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Dear MAANZ members, 

 

I’m getting a little bit more excited to see you as August is just around the corner and 

hopefully I and all the MAANZ committee will share our love for mosaics in Tasmania 

at our upcoming symposium. In case you haven’t yet registered, I suggest you might 

want to do so NOW!  We have nearly a hundred attendees already registered and 12  

presenters gearing up for the event.  See the symposium update in this eMag for 

more information, including workshop vacancies.    

 

New QLD Rep 

I would like to welcome Sandy Robertson to the position of MAANZ QLD Rep. Sandy 

and I go way back and have shared many a mosaic journey together. Sandy will bring 

lots of new ideas and loads of enthusiasm to this role. Queenslanders enjoy! 

 

Members Abroad 

Congratulations to NSW members Caitlin Hughes and Marian Shapiro who both had 

work accepted into the Mosaic Art International show in Detroit, USA.   35 art works 

were selected from over 200 entries.  

Congratulations also to Vic Member Tony Bowen who has work in Florence, Italy at the 

Musiwa show.  See page 30.  

Webmaster Wanted 

MAANZ is looking for a new webmaster. This paid position is open to 

all, not just MAANZ members, though some knowledge of the 

mosaic world would be useful.   

 

The job is described at www.maanz.org/webmaster and would be 

suitable for someone wishing to develop their web skills.  

Unravelling I 

Marian Shapiro 

Doorways to Landscape 

series 1,2,3  

Caitlin Hughes 

http://www.maanz.org/webmaster


Day one of the Symposium and we will be off to a flying start.  We are going to welcome 

you, get your registration papers and goodies sorted and then you can go and browse 

the fabulous products at our vendors’ market.  Hobart is famous for its Salamanca 

market and we are only a  stone’s throw away. 

 

Not Salamanca Market and Registration 

Thursday 17th August at the Hobart Function Centre, 6 - 9pm 
Welcome to our symposium vendors and get ready for Not Salamanca Market. Our 

registration volunteers will be ready to get you signed in and our vendors will be there 

to tempt you with their wares.  You will find old familiar faces and meet new friends. It is 

a great atmosphere to kick off the symposium.  Our vendors will be available right 

through to the end of the workshops with wonderful materials and tools. 

 

The Not Salamanca market will have an exciting selection of Mexican smalti, Italian 

smalti, glass tortilla, minerals, crystals, unique rocks, mookaite, tints, specialty tools, 

mosaic accessories and mosaic magazines from around the world. So far, three vendors 

have confirmed.   

 

Artopia Mosaic and Sculpture 

Artopia specializes in minerals perfect for use in mosaics, 

plus rocks, crystals and artistic tints. 

www.artopiamosaics.com 

 

 

 

Mosaic Bazaar 

 Italian smalti from Orsoni, tools, tile backer 

board. 

Www.mosaicbazaar.com.au 

 

 

 

Smalti Australia 

Suppliers of Mexican smalti and specialty tools 

and magazines. 

www.smaltiaustralia.com 

 

 

 

Keep Up to Date 

We will keep you posted on our Facebook page as new vendors 

and sponsors are announced.  It’s the best place to keep right 

up to date with news of the symposium.  
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2017 Symposium  

coordinator, Sue 

Leitch reports on pro-

gress with the 2017 

Hobart symposium. 

If you’d like to be a 

vendor, there’s still 

time to apply.  See 

the MAANZ website 

for more 

information HERE. 

http://www.artopiamosaics.com/
https://mosaicbazaar.com.au/
http://smaltiaustralia.com/
https://www.facebook.com/pg/MAANZsymposiumtasmania/photos/?ref=page_internal
http://maanz.org/welcome_to_hobart/symposium-2017/vendors/


Brown Bag Exchange 

What materials do you have on your 

worktable at the moment, or at the back 

of the cupboard in your studio? Do you 

want to share that something special 

with another artist?  Do you love a 

surprise? If so join in the MAANZ Brown 

Bag exchange! It’s free, and you don’t 

need to register in advance. All you need 

to do is put a generous handful of mixed 

tesserae into a brown paper lunch bag, 

seal it and bring it with you to the symposium. Past treasures received by some artists 

have included NZ Jade chips, and beautiful shells.  What will you get in a brown bag to 

inspire your creativity? 

 

Can’t think what to put in? A good rule of thumb is to put in something you would be 

pleased to receive. You don’t know who is getting yours, and you don’t know what you 

are getting, so if you have any nice or unusual tesserae in your stash that you think 

someone would like, pop them in. Start putting bits and pieces aside for your brown 

bag early so you have a lovely collection by symposium time. You don ’t need to go 

overboard in terms of quantity, a generous handful is fine.  This year we are suggesting 

a minimum of either 200 g or $10 value. Please don’t give anything you wouldn’t be 

delighted to receive yourself.  Put in a business card or note if you wish. 

 

Hand in your brown bag when you register at the symposium.  You will get a raffle ticket 

in return. Keep it in a safe place! See the schedule for the time of the actual exchange. 

At that point you swap your raffle ticket for a brown bag.   

 

Any questions? Email Surmani Rose at surmani35@gmail.com and she will do her best 

to answer them. 

 

 

Mosaic Art Salon  

The Sunday evening salon is fully booked with a 

waitlist, so we will have 35 lovely works of 

mosaic art from symposium attendees, 

speakers and workshop presenters.  The 

fabulous Kelley Knickerbocker has agreed to be 

our MC, so the evening should go with a swing. 

 

The event is open to all symposium attendees and guest tickets are also available .  

Come, bid, and get a unique piece of mosaic art to take home with you.  All works are 

limited to a maximum of 30 x 30 cm so you can pop your purchase into your hand 

luggage.  Any questions, contact Marian Shapiro, salon co-ordinator on 

mshapiro@dariandesign.com.au 
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MAANZ Symposium  

Think Beyond the Square 

 Hobart Function Centre 

Hobart, Tasmania  

17-21 August 2017 

Salon bidders from 2015 

Do you want to share 

that something special 

with another artist?   

Do you love a sur-

prise? 

mailto:surmani35@gmail.com?subject=Brown%20Bag%20Exchange
mailto:mshapiro@dariandesign.com.au?subject=Mosaic%20Art%20Salon


Workshops 

There are places available in some of the workshops including:  

 

 Helen Bodycomb  Contemporary Interpretation of Classical Mosaics 

 Wendy Edwards  Design and construction of sculpture (Saturday session) 

 Kate Jenkins  Discover your Visual Language.  

 Lea Kannar’-Lichtenberger  Inspiration from the Microscopic World 

 Toyoharu Kii  The Kii Mosaic Style (Sunday pm session) 

 Kelley Knickerbocker  Give me Room! (Sunday session) 

 Cetta Pilati  Essential tips to create in marble 

 Bev Plowman  Mosaic Murals 

 Sandy Robertson  Fantasy Mosaic Leaves 

 Marian Shapiro  Bend Fold and Undulate 

 

Some of these workshops have only one or two places left.  To book your place, go to 

the website HERE and click Register to buy a place. 

 

Trip to Castle Phoenix  

We have made more seats available for 

the bus trip to Geeveston.  We have 

booked a bigger bus so more of you 

can see all the hard work of Christina 

and Francis.  Don’t forget to pack your 

nippers so you can lend a hand.   

 

There will be plenty to do for people 

who do not mosaic, so your guests will 

not miss out on the fun.  Lunch is 

provided.  To book a seat for you or a guest, go to the website HERE and click Register 

to buy a place. 

