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Dear MAANZ members, 

 

Since the symposium I see many of our members travelling in pursuit of their mosaic 

journeys, others immersing themselves deeply in new art techniques to enhance their 

mosaic experience, new mosaic teachers emerging on the market, members 

participating in international mosaic exhibitions and others undertaking community 

mosaic and public commissions. It wasn’t that long ago that our Tasmanian 

symposium was held. Was it something in the Tasmanian waters? 

 

I would like to thank our committee members who have provided their time and love 

to MAANZ and who have now retired from office. Thank you Pamela Irving, Cetta Pilati 

and Bev Plowman. I have enjoyed our many telephone calls and sharing of ideas and 

resolving challenges together all in the name of creating an Australian and NZ mosaic 

community.  I am also thrilled to announce and welcome on board Luna Parrish (VP), 

Sue Leitch (Secretary) and Sally Brown (Vic Branch rep).  

 

Keep inspired! 

 

noula 

Continuing and outgoing MAANZ Committee at the symposium 

L-R  Sandy Robertson, QLD Rep; Cetta PIlati, Secretary;Pamela Irving, VP; Dorothy Burke, WA; Noula 

Diamtopoulos, President; Sue Leitch, TAS rep and symposium organiser; Kristin Wohlers, SA rep; Bev 

Plowman, VIC rep.  



A hundred delegates arrived from all over Australia and New Zealand to gather at the 

MAANZ 2017 symposium in Hobart in August. The event was held at a stunning location 

on the Elizabeth Street Pier and while the weather was brisk we mostly had sunshine 

during the three days of the symposium. 

 

Vendors’ Market 

On the Thursday evening the vendors kicked 

off with the Not Salamanca market.  

Delegates could get an early peek of the 

goods for sale including Mexican and Italian 

smalti, a collection of rocks and quartz, shell 

slices, fused glass inserts and vintage glass 

and china from fossicking sites around Tasmania.  Thanks to the vendors; Smalti 

Australia, Mosaic Bazaar, Artopia, Wendy Helleman Glass and WinterCreek Mosaics. 

 

The evening also allowed delegates to register early and to catch up with old friends or 

make new friends over a beer, glass of wine, bubbles or whatever took their fancy.  It 

was also an opportunity to find the surprises in the delegate bags and there was a lot of 

discussion on what colour visual diary people had scored.  Thanks to Print Tasmania for 

the MAANZ branded visual diaries.  They were a real hit! 

 

Symposium Speakers 

The symposium gives delegates a wonderful opportunity to learn from mosaic artists 

around the world and Australia and there were some great sessions about techniques, 

inspirations and motivations.  Each speaker was also presented with a large 

personalised A3 MAANZ branded visual diary as a memento. 

 

Toyoharu Kii gave an insight into the development of his unique style and showed us 

some Japanese mosaic murals and pieces that he has created over his career.  He 

explained his issues with working in colour and his preference for Perlino marble. 

Rachel Bremner took us on a musical journey showing the links between her life as a 

violinist with the Tasmanian Symphony Orchestra to her work now as a mosaic artist.   

Lea Kannar-Lichtenberger stretched our ideas on what mosaic could mean to us 

including examples from her own practice. 

Marian Shapiro talked about her recent travel to Italy as part of the 2nd International 

symposium of contemporary mosaics, where artists from around the world created 

works on the theme of alchemical transformation. 

Kate Jenkins spoke of her practice with Barossa Mosaics and  their community works 

and about her new venture with other artists collaborating to create with locally sourced 

materials. 

Kelly Knickerbocker’s presentation explored how the collaboration of artists can create 

more than the sum of the parts.  She gave examples of collaborations she has been 

involved with and explored themes of creativity and trust and how it influenced the art. 

Cetta Pilati spoke of her art journey through formal and informal study, how it has 

influenced her work and her new ventures in rediscovery of large scale steel works.   
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2017 Symposium  

coordinator, Sue 

Leitch sums up the 

recent Hobart sympo-

sium  



Kate Butler  talked on art practice in regional Australia and how this can be a different 

experience for mosaic artists.  She announced her new scholarship aimed at artistic 

development of regional artists. 

Helen Bodycomb challenged attendees about what was mosaic, what we use, how we 

use it and recounted her experience doing a PhD in mosaics at LaTrobe university.   

Bev Plowman spoke of her work with community organisations, schools and hospitals in 

creating large scale murals.   

Sandy Robertson took us on a whirlwind tour of her commissions across Australia and 

in China and gave us a sneak peek of some of her tips. 

John Sollinger gave us a glimpse into how he views the natural world and how his 

scientific background informs his practice.  Almost abstract up close, at a distance his 

work resolves into beautiful natural scenes with intense colours and fine details. 

Wendy Edwards wrapped up our speaker sessions with her journey to create a piece 

called Sam’s Swan.  She discussed her approach to commission work on birds and 

animals as we followed the development of the Swan through to installation.   

The Panel: Helen Bodycomb, Caitlin Hughes, Pamela Irving and Kelley Knickerbocker 

moderated by Noula Diamantopulos wrapped up the sessions by answering questions 

submitted from delegates, giving their insight into issues we face as mosaic artists  

 

Symposium Dinner  

The dinner was a fun event with mosaic artists 

and their partners getting very creative with their 

table decorations.  There were a lot of laughs and 

plenty of dancing.  It was also a great opportunity 

for people to thank outgoing committee members 

and state representatives, with presentations 

made to Pamela Irving, Cetta Pilati and Bev 

Plowman.   

 

The symposium committee also thanked the volunteers who had made the symposium 

possible.  After the formalities were out of the way it was time to dance the evening 

away – even some Greek dancing !  

 

Workshops 

Kii – People who attended Kii’s workshop gained insights into how he creates his 

beautiful monochrome pieces. It was a delight to see him work with hammer and hardy. 

Rachel Bremner Looking at Andamento  Rachel showed people attending her workshop 

ways of looking at the andamento of their work. 

Lea Kannar-Lichtenberger Inspiration from the Microscopic World. What a variety of fruit 

and veg!  And what a way to look at patterns of the organic world up close and personal! 

Marian Shapiro Bend, Fold and Undulate   Marian had participants hard at work making 

substrates that look as if they are on the move. A great hands on workshop.   

Kate Jenkins Discover your Visual Language.  Kate showed people who attended 

different approached to andamento. 

Kelly Knickerbocker Give me Room.  Delegates discovered the benefits of and some 

methods for effectively incorporating space into mosaic design.  
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Cetta Pilati Essential Tips to Create in Marble. Cetta shared her long experience with working 

in marble. 

Helen Bodycomb Contemporary Interpretation of Classical Mosaics. Helen had 

participants working on modern versions of the Gypsy Girl  eye. 

Bev Plowman Mosaic Murals . Participants worked on shapes of Tasmanian flora and 

fauna to produce a mural for a community garden in the greater Hobart area.  Bright 

flowers and birds were mixed with butterflies and leaves.  Great results in quick time! 

Sandy Robertson Fantasy Mosaic Leaves. Sandy had people working on some specially 

produced bases to create fantasy leaves.  Lots of Sandy tips and tricks were shared. 

 

Brown Bag Exchange 

About 70 people took part in the brown bag exchange, handing in 

a bag of their favourite tesserae in exchange for a raffle ticket, 

which was handed in on Saturday.  Participants then received 

someone else’s brown bag and  a nice surprise!   

 

Mosaic Art Salon 

The last night of the symposium saw the mosaic art 

salon and small works auction. After an hour of 

excited looking and bidding, encouraged by our MC 

Kelley Knickerbocker, over $5,000 changed hands and 

32 works went to new homes.  

 

The Exhibitions  

Three mosaic exhibitions took place at the Salamanca Arts Centre.  Many thanks to the 

organisers and to all who entered. 

  

30:30 

This year’s theme took us to some unique places as mosaic artists gave their 

interpretation of Think Outside the Square , from a depiction of a rainy day with 

umbrellas to a mosaic puzzle of colour-toned squares that blended into a different 

image depending on the viewer. We saw smalti, marble, granite and glass used in 

unique ways and as usual entrants delighted us with their take on our theme.  

 

Tessera 

Thanks to the entrants who packed up their work to send across the seas. We had a 

great range of work; dogs, horses, and modern takes on ancient themes. It was very 

encouraging to see what our younger artists are learning and expressing in this 

category specifically designed for the under 18s. 

 

National 

This juried exhibition attracts a high standard of contemporary mosaic art. Caitlin 

Hughes gives us a detailed overview on page 6. 
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See all the works in 

the symposium 

exhibitions on the 

MAANZ website by 

clicking on the links 

below 

 

30:30 

Tessera 

National 

https://maanz.org/exhibitions/3030-exhibition-2017/
https://maanz.org/exhibitions/tesserae-2017/
https://maanz.org/exhibitions/national-exhibition-2017/
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Helen Bodycomb 

is well known na-

tionally and inter-

nationally as a 

mosaic artist/

educator. Working 

professionally for 

more than 25 

years, Helen holds 

post-graduate 

qualifications in 

Fine Art (Victoria 

College, Monash 

University) and is 

currently complet-

ing a PhD 

(LaTrobe Universi-

ty). The applica-

tion of classical 

mosaic principles 

in contemporary 

works is a key in-

terest 

Helen Bodycomb and Toyuharu Kii selected and judged work for the recent MAANZ National Ex-

hibition.  Helen takes us behind the scenes. 

