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Dear MAANZ  members, 

I am still finding my feet after a fabulous and fantastic Sydney symposium. We have re-

ceived wonderful feedback from our international speakers and guests who have at-

tended many mosaic conferences and symposiums around the world. What they have 

personally said to me is that they cannot believe what a volunteer based association 

has pulled together. As an association I was told that we are professional, organised 

and a great deal of fun to be and work with. Hats off to Maria Kokkoris, Kay Runcie, Inge 

Gardner, Pamela Irving, Francessca O'Donnell, Caitlin Hughes, Marg Somerville, Marian 

Shapiro and David Lacey and everyone else who made this wonderful event possible. 

New SA State Rep 
I would also like to welcome Jane Silk as the new South Australia MAANZ representative. 

Thank you Jane for taking on this role and thank you big time dear Luna (outgoing SA 

rep) for all you have done for the South Australian mosaic community. You brought a 

beautiful energy and creativity to your role.   

 

Check out  our new committee on the back page of this eMag. 

 

NSW State Rep Position Open 
Would you like to be more involved in MAANZ?  The NSW State Rep position is open. 

For more details see the NSW state rep report. 

 

Symposium 2017 
Sue Leitch, our wonderful new symposium co-ordinator in Tasmania has started the 

ball rolling for 2017. Yes its true!  Check out her state rep report and also check the 

MAANZ website here for more information.  

until next time,  keep inspired 

noula 

Disobedient Objects comes to Sydney 
If you met Carrie Reichardt, our keynote speaker 

at the 2013 symposium, you might wish to go 

and see her work which is part of the Disobedi-

ent Objects exhibition running from 31 October 

to14 February 2016 at the Powerhouse museum 

in Sydney.  Carrie’s Tiki Love Truck is part of this 

fabulous show which has been brought out from 

the Victoria and Albert Museum in London.  Tiki Love Truck 

http://maanz.org/symposium/


Who could ask for more?   

The Sydney Symposium was wonderful.  With each symposium comes increased sub-

stance.  We introduced a few first time events to this symposium which went off with a 

Bigg Bang! 

It started with Thursday evening registration 

and our Kazzbar Flea market opening.  As a first 

time event, it was a huge success. 80% of the 

delegates attended registration, collected their 

delegate bags and shopped at the vendors’ 

stalls to their hearts content. Thank you to Ven-

dor Co-ordinator, Francessca O’Donnell who set 

the mood with candles, suitable costumes, exot-

ic table cloths, and mystic music.  Awesome 

effort Francessca. 

Our delegate bags were filled with lots of great content: sample 

materials, symposium program, aprons, Arts Law information, 

MDF cut outs, gift tags, postcards, discount vouchers and bot-

tles of water to keep delegates hydrated.  MAANZ gave a key 

ring as a keepsake of the Sydney Symposium.  Thank you to 

Marg Somerville who took time to correspond with our vendors 

and other suppliers encouraging them to donate generously.  

Everyone was impressed with their bag of goodies.   

Friday was a day of plenaries, commencing with keynote speak-

er Emma Biggs.  What an honour it was to have her on our shores sharing her amazing 

works, knowledge and experience with delegates. Emma was a wonderful and inspiring 

start.  She was followed by many more interesting speakers; John Botica, Suzanne Spa-

hi, Takis Kozokos, Craig Barker, Kate Kerrigan, Margo Anton, Andrew Lavery, Heather 

Vollans, Adam Marks, Caitlin Hughes, George Raftopoulos, Julie Richey and our own 

president, Noula Diamantopoulos and her sidekick vice president, Pamela Irving.  We 

have taken the MAANZ symposium to whole new level.  International mosaic artists are 

now asking to speak at our symposiums, long gone are the invitations to speak. 
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Maria Kokkoris, Sym-

posium Co-ordinator, 

shares the highlights of 

the recent MAANZ Sym-

posium in Sydney 

 

 

Francessca and co at the vendors’ market 

Noula and Pamela with 

some of our presenters. 