 

Exhibitions 

Our three exhibitions, the National, 30:30 and 

Tessera will be held in the prestigious Salamanca 

Arts Centre. Don’t miss the opportunity to have 

your work on display.  Entries close on 9th June 

for the National and 30:30 and on 30th June for 

Tessera.  For more information and entry forms, 

see the MAANZ website HERE and click the 

appropriate link for information or an entry 

form. 
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Circle wall at Castle Phoenix 

Lost Tribe, Caitlin Hughes 

1st Prize  

Wall Hanging  Section 

National Exhibition 2015 

https://www.eventbrite.com.au/e/maanz-mosaic-symposium-2017-registration-32179452609
https://www.eventbrite.com.au/e/maanz-mosaic-symposium-2017-registration-32179452609
http://maanz.org/welcome_to_hobart/symposium-2017/


Exhibition Sponsors - Update  

The MAANZ Symposium organising committee is pleased to welcome OzMosaics as 

sponsors to the symposium exhibitions. 

 

Sandy and Dave will be donating two prizes for the exhibitions and will join Smalti 

Australia, our other exhibition sponsor. 

 

Exhibitions and prizes 

30:30 Think Beyond the Square 

First prize  $500  MAANZ 

Second Prize  $250  Gift Voucher Smalti Australia 

Third Prize  $100  Gift Voucher OzMosaics 

 

Tessera 2017  

Exhibition for primary and secondary students up to the age of 17 years 

First Prize    $60 MAANZ 

Second Prize    $40 MAANZ 

Highly commended (x 4)  $25 Gift Voucher OzMosaics. 

 

Thank you Sandy and Dave at OzMosaics! 

 

 

Accommodation 

Hotels 

RACV RACT Hobart Apartment Hotel, in the city centre 

have a number of room types to suit all budgets.  For 

more information see HERE. 

 

Desperately Seeking a Roommate?  

Have you booked your accommodation and would like to share the costs with a fellow 

symposium delegate? Or are you looking for shared accommodation with a symposium 

delegate to assist in shared costs and haven’t booked anything yet? If so, please email 

Sue Leitch at leitch.sue@gmail.com so that Sue can match you up with your future 

roommate. 

 

Volunteers Welcome 

We can always do with helping hands.  Contact me at leitch.sue@gmail.com, and 

register to help.  We have a range of opportunities for 

mosaic artists and their partners! 

 

Sue Leitch 
Symposium Co-ordinator 
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For more information 

about the symposium 

events, check the 

MAANZ website here.   

https://www.racv.com.au/travel-leisure/racv-resorts/our-destinations/hobart-apartment-hotel.html
mailto:leitch.sue@gmail.com?subject=Roomies
mailto:leitch.sue@gmail.com?subject=Volunteering
http://maanz.org/symposium/symposium-2017/


Kate Butler 
MAANZ:  Can you tell us a little about how you got started as an artist? 

KB: I started to dabble in mosaics in 2007.  It was a very chaotic period in my life so 

following the advice of a friend who is a glass artist, I did an introductory mosaics class 

as a way of just chilling.  I soon became seriously hooked and there was no going back! 

 

MAANZ:  What is the main inspiration for your work? 

KB: Lots of different things influence my work; there is no one main thing. I think 

inspiration is a term that is often overused and actually mythologises the process of 

sheer hard work in developing an idea into something that can be successfully 

expressed through the medium of mosaics.  I guess for me one question that drives my 

work is, in a post-truth era, what responsibilities do we have as artists? 

 

MAANZ: Why mosaic, as opposed to 

other media? 

KB: I simply can't imagine solely working 

in any other medium.  I relish the range 

of possibilities and challenges that 

mosaics provides and hope that I'm 

always able to learn more in the time I 

have left as a mosaicer. 

Kate Butler 

www.katebutlermosaics.com 

 

 

 

 

 

 

Kate Jenkins 
MAANZ: Can you te ll us a little  about how you got started as an artist?  

KJ: The arts and creativity have always been an integral part of my life, being involved in 

music and singing, theatre, working with clay, drawing, painting and more latterly 

mosaics. At school I spent most of my lessons in the art room where possible. I 

attended art college in my twenties studying design, drawing, printmaking and ceramics 

and working with others to develop the first Salamanca Arts Centre including a pottery 

in Hobart, Tasmania.   

 

MAANZ:  What is the main inspiration for your work?  

KJ: My environment, the fragile world we live in. Now living in country SA, I am 

developing artwork that reflects this environment and the ideals of sustainability and 

biodiversity, its beauty, colour, form and texture, and where possible utilising local 

materials. 
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In this issue, we continue our introductions to our great line up of speakers. 

What Was, What Is 

46 x 46 x 7 cm 

Reclaimed ceramic tiles 

http://www.katebutlermosaics.com


MAANZ: Why mosaic, as opposed to other media? 

KJ: Working with mosaics has been 

a wonderful way for me to further 

explore my drawing, design and 

creative skills, while giving me a 

vehicle for community projects. 

These projects have also given me 

opportunities to teach and inspire 

others to further their own mosaic 

practice, and develop drawing and 

design abilities. 

I enjoy the versatility of mosaics in 

creating both 2D and 3D pieces. 

Sculptural pieces have always been 

part of my arts practice, and using different materials; glass, ceramic and stone give 

different textural effects and bring warmth and character to the work. 

Kate Jenkins 

www.barossamosaic.com 

www.thehundredmilehome.com 

 

Kelley Knickerbocker 
MAANZ: Can you tell us a little about how you got started as an artist? 

KK:  In 2005 I’d been working for 22 years in federal compliance (yawn), and was eager 

to shift my energies to something creative and soul-feeding. I didn’t think of myself as 

an artist then, more of a competent technician with decent intuition. The art aspect of 

mosaic sort of snuck up on me six or seven years later when my skills and 

understanding of the medium had improved and I had begun to think conceptually 

about what was taking shape under my hands. 

 

MAANZ: What is the main inspiration for your 

work?   

KK: Paradox. Contrast. Seemingly opposed 

truths coexisting. The double-take: what is 

less obvious, but equally, if not more 

important than what is seen at first glance?  

MAANZ:  Why mosaic, as opposed to other 

media? 

KK: Mosaic in mortar allows for an almost 

sculptural approach to the spatial 

relationships between tesserae. Embedding, 

tipping, nestling of diverse materials together 

in a harmonious andamento is incredibly 

satisfying and unique to mosaic. 

 

Kelley Knickerbocker 
www.rivenworksmosaics.com 
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Weight and Sea 

38 x 33 cm 

Glass, porcelain, ceramic, mortar, pigment 

Peregrine Falcon 

76 x 106 cm 
Mantina dolomite, austral Juperana granite, carrara 

marble, smalti 

http://www.barossamosaic.com
http://thehundredmilehome.com
http://rivenworksmosaics.com


Bev Plowman 
MAANZ: Can you tell us a little about how you got started as an artist? 

BP: I have a family of artists, but I have drawn and made things all my life. I was a 

primary visual arts teacher for 20 years. I decided one day to hold a solo painting 

exhibition and from that gained my first mosaic commission which led me to become a 

full-time visual artist.  My background has influenced me to work in many media: 

mosaic, paint, ceramics, wax and collage. 

 

MAANZ:  What is the main inspiration for your work? 