 

There are many ways to skin a cat. Thankfully this expression has nothing to do with hap-

less moggies, and is just a metaphor to describe the virtually endless diversity of approach-

es to a given task. In the case of an art exhibition there are countless skinning methods.  

 

You can put together an un-curated exhibition that includes everything, but the resulting 

show risks being over-hung and is without benchmarks for quality. In the end, this model is 

not good for the art and is not good for the artists. Alternatively, a curated or juried exhibi-

tion for which art works are selected, typically delivers a collection of works that can com-

plement one another with some level of visual cohesion, and with a benchmark for quality 

achieved through the selection criteria. This is how this year’s MAANZ National Exhibition 

was curated, with judging based on a combination of artistic ingenuity, technical prowess 

and originality. The selection and final judging was conducted jointly by myself and our sym-

posium keynote speaker, eminent Japanese mosaic artist Toyoharu Kii.  

 

There are many reasons why one work might be selected, and another not selected:  rejec-

tion is a term best avoided.  In addition to the selection criteria, inevitably there will be 

some subjective decision-making on the part of the judges. Some works they will simply like 

more than others. That’s life. But other factors also influence the judging outcome and so it 

is important to understand how the selection process works. 

 

The first stage of judging for the MAANZ National entailed the artists digitally submitting 

two photographs of each work, together with a short conceptual explanation. Links to this 

information were sent to both of us and we made our selections on the basis of the materi-

al provided, having viewed them via our computer screens. The quality of the images pro-

vided was highly variable; some were excellent, some average and poor photography no 

doubt diminished the likelihood of selection for some. In the end, both Kii’s and my choices 

were similar. 

 

It is also vital for the fairness of judging - both selection for exhibition and for the awarding 

of prizes - that the identity of every artist is unknown. It is crucial that personal relation-

ships (good or bad) or any other personal factors do not affect the process or outcome of 

judging.  

 

Kii and I judged the exhibition completely blind (not intoxicated) but with the identities of 

the artists actively concealed and unknown throughout the process. In fact, we only learned 

the identity of the winners at the moment of awarding the prizes.  

 

Helen Bodycomb 

www.helenbodycomb.com  

http://www.helenbodycomb.com


Australian mosaic is steadily developing its own voice as evident in the thirty-nine pieces 

selected for the MAANZ National Exhibition held at Long Gallery, Hobart, Tasmania in 

August 2017. The juried National Exhibition is held once every two years in conjunction 

with the MAANZ symposium.  

 

This year’s exhibition was selected and judged by Toyoharu Kii and Australian visual 

artist and mosaicist Helen Bodycomb. The range of works exhibited was broad with 

themes referencing history, the environment, memory and nostalgia, as well as 

reflections on modern life. As an exhibition the works demonstrated our artists’ 

continued growth both in technical execution and conceptual development. 

 

This sentiment is echoed by one of our judges 

Helen Bodycomb.  "The works in this year’s 

MAANZ National Exhibition were of a very high 

standard, evidence that skills amongst Australian 

mosaic artists continue to grow and develop, as 

education and years of application shine through. 

Some great initiatives include numerous examples 

of custom-made and custom-quarried tesserae, 

also with a number of works entering more 

experimental mosaic territory through innovation 

in choice of material and method. The Antipodean 

mosaic artists are breaking some fresh ground 

which is wonderful to see."  

 

First prize in the wall hanging section was awarded to Victorian artist Bev Plowman for 

her artwork Torn. This large-scale work was created using hand formed pieces of 

porcelain and earthenware which had been individually treated with a variety of glazes. 

These were layered in a textured application which fused mosaic and ceramic language 

creating a play on light.   

 

Second prize in the wall hanging section went to 

Marian Shapiro from NSW for her piece 

Andamentropy which was a conceptual exploration 

of the relationships between mortar, tesserae and 

substrate in their struggle for dominance and 

subsequent descent into chaos.  

 

 

 

 

Third prize in the wall hanging section was 

awarded to Caitlin Hughes for her textural piece 

Doorways to Landscape, a representation of 

peeling paint from the heritage walls of her 

studio in the Blue Mountains.  
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Caitlin Hughes is a Blue 

Mountains artist and 

owner of Hughes Stu-

dio: School of Visual Art 

and Mosaic. She gained 

a BFA from NAS in 

Sculpture and Drawing 

and a Master of Teach-

ing in VA Ed. at USYD 

and is passionate 

about mosaic educa-

tion and the develop-

ment of mosaic as an 

art form in Australia. 

Bev Plowman Torn 

Marian Shapiro Andamentropy 
(detail) 

Caitlin Hughes - Doorways 
to Landscape (detail) 
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Two artworks were awarded highly commended. One went 

to Saskia Kremer from NSW for her piece Terra Triptych 

inspired by the ancient minimalistic sculptures of the 

Cyclades which were rendered with locally sourced 

sandstone and clay stone.   

 

The other was awarded to 

Lucy Cleary for her bold piece 

Botanical Fantasy in Black and 

White which was created entirely 

from kiln and flame worked 

glass. 

 

 

 

 

First prize in the sculptural section was 

awarded to Fiona Tettman for her intimate 

and nostalgic mosaic titled The Sewing Box. 

This small-scale work from a broader series 

by Tettman paid homage to her grandmother 

and the role of the sewing box in an earlier 

domestic life.  

 

 

 

 

 

Second prize in sculpture was awarded to Christine 

Stickley from NSW for her colourful and symbolic 

sculpture Warren made in honour of her father.  

 

 

 

 

 

Third prize went to Cetta Pilati from Victoria for her 

marble mosaic diptych Absorbing the Times - 

Femina and Maschio which was inspired by the 

ancient Beth Alpha mosaic The Binding of Isaac. 

The female and male forms are raised from the 

pavement mosaic to stand and watch our current 

world. Simply and effectively executed, the work 

forms a bridge between the past and present. 
For pictures of all the 

works selected for 

the National see the 

MAANZ website here  

Saskia Kremer  

Terra Triptych (detail) 

Lucy Cleary Botanical Fantasy 

in Black and White (detail) 

Fiona Tettman The Sewing Box 

Cetta Pilati  Absorbing the Times - 

Femina and Maschio (Detail) 

Christine Stickley Warren (Detail) 

http://maanz.org/exhibitions/national-exhibition-2017/
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Also referencing history was Ghosts of Thylacines Past 

by Australian mosaic veteran Pamela Irving. A playful 

representation in Irving’s signature style but with 

somewhat melancholy undertones lamenting the 

extinction of our native tiger. 

 

 

 

 

 

 

 

On an environmental theme was Mikiah Nguyen’s 

piece Bleached, previously selected for the 

Waterhouse National Science Art Prize. Nguyen’s 

work speaks of the devastating changes we are 

seeing in our coral reefs due to global warming, 

combining traditionally laid quartz with cement 

modules and plastic tubing in a textural and 

poignant work. 

 

On a similar theme was Lea Kannar-Lichtenberger’s 

contemporary piece Exhale  in the Anthropocene . This 

sculptural installation of wheel-thrown glazed ceramic 

modules, water, petri dish and globe was encased within 

a large plastic bag creating an internal evaporative 

environment. This work comments on the pollution of our 

waterways and planet with microplastics in the age of 

consumerism.   

 

 

A piece with a more romanticised view was Barb 

Ulenbruch’s well executed work Meet me at the 

Park which captured the atmosphere of the 

Luxemburg Gardens in Paris. This piece invited the 

audience to feel the atmosphere and anticipation 

of the time with sophisticated manipulation of 

colour, value and perspective.  

 

Australian mosaicists are developing strong material and conceptual investigations with 

many pieces reflecting an increasing sophistication in technical application and 

exploration of ideas. Whilst our geographical distance from mosaic tradition and history 

is sometimes seen as a a hindrance, it also provides us with a freedom to explore and 

experiment.  

 

Caitlin Hughes 
www.hughesstudio.com.au 

Pamela Irving Ghosts of Thylacines Past 

Mikiah Nguyen - Bleached (Detail) 

Lea Kannar-Lichtenberger 

Exhale in the Anthropocene 

(Detail) 

Barb Ulenbruch  
Meet me at the Park  (Detail) 

http://www.hughesstudio.com.au/
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Waterside Pavilion, Hobart  17 – 27 August 2017 

Helen Bodycomb, Rachel Bremner, Wendy Edwards, Pamela Irving 

 

The exhibiting artists have all made significant contributions in different ways to the 

medium.  Kylie Eastley, curator and writer, in opening the show, described them as 

“the gladiators, they have honed their skills, committed to their work; they explore , 

conquer, build and manipulate”.  In this exhibition, the art-

ists present a diverse, engaging and enigmatic collection 

of works illuminating their individual, historical and pre-

sent-day connections to Tasmania.  