Back L-R:  

John Botica, Pamela Ir-

ving, Margo Anton 

Front : L-R:   

Suzanne Spahi, Noula 

Diamantopoulos, Heather 

Vollans, Kate Kerrigan 



Friday evening saw the awards night 

with a beautifully curated gallery 

packed with Australian mosaic art.  

The evening was exciting, meeting 

new artists and catching up with 

MAANZ friends.  The 30:30 exhibition 

Firework’s Ignite the Light Within took 

everyone’s breath away.  The nation-

al exhibition gave everyone a chance 

to see traditional to contemporary 

mosaic art and the opportunity to 

discuss the mosaics with the artists was extraordinary.  The display of Tesserae , our 

young mosaic artists was at a level I have never seen before.  Thank you to Inge Gardner 

who has worked so hard before, during and after the exhibition.   This is the first time 

MAANZ has had three exhibitions running at the same time.  It was not an easy task but 

Inge Gardner handled it like a professional curator.  Great work Inge.  See the winners 

on our feature spread starting on page 6. 

Saturday was half day plenaries followed by our brown bag exchange and Saturday 

evening was formal dinner night, allowing delegates to let their hair down and not be so 

formal as we congregated at Aesops Greek Restaurant.  With our tummies full we 

danced the Zorba and other music, breaking plates and dancing over them, expressing 

emotion and joy. 

The workshop venue was the WEA Sydney College, a short five minute walk from the 

symposium venue.  Saturday afternoon started off the first session of workshops, fol-

lowed by all day Sunday. Each session, all rooms were set up and ready to go all thanks 

to the hard work of Kay Runcie, Workshop oordinator and her team of volunteers.  Kay 

had worked so hard to fine tune costings and Cpurchasing materials before the sympo-

sium and coping with changes to workshops at the last minute.  Kay handled her role 

calmly and professionally.  Outstanding effort Kay. 

Sunday evening we enjoyed the mosaic art salon and silent auction followed by the 

popup presentations session where MAANZ members showcased a three minute video 

of a mosaic journey with a two minute Q&A.  Thank you to Kaye Gilhooly, Cetta Pilati, , 

Kathryn Portelli, Cynthia Turner and Linda Weiss for participating. 

Monday a group of MAANZ delegates cruised the Sydney Harbour enjoying a seafood 

buffet lunch.  It was a lovely way to wind down the weekend extravaganza. 

Thank you to everyone who participated in this symposium, thank you for all the great 

feedback, and thank you for the not so great feedback.  It is all much appreciated as it 

helps to improve the next symposium.  Thank you to all the volunteers who helped the 

symposium committee and sub-committee and a really big thank you to the President 

and Vice President who are so down to earth and on the same wavelength as me.  It 

made the position of 2015 Symposium Coordinator easy to perform.   

Living creatively,  

Maria Kokkoris 
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The excited crowd at the exhibition opening 
“Thank you to eve-

ryone who partici-

pated in this Sym-

posium, thank you 

for all the great 

feedback, and 

thank you for the 

not so great feed-

back.  It is all 

much appreciated, 

as it helps to im-

prove the next 

symposium.” 



Vendors 

After loads of support and information from our Victorian team who hosted the previ-

ous symposium and helpful input from our Sydney team, getting the vendor tables 

organised was just a matter of emailing everyone I could find who had some interest-

ing products for our delegates. While we did not have as many vendors as hoped, the 

final mix offered not only a substantial range of different tesserae and products but 

also new materials and tools many had not tried.  

The beautiful range of smalti and glass tesserae offered by David of Smalti Australia 

and Robyn from Mosaico was a really interesting contrast to the exciting organic mate-

rials available from Helen of Artopia and Cetta Pilati’s marble range. For those who 

wanted to go home with a special ready made piece there was great interest in the 

stunning micro mosaic jewellery by Margo Anton and our own range of glass fusions 

from Out There Design and Mosaic. 

