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Dear MAANZ members, 

What a year it has been with so much mosaic activity with the MAANZ new website and 

the MAANZ symposium in Sydney as well as our extraordinary national exhibition. 

And so much inspiration continues to bubble up through the social media. I'm referring 

to the Facebook pages that are just streaming with mosaic activity, an indication of cre-

ative productivity around Australia and internationally. Which brings me to say a BIG 

congratulations to Kate Butler, Caitlin Hughes and Marian Shapiro. The mosaic art 

works of these three talented Australian artists have been selected into the juried exhi-

bition Mosaic Arts International to be held in San Diego in 2016. This is in conjunction 

with the Society of American Mosaic Artists’ annual conference. Our down under artists 

are three out of 35 who were selected in the fine arts section of this exhibition out of a 

total of 300 submissions. This is wonderful news to wrap up 2015 with.  

Pamela, myself  and all the committee wish you and your family a joy filled season, a 

time to refresh, revitalise and renew. Keep safe, keep well and keep inspired! 

noula 

Clockwise from top 

 

Kate Butler Frangible  

Caitlin Hughes Lost Tribe  

Marian Shapiro Lost 

 



Wendy Edwards is a Tasmanian sculptor whose large  mosaic works can be found 

around Hobart both in public places and private homes. 

I have known Wendy for 25 years. I have watched her and her late husband Mike build a  

beautiful wooden boat and sail it to Indonesia, build a straw bale house together and 

now Wendy has built a second straw bale house single handedly while still earning her 

living creating  her strikingly vibrant works. Sitting together in the house that she has 

only recently moved into I ask her “Why mosaic?” 

“We were travelling on the boat, dreaming, 

planning the house we would build and I  

wanted a  beautiful bathroom with lovely tiles, 

Mike bought me a book on mosaics for Christ-

mas.”  

It didn’t take long once she was back; her first 

mosaics weren’t the bathroom tiles she had 

dreamed of.  Instead, concrete animals,  lots of 

birds.  What is it she most loves about it? 

“I  love all the bits of the process,  sketching,  

make the structures,  playing about with the 

stance, choosing the material but most of all I 

love surprising people when they see the fin-

ished work and seeing the joy it gives. My work 

is heavily influenced by the environment, and  

I hope it makes people look at something 

long enough to care more about the fact that  

it is a part of our world and worth looking 

after.” 

It didn’t take long to get her first big public 

commission, a very large whale tail emerg-

ing from a school playground as though 

from the sea.  

“ I drew up my sketches,  made my ma-

quette, got accepted and then asked Mike 

who I would get to  do  the heavy steel  

welding .’” 

I smile to myself having known him and 

knowing what the answer would be.  

“He presented me with a welding machine 

and said ‘do it yourself.’ Actually  that prob-

lem solving attitude of Mike’s had a very big 

impact on the way I think and give things a 

go and what I have been able to achieve in 

all aspects of my life.’’ 
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Rachel Bremner 

talks to our featured 

artist Wendy Ed-

wards.   

Rachel lives on a five 

acre block with her 

partner, daughter and 

three legged dog in 

Tasmania where she 

makes mosaics in a 

large tin shed. She is 

working towards her 

first solo exhibition in 

May 2016.   

Wendy Edwards 

Mr Happy 

60cm x 60cm approx plus stand 

tigers eye, recycled ceramic, hand rolled 

ceramic, 22 cartridges 

Contemplating Lunch 

1.6m h x 1.2m d x 0.8m w 

Slumped and fused glass, recycled china 

recycled copper hot water system 

See more of Wendy’s and 

Rachel’s work. 

 

Wendy Edwards 

www.wendyedwards.net.au 

 

Rachel Bremner 

www.rachelbremner.com 

Rachel Bremner 

http://www.wendyedwards.net.au
http://www.rachelbremner.com
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This is so true. Wendy doesn’t see obstacles but challenges, and I ask 

about her favourite materials;  

“Ceramic (especially porcelain) and glass.  Initially I used a lot of crock-

ery but it became harder to find so I starting making my own. I found 

someone to teach me the basics of ceramics, glass slumping  and cast-

ing and I starting custom making my tesserae.” 

Wendy described  a moment out on the ocean between Australia and 

Indonesia when the boat was becalmed. She and Mike noticed a pat-

tern of  dirty looking scum  floating on the surface. On moving closer 

she saw that it was a pattern of  the most beautifully coloured tiny 

creatures. I feel a burst of empathy having often looked closely at 

something seemingly uninteresting only to discover something of  in-

credible beauty.  

So her whimsical sculptures are hidden in gardens not so much as 

stand alone features but as half-hidden secrets to be discovered and 

drawn into. They engage people and make them smile. I have heard 

my sailor partner exclaim about Wendy’s Sea Eagle every time he re-

turns from a trip around the headland on which the striking sculp-

ture reveals itself. 

Energetic and vibrant creativity is present 

and evident in every facet of Wendy’s life. 

Her stylish and imaginative work, her 

home and garden, the vase of flowers , 

the arrangement of  shells,  it is movingly 

around every corner.  

 

 

Rachel Bremner 

Wendy Edwards 

Peregrine 

1.5m h x .5m w x 0.75m d 

Fused and slumped glass, southern ice porce-

lain, rope and  anodised wire 

Sea Eagle 

2.4m x 1.2m x 1.8m approx 

Recycled china, slumped and fused glass, steel 

Galaxids 

2.8m x 1.5m x 1.2m approx 

Steel and handmade ceramic tiles 

One of three sculptures commissioned 

by the Hobart City Council 



In 1988, as part of the first year of my arts degree I started exploring several different 

media and found myself immediately drawn to assemblage.    

After various explorations of mild steel, glass and wood and some serious research, I 

found myself drawn to the wonderful qualities of marble, its uniqueness, its texture, its 

smell and its history in art.  While in Italy I sought out a master mosaicist to further and 

refine my skills with marble. I have never looked back since discovering marble mosaic 

as an art form to make my uniquely contemporary assemblages that are informed by 

traditional techniques.  

