide 

Fig 2. Glass ready to be glued  
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3. Glue the Glass 

With the design underneath the glass substrate, 

once I have a section all cut and ready to go I 

glue that section down on the plate glass 

substrate before moving on to the next design 

section. I do this to ensure that everything fits 

exactly the way I want it to. Precision is important 

to me as I often use the grout lines as a 

significant aspect of my design. Take the glue 

right up to the edge of the glass pieces to avoid 

grout seeping underneath.  (Grout bleed) 

 

My preferred adhesive is silicone; any good 

quality transparent and waterproof silicone will work just fine.   Prep Multihesive and 

MAC glue are alternatives.  Silicone will leave air bubbles, but I like that look, so it is a 

matter of preference . Whatever glue you use, read the safety and usage instructions. 

 

4. Work the Background 

For the background I will often work off of loose 

design lines and cut and glue as I go. 

 

 

5. Grouting 

Once all glass is glued, I leave it to cure for 

minimum 72 hours but try to leave it longer if at 

all possible. Then I grout as usual paying very 

close attention to the clean up process especially 

where I’ve used textured glass. Some people will 

only use an epoxy grout for GOG or you can use 

an exterior rated grout with grout additive. Allow 

the grout to cure fully before hanging outdoors. 

Kim Grant 
https://www.kimgrantmosaics.com  

Fig 3. Moth glued down, ready to begin on 

background 

Fig 4. Working the background 

Fig 5. Before grouting 

Figure 6. Completed GOG mosaic 

https://www.kimgrantmosaics.com
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About an hour in, there is a delightful scene in the 200 biopic Pollock, starring Ed Harris 

as the painter, and Marcia Gay Harden playing his wife Lee Krasner. Krasner is seen 

creating a mosaic table. It’s inconsequential to the movie and you’ll miss it if you’re not 

into mosaics, as I did the first time, watching it two years before starting out in mosaic 

art. I re-watched it only years later, when I became curious about the source of the 

mosaic which I had enlarged and printed on real photo paper and stuck on my 

computer screen, to inspire myself to one day be a real mosaicist; a goal I ’m still 

working towards!. I had found it on the internet and did not know who it was from. 

 

I picked this mosaic to be my 

inspiration for the deceptive 

randomness and simplicity of 

the design, the use of a wide 

variety of materials, the playful 

rhythm and vibrant colours. 

But most of all, how looking at 

it made me feel happy, 

carefree and alive. I knew that 

one day I wanted to make 

mosaics like this.  

 

I had no idea I was punching 

above my weight. Lee Krasner 

is the sole woman artist 

mentioned as part of the first 

generation of abstract 

expressionists exhibiting 

alongside Picasso, Matisse, de Kooning and Pollock himself. Once I found out who was 

my mosaic muse, it gave me a wonderful validation of the mosaic style I aspired to. 

 

This table was one of two low, round mosaic tables Lee Krasner, who was predom-

inantly a painter, made in 1947 or 1948, using pieces of her own jewellery, everyday 

objects such as keys and coins, tiles and bottle glass. Apparently, Jackson Pollock gave 

Lee all his leftover material and encouraged her to do her own mosaic after creating his 

only mosaic for the Work Progress Association (which was rejected). 

 

The story goes that Jackson Pollock helped her pour the concrete and attach the wagon 

wheel rim to the legs. But she laid the mosaic pattern. “It’s a landmark work in terms of 

decorative arts and has been reproduced in many contexts and published widely,” says 

Hallie Harrisburg of Michael Rosenfield Gallery, interviewed by Mosaic of Art. According 

to Harrisburg, the mosaic table foreshadowed Krasner’s later use of the abstract form 

as her own language in her paintings.  One of the tables was sold, but my favourite 

stayed in Lee Krasner’s possession her entire life. 

 

Sitara Morgenster  
www.mosaics.gallery  

Sitara Morgenster is a 

mosaic artist, as well as 

a writer and 

mindfulness trainer, 

mainly creating and 

teaching from her home

-based studio, in native 

bush near Mount 

Maungataniwha, in 

New Zealand’s Far 

North.  