The Thursday night opening was a huge success and got the symposium off to a fun, 

social start. I’m sure all the vendors would like to sincerely thank the delegates for their 

support and interest and great conversations.  

 

Francessca O’Donnell 

 

Brown Bag 

Thanks to all of you who participated in the brown 

bag exchange at this symposium.  Nearly 70 people 

exchanged bags, more than half the attendees.  A 

special thanks to Kristin Wohlers and Vicky Bush who 

helped with the exchange. It is certainly a quick, easy 

and fun way to swap material and to receive new, 

exciting and sometimes unusual pieces.  

Overall the feedback I had was positive however 

there are still those who disappointingly received a 

bag of “not very much”. I did get a few questions be-

forehand from people concerned that they didn’t 

have access to “expensive Italian tesserae”’ but I as-

sured them that it does not have to be a bag of smalti.  For next time, think of interest-

ing things that perhaps would not normally be found in a mosaic such as beach glass, 

fusions, stones, beads etc in addition to some of your favourite tesserae. Generosity 

breeds generosity so if we are all generous we will all be inspired by what we receive. 

  

Caitlin Hughes 
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Brown Bag exchange 

Vendors’ coordina-

tor Francessca 

O’Donnell reports 

back  

Caitlin Hughes, 

Brown Bag Coordi-

nator opens up 

about the brown bag 

exchange 



Workshops 

Well, we made it! There has certainly been a big sigh from all of the organisers of this 

years’  fantastic MAANZ Sydney symposium. We had a wonderfully diverse selection of 

workshops available to bring you an incredible group of international and local educa-

tors. With over 200 registrants, 18 separate workshops and nine presenters there was 

plenty of action. 98 people took up 207 places over three sessions with 37 people taking 

three workshops, 35 people attending two workshops and 26 people doing one.  

Being a first time MAANZ Workshop Coordinator, I was delighted to be offered the op-

portunity. At times there were challenges, coordinating the workshops, liaising with in-

ternational educators in various global time zones as well as registrants, product pur-

chasing and more. Did I mention that changes were occurring on a daily basis and even 

included a last minute change of educators, just to top it off. No problem! 

Our educators were all generous in sharing their experiences, knowledge and skill. Each 

had their individual view of what it is to create art. These sessions were just a taste of 

what it means to explore a new angle within mosaics. I hope you took away with you 

some new ideas, inspiration and new friends as I did. 

 

Kay Runcie 
 

Mosaic Art Salon 

45 people exhibited in our third mosaic art salon, a silent auction in which works sold to 

the highest bidder.  Held on the Sunday evening, delegates piled into the room anxious 

to see what mosaic delights were on sale.  Encouraged by the festive atmosphere and 

our guest MC Margo Anton (enthusiastically assisted by our own Maria Kokkoris), 98% of 

the pieces went off to new homes with over $6000 changing hands.  All proceeds went 

to the artists, so it’s a great way to support your fellow mosaicists and of course take 

away a permanent reminder of the symposium.  

 

Marian Shapiro 
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The salon gets underway  

Marian Shapiro, 

salon coordinator 

reviews the event 

Kay Runcie, Work-

shop coordinator 

gives up a work-

shop roundup 
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Three exhibitions were held as part of the symposium; the national juried show, Tes-

serae for our younger members and 30:30 Ignite the light. 

Inge Gardner 

Exhibitions  

Coordinator 

Wall Hanging 

Section 

Award Winners 

For images of all 

entries accepted 

into the national 

exhibition, see the 

MAANZ website 

here  

1st: Caitlin Hughes, Lost Tribe  

2nd: 

Marian 

Shapiro, 

Unfolding 

3rd: Donna Ritchie, Blood at First Site  

Highly Commended: 

Kate Butler, Frangible  

Highly Commended:  

Mikeah Nguyen, Primitive  Life  

The National is 

MAANZ’s big-

gest event and 

accompanies 

the symposium.   