I am truly inspired by the 

physical characteristics 

of marble that is 

formed over years in the 

earth’s crust.  I am drawn 

to the natural formation, 

its earthy colours and its 

longevity. The very first 

time I cut a piece of 

marble I felt the strange 

sensation that I had done 

it before.  

 

Part of my process is implementing an 

andamento that brings a visual flow and direction 

within the mosaic. I have a connection with marble and 

see a beauty within it that I find hard to describe in 

words.  There’s also a lovely grounding influence that 

occurs when working with this raw material. I choose 

not to grout in order to honour all five exposed sides 

of each hand cut tessera which is enhanced by 

ranging placement from high to low.  As a result of 

using natural stone I see a connection 

and a relationship subconsciously emerging with 

primitive art.   

 

 

 It’s not just about the material, it’s 

about the process, the cutting 

technique, the thought attached to 

each tessera as I hand cut and place 

it in an artwork and the respon-

sibility that I take as an artist to forge 

a clear path for the viewer.  

Cetta Pilati 
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After completing 

her BFA (Sculpture) 

Cetta Pilati’s focus 

soon moved to 

mosaics. In 2007 

her Italian heritage 

took her back to 

Italy where she 

studied ancient 

and traditional 

methods and ap-

proaches to mosa-

ic art making.   

Here she shares 

her obsession with 

marble. 

Masquerade  2015 

 54 x 9 x 9 cm 

Finding Comfort #1  2014. 

40 x 40 x 13 cm 

WIP Swaying Leaves 2012 

120 x 120 x 2.5 cm 

See more of Cetta’s 

work at www.cetta-

pilati.com.au  

http://www.cetta-pilati.com.au
http://www.cetta-pilati.com.au
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Stop the Chips Flying 
When cutting mosaic material, cut into a contain-

er that is lying on its side such as an ice cream 

tub. Place the container on its side with the open-

ing facing you and then insert your tile and nip-

pers and cut.  This method means that small piec-

es of tile will not fly across the room and the glass 

dust drops into the container for easy cleanup. It 

is also easier to see the piece and you can get a 

precise cut. At the end of your cutting session, 

dispose of shards and glass dust into the bin and 

wipe out with a paper towel.  

Helen  
www.ceramichaven.com.au  

 

Grout Smoothies 
For a great grouting finish focus on producing smooth grout lines as you clean and the 

grout cures. 

 Make your grout thick. Once it has 

slaked, spread over your mosaic so 

that you can just see the top of your 

tiles. 

 Smooth using flat fingers (I wear vinyl 

gloves), working gently on soft grout, 

more firmly as it cures 

 Using a lint free cloth smooth the 

grout lines, keeping the cloth flat. Ramp between different height tiles ensuring that 

the cut edges are not exposed 

 Once all the grout is smooth and you have found any buried tile corners, leave for 

10-15 minutes. Polish with a dry cloth and enjoy 

Louise 
www.mosaicpictures.co.nz  
 

Take your Temperature 

Did you know that cement based products have a mini-

mum and maximum recommended temperature for 

use?  Too cold and your grout or cement-based adhesive 

won’t cure.  Freezing can cause the bond to fail. Too hot 

and it will cure too quickly which may cause it to dry an 

uneven color and not achieve its full strength.  To find 

out the recommended temperature range, check the 

packet or the manufacturer’s data sheet on their website.   

Marian 

In this issue , 

Louise Herdman 

from Mosaic Pic-

tures, Marian 

Shapiro of Dari-

an Design and 

Helen Whitfield 

from Ceramic 

Haven share 

their useful tips. 

http://www.ceramichaven.com.au
http://www.mosaicpictures.co.nz


Page 6 

Luna Park, Melbourne 

It’s difficult to find a mosaicist who doesn’t love colour. We are always in search of the 

elusive purple, the perfect shade of red for lipstick, or many, many more flesh colours 

to do an effective portrait. But as much as we love colour, there is something else that 

can be far more important to creating a successful mosaic; tonal value and contrast. 

 

So what is Tonal Value?  

It’s very simple in theory. It’s the lightness or darkness of a colour, 

regardless of what that colour is. It is these light and dark tones and 

how they contrast with each other that give your mosaic clarity, fo-

cus and interest. It’s easiest to see tonal values without any colour 

to distract us. A grey value scale shows the gradation of tonal val-

ues from black to white. 

 

Clearly, the greatest contrast is achieved by using tones from the 

high end of the scale placed next to tones from the low end, ie; 

your darkest dark against your lightest light. As the tonal values 

move more to the middle of the value scale, these mid-tones 

have far less contrast with each other. If these mid-tones are placed 

next to each other, the eye will have a tendency to blur them to-

gether into one single tone, reducing further the contrast between the 

two. In the value chart on the left, two colours are put along side the 

gray value scale. This demonstrates how colours also have corresponding tonal values. 

For instance, look at the three colours on Row #6. If you blur your eyes, you can see 

that all three colours are as light, or as dark, as each other. They all share the same 

tonal value. 

 

Real Life Examples 

Below are photos of one of my mosaics; one in colour and one converted to a black 

and white photo.  Photo editing software and the camera program in most phones or 

tablets have a feature to convert your colour image into black and white. I always 

thought there was something a little off about this piece, especially in the middle, 

and by making the black and white copy of it I was able to see the problem. 

 

American mosaicist 

Lynn Moor shares her 

insight about the im-

portance of tonal val-

ue in mosaic art 

 

This article was 

adapted from a tutori-

al written by Lynn 

which first appeared on 

the Contemporary Mo-

saic Art website (CMA), 

with the permission of 

both Lynn and CMA.   