 

Rachel Bremner moved to Tasmania 40 years ago to 

study music. Her previous life as a professional orches-

tral and chamber musician is clearly present in her body 

of work in the show, particularly her two-dimensional 

wall hanging pieces.  Although initial inspiration may 

relate to some aspect of the surrounding environment 

in the D’Entrecasteaux Channel region where Rachel 

lives, her musical impulse to improvise comes alive in 

how she shapes and lays sequences of tesserae.  The 

resulting image frequently bears no resemblance to the 

initial seed of an idea.  Rachel's prowess in improvising 

and experimenting with her ‘phrasing and notes’ leads 

to lively, rhythmic and intense works such as  Exultate 

Jubilate, Capriccio and Cadenza. 

 

 

 

 

Pamela Irving presents five sentimental thylacine 

dolls that honour the spirit of her maternal grand-

mother, Jessie Jane, and great grandparents who 

were born and bred in Hobart, Tasmania.  The 

dolls reference the stories told by Jessie Jane to 

Pamela including those about her fictitious boy-

friend Peg Leg Pete who makes frequent appear-

ances in the artist's mosaics. The hanging sculptur-

al doll form of the Tasmanian tiger, now extinct, is a 

metaphor for Jessie Jane's family exodus from Tas-

mania.  The body of each thylacine is shaped to 

represent a map of Tasmania.  Typical of Pamela's 

witty and thought provoking style, the dolls use 

porcelain, souvenir spoons, plastic and smalti to 

tell their stories.    

Kate is a mosaic artist 

living in Bungendore, 

NSW.  She is currently 

working on a series 

exploring increasing 

social and cultural 

segregation and the 

demise of empathy that 

has emerged between 

people who hold 

different beliefs and live 

in different 

circumstances to each 

other. 

Pamela Irving 

www.Home Sweet Home. com. au. 

107 x 40 cm 

Gold frame, smalti, ceramics 

and souvenir spoons. 

Rachel Bremner 

Exultate Jubilate 

120 x 52 cm, 

Smalti and marble 



In Wendy Edwards’ series of sculptures 

Follow the Cairn, she takes us on a bush-

walk signposting those native species that 

are extinct and in danger of being wiped 

out. Originally from Tasmania, Wendy 

now lives on a property forested with na-

tive bushland.  Her love and intimate 

knowledge of the Tasmanian bush and its 

native inhabitants shines through in her 

large figurative sculptures. Walking from 

cairn to cairn, the viewer finds the well-

adapted feral hare striking a relaxed 

pose, seeming safe in her knowledge that 

her species is thriving in contrast to a se-

ries of unique native fauna, each further 

along the path of extinction.  The vulnera-

ble and threatened spotted tailed quoll, 

the critically endangered orange bellied 

parrot and the extinct Tasmanian tiger.  

The work underlines the unpalatable 

premise that eventually we may be look-

ing at all our existing fauna represented 

like the Tasmanian Tiger as museum spec-

imen exhibits. 

Helen Bodycomb's installation Eubalaena 

australis and the story of light was created in 

response to her memories of two family 

stories from early colonial Tasmanian life. It 

draws on her grandmother Edie Ebery's rec-

ollections of the wonderment experienced 

with the introduction of electricity and the 

heartfelt tragedy of seeing harpooned, dead 

southern right whales killed by Tasmanian 

whalers when secretly visiting a nearby 

whaling station as a child. Helen's current 

art practice is focussed on creating work 

that overrides several inherent constraints 

in mosaic.   

 

The installation explores ways of making large scale work that is light-weight and easy to 

transport, and cheaper in terms of production time and expense of materials. Helen 

explains: "to do this, I have to re lax some of the defining conventions of 'mosaic' and 

just think more about making art than about making mosaic". The work is intentionally 

ephemeral as it is based on memories passed from grandmother to granddaughter.    

 

Kate Butler 
www.katebutlermosaics.com 
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Wendy Edwards,  

Spotted-tail Quoll - Vulnerable 

120 x 50 x 40 cm 

Cinca, tigers eye, beads and rope 

Helen Bodycomb 

Eubalena Australis and the 

Story of Light. 

5.5 x 1.5 m 

Distressed vinyl,   porcelain, 

white gold, plaster cast 

barnacles, glass beads 

http://www.katebutlermosaics.com
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The BAMM (British Association for Modern Mosaics) Forum broke new ground this 

year when it was held in Edinburgh, Scotland for the first time in its almost 20-year 

history. The two-day event at the end of September was staged in Scotland after mo-

saic artist Joanna Kessel, founder of the Edinburgh Mosaic Studio, campaigned to 

have the forum moved north. This was a way of celebrating the wider mosaic commu-

nity outside Britain’s capital and of marking the fact that the University of Edinburgh 

was the custodian of Eduardo Paolozzi’s destroyed mosaic arches from London’s Tot-

tenham Court Road tube station.  

 

The Paolozzi fragments, as they are known, were the focus of two of the event’s key 

note speakers: Chris Smith talked about his experience of working with Paolozzi on 

the fabrication of the mosaics in the 1980s and Liv Laumench, the university’s public 

arts officer; explained the story of their destruction and ideas for how the fragments 

could be used in future arts projects.  

 

Other speakers were: Scotland’s renowned 

slate artist Dugald MacInnes on the mosaic 

work of George Garson; Lillian Sizemore on 

four important mid-century women artists 

whose work in mosaics and tiles blazed a 

path in a male-dominated territory; Nathalie 

Vin’s story of her own journey as a mixed me-

dia and mosaic artist and Emma Biggs on the 

importance of Byzantine art for contempo-

rary mosaic practitioners.  

 

Joanna and her organising team were deter-

mined to make sure the annual event which 

attracts about 100 delegates would not only 

offer everything that London had always done 

but would also reward people who made the 

journey to Scotland with plenty of mosaic relat-

ed attractions. An open mosaic exhibition was 

held at a local gallery to coincide with the Fo-

rum and the team produced a printed guide to 

the mosaics of Scotland for those who wanted to 

add some mosaic sightseeing.  

 

After a busy Saturday of talks, mosaic shop-

ping and socialising, the delegates got the 

chance to sample new mosaic methods in a 

variety of one-day workshops held at the Ed-

inburgh School of Art.  

 

 

Helen Miles 
helenmilesmosaics.org  

The BAMM Open Mosaic Exhibition at the 

Patriothall Gallery, Edinburgh  

Detail of Jude Burkhauser’s mosaic at 

the Glasgow Central Railway Station 

Students at work in Helen Miles’ mosaic mesh 

workshop 

Helen Miles makes 

modern mosaics in-

spired by ancient de-

signs, aiming to pre-

serve the simplicity 

and directness of early 

mosaics while creating 

modern pieces.  She 

gives us 0n overview  

of the recent BAMM 

forum in Edinburgh, 

Scotland. 

All photos: Helen Miles 

http://helenmilesmosaics.org/
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In the last of a three part series, Kim Grant demystifies mosaic terminology.   

 

Rabbit skin glue - This glue comes in pellets because it is very strong and is water-

soluble.  The glue is boiled and is still used in Ravenna, Italy for the double reverse 

method. 

Rigid wrap - Brand name for a plaster impregnated gauze that can be used to add 

stability to objects otherwise not solid enough to mosaic. It is also used for casting 

objects. Suitable for indoor use. 

Ring saw – Similar to a wet tile saw but the blade is hollow, as in a ring. The blade has 

diamonds all around; not just on an edge. Wherever your material touches the blade 

(front, back, left, right, or 360 degrees), it cuts. 

Rotti - Irregular sized smalti pieces and bull nosed 

edge cuts from the smalti pizza. 

Shelf life - Maximum interval during which a material 

may be stored and remain in a usable condition. 

Silicone sealant - An adhesive that is waterproof and 

remains flexible, will adhere two non porous materials 

together such as in glass on glass applications. 

Slab - A thin smalti slab or disc (pizza) which is made 

by pressing the molten glass on a flat surface or by 

drawing it through two cylinders. After annealing 

(controlled cooling) the slab is cut with diamond-pointed instruments or a hammer 

and hardie. 

Slake - A chemical reaction that takes place after the water or admix is mixed with the 

cement-based tile adhesive or grout.  It is important to let this reaction take place by 

not disturbing the mix for the amount of time in the manufacturer’s instructions.  

Nothing should be added after slaking. 

Smalti (sing. smalto) - smalti is 

characterized by its dazzling 

range of brilliant 

colours.  Smalti is prepared by 

adding crystalline material 

(corpo) and coloured material 

(anima) to the colourless or 

coloured fused glass. Smalti is 

literally available in thousands 

of colours, is a very stable 

glass, easy to cut and very 

durable. 