 BP: I have always loved the impressionist style and have explored creating this feeling 

in my work. I am an experimenter by nature and a lot of my work is about water. I like to  

create interesting textures, colour gradients and try and create the reflective qualities of 

water. I am always experimenting with new ways of conveying my ideas. 

MAANZ:  Why mosaic, as opposed to other media? 

BP: I love many media but mosaic is one of my favourites. I especially love the fact that it 

can be outdoors and interact with the natural or urban landscape that surrounds it. It is 

such a durable and interesting way to create art.  

 

Bev Plowman 
www.bevplowman.com 

 

 

Sandy Robertson 

MAANZ: Can you te ll us a little  about how you got started as an artist?  

SR:  Shaq our cat, smashed a treasured ceramic plate.  A chance encounter with a TV 

mosaic documentary presented me with a solution to the drama. I never looked back 

from that moment.  I was bitten by the mosaic bug.   I always wanted to a kindergarten 

teacher.  A student recently remarked “Sandy you bring out our inner child in mosaics” 

and I felt joy. 

 

MAANZ: What is the main inspiration for your work?   

Born with an overactive imagination, my mind trips the mosaic light fantastic 24/7!  I am 

a mosaic story teller, a china whisperer. I feel the presence of the past in my materials, 

imagining fingerprints and craftsman of old.  Stories are shaped around found objects.  

I explore tesserae, inside and out.  Nothing is safe from my tools. 
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Underwater 

Mosaic for Royal 

Children's Hospital 

http://www.bevplowman.com
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MAANZ: Why mosaic, as opposed to other 

media?  

Having a fashion background, I naturally 

replaced scissors with nippers; pins and tacking 

with glue.  Mesh and polystyrene forms mosaic 

fabric, lining and layers.  Special effects are 

found with thinset. I love 3D, freeform and the 

top mosaic touches.  I stain with grouts and 

tints. Thinset allows me to embroider, pipe, 

stitch, mould and fray!  I am a born innovator 

and addicted to everything mosaic. 

Sandy Robertson 
www.ozmosaics.com.au  

 

 

 

 

 

 

Marian Shapiro 

MAANZ:  Can you tell us a little about how you got started as an artist? 

MS: In 2002 I was living in the US and about to move to Australia.  While I was in 

London that Northern summer, I stumbled upon a week long mosaic course taught by 

Vanessa Benson, a painter who had turned to mosaics as a medium.  I was fascinated 

by the process and the tactile nature of the work and by the end of the week was 

seeing everything in terms of mosaic.  

 

MAANZ:  What is the main inspiration for 

your work? 

MS:  Sometimes the jumping off point for 

my work is visual, more often it’ s an idea.  

I often work in series as this allows me to 

develop an idea more fully. 

 

MAANZ: Why mosaic, as opposed to other 

media?  

For me, mosaic is a unique form of 

expression.  I am particularly intrigued by 

the interstices, the spaces in between the 

tesserae and the way that the play of light 

forms an integral part of the work, giving 

the surface depth and dimension. 

 

Marian Shapiro 
www.dariandesign.com.au 

 

Unravelling II 

30 x 40 cm 

Smalti, glass on hand formed substrate 

From the inside out. 

120 x 90 cm  

Ceramic, vitreous tile, smalti, found objects, 

paint, terracotta, glass, china and paddle 

pop sticks 

http://www.ozmosaics.com.au
http://Www.dariandesign.com.au
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John Sollinger 

MAANZ: Can you te ll us a little  

about how you got started as an 

artist? 

JS:  I took the long road through 

a career in biology at the 

university where I considered 

myself to be artistic but not an 

artist. My pie crusts can be 

pleasantly sculpted and student 

laboratory benches laid out in 

balanced order and mirror 

symmetry. I dabbled in art for 

decades, but nothing took hold.  My 

mosaicking started as a hobby in 2007 at a time when I needed time to myself, an 

address sign, and cover for bare walls. It was in my rendering of van Gogh’s Irises in 

2008-9 that I emerged as an artist. 

 

MAANZ:  What is the main inspiration for your work?   

JS: Like so many artists, I am in awe of the patterns in nature. My special muse is the 

untamed forest and mountain landscape. Pointillism showed me how to render what I 

see through the lens of a biologist, and van Gogh showed me how to give rein to my 

feelings.  

 

MAANZ: Why mosaic, as opposed to other media? 

JS:  Now and then I step back and ask myself why I mosaic rather than paint. I do not 

have a satisfactory answer. It may be due to my preference for handling materials 

rather than tools and for constructing rather than coating. Perhaps, it is because I 

relish the challenge of creating illusions with bits and pieces. I definitely like the road 

less travelled. 

John Sollinger 

http://roguemosaics.com 

 

Symposium Speakers 

Here is our full line up for 2017.  

 

See more about our presenters on the MAANZ website HERE. 

Brookside 

46H x 61W x 3D cm 

Art glass 

 Helen Bodycomb, Victoria   Kelley Knickerbocker, USA 

 Rachel Bremner, Tasmania  Cetta Pilati, Victoria 

 Kate Butler, NSW  Bev Plowman, Victoria 

 Wendy Edwards, Tasmania  Sandy Robertson, Queensland 

 Kate Jenkins, SA  Marian Shapiro, NSW 

 Lea Kannar-Lichtenberger, NSW  John Sollinger, USA 

http://roguemosaics.com
http://maanz.org/symposium/2017-presenters/


Any mosaic artists who have been lucky enough to visit Barcelona, and specifically 

Gaudi’s Park Guell, will, like me, have been totally overawed by the scale and 

imaginativeness of the mosaics which cover almost every surface. Some are very 

textural using rough stones and rocks, and these contrast wonderfully with the 

colourful trencadis found elsewhere, and especially on the undulating (or serpentine) 

bench.  

  

This amazing piece of ‘garden furniture’ is the work of the famous Catalan architect, 

Antoni Gaudi. It was built in the later stages of the park’s construction and snakes 

around the edge of a large open-air square. This pedestrian area actually hovers above 

the park, supported by massive Greek style columns. The ceiling of this underneath 

area, called The Hall of a Hundred Columns  is also covered in mosaics in large star 

patterns or medallions. 

 

 

The bench itself is remarkably comfortable and it is said that Gaudi used seated 

workmen as models for the form of the seat. What is not commonly known is that he 

was assisted by another Catalan architect Josep Maria Jujol, who was responsible for 

many of the striking mosaics. Jujol used pieces of all sorts, including some from his own 

dinner service. He added colour and graffiti, such as crosses, prayers to the Virgin Mary 

and his own signature to tiles and fired them again. Some of the ceramic pieces were 

stuck on to the bench and then struck with a mallet to break them and adapt them to 

the shape of the surface. The edges are also covered by smooth and sensuous curved 

green/brown glazed tiles which contrast nicely with the multicoloured patterned seat 

backs. There are regular drainage holes incorporated into the seat, with decorative 

spouts on the back. Unfortunately some parts of the bench were destroyed because of 

vandalism and are now replaced by white ceramics. 

Wendy Tanner 
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Wendy Tanner started 

her artistic career doing 

stained glass. 

Wondering what to do 

with all the small pieces 

of scrap glass, she soon 

discovered a use for 

them when she did her 

first mosaic class. After 

visiting Barcelona in 

2004, she branched into 

3D mosaics Several 

MAANZ conferences 

later she is keen to try 

mosaicing anything to 

The undulating bench in Park Guell, Barcelona 
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In the first of a three part series, Kim Grant demystifies mosaic terminology.  Parts 

two and three will be published in the  2017 July and November issues. 