Grey Value Scale 
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In the colour photo, the strongest area of contrast is where the red leaf meets light 

blue background. For me, it’s this high contrast that attracts my eye, causing me to 

look at this area first. As you follow that leaf into the middle of mosaic, you can see 

that I used a variety of mid-tone colours; medium green, medium yellow, medium 

brown. In colour, it appears there might have been enough contrast between the 

leaves for them to stand apart from each other (at least I thought so while I was 

working). But when you see it in black and white, you can see that there is very lit-

tle contrast tonally between the objects in the middle area.  The mid-tones appear 

blurred together. This lack of contrast creates an area of confusion, what Hen-

ri Matisse called ‘visual noise’. You can’t tell what is what.  I would have been well 

served to have noticed this earlier on so that I could alter the lightness or darkness 

of some of my colour choices to add more contrast/clarity to this part of the mosaic. 

 

Blue Man 

In this second example I focussed on tonal values and contrast in the planning stage. 

Colour was not important. This was also the artistic message of the mosaic. I made a 

black and white copy of the image I was using to create a ‘tonal template’ for Blue 

Man to better see the tonal values. Once I’d made the copy, I could go about identi-

fying the various tonal values of the image.  Where are the very darkest tones? 

Where do these darker areas fall on the value scale? Are they as dark as black? Is the 

darkest part of the eyebrow as dark as the crease in his smile? Looking for the light-

est areas, I asked myself the same questions. Is the light reflection on the forehead 

as light as the tone of the hair? I continued to define the mid-tone areas, constantly 

comparing them to each other. Is this lighter or darker than the next area? 

 

Once I identified the different values and understood how they related to each oth-

er, I could then convert those values into similar colour values to create my mosaic. I 

used a palette of blues and greens, matching the lightness or darkness of the colour 

to the tonal value in the black and white copy. Dark navy and forest green have a 

similar tonal value to black. Ice blue and the lightest green share the same tonal val-

ue as lighter end of the value scale, and so on.  

 

While mosaicing I continued to match tonal values in the template to the tonal values of my colour palette. You can 

see from the black and white photo of the finished mosaic that I managed to match these tonal values relatively 

closely to the original. In reproducing this design, it didn’t matter what the colours were as long as the tonal values I 

used matched the values of the original. 

 

Seeing Things in Black and White 

While black and white photos are really helpful in seeing tonal values, it doesn’t make much sense to take a photo 

every time you lay a piece of tile, although checking frequently by taking photos in your phone or tablet can be very 

helpful. There are tricks that can help us see the tonal values and contrast in our designs. It’s a way of seeing that 

can be developed with practice and is a skill that can serve us well. Squinting reduces the detail in the image and 

helps you concentrate on which colours are lighter or darker than the others.  A monochrome filter can also help.  

This is a piece of plastic in a primary colour. Dark red is generally but if your subject's got a lot of red in it, try a 

strong blue. Looking through it reduces the colours you're seeing to tones, allowing you to see and compare how 

light or dark the colour is, especially in relation to the colour next to it.    Lynn Moor 
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Luna Park, Melbourne 

Helen Miles kicks off our new regular feature with a mosaic that took her breath away. 

This mosaic is a detail from the Great Palace Mosaic Museum in Istanbul, Turkey. It’s 

part of a 250-metre expanse of floor completed around 1,500 years ago during the 

reign of the Emperor Justinian to decorate the imperial palace. It is thought that only 

one eighth of the original mosaic remains and it is a work of breathtaking ingenuity and 

originality incorporating an estimated 80 million tesserae.  

The thing that draws me to this 

detail is the spontaneity of the 

man’s gesture. He has grabbed his 

dog and swung it up into his arms 

– why we will never know – but 

there is something about his 

movement that is full of delight. 

The dog is not just another of the 

anonymous, purely functional 

hunting dogs so often seen in an-

cient mosaics. The animal is a 

companion, it is loved, and this 

mosaic makes my heart stop be-

cause it so boldly casts aside all 

the conventions and stuffiness of  

early mosaics. Its designer wanted 

to show people as they are and he 

captured a moment of impetuous 

joy as surely as if he’d pointed a 

camera and clicked.  

I also love the detail within detail: the folds of the 

man’s clothes, the curvature of the muscles, the grad-

uation of the colours of the cloth and skin and the su-

perb opus circumactum (fan shaped) background. 

 

 

 

The whole mosaic consists of a series of scenes show-

ing mythological creatures and daily life during the 

early Byzantine era from classic hunting scenes with 

wild animals obligingly running onto extended swords 

to a humorous depiction of a farmer toppling from his 

bucking donkey and a performing monkey using a 

pole to knock dates from a tree. The figures fizz with 

energy and life and the colours and intricacy of the 

works are undiminished by the passing of centuries.  

Helen Miles 
See more of Helen’s work at helenmilesmosaics.org  

 

 

Helen Miles lives and 

works in Greece where she 

learnt traditional mosaic 

techniques with master 

craftsmen with a focus on 

Byzantine iconography. 

Using mostly local stone, 

she makes modern mosa-

ics inspired by ancient 

designs, aiming to pre-

serve the simplicity and 

directness of early mosa-

ics while creating modern 

pieces  

Man with dog 

Wider view of the mosaic 

Detail 

http://helenmilesmosaics.org
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Laurel Skye, at the end of a 22 year marriage and at the end of her rope, turned to mosaics at the 

age of 50.  She studied in Italy, and began living her dream. She began introducing beads, Swarov-

ski jewels, rhinestones, and inordinate findings.  At 70, Laurel is doing what she loves; working In a 

variety of media and styles and teaching around the globe.  Here she tells us about her trip to the 

iconic Maison Picassiette in Chartres, France. 

Earlier this year I received an anonymous call informing me I had been selected to receive a 

substantial amount of money from a trust left for inspiring women artists and  as our town’s 

resident ‘mosaic mad lady’, I had been chosen.  My daughter Marley and I immediately 

booked a plane out of San Francisco heading to France. The Eiffel Tower was not on my 

bucket list, but the result of one man’s thirty year obsession with mosaics, was:  La Maison 

Picassiette in Chartres, France.  The man was Raymond Isidore (1900-1964) Unlike Gaudi, 

who came before him Raymond was not an architect or an artist with a crew of workers.  He 

had no patrons and commissions to fund him. Raymond was a common working man who 

just stumbled on an idea which, as mosaic work tends to do, takes the artist hostage.  