Substrate - (base) The surface that the 

tesserae are adhered to. 

Tesserae (sing. tessera) - Traditionally this is a term for small, usually square pieces of 

glass or other material used to make a mosaic. Their size generally ranges from a few 

millimetres to two centimetres long and five to ten millimetres thick. The term derives 

from the Greek word meaning ‘four-sided’. These days people use the word tesserae 

to mean any material used in mosaic. 

Kim Grant is a mosaic 

artist based in 

Canberra. She runs a 

small part time 

business creating 

mosaics on 

commission, teaching 

and leading 

community projects at 

local schools and 

community centres. 

Kim has a keen 

interest in 

architectural 

applications and art 

therapy. 

Smalti pizza at Orsoni 

Rotti 
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Thinset - A term used commonly in the USA for cement based 

adhesive that is mixed with either water or an acrylic additive. 

Tile cutter - A device used to break tiles using a method of 

scoring and snapping. 

Tile nippers - A plier-like tool that is used to nip or cut tesserae. 

Tortilla – refers to a slab of Mexican smalti. See Pizza. 

Vitreous glass tile - Square glass mosaic tiles most 

commonly 2 cm x 2cm (3/4" x 3/4") made in moulds 

from glass paste. They have a smooth top but the bottom 

has ridges for better adhesion. 

Wedi board - One brand of a strong light weight board 

ideal for larger mosaics.  The core is made from high 

density polystyrene and is reinforced with fibreglass 

mesh before being coated with polymer-modified cement 

mortar. Marmox is another brand. 

Wet saw - a saw with a circular diamond blade that 

cuts through dense materials including marbles and 

granites. 

Wheeled mosaic cutter - A hand tool for cutting 

mosaic tesserae, great for glass. 

 

Kim Grant 
www.kimgrantmosaics.com  

Tile nippers 

Vitreous glass tiles 

Wheeled cutters 

AGM Report 

This was held at the Hobart Function Centre, 1 Elizabeth Street Hobart as part of the 

MAANZ 2017 Symposium at 4.30pm on 19 August 2017, with 32 members present. 

 

Reports were received from all the area delegates and it was interesting to hear about 

how mosaic artists are working together across Australia and New Zealand.  The fi-

nances were presented by the Treasurer and it was good to see that MAANZ is in a 

sound financial position. We welcomed new committee members with the election for 

committee positions for the next two-year period. For details see the back page. 

 

With formalities over, informal general discussion occurred including the potential to 

create an informal online group of members in addition to the official MAANZ page.  

Discussion included how could this be moderated given that volunteers currently man-

age the official MAANZ Facebook page.  It was suggested to look into it further.  

 

At the formal dinner that evening, Noula thanked the committee members and area 

representatives that were finishing their roles and presentations were made to thank 

them for their contributions.  Departing members included Pamela Irving (Vice Presi-

dent), Cetta Pilati (Secretary) and Victorian representative Bev Plowman.   

Sue Leitch 

https://www.kimgrantmosaics.com
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Following on from his two articles earlier this year, Scott Harrower shares pictures of his 

final installation for Lismore Lions. 

 

After much controversy, an epic natural 

disaster and constant delays, Lismore put 

on a lovely opening of the Lions fountain 

and unveiling of the new public artwork at 

Lismore City Hall on 28th September. Max 

Tresise, the son of Lions Australia founder 

Bill Tresise, who is also a MAANZ member 

was there with his wife Sally and Bill's 

grandson Craig to mark the occasion. It was 

a beautiful ceremony for an organisation 

that has served this community and 

Australia selflessly for 70 years. I would like 

to dedicate this snapshot of the project to the 

Tresise family whom I had the pleasure of 

meeting at the unveiling of the works and 

congratulate Max for his generous spirit and 

tireless work teaching mosaics to his community 

in regional Victoria. 

 

 

Scott Harrower is a 

multi-disciplinary art-

ist, mosaicist and writ-

er working on the far 

north coast of NSW. 

His practice specialises 

in site specific mosa-

ics and facilitation of 

workshop programs 

and art therapy for 

adults and community 

groups.  

 
After the Lismore flood, the low lying site was 

wet and boggy for months. The concrete 

work and mosaics were installed only weeks 

before turf was laid in readiness for the un-

veiling 

MAANZ member Max Tresise, son of the 

Lions Australia founder in Scott's studio 

with the cartoon used to make the mosaic 

of his father, Bill 

The Tresise Family, L - R; Craig, 

Max and Sally with the mosaic of 

Max's father, Bill, the founder of 

Lions Australia in Lismore in 

1947 
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Scott Harrower 
www.scottharrowerdesign.com 

The Brisbane City Council work recognising 

the centenary of Lions International at Ca-

thedral Square in the CBD 

The Lions International service clubs began in 

1917 in Chicago. The club's Founder, Melvin 

Jones was convinced that the lion stood for 

strength, courage, fidelity and vital action 

L - R; David Greenup (2nd District Governor), Artist Scott Harrow-

er, Lismore Mayor Isaac Smith and Max Tresise, with the panel 

depicting some of the Lions programs 

The Lions motto was decided on by an International Motto 

Contest in 1954. Among 6,000 entries, 11 of them suggested 

We Serve 

Disability advocate Hellen Keller 

addressed the international conven-

tion in 1925, stimulating Lions cen-

tury long journey as, Knights of the 

Blind and impacting millions of lives 

through vision related work. 

http://www.scottharrowerdesign.com
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For the past 17 years I have worked extensively throughout remote towns in Far North 

Queensland and the Torres Straits. It is a region of rich cultural diversity and artistic 

talent. Places like Thursday Island, Badu Island, Moa Island, Weipa, Mapoon, 

Pormpuraaw, Lockhart River and Aurukun to name a few. Most of the projects have 

involved training in mosaic or the fabrication of public art projects. Due to the long 

distances involved and poor road conditions, most of these places are only accessible 

by plane and usually average two hours flying time in a Dash 8 or sometimes the 

smaller Beechcraft. Such flights are expensive and may cost close to $1400 return, 

enough to get to the other side of the world! 

 

Other logistical problems include the transport 

of the materials. This is done weeks 

beforehand to allow the barges and trucks time 

to deliver the necessary goods. Accom-

modation is expensive at around $200 per 

night and usually consists of a donga or 

converted container. And don’t forget the heat. 

I often find myself in conditions of extreme 

heat when the adhesive goes off in a few 

minutes and I can hardly see for all the sweat 

that is pouring down my face. 

 

In Aurukun, people are mostly full blood Wik and English 

is their second language. There is no secondary school 

and students are sent to boarding schools. There are 

many elderly and high levels of diabetes, so deaths in the 

community are quite regular. This is called ‘Sorry 

Business’. When this happens there are periods when 

you are not allowed to work, play music or speak that 

person’s name. In short, you must have knowledge of 

these cultural sensibilities to work there. These days 

when I arrive people see me and say ‘welcome home’. 

 

A recent project I was involved with there entailed the engagement of several young 

men who were either unemployed or had recently been incarcerated. The program 

was multipronged and involved training for White Cards (general construction 

induction card) and other basic employment readiness activities.  

 

We decided to make a new crucifix for the church as the 

old one was rotten and I thought it would be a good activity 

to give the guys some confidence for fixing it up. 

 

As Aurukun is sitting on top of one of the world’s largest 

deposits of bauxite, I thought I’d finally get the opportunity 

to use this wonderful product as the material for the 

mosaic. Bauxite is the main ingredient of aluminium and 

Dominic Johns lives in 

Cairns and has been 

working as a multi-

disciplinary arts 

worker in the creative 

industries for over 25 

years. He has numer-

ous public art com-

missions in Australia 

and overseas and has 

received Prime Minis-

ters Awards for his 

community work and 

the prestigious Mosa-

ic Arts International 

Award for his sculp-

ture Telescopus.  

My donga 

Proud workers 

Trial sample 
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occurs in red balls of varying size. It also 

varies quite a bit in colour depending on 

location. It is free and eradicated the 

need to transport something else. The 

collection process involved driving to 

several sites around town and simply 

raking it up. I often stop and hand select 

balls from the road when I am walking 

around town. The locals laugh because 

they always see me picking it up and it is 

everywhere. 

 

Preparing the material 

involved long periods of 

washing using a concrete 

mixer, then drying and then 

sorting into colour shades 

and size. We laid it on mesh 

using red oxide with Optima 

adhesive and transferred it 

to the wall clad with 

compressed concrete sheet.  

 

The radial lines from the 

centre gave it some punch, as 

did the other laying patterns. 

There were smiles all around 

in the community and the 

parish priest was so chuffed 

he took me inside and asked 

for another one to be laid at 

the back alter wall. I gently told 

him that he was lucky to get 

the one we did!  

 

Another would cost about 

$18K for all the logistical 

expenses involved. 