In 1950, Lee apparently 

also created a mosaic 

mural in lower Manhat-

tan. I have so far been 

unable to trace an im-

age of it, nor do I know 

whether it still exists to-

day. I’d love to hear 

from you if you know 

anything about it. You 

can contact me at si-

tara@mosaics.gallery 

Lee Krasner’s mosaic table top 

http://www.mosaics.gallery
mailto:sitara@mosaics.gallery?subject=Lee%20Krasner's%20mosaic%20table
mailto:sitara@mosaics.gallery?subject=Lee%20Krasner's%20mosaic%20table
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Mosaics on my Travels  

One of the highlights of travelling in Australia is discovering community and public art 

projects. There are times I have been delighted to discover significant and extensive art 

installations in public areas in quite small townships. Two new discoveries were on a 

South Coast road trip earlier this year. 

 

Cooma - Monaro 

The first on was the Cooma-

Monaro Time Walk in the Cooma 

centennial park. The extensive col-

lection of over 35 mosaics was 

created by local artist Chris Gra-

ham and the colour and design 

students at the local TAFE College 

as a community project for the 

Bicentennial Year of 1988.  Inspira-

tion, themes and assistance for 

these mosaics were supplied by 

the Cooma-Monaro Historical Soci-

ety, local businesses and commu-

nity groups. 

 

Kim Grant in Canberra has written a great article on these mosaics which can be found 

here 

  

Lake Jindabyne 

The other fun installations were a series of mosaic sculptural seats that can be found 

on the Lake Jindabyne foreshore in Jindabyne. The seats were installed in 2009 as a col-

laboration between the Snowy River Arts and the local community, artists, local busi-

nesses, 

 

The seats were created from hebel blocks and ce-

ment by local artists, Sallianne Greentree, Ben Faint, 

and Katie Law. They are quirky and colourful with long 

flowing lines and gorgeous ceramic feature tiles of 

rainbow trout, corroboree frogs, bogong moths and 

snowflakes that were created by the students from 

Jindabyne Central and Snowy Mountains Grammar 

Schools. 

 

If you know of mosaic installations near you please send 

me some details so I can do a little research to discover 

more. 

 

Francessca O’Donnell 

A section of the Cooma-Monaro Time Walk 

Benches at Jindabyne 

Detail of benches 

https://kimgrantmosaics.wordpress.com/2008/07/17/mosaic-time-walk-centennial-park-at-cooma/
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MAANZ NSW Exhibition 2018 

 We warmly invite all mosaic enthusiasts from all MAANZ branches to take part in our 

2018 NSW MAANZ Exhibition, which will be held at 107 Redfern St in Sydney. 

 

The theme will be Mixed Media with entries showing mosaics that enhance traditional 

mosaic practice by inclusions of natural materials such as gemstones, wood, shells, peb-

bles, stones and minerals in original artwork. 

 

There will be three sections;  

 2D 

 3D  

 18 yrs and under entries 

 

The last one is a new section for this exhibition to celebrate and encourage our bud-

ding younger mosaic enthusiasts. 

 

The show will run from the 25th July to 5th August Opening night  26th July. More infor-

mation and entry forms will soon be available here on the MAANZ website. 

 

I’m Late! 2016 

21 x 29.7 cm 

Glass tiles, bone china, glass 

beads, paua, watch, decou-

Hi from MAANZ NZ 

 

I thought I would share with you a series of mosaics I did a while ago, for an Alice in 

Wonderland themed exhibition at The Incubator in Tauranga. The size had to be A4 and 

styled as a playing card. My work was the only mosaic work in the show, which featured 

many and varied styles. The opening night was also themed and I fitted right in dressed 

as a flamingo. 
Janet Derbyshire 

We’re All Mad Here - The Cheshire 

Cat, 2016 

21 x 29.7 cm 

Vitreous and iridescent glass 

tiles, mirror, bone china 

 

Ace of Hearts – Croquet Any-

one? 2016 

21 x 29.7 cm 

Vitreous and iridescent glass 

https://maanz.org/event/maanz-nsw-exhibition-julyaugust-2018/
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Artist Profile 

This month’s feature artist is 

Anne Bowden whose quirky 

and colourful mosaic style is 

instantly recognisable. She is 

a prolific artist, runs work-

shops and has a wonderful 

house which she opens for 

the annual Coromandel Art 

Trail. 