It is a juried ex-

hibition and 

attracts a high 

standard of 

contemporary 

mosaic art.  

http://maanz.org/exhibitions/national-exhibition-2015/
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Sculpture Section 

Award Winners 

Highly Commended:  

Tracey Jimogiannis  

Vunerable Antiquities 

1st: Cetta Pilati, Quintessence  

2nd: Mikeah Nguyen, Froth 

3rd: April Keogh, Light up your Inner Beauty 

Highly Commended:  

Wendy Edwards, Purple Moorhens  
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30:30  

Award Winners 

For images of all 

the 30:30 entries 

see the MAANZ 

website here 

1st: Francessca O’Donnell, Fight or Flight 

2nd: Kaye Gilhooly, Golden Moments  

3rd: Wendy Tanner, Flow 

Highly Commended:  

Barbara Uhlenbruch - Holmes 

The Beauty of Boredom 

Highly Commended:  

Caitlin Hughes, Pulse of Spirit Fire  

For the 30:30 exhi-

bition, mosaic art-

ists from far and 

wide were asked to 

respond to the 

words: Fireworks 

Ignite the light.  

http://maanz.org/exhibitions/tessera-exhibition-2015/
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This is a new exhibi-

tion on the MAANZ 

calendar. It is an 

open exhibition with 

no theme and is for 

children up to the 

age of 17.  

1st: Ayla Tivoli, What’s on my Nose 

2nd: Zuszanna Baran, Daybreak Dancers 

Highly Commended:  

Taylor McLeod, Deforestation 

Highly Commended: Johann 

Cronholm, Roaring Fire  

3rd: Georgia Tivoli, Hidden Message   

Tesserae 

Award Winners 

For images of all 

the Tesserae en-

tries see the 

MAANZ website 

here. 

http://maanz.org/exhibitions/tesserae-2015/
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Arts Law is Australia’s independent national community legal centre for the arts established 

in 1985 providing free or low cost specialised legal advice, education and resources to over 

4,000 Australian artists and arts organisations per year across all art forms. This article has 

been written especially for MAANZ. 

Copyright in a Mosaic 

The first thing to know is that mosaics can be protected under Australian copyright law as 

artistic works. Copyright protection attaches to a work once it’s put into material form (that 

is written down or recorded), there is no registration requirement and lasts for the life of 

the artist plus 70 years. Exclusive rights attach to the artwork created including the right to 

reproduce, communicate to the public and publish that work. If anyone exercises the exclu-

sive rights of a copyright owner without permission, they will infringe copyright.

 
 

Assigning and Licencing Copyright 

Copyright is an economic commodity, allowing artists to profit from their creative practices 

through agreements with third parties wanting either an assignment (transfer) of, or a li-

cence (limited permission ) to use, the right to reproduce the artist ’s work. Arts Law has an 

array of sample agreements to help you in any licensing situation.  See here.

 
 

However, artists should be aware that under a contract of employment the employer will 

own copyright in the work they create.   

“But I’ve only copied the idea!’ 

Copyright protects the expression of an idea, not the idea or style or technique itself. It 

can be difficult to assess where an idea ends and the expression begins. For example, the 

technique of dot painting as used by Aboriginal artists isn’t protected by copyright 

(although the dot paintings themselves are) despite cultural issues with replicating this 

technique.  

‘”But I didn’t give permission!’” 

Infringement can and does occur, especially online. It’s important to protect your work 

e.g. using the © symbol along with your name and the year of creation to put people on 

notice that you own copyright. Generally, licences are negotiated BEFORE the rights are 

exercised; however Susan Schmidt discovered how a licence negotiated in hindsight re-

solved reproduction of her artwork without permission.  Read the case study here. 

Arts Law Intern, Jil-

lian Britton, and 

Arts Law Solicitor, 

Anika Valenti tell 

you what you need 

to know about mo-

saics and copyright.  