 

 

 

 

 

Dominic Johns 
www.shardworks.com  

Happy guys 

Layout room 

Training piece 

http://www.shardworks.com/
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The second annual Sardinia Contemporary Mosaics Symposium was held in the Sardinian 

town of Ploaghe, Italy from 28th July to 15th August. Twelve artists from seven countries 

and the US territory of Puerto Rico created mosaics on the theme, Sardus Pater Babai; 

warrior-deity of Sardinia. 

 

The event was organized by mosaicist Giulio Menossi of 

Udine, Italy and his longtime friends Fabiano Salvador 

and Antonia Masala. After the success of the Clauiano 

Mosaics International Symposium in 2015, Giulio 

dreamed of taking the concept even farther. Once 

Fabiano and Antonia introduced him to the ex-convent 

and he saw how perfect the space would be for a similar 

event, the dream of Ploaghe as a mosaic destination took 

shape. 2016 saw Ploaghe’s first mosaic symposium which 

established strong support among city officials and 

residents alike. 

 

To help the artists understand the 

significant history and pervasive roots 

of the Sardus Pater, organisers treated 

them to a daylong excursion to two 

UNESCO sites in the central and 

southern areas of the island. Guided 

tours of the Nuragic settlement Santa 

Cristina and the Carthaginian-Roman 

temple of Antas were a fascinating 

introduction to the symposium theme.  

 

 

Monday, 31st July was the first workday, and things never slowed down, as a record-

breaking heat wave settled on the island for a week, although the artists did pause for 

prosecco in the afternoons. Working outdoors in the Ex-Convento of the Capuchin 

order, the artists pressed on with their mosaic labours, chasing shade and keeping a 

great sense of humour.  

 

A major benefit this year was the support 

of a single sponsor, who provided funds 

but also wished to keep the mosaic 

collection intact as a gift to the city. After 

the first symposium, sponsors were given 

the option of retaining the artwork, and 

many did choose to keep the Dea Madre-

themed mosaics. Together with select 

works from 2016, the 2017 Sardinia 

Contemporary Mosaics collection will have 

a permanent home in Ploaghe. 

Julie Richey is a Dallas-

based artist who has 

been making mosaics 

for more than 25 years. 

Her projects include 

commissions for 

residential, commercial, 

sacred and public art 

environments. In 

addition to teaching 

selected workshops, she 

offers curated art and 

food tours to Italy plus 

Mosaics in Mexico 

workshops at Casa de 

Las Ranas in San Miguel 

de Allende, Mexico.  

The symposium group enjoys and evening wine 

tasting at Tenuta Asinara on the coast.   

Photo: Ayelet Sela 

Angela Zimek works on the final 
element of her mosaic The 

Many Lives of Sardus Pater  
Photo: Julie Richey 

Mariella Eduviges Gatto and her sculpture 

Resitere.  Photo Mia Tavonatti 
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Giulio Menossi was very pleased with 

the results of this year’s symposium, 

which he said presented “a very 

challenging theme for the artists to 

interpret.”  “Each symposium is like the 

voyage of a ship,” he explained. “We set out 

together on a journey, encount-ering 

perhaps storms and rough seas, challenges 

to overcome. But in the end, the clouds 

part and we reach our destination safely 

and successfully.”   

 

Ploaghe’s Mayor Carlo Sotgiu observed that the achievement has promoted the art of 

mosaic in a place where it was previously an unfamiliar medium. Judging from the 

symposium’s daily visitors from the entire region of northern Sardinia and the 

enthusiastic crowd  at the gala reception, the Sardinia Contemporary Mosaics 

Symposium will enjoy widespread support in Ploaghe for years to come.  

 

Artists enjoyed a final celebration together 

on 15th August during the annual 

Ferragosto holiday in Ploaghe, which 

featured a parade of the candelaria, music 

and folk dancers from around the world. 

 

 

 

On a Personal Note 

This is my second mosaic symposium with 

Maestro Menossi. The first was in Udine/

Clauiano, the chair themed event in 2015. I 

eagerly accepted the Sardinia 2017 

invitation for several reasons. It was a 

chance to visit a part of Italy I’d never seen in 

30+ years of visiting my favourite country. 

But more important to me was the 

opportunity to create a significant piece in an 

“incubator-style” environment.  

 

I see my work for the symposia as collaborations rather than solo acts. Applying the 

given theme is only a start; while each artist brings her unique techniques and style to 

the work, it’s also a developmental environment akin to a workshop. Each time I 

participate, I learn from Giulio and take away invaluable experiences that enrich my 

studio production in countless ways. For that  I’m grateful. 

 

Julie Richey 
juliericheymosaics.com  

2017  

Participating 

Artists: 

 

Ayelet Sela 

Israel 

 

Fernanda Jaton 

Argentina 

 

Guillermina Gomez 

Argentina 

 

Julie Kearley Dilling 

USA 

 

Julie Richey 

USA 

 

Mariella Eduviges Gatto 

Argentina 

 

Mia Tavonatti 

USA 

 

Neslihan Zabci Erdal 

Turkey 

 

Olga Goulandris 

Greece 

 

Vanessa Rivera, Puerto 

Rico 

 

Yumie Wakatsuki 

Japan 

 

Angela Zimek 

Austria 

Visitors to the final exhibition admire Mia 
Tavonatti's sculpture Crown of Glory.   

Photo Mia Tavonatti 

Symposium artists, organisers and volunteers 
celebrate the conclusion of the event.   
Photo: Antioco Usai 

Guilio Menossi demonstrates his 'dynamic 
andamento' process on Julie Richie's sculp-
ture in progress.   
Photo Nico Salis 

http://www.juliericheymosaics.com/
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Ravenna Mosaico – for the first time but certainly not the last – what an inspirational 

and celebratory event! The report is written through the eyes of a first time visitor to 

this world get-together of mosaic artists; a very comprehensive and stunning display 

of contemporary mosaics in a town with the most amazing historical mosaics. The 

studio and exhibition openings started on the 16th September and gathered pace 

during the last weeks of September and the beginning of October.  

 

The opening of Montezuma, Fontana, Mirko at the MAR 

(Museum d’Arte della citta di Ravenna) on Friday 6th 

October was like fireworks! First walking through the 

permanent exhibits in MAR, showing famous paintings 

translated into mosaics followed by a series of modern 

mosaics culminating in an amazing exhibition: La 

scultura in mosaic dalle origini a oggi.  In English, Mosaic 

sculpture from its origins to the present. 

 

Saturday is the major festival 

day; a crescendo building up 

all day with exhibition 

openings and events all 

over town peaking in the 

Notte d’Oro, the Golden Night 

where all Ravenna 

celebrates.  

 

 

A real gem was Toyoharu Kii’s exhibition A 

History of Renaissance opening at niArt Gallery 

owned by renowned Italian mosaic artist Felice 

Nittolo. Kii was our keynote speaker at the 

recent MAANZ symposium. This show features 

Kii’s latest works.  In the foreword in the 

catalogue Linda Kniffitz says, “Here Toyoharu, 

gracefully, quietly but resolutely – as he is - is 

telling us that man is tiny, whereas their mistakes 

are huge, as they upset a too delicate balance”.  

All this in Bianco Perlino marble and black 

mortar.  

 

As there were at least 10 openings that night, we decided not to rush around but go 

to the Museo Nazionale di Ravenna (MAR) next to San Vitale where three exhibitions 

were opening. What a fantastic venue. The museum was lit up, showing off the 

ancient ruins displayed in the courtyard. The event was just like  the film A Night at the 

Museum. Filled with all the images of amazing sculptures and ideas in mosaic  the free 

concert at San Vitale was just the right event to contemplate this multitude of 

impressions.  

Verdiano Marzi 

L - Ironico non mon troppo 

(Ironic but not too much) 

R -  Reve  (Dream) 

Toyoharu Kii 

Devastated Land 

Ravenna Mosaico is a 

biennial event held in 

Ravenna Italy.  During 

this time, the town 

comes alive with mo-

saics and mosaicists.  

Kristin Wohlers reports 

back from this year’s 

event 

Section of Cattedrale 

CaCO2 
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But there was more. Sunday morning started with 

Bibliomosaico. Libri d’artista in tesserae musive – an 

exhibition of interpretation around the book by 

invited artists. Here Helen Bodycomb’s Conundrum 

explored what came first: the chicken or the egg? 

Marcelo de Melo with his Book of Quick Responses  

played with the appearance and function of QR 

codes. Many different ideas were expressed in this 

exhibition. 

 

We visited Opere dal Mondo featuring 42 

international artists picked from over 110 

applicants. The stunning mosaics were displayed 

in the beautiful  inner courtyard of the Chiostri 

Francescani. Unfortunately three works, including 

Australian Pamela Irving’s did not make it to the 

show for a variety of reasons - a very annoying 

fact. Pictures of the mosaics were displayed but 

certainly an area to be improved on. Still, the 

exhibition was fantastic and displayed a huge 

variety of techniques and artistic interpretations.  

 

The exhibits in the Bibliotheca 

Classense were another highlight. 