 

Anne is a mosaic artist living 

in Whitianga on the Coro-

mandel Peninsula of NZ. 

She has been mosaicing for 

over 15 years and works in tile 

and china. Also a  china paint-

er, she is able to incorporate hand painted tile into her mosaics.  Anne ’s mosaic  jour-

ney started when she was running an art group for people with disability, and someone 

asked to learn mosaic, so they got funding to get a tutor and that was the beginning.  

 

Anne describes her style and influences. “ My sense of hu-

mour and love of colour is reflected in my work. 

I love the work of Nikki de St Phalle, Hundertwasser and Gaudi 

and our own Josie Martin from the Giant's House, to name a 

few. I think I am most proud of the people that I expose to mo-

saic through my classes. Working with people with a disability 

is very inspiring, and at times humbling. Some start a journey 

of change through mosaic, building confidence, creativity and 

skills. And have a lot of fun along the way.” 

 

 

 

 

 

 

 

Coromandel Rising, 14 steps depicting the Coro-

mandel in NZ took over a year to complete and 

is on Annes’ internal staircase in Whitianga.  

 
 

Girls Just Wanna Have Fun 2013 
50 x 80 cm  

Tile, china, handpainted china, millefiori, bling  

It's Coming Up Roses, 2017 
65 cm x 45 cm 
China, tile, vase  

Coromandel Rising, 2016 
Stair rise 

Tile, handpainted tile, stone, marbles 

See more of Anne’s 

work at 

www.mercurybay-

artescape.com/anne-

bowden 

http://www.mercurybay-artescape.com/anne-bowden
http://www.mercurybay-artescape.com/anne-bowden
http://www.mercurybay-artescape.com/anne-bowden


Page 22 

Queensland MAANZ Exhibition 

It is time to announce details of the 

MAANZ Qld Branch 2018 mosaic art 

exhibition. A wonderful opportunity to 

exhibit and sell your mosaic art. Get 

those creative juices flowing and start 

work on your entries!  Let’s make it a 

wonderful and exciting show. We 

encourage all MAANZ members to enter 

and take advantage of this great 

opportunity to showcase your mosaic art 

alongside other mosaic artworks in a 

beautiful Queensland gallery. 

 

Where:    Percolator Gallery  134 Latrobe Terrace, Paddington, Brisbane 

When:   Wed 19th - Sunday 23rd September 2018 

Entry Closing date: Friday 24th August 2018  

 

Before you start, please download and read the information on dates, entry fees, 

photographs, dimensions, weight, delivery, hanging, sculpture etc.  It’s on the MAANZ 

website here.  When your work is completed, fill in the online entry form/payment here 

 

Judging  

Prizes will be awarded.  Judges to be announced. Prizes to date are: 

 MAANZ First prize   $500 

 MAANZ Second prize  $250 

 MAANZ Third Prize   $150 

 MAANZ 3 x Highly Recommended – no monetary prize 

 OzMosaics People’s Choice  $100  

 

Sponsors 

Would you like to be a sponsor? Qld MAANZ would like to offer MAANZ members or 

related businesses the opportunity to be a sponsor of the Qld MAANZ Mosaic Art 

Exhibition. If interested in donating a monetary gift certificate as a prize, please contact 

me at qldrep@maanz.org by 1st March 2018 to discuss this great promotional 

opportunity.  Your sponsorship details will be included in all promotions for the event. 

 

MAANZ QLD Branch Meetup 

When:      Sunday 4th March, 2018. 10 am – 12.30 pm or longer! 

                  You are welcome to stay on until 4 pm and work on decorating wine 

  bottles for the exhibition opening night! 