3D Broken Copy-

right, uploaded to 

Flickr by Chris Pot-

ter CC 2.0 

http://www.artslaw.com.au/info-hub/results/eyJyZXN1bHRfcGFnZSI6ImluZm8taHViXC9yZXN1bHRzIiwiZXg6Zm9ybSI6ImluZm8taHViIiwiZ3JvdXBpbmciOiJhbHBoYWJldGljYWwiLCJyZXNvdXJjZSI6InNhbXBsZS1hZ3JlZW1lbnRzIn0
http://www.artslaw.com.au/case-studies/entry/susan-schmidt-what-can-you-do-if-your-artwork-is-used-without-your-permissi/
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Moral Rights 

Moral rights provide the artist with certain 

personal protections in relation to their 

work including: 

 right of integrity – the ability to prevent 

‘derogatory treatment’ of their work;  

 right of attribution – the right to be 

named as the creator;  

 right against false attribution – the 

right to stop someone else being 

named the creator.   

 

Moral rights can’t be assigned or licenced 

and protect the artist even if they assign 

their copyright interest to someone else. 

Moral rights last for the life of the artist 

plus 70 years. The story of Anna Mi-

nardo’s mosaic shows how relocation of a 

work may interfere with the artist’s moral 

right of integrity.   

 

When will my mosaic infringe someone else’s work? 

Artists question the extent their artwork can be inspired or copied from someone 

else’s work. Copying a ‘substantial part’ of someone else’s work to create your own will 

amount to infringement unless copyright has expired or an exception to infringement 

applies.  

 
 

So what is a substantial part? This is a qualitative not a quantitative assessment, mean-

ing a substantial part may be very small. If what has been used is an important, essen-

tial or distinctive feature of the original work it will amount to a substantial part.  Now if 

copyright has expired there is no infringement if you copy the work. But if copyright 

protection remains and you incorporate a substantial part of an original work in your 

own, it’s likely you will infringe copyright.   

 

 

“But I only took a small part!’” 

It’s incorrect to think that you can copy 10% or less of someone else ’s work and 

not infringe copyright; if a ‘substantial part’ of an original work is used without per-

mission there will be infringement. 

“But it’s a painting and mine is a mosaic!” 

When determining infringement it makes no difference if your mosaic is in a 

different medium to the original work, for example, if the original work is 2D and 

your mosaic is 3D or vice versa.  

Anna onsite in 1997, © Anna Minardo 

Read how Arts Law 

helped MAANZ mem-

ber Anna Minardo 

protect her moral 

rights here. 

http://www.artslaw.com.au/info-sheets/info-sheet/moral-rights/
http://www.artslaw.com.au/articles/entry/moral-rights-preserve-public-art-for-melbourne-artist/
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Defences to Copyright Infringement 

There are exceptions to copyright infringement in limited circumstances.  

 

 
 

Unlike the US “Fair Use” exception, the Australian “Fair Dealing” exceptions for research or 

study, criticism or review and parody or satire are narrower and unlikely to apply to the crea-

tion of your mosaic.  

 
 

Final Word 

Importantly, it’s not an excuse if you didn’t know your work infringed or you couldn’t find the 

copyright owner. Similar to a speeding fine, you are still liable. 

 

. 

 

If you are taking inspiration from the internet, consider licensing work through an image li-

brary e.g. Getty Images or find royalty-free or Creative Commons licensable works.  

If you’re unsure whether you’re infringing someone else’s rights, you should contact Arts Law 

for advice before going ahead and creating a work that can’t be exploited. For further re-

sources, information sheets and sample agreements check out Arts Law’s Info Hub here. 

 

 

 

 

 

Jillian Britton, Arts Law Intern 

Anika Valenti, Arts Law Solicitor 

Artslaw’s website is at http://www.artslaw.com.au/ 

 “My mosaic is in a public place!’” 

Sculptures or Works of Artistic Craftsmanship – which may include mosaics – that 

are permanently displayed in a public place may be reproduced without the permis-

sion of the copyright owner. A reproduction includes making a painting, drawing, 

engraving or photograph of the work, or including the work in a film or broadcast. 

Artists should be aware of this exception when undertaking public commissions. 