As a mosaic artist myself, it was jaw dropping to behold the sheer magnitude of the amount 

of work by one focussed man.  Raymond was a simple man from a poor family.  He held me-

nial jobs as moulder in a foundry and road worker. He was said to often feel frustrated. Little 

known, he spent time in Bonneval Psychiatric Hospital. In 1949 after his time there, he took a 

job as cemetery sweeper, a job he had found socially demeaning.  But he held it until 1956, 

at this time retiring to devote the next few years to working on his mosaic spirit house. 

He had purchased the undeveloped land for just 450 francs in 1929, intending to build a 

modest house for his wife and her three children.   After his retirement in 1956 he pur-

chased the adjacent property and continued work on the chapel, the wall, cottage and 

throne when, after having worked all alone, he was finally joined by his step sons. 

Laurel Skye 

Maison Picassiette,exterior 
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Luna Park, Melbourne 

Raymond often meandered 

through surrounding fields and 

dump sites.  Like a crow spying 

something shiny,  he would pick 

up bits of plates, shards of glass, 

or whatever caught his eye, and 

bring them home and just throw 

them in a corner of his garden. In 

1935 he literally stumbled onto 

the idea of embedding some of 

his found objects from his moun-

tain of collected treasures into 

one of the walls. Don't  we all have 

these piles somewhere?  And as 

any mosaic artist today can attest, 

it doesn't stop there! Hence his 

nickname given to him by a jour-

nalist.  "The Stealer of Plates" or 

"Picassiette", also known as "The 

Picasso of Plates" . Pablo Picasso 

visited La Maison in 1954. 

Over the years, La Maison Picasiette has ignited  many a mosaic artist’s flame.  There is 

The Venice Mosaic House in California by Cheri Pann and Gonzalo Duran, the work of 

Isaiah Zagar in Philadelphia, Susan Gardner's fabulous found object brownstone in 

Brooklyn NY, Ricky Boscarino's Luna Parc in NJ, Niki De St. Phalle's house in the midst of 

her Garden of Tarot in Tuscany and George Ehling's beautiful house in the Hollywood 

Hills, to name but a few. 

Walking into the mosaic world of Isidore was 

not a complete surprise.  I had seen photos 

of his maison for years in books on visionary 

art.  I expected the murals focussed around 

religion, churches, his town, history, death 

and hope.  I expected the endless borders 

of floral designs and flowers throughout and 

on every surface.  What took me by surprise 

was how smooth everything was.  For so 

many broken, uneven shards, the edges 

were set so well.  As I repeatedly ran my fin-

gers over all the small embedded plates, 

there were no sharp edges sticking out. 

There also didn't seem to be any grout.  I 

believe that where the mortar, made of sand 

and limestone, was coloured, it was mostly 

either ochre or blue, the blue being made by 

adding crushed blue chalk to his mortar. 

 

Maison Picassiette interior 

 

Maison Picassiette interior 
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The other charming surprise was the addition 

of so many found objects, not just plates.  The 

majority of the house was covered in shards of 

tile, plates and glass.  His basic tools included a 

trowel, a wooden spoon, a fork and a pocket 

knife.  But for me, the surprises came in the 

crevices, archways, corners and above and be-

low the windows.  There, I found little porcelain 

and ceramic treasures, little people, dolls’ 

heads, animals, tea pots, perfume bottles, don-

keys pulling carts, crystal quartz, and three di-

mensional roses. These little additions were 

not to be found throughout the walls in the 

mosaics, but mostly further back, leading to-

ward the garden and in the walls.  For me, it seemed evident, as with my own work, how as 

you continue to work on your basic idea, it changes; and new ideas begin to emerge out of 

the process.  These little unexpected afterthoughts are what comes when you release con-

trol over your original plan (in Isidore's case, to do ‘just 

one wall’) and allow for spontaneous possibilities to 

manifest from the catalyst of the mosaic process. Ray-

mond Isidore explained he often saw the patterns and 

people in his dreams. 

In the garden, he recreated his entire town.  A tomb in 

black (black symbolizing for Raymond all earthly things, 

blue representing the heavens) topped by a three-

dimensional replica of the Chartres Cathedral, several  

smaller churches inset, the two women who, together, 

find peace; one Palestinian, the other French, the 

throne, and the wall of Chartres with images of people 

and animals.   

 

The throne was for Isidore himself to sit in 

when all was finished, and to admire the town 

he loved and created right in his own back-

yard. Raymond Isidore told a story in his mo-

saics.  Every year mosaic scholars gather in 

Chartres to discuss and debate the meanings 

hidden within the mosaic walls.  He claimed to 

be guided by a spiritual force, his motivation 

stemming from his need to find a spiritual 

home.  

 

Laurel Skye 
Find out more about Laurel at www.laurelskye.com  

 

 

Found objects 

Found objects with blue mortar 

Raymond Isidore on his 

throne 

“Something higher 

telling me what to 

do... Be guided by 

spiritual strength 

and you will have 

success.” 

Raymond Isidore. 

http://www.laurelskye.com
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Luna Park, Melbourne 

In spring this year the MAANZ South Australia committee arranged a visit to Tickle Tank 

at Mount Barker in the Adelaide Hills, the home of Irene Stone Pearce, sculptor, potter 

and mosaic artist. Every spring Irene opens her house to garden clubs, open gardens 

and charitable causes. 32 members and friends spent a magical afternoon with Irene, 

exploring the garden and the art and talking about mosaics. This was a much more 

pleasurable experience than being with the 800 other people Irene had through the 

weekend before us as part of Open Gardens SA. 

Tickle Tank is a converted disused 190,00 litre con-

crete semi-submerged water tank which used to 

supply Mount Barker’s water on 450 square me-

tres of land. Irene bought the property in 1998 

and set about the mammoth task of converting it 

into her home. First came the excavation work, 

and then almost immediately afterwards retaining 

walls had to be built to prevent massive soil ero-

sion with the coming winter rains. Holes were cut 

into the concrete structure for doors and windows 

and three smaller tanks were installed to become 

a bathroom/laundry, a small studio, and a second 

bedroom. A newly constructed mezzanine floor 

provided the space for a bedroom and en-suite. 