Created with humour in mind, 

especially the Colombe che si 

abbeveranti built from 26624 Lego 

bricks!  The children’s portraits 

augmented with bright mosaic 

tesserae were fun and vibrant and (for 

me personally) the cartoons and 

realisations of the complex floor 

mosaics in the halls were amazing. 

 

A show with a difference was put on by the company SICIS in the 15th century Palazzo 

Rasponi dalle Teste. An engaging experience expressed through videos and pictures 

covering the company’s evolution over the past 20 years. A multimedia show and 

displays of amazing micro mosaics and a celebration of their staff; the unknown artists 

behind these art pieces. Their website here is a great reference for any artist.  Last, but 

not least I visited two mosaic studios; Luca Barberini and Arianna Gallo of Koko Mosaico 

and that of Valeria Ercolani and Suzanne Spahi.  These visits offered an insight into 

those mosaic artist’s work spaces and humanised the sometimes overwhelming but 

certainly very inspiring exhibitions.  

 

Kristin Wohlers 
www.barossamosaic.com  

Marcelo de Melo  
Book of Quick Responses  

The Lego mosaic 

Works in Opere dal Mondo 

http://www.sicis.com/en_gb/
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I’d love more 

MAANZ members 

to be featured 

and am looking 

for photographs 

of recently com-

pleted original 

mosaics.  If you 

would like your 

work  featured in 

a future issue 

email me here for 

details 

Marian Shapiro 

eMag Editor 

Beth Grooby, SA 

Glengarie Intarsia, 2017 

26 x 17 cm 

Smalti on hand formed substrate 

Robin Young, NSW 

Autumn 

36 x 17 cm 

Gold smalti, Mexican smalti, millefiori 

on hand-made substrate 

Janet Mackintosh, NSW 

Gum Leaves, 2017 

45 cm x 35 cm  

Glass on wedi board 

mailto:newsletter@maanz.org%3cnewsletter@maanz.org%3e;?subject=Members%20Showcase
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Sue Leitch, Tasmania 

Diffraction, 2017 

30 x 30 cm 

Smalti, smalti slag, gold smalti, rusted element  

Emma Price, NSW 

Waratahs for Nicole, 2017 

40 x 40 cms 

Materials:  Vitreous glass tiles, Opus Romano 

gems, glass pebbles 

 

Marion Davis, NSW 

King Parrot, 2017 

55 cm x 38 cm x 8cm  

Vitreous glass and unglazed porcelain 

on hand formed substrate 

Helen Blackman, SA 

Disappearing, 2017 

30 x 30 cm 

Stone, pottery, vitreous glass, rotti 
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Symposium 

It was so lovely to catch up with old friends and meet new mosaic enthusiasts at this 

year’s symposium. Sincere thanks to Team Tassie, who pulled of a brilliant event. The 

seamless highly inspiring days and hilarious nights could only have happened with bril-

liant organisation, and a team of happy, positive members. 

 

The venue was rather amazing; right on the water at Salamanca which is a beautiful part 

of the world,  all on one level, all in one place. This year’s line up of speakers, workshops 

and vendors was outstanding. Oh and we all loved the gorgeous fabric bound visual 

diaries that were in the delegates’ bags. 

 

NSW MAANZ Exhibition 2018 

We warmly invite all mosaic enthusiasts from all MAANZ branches to take part in our 

2018  NSW Maanz Exhibition, which will be held at 107 Redfern St in Sydney, the same 

gallery space we used for the exhibitions which ran alongside  the  NSW Symposium. 

 

The theme will be mixed media, with entries showing mosaics that enhance traditional 

mosaic practice by inclusions of natural materials such as gemstones, wood, shells, peb-

bles, stones and minerals in original artwork. 

 

There will be three sections; 2D, 3D and 18 yrs and under entries.  The last one is a new 

section for this exhibition to celebrate and encourage our budding younger mosaic en-

thusiasts.  The show will run from the 25th July to 5th August with opening night on the 

26th July.  More details and entry forms will be available in the new year.  

 

 

Happy Holidays 

From MAANZ NSW, to all the mosaic enthusiasts who read this fabulous eMag, we wish 

you a safe and joyous festive season! 

 

Francessca O’Donnell 

Apologies 

The airport floor 

mosaic mentioned in 

the last edition of the 

eMag are not in 

Sydney but in 

Tullamarine Airport, 

Melbourne and are 

from a design by 

Rafael Gurvich  

NSW delegates at the symposium 
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Love Shouldn’t Hurt 

I’m sure any of you who have had the pleasure (and stress) of a major commission 

know, often the client has very little idea of the amount of work that goes into creating a 

large scale mosaic. In a perfect example of this, Ogilvy, a Sydney based promotions 

company, was recently seeking a mosaic artist to create a large scale mosaic for a public 

awareness visual statement on domestic violence. 

 

The initial brief was to create a female portrait, from black and white jar lids each rough-

ly 63mm, scale roughly 50 sq metres, installation site unsure, installation date - five 

weeks. After numerous discussions and changes, Noula Diamantopoulos created the 

artwork, an installation that not only challenged, but changed her. Noula says: 

 

“This was more than a mosaic for me. This was more than art for me. I have been 

changed and rearranged (as has my studio!) in a way that seems was always meant to be. 

I’m ready to be an artist now.” 

 

The installation titled Love 

Shouldn’t Hurt  used over 

20,000 jar lids in seven 

different sizes in black, 

white and three tones of 

grey. The work was com-

pleted in 23 consecutive 

days, working 14 hours a 

day with assistance from 

many, including family, 

friends and Sydney 

MAANZ members Karen 

Baker and Lee Hardaker.  

 

The Installation took 12 hours and after installation Noula commented, “The challenges 

of their project for me was that I was three people in one;  project manager, fabricator and 

designer. The short lead time to make this happen was tremendously harrowing.  I was work-

ing on 40 panels in my studio continuously moving panels about and not being able to see 

the final image in its entirety until two days before install, where I was given a warehouse to 

do so and to tweak her.“ 

 

“The greatest gift of this project was to work on a meaningful public art work that gave ex-

pression to and integrated my art and my psychotherapy. To see the impact that art can 

have on the community and how people rally to assist just because; to feel the support of my 

brother and cousins to ensure that I was going to make the deadline without compromise to 

the art. “ 

 

noula 

www.spontaneouscreativity.com.au  

 

L-R - Felicity Cook, Noula and the artwork 

http://www.spontaneouscreativity.com.au
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Our theme this month is New Zealand mosaicists  

making their mark on New Zealand and the world!  

 

Louise Herdman from Whanganui made this beautiful 

mirror in 2016 for clients in the UK. 

 

Next a stunning sofa in Taranaki by Debbie Campbell 

who missed the MAANZ symposium in Tasmania in 

favour of a trip to Spain, a mosaicist’s Gaudi mecca!  

Debbie made this with Robyn Chard in 2016 and it’s 

located at the bottom of Napier Street, Opunake over-

looking Opunake Beach Camp. 

 

 

 

Lastly a very moving piece in Howick on the RSA Build-

ing) Wellington St, Howick, Auckland made in 2017  

This was commissioned by the local council and is the 

first of six pieces.  This is an image of Stockade Hill in 

Howick.  

 

Every year crosses are placed on the hill around AN-

ZAC day to commemorate our fallen soldiers. An im-

portant part of Howick Village history. Artists:  Frith 

Jenkins and Jane Dale 

 

 

 

 

 

 

Featured Artist - Rachel Silver 

Our feature NZ artist this month is Rachel Silver from Wellington, who works out of a studio 

at Poneke Arts Centre in the inner-city area of Cuba Street. She has been doing mosaic for 21 

years and creates large scale mosaic murals using vitreous glass, ceramic tiles, broken crock-

ery and recycled materials. She was originally inspired to do mosaic because of ‘happy acci-

dents’ from ruined kiln firings, and here she describes her path. 

Janet Derbyshire 

Mirror for Sally and Richard 

(Detail) 

 120 x 60 cm 

Glass, beads and copper on 

sculptured frame 

Community Sofa 

Full sized 3 seater sofa 

Concrete base, ceramic and 

glass 

Stockade Hill 

150 x 90 cm 

Stained glass and fused glass  
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 I was part of a wave of producers in highly decorative earthenware in Auckland in the 

early 90s. In conjunction with assisting glass blowers, my shard collection became pretty 

impressive. I fell instantly in love with Gaudi and dreamed of living in Barcelona. The 

dream became reality when stumbled across a tiny mosaic showroom and atelier in 

Kensington, London. There I was trained in traditional mosaic making under French ar-

chitect Pierre Mesguich and his company Mosaik. They produced bespoke mosaics for 

prestigious interiors in London, Paris and Barcelona.  

 

My favourite inspiration is my immediate environment, beau-

ty in the natural world or vivid chaos in an urban setting.  It’s 

all about community and my place in it.  I’m a colour junkie, 

so tend to fixate on colour combinations and how these trig-

ger emotional responses.  Big inspirations for me are ancient 

cultures, murals in Latin America and mid century Soviet mo-

saics. Their style was radical. 