 

Adhesive – glue used to bond tesserae to a base. eg. thinset, weldbond, silicone. 

Andamento - movement or flow of tesserae (mosaic material). 

Back buttering - spreading adhesive on the back of the tile immediately before 

applying it to the mosaic base. 

Base - (substrate) the surface that the tesserae are adhered to that forms the 

foundation of the mosaic. eg. wood, metal, glass, brick wall. 

Byzantine - The Byzantine Empire existed 

between 330 and 1453 AD. Mosaics of this 

period used richly coloured glass smalti. 

They were mainly religious, showing 

Christian biblical themes within churches 

and similar buildings, but also portrayed the 

rulers of the empire. Sites of existing 

Byzantine mosaics include Istanbul, 

Ravenna, Venice and Sicily. This style 

continues to influence contemporary mosaic. 

Cartoon - a full size drawing of the mosaic which can include colour and andamento. 

When creating a reproduction each tessera is drawn in after taking an exact tracing 

from the original. 

Cement based tile adhesive – An adhesive whose properties are based on cement. 

Commonly referred to as ‘thinset’ in North America. 

Concrete board/cement sheet/fibre cement sheet - A panel made out of concrete 

and fibreglass usually used as a tile backing material.  Used for wet or exterior works. 

Crazing - the cracking which can occur in glazed tiles or china due to tensile stresses. 

Cutting - the method used to break up materials into various sizes of tesserae. The 

hammer and hardie have been used since ancient times and are still one of the 

preferred methods for smalti and stone. Modern tools for cutting include tile nippers, 

tile cutters, wet saws and glass cutters. 

Direct method - the design is sketched onto a base and the tesserae are adhered 

directly onto it.  Used for both grouted and ungrouted pieces.   

Double reverse method - (Ravenna method) A reverse cartoon tracing is transferred 

onto a lime bed (or these days into silly putty) and tesserae are placed directly into 

it.  When the mosaic is complete, cheesecloth is glued to it with a water-soluble glue, 

traditionally rabbit skin glue. When dry the mosaic is lifted out , the back is cleaned 

and then adhered to a final substrate.  This method allows flexibility as changes are 

easily made. 

Efflorescence – The migration of a salt to the surface of a porous material, where it 

forms a coating. Commonly a problem in the construction industry, it is a crystalline 

deposit caused by soluble salts seeping out and crystallising on the surface. It can be 

caused by a number of things. Generally any material containing Portland cement can 

be affected by efflorescence.  

Kim Grant is a mosaic 

artist based in 

Canberra. She runs a 

small part time 

business creating 

mosaics on 

commission, teaching 

and leading 

community projects at 

local schools and 

community centres. 

Kim has a keen 

interest in 

architectural 

applications and art 

therapy. 

Church of San Vitale in Ravenna, Italy 

Efflorescence in the joints 
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Epoxy resin - a strong two part adhesive consisting of a resin & hardener. 

Epoxy putty – a soft and malleable two part clay-like putty that hardens at room 

temperature after a few hours.  

Filati - Thread size rods of smalti that are melted and drawn out extremely thin, then 

clipped or cut into tiny pieces. Used in micro mosaics. 

Frost proof tile - tile manufactured for use where freeze/thaw occurs. eg. unglazed or 

porcelain tile. Usually fired in a kiln at higher temperatures,  sometimes double fired. 

Glass cutter - simple tool that consists of a small hard metal wheel set into a brass 

bearing with a handle. It can cut straight and curved lines. Comes in different grips. 

Glass grinder – a machine used to grind the sharp edges 

of glass and refine shapes cut by hand. 

GoG - Glass on glass (GoG) mosaics are created by gluing 

either coloured or transparent glass onto a clear glass 

pane, using a clear adhesive. A stained glass effect is 

achieved by grouting the joints between the tesserae with 

a dark grout. 

Gold leaf - a thin sheet obtained by beating gold. 

Gold leaf tesserae (mosaic gold) - 24k gold-leaf tesserae 

are made up of a glass support layer (usually transparent, 

at times opaque red or coloured) less than one centimetre 

thick. The 24k gold metal leaf is then sandwiched between 

the support and a thin protective glass layer (the 

cartellina).  In tesserae the colour shade is determined by 

the purity of the metal, the thickness of the leaf, the 

colour, if any, of the cartellina and of the support. 

Grout - a cementitious product that fills the interstices between the tesserae. Grout 

produces hard, dense joints that are resistant to shrinking, cracking and wear. 

Hammer - Martellina In Italian. Mosaic tool used with a 

hardie to cut tesserae since ancient times. 

Hardie - used with a hammer the hardie has a chiseled 

edge and is traditionally mounted in a log. 

Indirect method – the process of adhering tesserae face 

down on a temporary surface (eg. craft paper) with a 

temporary glue.  When complete, it is flipped onto the 

substrate that was pre-prepared and troweled out with a 

cement based tile adhesive. The mosaic is pressed into the 

adhesive to get a firm bond, levelled and the paper is 

removed by sponging it with water.  The mosaic is worked 

looking at the back of the tiles. Generally artists use tesserae with colour that extends 

through such as glass or porcelain tile. 

Interstices - The spaces separating the tesserae which can play an integral part in the 

final design of the mosaic.  

 

Kim Grant 
www.kimgrantmosaics.com  

Find a pic of filati 

Hammer and hardie 

GoG piece - Kim Grant 

Filati 

Filati jewellery by Margo An-

ton.  4 cm diameter 

https://www.kimgrantmosaics.com


Page 14 

In the August 2016 eMag, Scott shared his experience of a local commission with 

us.  Catch up with the rest of the story. 

Life is often a juggling act between the intervention of time and negotiation with the 

players performing the act. Sometimes when it rains, it pours and the unforeseeable 

happens.  So it is with the Lions Australia commemorative mosaic project. 

 

Passing Deadlines 

The installation date of March 2017 came and went. The mosaics are nearing comple-

tion but remain unfinished in the studio.  I’ve never missed a deadline. However when 

I was signing contracts with Lismore City Council (LCC), Brisbane City Council (BCC) 

simultaneously presented me with a contract for a public work. The rain echoed on 

the roof as I began juggling both clients. An understanding Lismore council was happy 

with a report including photographs of the mosaic’s progress. Phew, because  Bris-

bane, Australia’s largest municipal council waits for no one. 

 

In the inner Brisbane suburb of Paddington resided an iconic mosaic lounge, Lounge  

Around, that I fabricated in 1999. Regrettably BCC had not maintained it. When the work 

came up for restoration and conservation, my proposed scope of work was not en-

dorsed and council decided to replace the work with a new project. After an exhaus-

tive re-design, including mitigation against a possible public backlash toward the re-

moval of Lounge Around, I flew to NYC for a holiday while BCC demolished the old 

work.  I hoped it would stop raining soon. 

 

A point of view 

Brisbane requested that “the artworks should seek to engage with a varied public and 

perhaps challenge, but not intentionally outrage members of the public” and that it retain 

the concept of an indoor lounge outside.  My approach was to write an historical nar-

rative for the site. The budget allowed for a simple ottoman, a scatter cushion and 

collection of sandstone books with a mosaic inlay. Highland Rest explores the perfor-

mance of reading and the conflation between the printed page and the 21st Century 

hand-held screen. It romanticises summer days spent outstretched on the veranda 

daybed with a few good books, gazing out to the distant view. The reader acknowledg-

es the First Nation peoples.  