RSVP:       qldrep@maanz.org by Fri 23rd February or phone 07 3847 4873 

Where:      Studio OzMosaics 

               Cnr 492 Cavendish Rd & Arlington St, 

                  Coorparoo Q 4151. Parking in Arlington St 

Sandy Robertson 

Percolator Gallery 

https://maanz.org/event/maanz-qld-2018-mosaic-art-exhibition/
https://maanz.org/event/maanz-qld-2018-mosaic-art-exhibition/
mailto:qldrep@maanz.org
mailto:qldrep@maanz.org
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Agenda 

We will discuss the MAANZ Qld exhibition, form an exhibition volunteers ’ committee to 

assist with manning the exhibition (rosters), think tank, unpacking and packing, set up, 

opening night, brochures, photography, meeting and greeting public, demos, catering, 

curation, hanging, pull down, promotion, advertising, media, etc.    

 

We’ll also set dates and venues for MAANZ Qld meetings - Christmas in July, meet, greet, 

chat and brainstorm ideas.   

 

Bring to the meeting 

 Leponitts, apron, something to share for morning tea, safety glasses, water bottle, 

snacks 

 Tea, coffee and biscuits provided 

 If you wish to stay on for the afternoon, please bring a light lunch snack 

 You are welcome to bring a friend, who may wish to join MAANZ! 

 

Looking forward to your participation in the 2018 MAANZ QLD exhibition and hopefully 

meeting you at future MAANZ Queensland Branch events.  

 

Please don't hesitate to contact me if you need more info and please spread the word 

about the upcoming MAANZ 2018 Qld Mosaic Art Exhibition. 

 

And Finally 
Queensland MAANZ members are welcome to join the members only, MAANZ QLD 

Facebook Group. 

 

Don't forget to visit the MAANZ website and consider entering other MAANZ State 

Exhibitions in 2018. 

 

To promote your business workshops or events in the National eMag or branch 

newsletter, please click here for submission of copy, distribution, advertising rates and 

artwork information. 

 

Please send images and information of up to two of your own recent mosaic artworks if 

you wish to have them showcased in the next Qld State Rep e-news. Email images and 

info to qldrep@maanz.org 

 

Cheers and keep inspired! 

 

https://maanz.org/emag/
mailto:qldrep@maanz.org
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Just before Christmas, a small number of members gathered to celebrate the previous 

year at Bar Wa in Hobart and consider the year ahead.  There was a lot of discussion 

on the wonderful success of the MAANZ 2017 Mosaic Symposium held in Hobart in 

August.  Here are some of the ideas we talked about for 2018. 

 

2018 Tasmania Exhibition 

We are due to hold an exhibition this (non Symposium) year but will need to have a 

reasonable number of people firstly to express an interest in exhibiting and also a 

small group to assist planning.  Can you let me know by email at tasrep@maanz.org if 

you are interested in exhibiting? This may not need to be a judged exhibition following 

the discussions at the AGM at the symposium.  it is up for debate.  I have some poten-

tial venues to investigate but again let me know if you have any leads in this area.  If we 

are to have one it would be later in the year; likely to be October or November, de-

pending on venue bookings. 

 

Mornington Community Garden 

In March or April it is likely that the Morning-

ton Community Garden will be ready for us to 

install the mural created in Bev Plowman’s 

workshop at the Symposium in August.  The 

garden construction has been delayed due to 

some key personnel issues so I will let people 

know as soon as I hear.  Bev will be coming 

back to Tasmania for the installation and I 

know there are people interested to help.  

 

We may hold a mini workshop with community members to add some more leaves or 

other design features if there is interest.  Watch this space. For those members who 

did not make it to the Symposium, Bev’s design was based on Tasmanian flora and 

fauna.  Contact me on the email address above to express your interest pending the 

announcement of the installation date.  

 

And Finally 
I have a couple of overseas trips this year and I know others have also been off to see 

mosaic sites.  I plan on holding a travel photo swap show and tell night in July or Au-

gust, where I can pass on my experience of the Northern Italian tour with Helen Body-

comb.  I am also hoping to visit Nek Chand’s sculpture garden when I visit India in Feb-

ruary, and I am sure there other tales to tell! 

 

Christmas always seem to be a busy time to get people together, so we may combine 

end of year with the exhibition opening?  Happy to hear your views. 

 

Don’t forget, you can advertise in the Tasmanian newsletter. See details here. I would 

also encourage you to submit stories to the state newsletters, pictures of work and 

events welcome.   Happy mosaic making in 2018! 