 

If I get a commission with street 

exposure it really makes a differ-

ence. I love working on site and 

engaging with the community I 

create for. When they stop to 

chat out of curiosity or just to 

share their enthusiasm and ap-

preciation for what I’m doing I 

know I’m on the right track. Pro-

jects that particularly had impact 

were the exterior of an African 

community centre, collaborations 

with architects on street benches 

and a giant pixillated tree, all of these in London.  A recent favourite is a mosaic manda-

la for Newtown, the most culturally diverse area in Wellington City.  

 

The ultimate highlight was in 2014 when I was invit-

ed to participate in The First International Urban 

Mosaic Intervention in Chile, a project conceived by 

local artist Isidora Paz Lopez. Over 60 international 

artists from 22 countries created a giant mosaic 

mural covering the facade of the local town hall. 

This magnificent project led to Puente Alto in Chile 

becoming the mosaic capital of the Southern hemi-

sphere. It was a mind blowing experience meeting and working alongside artists I’ve 

admired for years. We regularly keep in touch like a giant global creative family  and try 

to coax each other to invent something similar in each of our respective cities. I’m 

dreaming of this idea for Wellington; there are just too many grey walls in the city.  

 

Rachel Silver 
www.silvermosaics.com/ 

Rachel with Orchid  

1 sq metre panel at the 

1st International Urban 

mosaic Intervention 

Ceramic tiles and mixed 

media 

The Globe 

1.5 m diameter  

Ceramic and vitreous 

glass mosaic 

2003 - restored 2016 

Facilitated by Rachel 

Silver, created with 

Villiers High School, 

Southall Park, London 

Sapopema Steps Community Mosaic Sao Paolo Brazil 

Approximately 50 linear metres, Ceramic tiles, 2013 

Facilitated by Rachel Silver with support from Acer Brazil 

NGO and Articulate Art Charity UK  

https://silvermosaics.com/
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Hi to all Queensland MAANZ Members!   I had a wonderful time at the MAANZ 

symposium in Hobart in August. Thanks to noula and the Tassie MAANZ committee for 

hosting such an informative and friendly event.   It was a great opportunity to meet 

many MAANZ members and be thoroughly immersed in mosaics! 

 

Christmas Party 

Queensland members mark your diaries please.  Meetup and make mosaics! 

Event:    Christmas Party, meet, greet and secret santa gift swap! 

When:  Sunday 3rd December 2017. 9.30 cuppa and morning tea.  10.30 Meeting.   

 12.00 finger food lunch.  After lunch: Christmas decoration mosaic workshop, 

 afternoon tea until 5pm.  Arrive and leave as you wish. 

Where: Studio OzMosaics, Cnr 492 Cavendish Rd & Arlington St,  Coorparoo Q 4151   

RSVP:   by Friday, 10th November email  sandy@ozmosaics.com.au  or  07 3847 4873 

Bring: A finger-food style plate of Christmas goodies to share for lunch, morning and 

 afternoon tea.  Drink:  Desired Christmas Cheer.  Mosaic stuff:  Leponitt 

 wheeled mosaic nippers, tweezers, dusk mask, metal tile file if you have one, 

 apron, gloves, safety glasses.  

 

For the Christmas Decoration Workshop 

Bring assorted tesserae that appeal to you (ceramic tile, glass, mirror, mosaic tile, 

mirror, fractured safety glass), foil paper, beads, pearls, pretty fabrics and laces, ribbon, 

glitter, sequins,  baubles, jewellery, weird stuff and any mosaic bling to share ‘n swap to 

make Christmas decorations all afternoon!   Clean tin pull ring lids, tin tops, bases and 

even the opened up tin tunnel itself, are great materials to shape and decorate as 

mosaic bases.  Bring tin snips if you have a pair to cut the tins into special decoration 

shape (stars, trees, angels, Santa’s etc.)  Marbles make great angel heads.   

 

OzMosaics will supply fishing line, prepped wine bottle tesserae, nail polish, Weldbond, 

MAC glue, thinset, epoxy paste, grout assorted tesserae, mosaic vitreous tiles, tea, 

coffee, Dynasty smalti and some awesome tips ‘n tricks and a few special demos!  

 

Secret Santa Gift Swap 

Start creating!  Please bring a mosaic Christmas decoration for the secret Santa gift 

swap!  Wrap it up so it’s wildly attractive.  We can have lots of fun “stealing the gift” from 

each other.   Can’t make it?  You are welcome to send a mosaic Christmas decoration to 

Studio OzMosaics to be included in the Secret Santa swap.  I will post one back to you. 

             

Please wear a fun Santa hat. Prize for best and most original!  Wear cool, comfy, mosaic 

mess clothes/apron.  You may make Christmas decorations all day if you wish or just 

relax and chat.  Closed in shoes a must.  Swimming togs, towel, hat and sunscreen if 

you wish to have a dip in the pool! The studio is air-conditioned.   

 

We can also brainstorm the 2018 Queensland Mosaic Art Exhibition, and discuss 

venues, themes, workshops and dates for 2018 Queensland meetups.   I hope to set up 

a live social media feed so members unable to attend can be introduced and included. 

More info on this will be sent to Queensland members before the Christmas event.   

Sandy Robertson 

mailto:sandy@ozmosaics.com.au?subject=MAANZ%20Christmas%20Party
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Back in Australia I am itching to get back into my workshop. I went to Ravenna and to 

the Biennale in Venice – sooo inspiring! I  can only recommend to anyone to visit those 

two events in a couple of years. The exhibition openings in Ravenna are fun – a huge 

meet and greet of the mosaic world…and there is so much to learn and explore!  See 

my article in the body of the eMag. 

 

Visit to Ripples Arts Inc 

The MAANZ SA group visited 

Ripples Community Arts Inc at 

Lochiel Park and had a ball. 

Ripples is a group that formed to 

offer art activities in the 

community. Over the past four 

years they have been designing 

mosaics for the horrible concrete 

drain walls around Lochiel Park 

Eco Village.  Each design is 

developed by a different person, 

submitted to council and then 

made by the community members.  

The group started off meeting in 

people’s garages and then two years 

ago secured the use of the empty 

gym next to the village. Every 

Monday afternoon about 15 – 20 

community members meet there 

and work on the mosaic. Only three 

people had a bit of training in 

mosaics and all the other community 

members are learning on the job.  

 

Now the group has developed their 

technique to a high standard and 

manages the entire process very well.  

The materials are donated, found or 

repurposed. They work on a shoestring 

budget, raising funds with sausage 

sizzles, membership contributions and 

donations. A small sum is allocated to 

each design.  So far the group has covered 18 drain walls and six are still to be made.  

Recently they secured funding for an Art Shed which will serve as an art hub, running 

pottery groups and events, painting and other art forms using all the talent around the 

village and providing a space to invite artists to run workshops.  If you  are in Adelaide it 

is certainly worthwhile to find Lochiel Park and go for a walk to check out the mosaics . 

Kristin Wohlers 

Entrance mosaic by Ryna Schofield 

Bus mosaic 

SA members at the Lochiel park entrance 
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Precious Earth - MAANZ at Pepper Street Arts Centre 

Get ready to enter the October 2018 

exhibition at Pepper Street Community 

Centre in Burnside running from 5th - 26th 

October. We secured this awesome space 

right in the middle of town and accessible for 

people from all areas of the state. Mosaicists from other MAANZ branches are invited to 

join us. We are working out the details and will have an online form.  This is the blurb if 

you would like to use it for your students or personal newsletters:  

 

The South Australian section of the Mosaic Association of Australia and New Zealand 

(MAANZ) is presenting a wide variety of wall pieces, sculptures and jewellery made by mosaic 

enthusiasts and professionals. Many of the artworks showcase a number of different 

techniques and choice of materials, such as stone, repurposed glass, ceramic tiles, smalti and 

cinca, that are used in this ancient art form. Members will be holding workshops and 

demonstrations throughout the exhibition.  

 

Beate Linkelmann 

I would like to continue with our series on 

South Australian members by introducing  

Beate Linckelmann, mosaic artist and owner 

of Mosaic Bazaar in Adelaide Hills 

 

KW:  Who or what has inspired your mosaic 

journey and why? 

BL: My mosaic journey started in 2004 with a 

beginner workshop in Port Macquarie where I 

was living at the time, conducted by Christine Stewart, an accomplished stained glass 

and fusion artist in NSW. Chris was able to make me feel enthusiastic and happy about 

creating my first mosaic and I simply continued from there.  

 

KW: What materials and mediums do you prefer to work in and why?  

BL: During my mosaic beginnings, I skipped the ceramic tile phase and went straight to 

glass. While I still enjoy working with stained glass and the recent workshop with Solly 

(John Sollinger) has highlighted the amazing things we can do with it, I gravitated 

towards smalti the moment I was introduced. The texture, the way the light reflects in 

the colours and the fact that there is no grouting definitely made me a smalti addict. 