Brisbane’s road infrastructure built 

upon pathways walked by the 

Turrbal and Jagera peoples, is ap-

propriated as a tartan cushion de-

picting Paddington’s avenues and 

terraces. This also recognises Scot-

tish born explorer, Thomas Petrie 

(1831-1910) who freely associated 

with the Aboriginal people, spoke 

their language and participated in 

their daily activities.  The work was unveiled on 28th November, 2016 with an 

acknowledgement to Country by Goorang Goorang elder, Aunty Valda.  

Scott Harrower is a 

multi-disciplinary art-

ist, mosaicist and writ-

er working on the far 

north coast of NSW. 

His practice specialises 

in site specific mosa-

ics and facilitation of 

workshop programs 

and art therapy for 

adults and community 

groups.  

 

Highland Rest  
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I thought of Christmas in the studio, work-

ing on Lismore’s Lions mosaics; chasing 

that deadline. Things were progressing 

well with the help of a few mosaic friends 

and students.  

 

The Brisbane district of Lions Australia 

had been in touch with BCC to request  a 

commemorative work, also to celebrate 

the Lions’ Centenary.  Council’s Urban De-

sign Unit suggested a mosaic! After initial 

discussions, I met with BCC again together 

with the Lions National Chairman in a cafe 

in Brisbane.  Contracts were signed and 

we agreed to meet an end of May dead-

line in time for the Brisbane celebrations.  

This single mosaic aligns with the Lismore 

designs and will be installed in a purpose 

built pillar in Brisbane’s Cathedral Square. 

 

However, on the 31st 

March2017, it rained 

more heavily than I have 

ever experienced since 

moving to the Byron Bay 

hinterland. The Lismore 

CBD and northern and 

southern suburbs have 

been devastated by a one 

in a hundred year flood 

and declared a natural 

disaster area.  Lismore 

City Hall, where the Lions 

mosaics are to be in-

stalled was only accessible by 

boat.   

 

 

So as Lismore recovers, my assistants and I are working to complete the Brisbane Lions 

mosaic, hoping to return to the Lismore project in June. It would seem that Lismore City 

Council aren’t too concerned provided the works are finalised for unveiling at the Lions 

Australia regional conference being staged in Lismore in October. No doubt, I will con-

tinue the act of juggling.  

 

Scott Harrower 
www.scottharrowerdesign.com 

Commemorative panel for Lions Australia  

in progress 

Lismore CBD during the recent floods 

http://www.scottharrowerdesign.com
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I’d love more 

MAANZ members 

to be featured 

and am looking 

for photographs 

of recently com-

pleted original 

mosaics.  If you 

would like your 

work  featured in 

future issues 

email me HERE  

Marian Shapiro 

Alyson McGrath,  QLD 

Narcissus the Peacock, 2017 

8.40 x 6.9  cm 

Stained glass, tile, mirror, stain-

less steel saucers, ceramic vase, 

wire, beads 

Saskia Kremer, NSW 

Togetherness ,2017 

30 x 30 cm 

Mexican smalti, bisazza ecological smalti, 

moonstone and shale 

Miryam Simpson QLD 

Marble Bar, 2017 

40 x 58 cm      

Smalti and  stained glass 

mailto:newsletter@maanz.org?subject=Members'%20Gallery
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Lynette Ingram, NZ 

Grandmother's Fish, 2017 

30 x 37 cm 

Stained glass, tiles,  

tempered glass, broken plate 

 

Janet Derbyhire, NZ 

Broken Heart #1, 2017 

20cm 

Bone china, glass  

Paul Harper, NZ 

Pattern, 2017 

23  x 30 cm    

Smalti.   
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The 16th Annual Mosaic Arts International Exhibition (MAI) series, sponsored by the Society of 

American Mosaic Artists (SAMA), is a creative, innovative, and diverse collection that offers a 

unique and compelling view of mosaic art in the twenty-first century.  

 

The selected works of the MAI Fine Art Exhibition reflect the multiplicity of the mosaic medium 

and its unlimited applications. Regardless of the style, colors, textures, materials, or vision, 

each of the works exhibited speaks an ancient language with a contemporary translation. The 

jurors’ selections will broaden the understanding of mosaic art to the hundreds of visitors at 

the Janice Charach Gallery during the exhibition.  

 

The MAI Site-Specific segment of Mosaic Arts International series, juried by Susan Goldberg, 

AIA, will also be featured in a special image gallery on SAMA’s website, americanmosaics.org. 

 

Jacki Gran 

President, SAMA  

Shawn Newton has  

had a long career in 

graphic design 

which continues with 

her current position 

as Communications 

Manager at SAMA 

and Groutline Edito-

rial and Design Di-

rector. She has been 

a mosaic artist and 

SAMA member since 

2001, and has par-

ticipated in MAI exhi-

bitions as well as 

other national ven-

ues.  She has put 

this sneak peek of 

MAI together for us. 

 Jurors’ Comments 

 

“I mainly focused on the individual artist’s voice and the feeling of a clear communica-

tion of the artist’s intent. After this vital ingredient comes the technical accomplishment 

of the work -  the use of composition, scale, and design added to the mastery of use of 

broken color, texture, andamento, and placement in the setting bed. This is a collective 

representation of where the art of mosaic is at this moment in time, exploring itself as a 

surface, coming to terms with the medium.”   

Gary Drostle - London, UK 

 

“It was a pleasure for me to select works that dealt with the traditional elements of mo-

saic art - abstractions, assemblages, and new materials that reflect methods that are 

modern, yet hold onto the history of this great, ancient art form. This exhibition will give 

the public a wonderful opportunity to learn and see the creative contributions of artists 

in this very unique art form.”   

Sergio DeGiusti - Detroit, Michigan, USA  

 

 

“The body of work submitted was extremely well thought out, showed a depth of 

knowledge of mosaic art, and was executed with skill and an eye to communicating to 

the viewer, each artist’s personal vision. It made for a brutal weekend of examination 

and difficult decisions. In the end, the jurors have selected art that pushes the bounda-

ries of the ancient language of mosaic, introducing contemporary issues, complexity of 

thought, and clarity of ideas.” 

Shug Jones - Garland, Texas, US 

 

2017 Mosaic Arts  

International 

Presented by the Society 

of American Mosaic Art-

ists and held in conjunc-

tion with the 

16th Annual American 

Mosaic Summit, Detroit, 

Michigan, USA 

 

May 4th – June 15th, 

2017 

Janice Charach Gallery, 

Jewish Community Center 

of Metropolitan Detroit 

6600 West Maple Road 

West Bloomfield,  

Michigan 

http://www.americanmosaics.org
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MAI 2017 Awards 

Best in Show  

Ritual Contact, Toyoharu Kii 

Tokyo, Japan 

“Why white mosaic? By using only white marble, we can better see the charac-

ter of the tesserae. The effect of light and shadow are especially enhanced 

with the exclusive use of white tesserae. Excluding colour makes creating im-

ages more difficult, yet I love this process of making mosaic. If my work gives 

other mosaic artists any inspiration, I can assure myself that these attempts 

were worth it.” 