 

From there the garden developed, and continues to constantly evolve. It wraps around 

the tank, not very wide, but full of magic as you walk around the house. Each spring 

there is something new to see, something to see again, and something that you missed 

on a previous visit. The retaining walls have been mosaicked and turned into several 

seating nooks. One of these is covered with 

climbing roses in pinks and yellows and 

makes a superb shady arbour for the warm-

er months. There are mosaiced garden 

beds and pots, and a fire pit surround for 

cooler nights. There are little bridges built 

over excess water run off, there’s a terracot-

ta dragon that wraps it way in and out of 

the plants and garden structures. A group 

of clay kingfishers, beaks pointed skywards, 

stand sentinel beside the driveway. Mo-

saiced onto the upstairs studio wall is a 

whimsical teapot pouring water into a milk 

jug, which in turn cascades down into a very 

large cup.  

Having had a long 

career in education, 

Jenny Allport  is now 

studying a B Visual 

Arts very slowly. Her 

interests include 

painting, sculpting 

and mosaics. She has 

an interest in learning 

new techniques and 

processes across all 

disciplines and is a 

MAANZ  SA Commit-

tee Member. 

Teapot water feature 

Looking at rose through wisteria 
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There’s an outside sink, with a mirror 

and tile and stone surround and wrap-

ping its way around the top of the tank, 

every year getting further and further 

around, is a white wisteria, always in 

bloom as it is a mosaic. The driveway is 

a recently completed work of art. Irene 

has mosaicked the cut out concrete 

windows from the tank and set them in 

concrete that has been inlaid with a 

coloured pebbles set in a variety of 

complimentary patterns. 

 

Irene’s philosophy is that the garden 

and the house are as one, the gar-

den being a series of open air rooms 

for relaxation, meditation and enjoy-

ing life. She has used salvaged and 

recycled materials and plants 

throughout to create this special 

piece of heaven. There were many 

challenging problems, but her belief 

that a problem is just an opportunity 

for a creative solution has stood Ire-

ne and Tickle Tank in good stead.  

 

It is a very special place, and, as 

we were finishing off our Devon-

shire teas, with home-made 

scones and jam, and preparing to 

return to the city one MAANZ SA 

Committee member who hadn’t 

been to Tickle Tank before 

turned to me and said, “I don’t 

want to go home, I want to stay 

here”.  

If you ever get the opportunity to 

visit, you won’t be disappointed. 

 

 

Jenny Allport 
See more about Tickle Tank at their Facebook Page 

Driveway from terrace 

Outside sink 

Irene Stone Pearce  

(back row, second from 

left) with appreciative 

MAANZ members 

https://www.facebook.com/Tickle-Tank-1632997626920707/?fref=ts
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Luna Park, Melbourne 

In the Beginning 

Two years ago, my good friend and fellow mosaic artist, Michaela Pothan, purchased a 

derelict building in the township of Yass, NSW, about an hour’s drive from Canberra. 

She had a vision to bring it back to its former Art Deco glory and to create and sell art 

of various media while also establishing the gallery within the wider region as a small 

mecca for the arts, with the best coffee in town.  

 

Michaela and I started 

making mosaics together 

ten years ago. We went 

to high school together 

and years later unex-

pectedly bumped into 

each other. Mosaics 

brought us some sanity 

while raising children 

and a close and valuable 

friendship formed. 

Her husband, a concreter by trade, had worked his magic in the garden in the form of 

concrete paths and walls. Since concrete makes an excellent substrate for mosaic, it of 

course had to be covered. I was asked to contribute and I put it to Michaela that maybe 

we needed to invite the wider mosaic community to contribute also.  

Involving the Community 

I have participated in many community projects over the years and have always found 

it to be beneficial and inspiring to be part of something bigger and, as was often the 

case, something international. I also like the idea of paying it forward, helping out fellow 

artists and contrib-

uting to a good 

cause. I put out a call 

for artists on my Fa-

cebook page and a 

couple of Facebook 

mosaic related 

groups asking peo-

ple if they would be 

interested in contrib-

uting to the project. 

It was quite informal 

to begin with and 

there has been 

some really great 

feedback and inter-

est from many artists 

all over the world. 

Kim Grant is a mosaic 

artist based in Canber-

ra. She runs a small 

business creating mo-

saics on commission, 

teaching and working 

as artist in residence at 

local schools, amongst 

The derelict building 

Contributions to Project 

Patchwork: 

Top Row, L to R: Kim Grant 

(ACT), Katleen LeRoy 

(France), Sandy Peeters 

(NSW) 

Middle Row, L to R: Alison 

Hepburn (England), 

Michaela installing mosa-

ics, installed mosaics 

Bottom Row, L to R: 

Rachael Hayward (ACT), Sue 

Wallace (New Zealand), 

installed mosaics 
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Project Patchwork was officially born. So far we’ve received contributions both locally and in 

the wider region as well as from other parts of Australia and the world, all as gorgeous as the 

other. Contributions have included pieces from experienced and established artists to peo-

ple who have never picked up a pair of nippers before and have ranged in age from eight to 

eighty years. Michaela organised a few workshops to demonstrate how to create a mosaic 

on mesh to interested locals early on. It was decided that we would install and grout as we 

received and that the project would be a bit of a work in progress for a little while. It’s all part 

of what makes the walls interesting!  For the stairs, we decided on a pre-determined theme 

and the river and meadow represents our first ever collaboration.  

Overseas contributions so far have come in 

from England, France, and New Zealand. Nation-

ally, we have received many contributions from 

locals, including people in the ACT, and many 

others from several states. There are a number 

of pieces still in the works from Argentina, USA, 

England, France as well as here on our home 

turf of Australia. We can’t wait to add them to 

the project. Our goal is to receive something 

from every continent. I’m not sure this is possi-

ble, but we love to set our sights high!  