Sue Leitch 

Elements for the mural 

mailto:tasrep@maanz.org
https://maanz.org/emag/
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SA MAANZ Exhibition 

Show off your mosaics in Adelaide in October at the South Australia MAANZ exhibition 

Precious Earth. Honouring our planet, the environment, precious materials. It’s up to you 

and your interpretation. 

 

Where:    Pepper Street Art Gallery, Pepper Street Arts Centre, 558 Magill 

Road Magill   

When:   Friday 5th – Friday 26th October 2018  

Entry Closing date: 2nd September 2018  

 

Before you start, please download and read the information sheet on the MAANZ 

website here.  When your work is completed, fill in the online entry form/payment here 

 

You can see the program of the gallery here:  

 

 

 

 

 

 

 

Call for photos: 

The invitation for the SA exhibition will be designed in March and I need some photos of 

mosaics that might go into the exhibition. Please send them in to me at  

sarep@maanz.org  no greater than 2 MB and 300dpi please. Only a part of the mosaic 

will be featured on the invitation but I need textures. 

 

Mosaics is growing in South Australia!  

Our state’s mosaic scene is expanding and developing amazingly. Here are some of the 

places where teaching, exchange of ideas and materials take place. You can find all 

these contacts on Facebook:  

 

 Julie Aldridge: Joolz Mosaic art And More 

 Jane Silk Mosaics 

 Carole Hill: CMosaics 

 Sally Alexander: Creative Mosaics 

 Deanna Kerrick: Mosaic by design 

 Kristin Wohlers/ Kate Jenkins: Barossa Mosaic 

 Kate Ahlfors: Mosaic Chick 

 Beate Linkelmann: Mosaic bazaar 

 

If you would like to be on this list for South Australia, please email me at 

sarep@maanz.org   

Kristin Wohlers 

https://maanz.org/infosheet_sa_preciousearth_2018/
https://maanz.org/event/maanz-sa-branch-exhibition-2018/
https://www.burnside.sa.gov.au/Whats-On/Pepper-Street-Events/Pepper-St-Exhibitions/2018/2018-Exhibition-Program-Brochure
mailto:sarep@maanz.org?subject=SA%20Exhibiton%20photos
mailto:sarep@maanz.org?subject=SA%20Exhibiton%20photos
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Brighton Jetty Sculpture 

Exhibition 

This year started like a whirlwind. 

Trent Manning and I participated 

in the Brighton Jetty Sculpture 

Exhibition with a couple of pieces. 

What a great competition and 

exhilarating to have our works on 

show with 170 other pieces. A 

fantastic venue and I can only 

recommend anyone interested to 

participate next year! Below is 

just a selection of the mosaics outside.  

 This sofa by Bruce and Linda of The Studio of 

 Mosaic Art attracted a lot of attention.  

 

This beautifully crafted garden serpent by 

Erica Brolese guarded the entrance of the 

marquee behind the Life Saving Club.  

 

 

 

 

 

And Anne Martin 

made all the coral 

and fish elements 

for this stunning 

mosaic herself.  

 

 

 

 

 

Three little seahorses  

K. Wohlers and T.Manning  
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Victoria Exhibition 

We are very fortunate to have been 

offered an exhibition on the Community 

Project Wall at Town Hall Gallery Haw-

thorn, thanks to a wonderful proposal 

put forward by the Vic Exhibition Coordi-

nator Barb Uhlenbruch. The theme is 

Nature – finding inspiration in the natural 

world. 

 

The show has received over 20 entries, 

so please do go along and support your 

fellow MAANZ members. 

 

 

 

Where:    Town Hall Gallery 

   360 Burwood Road Hawthorn VIC 3122 

When:   13th February 11th March   

   Tuesday to Friday  10 am - 5 pm 

   Saturday and Sunday  11 am - 4 pm 

   Monday and public holidays closed 

Launch event/  Saturday 3rd March  2-4 pm 

award presentation  

Artwork: Aloe  

Lucy Cleary 

Hawthorn Town Hall Gallery 
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Welcome to 2018. Last year was 

very successful and we plan for 

this year to be equally so. We 

ended 2017 on a high note with 

lunch at Jane Brook Winery in the 

beautiful Swan Valley. It was a 

terrific day with sixteen members 

and guests enjoying great food, 

wine and friendship.  