 

Technical Award/Contemporary Innovation  

Diversity Gradient, Scott Fitzwater 

Portland, OR, US   

“The diversity of spe-

cies dramatically in-

creases as one travels 

from the earth’s poles 

(low diversity) to the 

equator (high diversi-

ty). In spite of an ex-

pansion of diversity, 

species’ populations 

become smaller, more 

isolated, and, as a re-

sult, increasingly sus-

ceptible to rapid envi-

ronmental fluctuations.” 

 

Technical Award/Technical  

Distinction 

Celebration, David Chidgey 
San Antonio, TX, US    
“Celebration reflects a return to feeling 

alive and ready to celebrate life following 

the loss of our youngest daughter, Sa-

rah. Materials like clay help to express a 

primal rawness, contrasting the polished 

and colorful smalti - a cycle of life. This is 

a tapestry of life, reflecting healing, ex-

ploring new possibilities, renewing 

dreams, and celebrating life, itself.”  

 

Diversity Gradient III,  2017 

H 20.5”  W 30”  D 1” 

Ritual contact  2016 

H 29”  W 7”  D 1”  

Marble 

Celebration  2016 

H 23”  W 14”  D 1.5” 

 Smalti, gold smalti, carved terracotta 



Page 20 

Juror’s Choice - Gary Drostle 

Abandoned Land, Toyoharu Kii 

Tokyo, Japan   

 

“We need to destroy the land before making roads and 

buildings in order to live. After development is over, we 

abandon the land - it is no longer useful to us. “ 

 

 

 

Juror’s Choice - Sergio de Giusti 

Intersection, Pauline Mills 

Lubbock, TX, US      

“Intersection represents a conscious change in how I 

create mosaics - a shift away from representa-

tion. At a SAMA conference, Karen Ami told me to 

“use my words.” I had received my challenge. This 

piece is the result of that urging. I enjoy the juxta-

position of opposites - metal against wood, shiny 

next to dull, nature beside manufactured.” 

 

 

 

 

 

Juror’s Choice -  Shug Jones  

Long-Awaited, Deb Engelbaugh 

Mercer, PA, US      

“Time is an undeniable presence in our lives. Deadlines 

and expectations are foremost on our minds. Long-

Awaited is a timepiece which represents recollections of 

significant moments. They are never shown as com-

plete structures; like mosaic, they represent parts of a 

larger whole. The moments are personal but, at the 

same time, experienced by many. Long-Awaited repre-

sents that point in time when a long-anticipated event 

occurs.” 

 

 

 

Intersection 2015 

H 18”  W 18”  D 2”, Wood, metal, glass  

Abandoned Land  2016 

H 22”  W 20”  D 1”, Marble, crystal 

Long-awaited  2017 

H 18”  W 18”  D 1” 

Pennsylvania sandstone; smalti; handmade, bisque-fired clay, metal  
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MAI 2017 Site Specific Category - Juror - Susan Goldczer Goldberg 

The submissions for this category covered a diverse mix of mosaic methodologies, materials and 

innovative three-dimensional sculptures, as well as a strong community interface. The selections 

exemplified excellence in design and installation methods, yet also reflected sustained harmony 

and timelessness with the surrounding architecture and environment.  

 

Best Site Specific Mosaic  - Temple City Today , Carole Choucair Oueijan 

Temple City Today displays Oueijan’s impressive technical proficiency and artistic expression in ro-

mantically depicting city history through diverse mosaic materials. Her mesmerizing use of color, 

shading, technique, and material results in an extremely successful work that engages the public, 

while reflecting pride in the local history. 

“This public art project consists of five mosaic murals constructed in the Byzantine indirect method 

and installed in separate panels along Rosemead Blvd. Subjects include Eastern and Western cul-

tural festivities, the first Winchell’s Donuts House, a well-known local business (Pete & Jake’s Hot 

Rod Parts), the popular central bandstand, the iconic San Gabriel Mountains and wild parrots, and 

the award-winning Temple City schools.” 

 

Best Community Project - Tamara Froud, Creekmouth Heritage Mosaic 

My selection of the Creekmouth Heritage Mosaic was based on the success of the artist to engage 

the community, resulting in a project that poetically reflected and enhanced their identity, sense of 

pride and heritage. 

“This mural was installed as part of the Creekmouth Heritage Project, which preserves 150 years of 

history in Barking, UK, with the help of local residents, who were engaged in the collection of histor-

ic material. It depicts the successes and tragedies of the past, such as the 1878 Princess Alice disas-

ter on the Thames; the development of war and passenger planes by Handley Page, and the con-

struction of Creekmouth Village by the owner of the Lawes Chemical Factory to house his workers.” 

 

Temple City Today 

2015 

Site Location: Temple 

City, CA, USA 

Each panel: H 44”   W 

28”   D 1” 

Smalti, marble, gran-

ite, cristallino, millefi-

ori, iridescent tile, 

pebbles, other glass  

Creekmouth Heritage 

Mosaic 2015 

Tamara Froud- London, 

UK 

Site Location: Barking, 

UK 

H 1.7m  W 6m  D 0.1m, 

Glazed ceramic, glass, 

and printed tile, mirror  
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Andamento Through Drawing Workshop 

MAANZ NSW recently held a mosa-

ic technique workshop, titled An-

damento through Drawing taught by 

Caitlin Hughes, our MAANZ educa-

tion officer and practising artist and 

teacher.  Fifteen mosaic enthusi-

asts attended, all very keen to un-

derstand the fundamentals of an-

damento and fine tune their 

knowledge and skills. 

 

The session began with discussing the principles of andamento and the use of the 

many opus styles and how through correct use they can enhance and add greater dy-

namics to the mosaic work.  We worked through a range of exercises starting from de-

signing  the flow of the tesserae between two simple flow lines and gradually working 

up to the more complex shapes and the use of sdoppiamento. (Splitting a row).  Prac-

tising this through drawing allowed us to draw, correct, rework and try different ap-

proaches of andamento and opus within a design without needing to cut tesserae to 

make it work or see how it would look.  Thanks to Caitlin for her expert tuition and guid-

ance and Mia Kokkoris and Inge Gardner for their support and help with the workshop. 

 

Later in the year we hope to bring another mosaic technique workshop to our mem-

bers; Colour Theory and Composition skills in Mosaic . 

 

Sydney Royal Easter Show 

Many of our members entered the reent 

Royal Easter Show in Sydney.  Congratula-

tions to all and special congratulations to 

those who won awards.  

Francessca O’Donnell 

Attendees at the andamento workshop 

Wall Hanging  

1st and Standard of 

Excellence 

Inge Gardner 

Moonlight Serenade 2nd : Birgit Heinemann, Queen of the Night 
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Highly Commended 
Christine Stickley,   

Halle, Kingfisher  

3rd:  Saskia Kremer, Memory Metamorphosis 

Highly Commended 

Vicky Bush, Concentric Dreams 

Highly Commended 
Christine Stickley,  

Bluegum Forest by Moonlight 

Sculptural Section 

1st and Standard of  

Excellence 

Cindy Topic, Petrified Coral  

Highly Commended 

Maria Kokkoris, Pothead  
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Our MAANZ members in NZ have been very busy these last few months. 

 

Exhibitions 

Lynette Ingram recently participated in  

a shared exhibition; The Magic of 

Mosaics at the Mangawhai Art Gallery. She 

reports, “It was an overwhelming 

success with all artists selling work. It 

was really appreciated by all ages, a 

celebration of contemporary mosaics 

and our styles were all quite different. 