Tootsie Fine Art and Design officially opened on 

Saturday November 21. It has been more than just a labour of love and now after all the 

blood, sweat and tears (and more tears), a whole new chapter of hard work lies ahead! 

Contribute to Project Patchwork 

If you would like to contribute, we’d love to receive a piece from you. Specifications are to 

create something that represents you, the artist, using any kind of glass on mesh or tile tape. 

Size is open as is shape. Contributions close February 14 2016. Shipping address is: PO BOX 

712 Dickson ACT 2602 Australia. 

 

Kim Grant 
See more of Kim’ work at kimgrantmosaics.com  

Find out more about the gallery at www.tootsienotagallery.com.au 

 

Project Patchwork 

takes shape 

Kim and Michaela 

with their finished 

steps 

http://kimgrantmosaics.com
http://www.tootsienotagallery.com.au


Dianne Little 

12th July 1958 – 26th November 2015 

Dianne first found her passion for mosaics after completing courses 

and workshops with various members of MAANZ. She was an active 

and supportive member of MAANZ Qld Branch from 2010 and want-

ed to share her skills with her community on Russell Island. This led to 

her designing the Russell Island community jetty mosaic and after a 

successful grant application she proceeded to put her numerous 

skills to work teaching local volunteers to create the stunning jetty mo-

saic, which can now be seen by hundreds of ferry passengers daily and is perhaps the 

mosaic for which she is best known and remembered. 

After the completion of the com-

munity jetty mosaic project Di-

anne went on to form the Russell 

Island Community Mosaic Group 

which continues to forge new and 

enduring friendships, and foster 

aspiring mosaic artists. Dianne’s 

enthusiasm and love of mosaicing 

was infectious and her community 

involvement tireless. These attributes, along with her creativity and organisational skills 

were well known and endeared her to many in the community. She will be sadly missed. 

Dianne’s completed mosaics include: 

Rainbow Serpent 3D mosaic - 2011 

(donated to Russell Island RSL, Sep-

tember 2015) 

Russell Island Community Jetty Mo-

saic - 2012 

Russell Island Bowls Club Logo Mo-

saic - 2012 

Rumbalara privately commissioned 

mosaic - 2012 

Fifi Trixibelle mosaic chair - 2013 

Octopus’ Garden mixed media mo-

saic - 2015 
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Dianne Little 

Russell Island Jetty Community Mosaic  

Russell Island Bowls Club Logo Mosaic  

November 2014 presentation of 

Mosaic Mirror donated to Bay 

Islands Community Centre, Rus-

sell Island QLD.  

From rear left Dianne Little, 

Christina Hansson, Kevin McMah-

on, Susan Lovett, Susie Popp, 

April Pollard, Rosemary Tyndall, 

Sylvia Coupe 

Kevin McMahon, Cultur-

al Volunteer, President - 

Russell Island Commu-

nity Mosaic Group re-

members QLD MAANZ 

member Dianne Little 

Dianne's profile and 

pictures of her mosaics 

can be found here  

See a video of the Jetty 

mosaic here 

http://www.ricmg.org/gallery/dianne/
https://www.youtube.com/watch?v=KNs36iZ8Fis


2015 

We have had a busy time this year - including the main event, the MAANZ Symposium in 

Sydney.  Over twenty of our members attended this wonderful happening which was 

the source of much inspiration and information. Plans for 2016 are well underway and 

include two exhibitions, workshops, artists’ talks and demonstrations. 

 

Thanks to our wonderful committee for their continued support and hard work in bring-

ing you all these events.  We hope to see many of you in the coming months. Merry 

Christmas and a Happy New Year.  May the creative juices keep flowing! 

 

Christmas Party 

On 22nd November MAANZ 

SA members gathered at 

Jane Silk’s wonderful proper-

ty on Chandlers Hill for our 

end of year celebration. Af-

ter lots of shared food, wine, 

laughter and fun, Jane and 

her partner Mick took us on 

a tour of their extensive gar-

dens, with a stunning view 

across the plains out to St 

Vincent’s Gulf.  

We also got to see Jane’s studio and Mick’s large vintage motorbike collection. All in all it 

was a terrific way to cap off a great year.  

 

Market Day 

 On 29th November MAANZ had a 

stall selling small mosaic works at 

the extremely popular Semaphore 

Markets. There were literally thou-

sands of people visiting and the 

members who helped out on the 

stall were very happy with the 

amount of business that was gener-

ated. We’ll be back next year. 
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Jane Silk 

Enjoying the food and view 

at the MAANZ-SA end of year 

party. 

Two happy sales people and 

one happy customer  
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Bushfire Recovery 

As part of the Sampson Flat Bushfire Recovery 

Program, Irene Stone Pearce of Tickle Tank is 

supporting community members to create de-

signs for mosaicing concrete couches at various 

public points across the fireground. MAANZ 

members have been involved in assisting novice 

locals with cutting tiles and using adhesive etc. 

The first couch, at the Kersbrook Public Hall, is 

finished, and three more are planned for early 

2016. If you would like to be involved please email 

Jenny Allport at allportj@iprimus.com.au 

 

Sharing the Smalti Experience 

MAANZ members Beate Linklemann, Kim 

(Mikiah) Nguyen and Carol Hill attended a 

smalti master class at Orsoni, Venice, Italy in 

September this year.  They are keen to share 

how smalti is produced and cut by hand, what 

they learned during the course from the Ital-

ian teacher Antonella Gallenda and the in-

credible mosaics they came across on their 

travels. They also visited the Koko Mosaico 

studio in Ravenna where Luca Barberini, a 

recent award winner at the Ravenna Mosaic 

Festival, lives and runs courses. 

They will give a presentation followed by a 

demonstration of the hammer and hardie tech-

nique with participants having the possibility of trying the hammer and hardie. 