 

 

Gila Rayberg Workshop 

The first event for the year was an opportunity to meet visiting artist Gila Rayberg from 

the USA.  Gila  is visiting Australia for a series of workshops and we were delighted 

that Gila included Perth on her itinerary. 

 

Following a very 

long flight from 

Florida to Perth via 

Sydney Gila arrived 

very excited to be 

in Australia for the 

first time. The 

workshop Picasi-

ette Portraiture was 

held at Frendz Art 

and Craft Store in the northern suburbs. Gila's was one of three workshops held there 

that weekend and it was great to have other artists coming to have a look at what we 

were doing. Naturally, they were impressed  and so were we!  It’s amazing what can be 

achieved with broken china and of course a very talented teacher. We had such a 

wonderful time experimenting with colour, tone and  working with the available mate-

rials. Fortunately, there were three op shops close by. 

 

The three days went by very quickly and 

on the third day we hit the inevitable wall 

and decided to introduce Gila to some 

Aussie music courtesy of Paul Kelly. So, 

after a singalong and with renewed ener-

gy we made the push for the end. Every-

one was thrilled with the results and very 

appreciative of Gila's guidance and en-

couragement. We didn't want it to end. 

 

The next day we held a MAANZ WA picnic in Kings Park to say farewell to Gila. We had 

a lovely relaxed day  and it was a great way to end Gila's visit to Perth. We hope that 

she will come back some day. Brisbane is next and they are in for a treat. 

Dorothy Burke 
MAANZ members in Swan Valley 

MAANZ picnic with Gila at Kings Park 

Participants with their finished pieces 

L-R: Pat Manger, Leslie Knox, Lucia Moniewski, Janet Gray, Gila, Loryn 

Gale, Dorothy Burke.  
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One-Off Features  
Article         Author   Month Vol 

Antipodeans without Borders – Charity Auction    Marian Shapiro  Feb 17 

BAMM Forum        Helen Miles  Nov 21 

Castle Phoenix        Christina Kent  Jul 19 

Clauiano Mosaic Symposium - Italy     Marian Shapiro  Jul 19 

Far North Queensland       Dominic Johns  Nov 21 

Italian Grand Tour       Caitlin Hughes  Jul 19 

Life with the Lions - Lismore Commission    Scott Harrower  May 18 

MAANZ National Exhibition Review     Caitlin Hughes  Nov 20 

Mosaic Arts International 2017      Shawn Newton  May 18 

Mosaic Surprise in Berlin      Kristin Wohlers  Feb 17 

Pride of Lions – Lismore commission     Scott Harrower  Nov 21 

Ravenna Mosaico Festival      Kristin Wohlers  Nov 21 

Sardinia Symposium       Julie Richey  Nov 21 

Symposium 2017       Sue Leitch  May 18 

Symposium 2017 - Meet the Speakers - Toyoharu Kii,      Feb 17 

 Helen Bodycomb, Rachel Bremner, Wendy Edwards, Lea Kannar-Lichtenberger    

Symposium 2017 - Meet the Speakers - Cetta Pilati       Jul 19 

Symposium 2017 - Meet the Speakers - Kate Butler, Kate Jenkins,     May 18 

 Kelley Knickerbocker, Bev Plowman, Sandy Robertson, Marian Shapiro    

Symposium 2017 Roundup      Sue Leitch  Nov 21 

Symposium 2017 update      Sue Leitch  Feb 17 

Symposium 2017 update      Sue Leitch  Jul 19 

Tasmanian Perspectives – Exhibition Review    Kate Butler  Nov 21 

Upcoming Exhibition 

Many great friendships are made at the biennial MAANZ symposium and during the Sydney sympo-

sium a few years ago, three members got together and hatched a plan to hold an exhibition. Lyn 

Jakowyn and Maureen Elphic from Perth and Frances Russo from Melbourne will be exhibiting to-

gether at Kidogo Arthouse Gallery in Fremantle from 29th March to 4th April. This will be a great 

display of the diversity of mosaics as the artists’ styles are very different. Lyn, Maureen and Frances 

hope to see many WA members visiting the Gallery to see their work over the Easter weekend. 