 

KW: What has been the most inspirational workshop you have attended and why? 

BL: While I have attended many beautiful workshops in the past, the most inspirational 

one this year has been Solly’s workshop in the Adelaide Hills. It was highly challenging, 

frustrating at times and intense. The fact that there is not a lot of andamento, although I 

could not quite stay away from it, was immensely interesting and rewarding and I am 

planning to do another piece in this method.  It was also interesting that his method 

had never been done with smalti before and we were not quite sure if this would work. 

It worked beautifully and I am very happy with this experiment and being the guinea pig. 

Broken 

30 x 40 cm 

Smalti 

Find out more about 

Beate here 

https://mosaicbazaar.com.au/
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Sally Brown 

Symposium 

The Vic branch was well 

represented at the fab-

ulous symposium, and 

we applaud Sue Leitch 

and her team for such a 

stunning event. 

 

 

Christmas Breakup 

Our last Vic MAANZ event for the year will be 2.00pm, Sunday 26th November, for an 

afternoon Christmas celebration. Please join us for afternoon tea, Kris Kringle, and an 

opportunity to thank those leaving various positions, and discuss ideas for next year. 

 

 Do you have a studio we could visit? Melbourne or regional, it would be great to 

move around, and meet some more members 

 What could you offer? -  A demonstration of a technique or equipment use (eg 

cutting equipment or tools?) Maybe run an activity? Do you have a public art 

project? Daytime or evening? 

 Do you know anyone who would run a workshop? Eg drawing, making inclusions 

for your work 

 Or do you have space to offer for someone else to run a session? 

 Many members have also been travelling to Ravenna and other mosaic sites; I’m 

hoping we’ll hear about their experiences over the next few months 

 

RSVP for Breakup or to ask for further details, by November Thursday 23rd November 

to sbmosaic@bigpond.net.au  

 

 

Vic MAANZ Exhibition 2018  

We are very fortunate to have been offered an exhibition on the Community Project 

Wall at Town Hall Gallery Hawthorn, thanks to a wonderful proposal put forward by the 

Vic Exhibition Coordinator Barb Uhlenbruch 

When:  Exhibition dates - 13th February - 11 March.  Saturday 3rd March 2-4 pm, 

Launch/closing event, award presentation 

This will be a non-judged exhibition, with a people’s choice award. The theme is Nature 

- finding inspiration in the natural world.  This could be in the subject matter or in the 

materials used. 

What:  Maximum size wall hanging is 45cm x 45cm, one entry per person due to 

space restraints.  We are hoping to accommodate some sculpture. 

 

More information and entry form coming soon 

 

Vic delegates at the symposium 

mailto:sbmosaic@bigpond.net.au?subject=Christmas%20Breakup
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National Symposium – Hobart  

We are still basking in the glory of the national 

symposium. The ten members who travelled to 

Hobart had a brilliant time and all agreed that the 

venue was perfect. The international and Australi-

an artists inspired, educated and challenged us. As 

always, the exhibitions demonstrated what talent 

there is in the mosaic world. Congratulations Team 

Tasmania for a terrific effort. 

 

October Event Gidgegannup 

Perfect weather set the scene for our 

day in the country at Janette Huston’s 

Gidgegannup property. Sixteen mem-

bers and guests made the trip and we 

had a terrific day. We decorated a 

Christmas tree and had a beautiful 

lunch on the deck. It was a great re-

sponse with members travelling from 

near and far to be there. Many thanks 

to Janette for hosting and to all who 

contributed to the day. 

 

Perth Royal Show 

Congratulations to Loryn Gale for taking out first prize in the mosaics category. Loryn’s 

beautiful hat was a well deserved winner. Congratulations also to Cheryl Matthews 

who was awarded Highly Commended for her tempered glass bowl. Thank you to all 

who put in an entry. There were 15 mosaics entered this year. The best so far. 

  

Red Gum Retreat, Dwellingup 

We have just returned from another very successful retreat at Red Gum from 30 th 

October to 2nd November A full house of 16 members and guests enjoyed a wonder-

ful few days at this amazing 

venue. We managed to fit two 

workshops, a wine tasting, mini 

exhibition, a presentation, a 

movie, too much food and the 

odd glass of wine into  the 

three days. 

 

The first workshop was prepar-

ing a styrofoam flower. This was 

carried out over two days to 

enable the layers to dry. We 

now all have a flower to mosaic. 

 

Dorothy Burke 

Meetup at Gidgecannup 

MAANZ members relaxing 

WA members at the symposium 
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The second workshop on china faces was great 

fun and the results are brilliant. It is amazing 

what we can do with a cup! 

 

We also had a discussion about future work-

shop topics and began planning for next year’s 

retreat. Yes, it looks like we will be back at Red 

Gum in 2018. 

 

 

Fusion Festival 
I recently had the opportunity to link up three community organisations that I am in-

volved in. The City of Gosnells; my local government authority, held its Fusion Festival; 

a celebration of multiculturalism designed to showcase the cultural diversity of the 

community which attracts in the region of 7,000 people. The festival provides the op-

portunity for local community groups to showcase their culture and activities by host-

ing a stall or running an activity.   

 

I was approached to coordinate a community 

mosaic project based on my experience as a 

volunteer mosaic tutor with William Langford 

Community House.  As I also teach mosaics 

at the City’s main art centre this was a great 

opportunity to promote the centre and the 

mosaic program. Throw into the mix the local 

community garden (another interest of mine) 

and I had a trifecta. The city suggested the 

mosaic be donated to the garden.  

 

The project was aimed at children; a relatively easy design which required little cutting 

or manipulation of the glass tiles. A design was selected with the theme Community, 

Growing, Together. One panel was completed at the recent MAANZ WA mosaic retreat, the 

second by the community at the Fusion Festival and the third panel will be completed 

at the Community Garden in early 2018.  The project was a great success and demon-

strated again that art is a universal language. 

 

End of Year Celebration  

For our end of year celebration we are suggesting lunch in the Swan Valley at Jane 

Brook Estate on Toodyay Road on Wednesday 29th November. Very close and just a 

short stroll away is the  Gomboc  Gallery Sculpture Park. Details to be finalised, but we 

plan to have lunch at the winery and then anyone interested can stroll through the 

vineyards to Gomboc Gallery. Put the date in your diary and plan to join us for lunch.  

 

Further information closer to the date. Contact warep@maanz.com.  Hope to see you 

at a MAANZ event soon. 

Workshop at the retreat 

The panels in progress 

mailto:warep@maanz.com?subject=November%20MAANZ%20event
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Advertise in the MAANZ eMag 

Reach over 700 enthusiastic MAANZ members with information about your products or services.  Our rates for 

next year are: 

1/8 PAGE –  $30 

1/4 PAGE –  $50 

1/2 PAGE – $85 

Full PAGE – $150 

 

Or get 10% off by pre-booking four adverts of the same size for the whole year.* 

 

EMag Dates 
There will be four issues of the eMag in 2018 

 

 Copy Deadline Distribution Date  

 1st February     15th February 

 1st May             15th May 

 1st August         15th August 

 1st November  15th November 

 

To book your ad, fill in the website form here 

 

*Offer ends on 1st February 2018 

http://www.hughesstudio.com.au/
https://maanz.org/emag/


 

Advertisements 

Advertisements 
Page 35 

mailto:helen@helenbodycomb.com?subject=2018%20Tour


 

Advertisements 

Advertisements 
Page 36 



Our mailing address is: 
Mosaic Association of Australia and NZ 

747 Darling Street Rozelle 

Sydney, New South Wales 2039, Australia 

 

Contact Us 
President: 
president@maanz.org  
 
Newsletter Editor:  
newsletter@maanz.org  
 
Visit us on the web at www.maanz.org  
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Welcome to New Members 

© MAANZ and the original authors unless otherwise stated.  All artwork © to the artist.  Not to be reproduced in any form 

without permission. 

Executive Committee 

President :                       Noula Diamantopoulos 

Vice President:                Luna Parrish 

Treasurer:                        David Lacey 

Secretary:                        Sue Leitch 

 

Branch Reps 

New South Wales:          Francessca O’Donnell 

Victoria:                           Sally Brown 

Queensland:                   Sandy Robertson 

South Australia:              Kristin Wohlers 

Western Australia:          Dorothy Burke 

Tasmania:                        Sue Leitch 

New Zealand:                  Janet Derbyshire 

 

Committee Appointees 

Education/Community  

Officer:                             Caitlin Hughes 

EMag Editor:                    Marian Shapiro 

 

Ordinary Members 

Caitlin Hughes 

Beate Linckelmann  

 TAS  
Claire Shaw  
  

VIC  
Cathryn Portelli 

Dianne Bath
  

 

NSW  
Christine Orman  
 

QLD  
Linda Carmody 

Kim Donovan 

Faye Robbins   

SA 

Karen Wishart  
Stan Baker    

MAANZ - Who we Are 

mailto:president@maanz.org
mailto:newsletter@maanz.org
http://www.maanz.org