Where: Please join us at Deanna Kernick’s studio, 12 Reynolds St. Blackwood  

When:  3 pm - 6pm on 31st January 2016. Drinks and nibbles provided 

Cost: $5.00 per head to cover costs 

RSVP: Deanna 0412366049 or email kernick4@optusnet.com.au by 26th January 2016 

Look forward to seeing you there! 

 

Opposites Attract Exhibition 

The SA exhibition will be held next March and is open to all emerging and established artists 

from all states with the theme of Opposites Attract. 

This theme was chosen as a platform to display the diversity of mosaics, in materials, texture, 

colour or genre . Entry forms and information sheets are available on the MAANZ website 

here.   

Or contact Ella Maynard 0421 779 322 for further details. 

 

The finished couch at Kersbrook Public Hall  

Mikiah Nguyen’s Orsoni Prize winning piece  

Heteractis Magnifica  

mailto:allportj@iprimus.com.au
mailto:kernick4@optusnet.com.au
http://maanz.org/event/maanz-sa-opposites-attract-exhibition-2016/
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Congratulations Surmani Rose  

I was lucky enough to be travelling through 

Launceston in November just in time to catch 

the Graduate Diploma in Fine Arts graduation 

exhibition and to hear Surmani talk about her 

part of the exhibition and the works she had 

created over the year towards her final year 

specialisation in mosaics. It was very interest-

ing to see fellow students and tutors respons-

es to her presentation on how she created 

her works, concepts such as andamento and 

some of the challenges of substrates, tesserae 

and suitable adhesives. 

 

 

She spoke about each work individually and how 

the works inter-related to become a curated se-

lection of pieces to create her themed mini-

exhibition. She also showed some tools and ma-

terial of the trade as part of her presentation. 

 

 

 

 

Christmas gathering at Post Office 176 

A small group gathered on the 10th December to chat about the year that was, talk 

about what was coming up in the near future including the upcoming workshops by 

Margo Anton and Marian Shapiro, and also to look that little bit forward to symposi-

um in 2017.  It was nice to meet new people and in such a lovely setting, sitting on 

mosaic chairs by Sue Croger in the little sunroom of the café, with its bright selection 

of different wall tiles.  It is a wonderful venue.  It is also where the workshops will be 

held in the studio/classroom on site so we will be in inspiring surroundings. 

 

 

MAANZ workshops 

We have exciting workshops coming up in 2016.  See the next page for details. 

 

Cost: Members $240 for two days, non MAANZ members $270 for two days. 

Registration and Info:   Margo Anton  

   Marian Shapiro 

 

 

Sue Leitch 

Surmani Rose talking at her graduation 

http://maanz.org/event/margo-anton-mosaic-a-day/
http://maanz.org/event/marian-shapiro-moving-into-a-third-dimension/
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2016 Workshops 

Margo Anton  
Mosaic a Day   

January 23rd and 24th 2016 

 

This workshop is designed to help you 

explore new themes, challenge artistic 

blocks and create small works that may be 

a little different from how you have 

worked before.  Bookings are open on the 

MAANZ website here.   

 

We will be providing you with substrates, 

cement based adhesives and tools need-

ed to mix and spread.  We will have some colourants on hand and also a hammer and 

hardie, if you have not used one before, Margo will give you some tips.  If you are reg-

istered Margo wants you to bring a selection of materials to use, including some of 

that “unusual stuff” that you may not have ever got round to using.  You know, that bit 

that you have kept for ‘one day’ but were never sure what you were going to do with it. 

 

Marian Shapiro  

Moving into the 3rd Dimension – making and working with dimensional substrates  

March 19th and 20th 2016 

Explore what you can create in more sculptural pieces 

of mosaic and discover several ways that this can be 

achieved.  Bookings are open on the MAANZ website 

here. This course introduces students to making and 

working with dimensional substrates for mosaic.  On day 

one, students learn two methods for making lightweight 

non-flat wall-hanging substrates suitable for interior or 

exterior use.  The first substrate is an undulating or fold-

ed wall hanging substrate of your own design.  The sec-

ond substrate is hollow, such as a wall-hanging mask or 

torso and introduces the technique of sand casting.  

Both of these pieces are made in two stages and need 

to be finished in the student’s own time after the course. 

 

Each participant will be given a small (approximately 20 

x 20 cm) half-made folded or undulating form to work 

on and we finish the first day by adding hanging hard-

ware and completing it.   

 

This cures overnight ready to be worked on the next day.  On day two students mosa-

ic the substrate which they completed the day before.   

http://maanz.org/event/margo-anton-mosaic-a-day/
http://maanz.org/event/marian-shapiro-moving-into-a-third-dimension/
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Review of the Year 
This year has been busy as usual with our annual exhibition organised by Leanne Beyer 

and a great team at Montsalvat and numerous workshops throughout the year. The 

highlight for many of us was probably going up to Sydney for the symposium with so 

many great speakers and workshops. Plus the wonderful exhibition organised by Inge 

Gardner and her team.  

In October we had a mosaic workshop with Margot Anton on 

Building Better Backgrounds which everyone enjoyed.  Thanks to Fio-

na Tettman who hosted Margot and Lesley for all the organising. 

Many Victorian MAANZ members will be saddened to hear that 

Marg McLean has died. She was a bright and bubbly member of 

the MAANZ group that met in Melbourne, and a treasured mem-

ber of the mosaic group that meets weekly at the Vermont South 

Community House (VSCH). 

We also held a final meeting for the year with a Christmas lunch and we all had a lovely 

time. It was so lovely that Sandy Peeters came all the way down from Moulamein! 

Thanks to everyone else who came and made the day memorable. Welcome to our 

latest member Amanda who came over too. 

We look forward to next year with a new exhibition planned to be held in the Hawthorn 

Town Hall Community Gallery in which we exhibited in 2014. A lovely space. I hope we 

get many members having a go and entering. Don’t be scared if you’re new to making 

mosaics, it’s all about having fun and sharing our creations. Details to come.  