 

What Next? 

Based on feedback from our members we are putting together a program of events and activities. 

To continue the workshop theme, Marian Shapiro will be in Perth in September and we have plans 

for several other short workshops as well. Red Gum is booked for our annual retreat in November 

and we hope to continue to offer members an activity or event each month. 

 

Happy mosaicking! 
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Regular Features   
Expert Ease        Written by  Month Vol 

Keystoning        Marian Shapiro  Feb 17 

Mosaic Glossary: A-I       Kim Grant  May 18 

Mosaic Glossary: J-P       Kim Grant  Jul 19 

Mosaic Glossary: R-Z       Kim Grant  Nov 21 

Magnificent Mosaics       Written by  Month Vol 

Jo Braun        Kelley Knickerbocker Jul 19 

Karen Dimit        Julie Sperling  Feb 17 

Antoni Gaudi        Wendy Tanner  May 18 

Members’ Showcase       

Jennie Cooper, Paul Harper, Lyn Ingram, Kathy Kitchener, Rachel Silver    Feb 17 

Heather Vollans, Susan Woenne Green, Kristin Wohlers 

 Janet Derbyshire, Paul Harper, Lynette Ingram, Saskia Kremer, Alyson McGrath,    May 18 

 Susan Faijnkind, Sharon Pine, Miryam Simpson        Jul 19 

 Helen Blackman, Marion Davis, Beth Grooby, Sue Leitch, Janet Mackintosh, Emma Price,   Nov 21 

Robin Young    

Advertisements 

https://craftact.org.au/blogs/future-exhibitions/transitions-1
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http://www.hughesstudio.com.au/
http://www.villarusticabyronbay.com.au/


Advertisements 

Advertisements 
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Advertise in the MAANZ eMag 

Let nearly 800 enthusiastic MAANZ members know about your products or services.  2018 rates are: 

    1/8 PAGE –  $30 1/2 PAGE – $85 

    1/4 PAGE –  $50 Full PAGE – $150 

 

There will be four issues of the eMag in 2018 

 

 Copy Deadline Distribution Date  

 1st February     15th February 

 1st May             15th May 

 1st August         15th August 

 1st November  15th November 

 

To book your ad, fill in the website form here 

https://maanz.org/emag/
http://www.artopiamosaics.com/


Our mailing address is: 
Mosaic Association of Australia and NZ 

747 Darling Street Rozelle 

Sydney, New South Wales 2039, Australia 

 

Contact Us 
President: 
president@maanz.org  
 
eMag Editor:  
newsletter@maanz.org  
 
Visit us on the web at www.maanz.org  
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Welcome to New Members 

© MAANZ and the original authors unless otherwise stated.  All artwork © to the artist.  Not to be reproduced in any form 

without permission. 

Executive Committee 

President :        Noula Diamantopoulos 

Vice President:           Luna Parrish 

Treasurer:                  David Lacey 

Secretary:       Sue Leitch 

 

Branch Reps 

New South Wales:  Francessca O’Donnell 

Victoria:                 Vacant 

Queensland:              Sandy Robertson 

South Australia:    Kristin Wohlers 

Western Australia:    Dorothy Burke 

Tasmania:                  Sue Leitch 

New Zealand:           Janet Derbyshire 

 

Committee Appointees 

Education/Community Officer: Caitlin Hughes 

EMag Editor:                     Marian Shapiro 

 

Ordinary Members 

Caitlin Hughes 

Beate Linckelmann  

  

 TAS  
 Sharn Davies   
 

VIC  
Ruth MacLaren 

Lynda Paterson  

 

WA 

Carol Kahl  

Julie Polette   

 

 

ACT 

Janelle Redfern 

 

NSW  
Trish Budd  

Bethney Macauley  

 

NZ 

Robyn Rusholme  
 

QLD  
Penny Grainger 

Jan Wellington  

 

SA 

Margi Kelville    

MAANZ - Who we Are 

mailto:president@maanz.org
mailto:newsletter@maanz.org
http://www.maanz.org