”But it’s only for personal or non-commercial use!’  

There is no personal or non-commercial use exception to copyright infringement 

for artistic works. This means that if you copy a substantial part of an existing work 

without permission, even if you only intend your work for personal use, an infringe-

ment will have occurred.  

“It’s on the internet so it’s fine to copy’’ 

Publication of a work on the internet does not remove copyright protection. If you 

want to copy a picture found on the internet you still need permission from the  

copyright owner! 

More about cop-

yright law for 

public works can 

be found here 

More about criti-

cism and review 

and parody and 

satire here and 

here 

 

http://www.artslaw.com.au/info-hub/results/eyJyZXN1bHRfcGFnZSI6ImluZm8taHViXC9yZXN1bHRzIiwiZXg6Zm9ybSI6ImluZm8taHViIiwiZ3JvdXBpbmciOiJhbHBoYWJldGljYWwiLCJyZXNvdXJjZSI6InNhbXBsZS1hZ3JlZW1lbnRzIn0
http://www.artslaw.com.au
http://www.artslaw.com.au/articles/entry/problematic-public-sculptures-provisions
http://www.artslaw.com.au/articles/entry/fair-crack-criticism-and-copyright/
http://www.artslaw.com.au/articles/entry/the-parody-and-satire-defence-what-do-we-make-of-it-so-far/
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Earlier this year I was approached by Lauriston Girls’ School in Victoria to see if I would 

like to make a work for them. There was no brief or restrictions other than budgetary. It 

was indeed a wonderful opportunity. 

 I wanted to create some-

thing that said something 

about women and educa-

tion, and about myself and 

how I work. I decided to 

make the nine muses from 

Greek myth. I am known for 

my whimsical and often 

amusing public and private 

works. “Amuse” actually 

comes from “muse” so I felt 

it was even more fitting to 

develop this idea. Muse be-

ing both a verb and noun.  The nine ancient muses were considered goddesses who 

inspired great literature, science and the arts and traditionally seen as a source of 

knowledge.  These strong female deities are wonderful role models for young women. 

 

My muses are constructed using many different materials. Among them is lots of recy-

cled china. I adopted this technique from looking at memoryware which has its roots in 

America, as an early 19th Century craft. Women attached keepsakes to the outside of 

vessels, encrusting them and then keeping love letters or other valued items inside . 

 

My muses use discarded china to 

tell their stories. For example, Clio, 

the muse for history, has hair 

made from 120 year old English 

plates and her face is covered in 

hallmarks which represent my in-

terest and post graduate studies 

in ceramics.  

Last year a friend of many Victorian MAANZ Members, Margaret Mc Lean, was diag-

nosed with cancer.  I got to know Marg during my Patterson station project.  After her 

diagnosis Marg gave me a trailer full of china and tiles to use in my public projects. She 

was a strong, smart, good woman and much of her china was used in these muses. I 

was very sad to hear of her recent death and she will be much missed. 

 

To conclude with a quote from writer Amy Tan. “Who knows where inspiration comes 

from? Perhaps it arises from desperation. Perhaps it comes from the flukes of the universe or 

from the kindness of muses?”  I hope that my muses inspire the students in some way, 

even if only to amuse them. 

Pamela Irving 

Pamela Irving is currently 

in Shanghai, China mak-

ing a large mural for an 

International school. One 

of her works is currently 

touring Japan for the next 

12 months.as part of 

Mosaic Abroad which 

contains the work of elev-

en selected mosaic artists 

representing current 

trends in mosaic.  In late 

November Pamela goes 

to Malaysia to do anoth-

er large scale commis-

sion.  

Installing the muses 

The muses installed 

See more of Pamela’s 

work at http://

pamelairving.com.au/ 

http://pamelairving.com.au/
http://pamelairving.com.au/


I love metal – rusty, shiny, twisted, flat or shaped in 

any way.  I love it in construction, in jewellery, in archi-

tecture and in mosaic. I love the way it dances around 

other tesserae, either as contrast, complement or to 

provide a jolt. 