We all stayed at the gallery so that the 

people viewing could meet us and talk 

about out work. Children were coming 

in the entrance and standing in the 

doorway and saying “wow” and we got 

a great write up in the paper.” 

 

Anne Bowden was one of 40 artists participating in the Mercury 

Bay Art Escape. These open studio weekends are held every year 

over the first two weekends in March and draw many art-loving 

visitors to this beautiful coastal area on the Eastern Coromandel 

peninsula. People also visit the artists’ studios to view and 

purchase, and she was delighted with the number of visitors to her 

studio. 

 

This year there was a group exhibition celebrating ten years of the 

Art Escape. Each participating artist had one piece in the group 

exhibition and Anne’s gorgeous piece Out of this World sold.  We 

will do a bio on Anne in a future eMag so people can see more of 

her colourful work. 

 

 

Public Artwork 

Auckland artists Frith Jenkins and Jane Dale collaborated on 

a public art work which  was commissioned by the local 

council on the condition the artists find a public location for 

the artwork. Frith approached the local Howick Returned 

Services Association and they loved the concept.  The piece  

was installed just in time for ANZAC Day.  The two artists 

thoroughly enjoyed the time spent together working on it, 

and the public were encouraged to come along and watch 

them at work. 

 

 

 

Janet Derbyshire 

Out of this World 

80cm high x 40cm wide, 

glass, bone china, 

handpainted china 

The ABC of Life  

30cm x 37 cm 

Mirror, beach glass, bottles, plate, tempered glass  

Stained glass, fused glass 

150 x 90 cm 
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Hi Everyone 

 I’m Sandy Robertson, a mosaic artist and teacher at Studio OzMosaics located in 

Brisbane, Queensland Australia.  I have been involved in mosaics for over 20 years and 

it’s my passion.  I am totally addicted to mosaics and love sharing the joy. 

 

In the past I have held the role of MAANZ Vice President and Queensland Rep and the 

time feels great now to step up from being a general member and to be involved again 

as Queensland State Rep. 

 

I look forward to meeting up with MAANZ members old and new at the Hobart 

symposium in August and hopefully meet Queensland MAANZ members there. If you 

are new to MAANZ, don’t be shy,  you can buddy up with me at the symposium, 

together with other Queenslanders.   Just bring a scarf, chocolate and a beanie! 

 

Queensland is a large and diverse state.  Mosaic enthusiasts are found in large cities 

and country towns and mosaic adorns many public places in the state.  It would be 

exciting if we could produce a Queensland mosaic trail map, with members sending 

mosaic photos, details and locations. 

 

Many members and mosaic enthusiasts are isolated and I would like to bring us all 

together, introduce members to each other, expand the membership base and provide 

mentoring and encouragement.  Mosaic professionals in Queensland may be interested 

to form alliances and together grow the art of mosaics to the benefit of all. 

 

Exhibitions at the Symposium 

Entering your mosaic art in MAANZ exhibitions expands your knowledge and develops 

confidence.  I am particularly excited about the under 18 Exhibition, Tessera, which 

gives a great opportunity for us to work with young mosaic enthusiasts and provide 

mentoring.  Do you know someone young, you can encourage, teach to mosaic and 

work with to enter a mosaic in the symposium exhibition?  Check out the details on the 

MAANZ website HERE. 

 

Get your thinking caps on and think Beyond the Square  for the 30:30 exhibition!  Need 

inspiration, let’s set up a meeting for members and get the nippers out!   The National 

exhibition is a great opportunity for you to enter a juried art show and have the joy of 

seeing your art in a gallery!   Go for it! 

 

Branch Committee 

I need to form a committee and I ask interested Queensland MAANZ members to 

contact me to discuss how they can contribute.   It can be fun and it’s good to feel part 

of something special.  I envisage wonderful meetups at various venues, to prepare for 

exhibitions, mosaic get-togethers, having fun and sharing the joy of mosaics.  I welcome 

your ideas and the Queensland MAANZ suggestion box is open.   You can contact me at 

qldrep@maanz.org   Please say hi!  I hope to see or hear from you soon.   

 

Sandy Robertson 

http://maanz.org/welcome_to_hobart/symposium-2017/
mailto:qldrep@maanz.org
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Mosaicists in SA have been busy.  There have been a few workshops and people have 

been meeting at moving sales and working on their private projects as well as preparing 

for SALA (South Australian Living Artists) and of course the MAANZ Symposium 

exhibitions.  

 

Kate Jenkins of Barossa Mosaic is preparing for her presentation at the symposium. Her 

workshop Discover your Visual Language  is a bit of an insider tip and I can highly 

recommend it from my own experience.  

 

 

State Meeting 

Our next state meeting will be on Saturday May 20th at 11am at the regional gallery in 

Tanunda.  On the agenda is a demonstration and hands on lesson for glass cutting, 

brainstorm for the National and 30 x30 exhibitions and sharing of other events, 

especially SALA venues. One venue during SALA I can recommend for outdoor 

sculptures are the Barossa Bushgardens with the theme From little  things big things 

grow.  It will also be an opportunity to see the cookery book exhibition.  

 

The Iconic Barossa Cookery Book 

This is celebrated in an exhibition which opened 

during this week’s vintage festival at the Barossa 

Regional Gallery. Artists were invited to create art 

interpretations in any medium in response to the 

collection of recipes.  Janelle Amos won the 

Carême sponsored first prize with her piece 

Deconstructed Honey Biscuits – Sweet Barossa 

Memories a mandala of all the ingredients of this 

famous loved biscuit.  

 

 

Melissa Duncan’s Queen Cakes  mosaic queen is an 

intricate figurative mosaic with the recipe integrated in 

the design. 

Kristin Wohlers 

Deconstructed Honey Biscuits  
– Sweet Barossa Memories’ 

Queen Cakes  
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Scherben bringen Glück by Kate Jenkins and Kristin Wohlers 

received a special mention for their interpretation of the 

cookery book’s cover using 1930s crockery in pique 

assiette. 

 

Where:  Barossa Regional Gallery, Tanunda  

When:  Until 22 May 2017 

 Open every day from 11am – 4pm  

 

 

 

 

 

 

Ripples Community Arts Inc – Jan Street Project 

MAANZ member Helen Blackman has been involved in Ripples for a number of years 

and brought this amazing project to my attention.  Campbelltown City Council is 

undertaking a major facelift to Jan Street in Newton and has asked the members of 

Ripples Community Arts to participate by creating a streetscape of mosaics around the 

trees which line the street.  Ripples member Dave Parker has designed the mosaic 

project based on a stylised depiction of the Jan Street environs from a bird’s eye 

view.  The design is clever, interesting and colourful.  All of the tree rings have been laid 

out on mesh and the physical mosaic work is well underway with Ripples members 

pitching in to work on this interesting project.   The mosaic rings were installed and 

grouted on site on Tuesday, 18 April 2017.  A very satisfying end to a major project 

undertaken by the hard-working Ripples team.   

 

 

You can see a little of the installation process and more about the project in general 

HERE.   

Scherben bringen Glück  

One of the installed rings 

https://ripplescommunityarts.wordpress.com/jan-street-project/


Sue Leitch 
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State Get Together Reminder  

Come and have a chat and a cuppa at our state get together at Daci and Daci in Murray 

Street opposite Parliament House at 4.30 pm on 3rd May.  We will be talking about the 

upcoming exhibitions and how to get ready for them.  It is a wonderful opportunity for 

us to enter this year in the fabulous Salamanca Arts Long Gallery, so if it is your first 

time exhibiting – or if you want to share some tips, join me and Donna Ritchie.  The café 

is open till 6 pm, so plenty of time to talk mosaics!   