 

Chemistry of Colour 
Where: Hawthorn Arts Centre, 360 Burwood Road, Hawthorn, Victoria  

When: Tuesday 31st May to Sunday 3 July 

Closing Date for Entries:  16th May 

More details to come 

 

2016 
Next year hopefully will bring many more opportunities for all of us to mosaic and 

share our ideas. We will be using different venues next year so I hope many of you 

come along to share the fun. If anyone has an interesting project to share let me know. 

Thanks again to all who help make all our events happen and help out.  

Merry Christmas and best wishes for the festive season and the New Year. 

Bev Plowman 

Margo Anton 

Christmas 

Break-up 
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Margaret McLean  
26th December 1942 - 23rd October 2015 

Many Victorian MAANZ members will be saddened to hear 

that Marg McLean has died. She was a bright and bubbly 

member of the MAANZ group that met in Melbourne, and a 

treasured member of the mosaic group that meets weekly at 

the Vermont South Community House (VSCH).  After being 

diagnosed with Acute Myeloid Leukaemia nearly two years 

ago she underwent many tests, treatments and transfusions 

but died in October. In all that time, she was never heard to 

complain. 

 

Marg had a ‘can do’ atti-

tude which carried 

through in all she did, in-

cluding her mosaics. She 

would mention one week that she thought she 

might make something, next week she had all the 

pieces and started her creation. Two weeks later it 

was finished, while the rest of us would still be pon-

dering colours and adhesives! She became an en-

thusiastic creator of portraits of eccentric old ladies 

- naive and spontaneous, and with such personali-

ties. Like most of us, she accumulated a great many 

mosaic resources. She distributed these to the Ver-

mont South group, and gave a ute-ful of plates to Pamela Irving. 

Fridays at Vermont South, going to MAANZ workshops in Hawthorn and to Helen Har-

man's Artopia (where she made her Pog - it started out as a dog but she decided it 

looked more like a pig!), attending the symposiums in the Barossa and Melbourne and 

exploring op shops for plates and other treasures were the social aspects of mosaics 

that Marg enjoyed. 

Margaret spent much time with her husband Les and their three children, and was a 

very popular grandmother to her seven grandchildren. We will miss you Marg. R.I.P. 

Heather Stirling, Joyce Smith, Viv Hordern 

and all the VSCH ‘mosaicking’ women 

Red Lips 

Margaret McLean 

Three Old Ladies 
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2015 
So much has happened this year and we plan to deliver an equally full and diverse pro-

gram for 2016. 

Unfortunately, our planned end of year BBQ was cancelled. Due to a bad weather fore-

cast the response was poor and as you may recall, on the day Perth experienced the 

coldest December day for more than 40 years! So we have decided to have a Start of 

the Year event instead.  

 

Kicking off 2016 in a big way  
Return Visit – Margo Anton 

 

Margo had such a great time in October on her first visit to Perth 

that we have been able to persuade her to return in January. The 

details are: 

 

 

What:  Two day workshop - Working in Small Scale  

When:  Sunday 10 and Monday 11 January 10.00am - 4.00pm 

Where:  Liddelow Arts, Kenwick 

Cost:  $240  MAANZ members 

Contact: warep@maanz.org  

To register:  Go to the MAANZ website here 

 

January Start of Year Event 
What:  Picnic in the Park - Lunch with Margo Anton 

When:  Wednesday 13th January 2016. 11.00am to 2.00pm 

Where:  Kings Park (near War Memorial) 

Bring:  Plate/dish to share, drinks, seat. 

RSVP:  Email warep@maanz.org by 9th January. 

This is a great opportunity to spend time socially with Margo who is keen to meet WA 

members. Guests are welcome. 

 

February Event  

Members have requested more social mosaic days – so we will oblige. 

What:  Valentine’s Day Themed Social Mosaic Day.  

  Come along and make a heart 

Date:  Wednesday 3rd February 2016 10.00am to 2.00pm or stay on till later. 

Where:  Frendz Art and Craft Supplies, 1/1 Sarasota Pass, Clarkson WA 

Cost:  $10 includes venue and a heart shape for you to mosaic. BYO materials 

  and tools. Please pay on the day at venue. 

RSVP:  Email warep@maanz.org by 27th January 2016 

 

A happy and safe holiday season to you all from MAANZ WA members. 

Dorothy Burke 

mailto:warep@maanz.org
http://maanz.org/event/margo-anton-small-scale-workshop/
mailto:warep@maanz.org
mailto:warep@maanz.org
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Our mailing address is: 
Mosaic Association of Australia and NZ 

747 Darling Street Rozelle 

Sydney, New South Wales 2039, Australia 

 

Contact Us 
President: 
president@maanz.org  
 
Newsletter Editor:  
newsletter@maanz.org  
 
Visit us on the web at www.maanz.org  
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NSW 

Ruth Rogers  

 

VIC  

Amanda Tattam 

 

VA USA 

Richard Moore  

Welcome to New Members 

© MAANZ and the original authors unless otherwise stated.  All artwork © to the artist.  Not to be reproduced in any form 

without permission. 

Executive Committee 

President :                       Noula Diamantopoulos 

Vice President:                Pamela Irving 

Treasurer:                        David Lacey 

Secretary:                        Cetta Pilati 

 

Branch Reps 

New South Wales:          Vacant 

Victoria:                            Bev Plowman 

Queensland:                    Vacant 

South Australia:               Jane Silk 

Western Australia:          Dorothy Burke 

Tasmania:                         Sue Leitch 

New Zealand:                   Vacant 

Committee Appointees 

2017 Symposium Co-ordinator:     

Sue Leitch 

Members Database Administrator/ web manager:   

David Lacey 

Education/Community Officer : 

Caitlin Hughes 

Newsletter Editor:  

Marian Shapiro 

Community Works Officer:  

Position Vacant 

  

Committee Members 

Caitlin Hughes 

Cetta Pilati 

Missed something? 

Back copies of the eMag are available to 

MAANZ members on the members’ area of 

the website. www.maanz.org 

 

 

mailto:president@maanz.org
mailto:newsletter@maanz.org
http://www.maanz.org
http://www.maanz.org