RSVP leitch.sue@gmail.com or 0448 281 897 

 

Art Farm Birchs Bay Sculpture Trail 2017 

The sculpture trail is open and both Wendy 

Edwards and Sue Leitch have mosaics on 

the trail again this year.  It is a beautiful 

walk and we have had great weather so far 

for the early weekends of the trail.  Wendy 

has delighted us with her two characters 

Olsen and Lorenz, and a little further up the 

trail you will find Sue’s Oyster; Nature ’s 

Barometer. 

 

The trail is open till mid July and there is a 

great range of different sculptures on 

display. 

 

Olsen and Lorenz 

Oyster; Nature’s 

Barometer. 

mailto:leitch.sue@gmail.com
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The Year so Far  

So far this year we have had a wonderful talk by David Jack who has just co-published 

a book about the life of Harold Freedman and is holding a talk at Ballarat Gallery on 

May 24th from 5.30 pm. 

 

 We just had a wonderful workshop on 

micro mosaic jewellery presented by 

Barb Holmes, Lesley Kingston and Joyce 

Smith at Cheryl Hann-Woodlock’s Hann-

Made Studio which was so much fun. It 

was lovely to have so many participants 

there and see some new members and 

some we hadn’t seen for a while. 

 

We learnt so 

much.  About 

special put-

ties, cutting 

and filing 

filati and stringers. We tried to live up to the beautiful ex-

ample which were brought in made with much skill and 

patience. 

 

Next Event 

Our next talk will be on Substrates and Glues  at the Hawthorn Library on Thursday 

18th May at 7.00pm. There are some new products to show and discuss. 

 

Pamela Irving Exhibition 

Pamela Irving also has a wonderful ex-

hibition coming up. Irreverent Tales , a 

retrospective of her work will be at the 

Whitehorse Artspace  at the Box Hill 

Town Hall. Pamela will be Showing Yolo 

Man and the Apocalyptic Alphabet, with 

intriguing references to famous art-

works through out history. Pamela is 

working hard even with her broken leg!   

The exhibition runs from 22nd June- 

29th July. 

Bev Plowman 

Micro mosaic workshop 

Taking tea with my Big Hearted Golden Pussy  
2017 

74 x  43 cm 
Porcelain, china, marmox, marble chips, 

cement 

Student work 
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Congratulations Tony 

Tony Bowen has just returned from 

Florence after participating in anoth-

er successful exhibition with Musiwa, 

and hopes to return for 2018. All his 

photos look like he had a ball and we 

can’t wait to see what inspirations he 

has had in such creative company! 

 

 

 

Congratulations Cetta 
Congratulations to Cetta Pilati for her first place 

award at the annual Blairgowrie Easter Art Show for 

her sculpture Beneath the Surface. 

 

 

 

 

 

 

 

 

 

Congratulations Julee 
Congratulations to Julee Latimer on the publication of her new 

book Sculptural Secrets for Mosaics. 

 

 

 

 

MAANZ Symposium 
Hopefully many Vic members have registered to go to Tassie for the symposium 

planned and create some work to share in the exhibitions. I’ve got one planned and 

bits ready to go. Now to find the time to do it.  For more information about the sym-

posium and the exhibitions, see the symposium update pages in this issue. 

Yarta 

(the Adnyamathanha word for the land) 
80 x 50 x 15 cm 

Beneath the Surface - detail 
Marble 

45 x 14 x 14cm 

Yarta 

Detail 
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The year is slipping by quickly and we are all 

back into the swing with lots of mosaic ac-

tion planned. We have had our first work-

shop for the year and are now finalising our 

program for the rest of the year.  It’s going 

to be a busy year with a variety of activities 

planned, the highlight being the national 

symposium. In November we will be return-

ing to Red Gum for our third mosaic retreat and are actively working towards our first 

state exhibition which will hopefully be held 2018. 

 

Substrates Workshop 

This fully subscribed 

workshop was held in 

conjunction with Lid-

delow Arts in Kenwick. 

Fifteen participants en-

joyed the day making 

their own substrates.  

 

 

 

They chose two substrates from a choice of orb, leaves and small undulating piece. It 

was great to see some of our long standing members as well as several new members 

and guests from Liddelow Arts. A very enjoyable day. 

 

Events 

April 

City Farm is a large urban garden located next to Claisebrook railway station in East 

Perth. On a site that was once an engineering works, it has become a hub for environ-

mental education and gardening workshops and educating people on the importance 

and ease of permaculture and sustainable living practices. The farm is also a popular 

venue for artists with a number of studios and rooms for hire. 

What: Visit to City Farm and social lunch at Café 

Where: 1 City Farm Place, East Perth. 

When:  Wednesday 26 April. 11.30 am at garden for look around followed by lunch 

 at the farm café. 

Cost: Lunch at own expense. 

RSVP:  To: warep@maanz.org by Monday 24 th April for lunch booking.  

  Guests welcome. 

  

May  

What: Social mosaic day  

Where: Frendz, Arts and Craft Supplies, Pensacola Terrace, Clarkson.  

When:   Wednesday 24 May. 10.00 am to 2.00pm 

Cost:: $5 venue charge 

RSVP:  To: warep@maanz.org by 21st May 

Dorothy Burke 

Participants at the substrates workshop 

mailto:warep@maanz.org
mailto:warep@maanz.org
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http://www.ozmosaics.com.au/shop
http://www.scottharrowerdesign.com/education
http://www.hughesstudio.com.au/
http://www.dariandesign.com.au/teaching


Our mailing address is: 
Mosaic Association of Australia and NZ 

747 Darling Street Rozelle 

Sydney, New South Wales 2039, Australia 

 

Contact Us 
President: 
president@maanz.org  
 
Newsletter Editor:  
newsletter@maanz.org  
 
Visit us on the web at www.maanz.org  
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Welcome to New Members 

© MAANZ and the original authors unless otherwise stated.  All artwork © to the artist.  Not to be reproduced in any form 

without permission. 

 

Executive Committee 

President :                       Noula Diamantopoulos 

Vice President:                Pamela Irving 

Treasurer:                        David Lacey 

Secretary:                        Cetta Pilati 

 

Branch Reps 

New South Wales:          Francessca O’Donnell 

Victoria:                            Bev Plowman 

Queensland:                    Sandy Robertson 

South Australia:               Kristin Wohlers 

Western Australia:          Dorothy Burke 

Tasmania:                        Sue Leitch 

New Zealand:                  Janet Derbyshire 

 

Committee Appointees 

2017 Symposium Co-ordinator:    Sue Leitch 

Database/web Administrator:        David Lacey 

Education/Community Officer:      Caitlin Hughes 

Newsletter Editor:                           Marian Shapiro 

Community Works Officer:             Position Vacant 

  

Committee Members 

Caitlin Hughes 

Cetta Pilati 

NSW  
Kerry Bedford 

Kait Feral 

Chris Hill 

Elisabeth Osland 

Linda Walsh 

 

NZ  
Frith Jenkins

QLD  
Anne Morgan 

 

TAS  
Lorraine Clark 

 

VIC  
Rhonda McGuiness 

 

mailto:president@maanz.org
mailto:newsletter@maanz.org
http://www.maanz.org