 

Some of you know my passion for metal from the 

MAANZ conference.  I am driven to produce mosaic 

because of materials, design comes later.  It is the 

very nature of metal that appeals to me, textural, flexi-

ble, tactile.   Having it in the studio where I can touch 

it, remember how I found it, or tell its story, is almost 

as important as making mosaic.  Materials trigger all 

sorts of thoughts. I’m currently working on a series 

that speaks about the health and environmental is-

sues associated with copper mining.  And it all began 

with the material. 

 

Combine rusty metals and copper with terracot-

ta tile, stones, and glass.  Aluminium loves gray 

smalti and tempered glass for a monochromatic 

mood.  The secret with metal is to know how 

much of it to use: too much and it looks like a 

collection of junk.  Use it to balance or offset 

other materials.  I sometimes add it after I’ve 

finished a mosaic just because it needs 

“something”.   

 

Or use metal exclusively.  But here design is 

totally paramount.  Decide on the focal point 

of the work and create your main drama 

there.  Your other tesserae should be second-

ary to that, often smaller bits with less drama 

that will not overtake the main feature. 

 

Heather Vollans 
 

See more of Heather’s work at her website www.dawningdecorstudio.com 

Or follow her on Facebook   
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Heather Vollans ar-

rived at mosaic after 

journeying through 

various other arts.  

With a construction 

background her tes-

serae now includes 

metals, tyre rubber 

and tempered glass 

plus the more usual 

mosaic materials.  

Heather teaches the 

value of salvaging 

for art and has coor-

dinated a number of 

community mosaic 

projects. 

Ascension,  36” h x 30” w 

Victorian roofing slate, tempered 

glass, metal fittings, industrial 

mirror glass 

Moon Rising 

14”x 14 “ 

Old brick, tempered glass, metal fence 

decoration, copper sheet, copper mesh 

Limited Capacity  14”x16”  

Ceramic and copper 

http://www.dawningdecorstudio.com
https://www.facebook.com/DawningDecorStudio?pnref=lhc
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Going Straight 

I often have students com-

plain that their cuts aren’t 

straight when cutting with 

wheeled nippers. The fix is 

quite simple. Most people in-

advertently place the tessera 

(mosaic material) between the 

wheels at an angle. By simply 

double checking to make sure 

that the tessera you want to 

cut is absolutely perpendicu-

lar to the wheels, you should automatically get better cuts. In addition, supporting the 

piece by holding it so it doesn’t move should also help, and keep you from getting won-

ky cuts and the dreaded curved cuts.  

Margo 

 

Changing Grout Colours 

You can change specific areas of your mosaic with an-

other colour grout, if you are changing the colour from 

light to dark. 

 

 Take a dessert spoon of grout and mix with water or 

grout additive to paint consistency. 

 Use a paintbrush you don’t care about and paint over 

the area you want to change. You can tightly control 

where the grout goes with the paintbrush and get a 

very exact line.  

 Take a break.  The new grout will have filled and 

changed the grout colour of your grout gaps, but will 

still be a grout film over your tiles.  Wipe off with a dry 

rag,  blowing the dust away so it doesn’t discolour other parts of your mosaic.  

Susanna 

 

Getting the Values Right 

Sometimes a mosaic can be difficult to read and this is 

often because a mistake has been made with the values 

(how light or dark the materials are relative to each oth-

er).  Modern technology gives us an easy way to check. 

Most smart phones and tablets have a built in feature to 

turn photos into black and white or you can do it in any 

photo editing software.  

Marian 

In this issue Mar-

go Anton, Susan-

na Mills from 

Susie’s Studio 

and Marian 

Shapiro of Dari-

an Design share 

their useful tips. 

Face with selective grout colours 

The black and white version shows  

how close in value the background 

is to some of the outside row of 

the owl 



Page 16 

Luna Park, Melbourne 

Cheryl Hann-Woodlock shows you how polymer clay tiles can add an exciting element 

to your work.  (Please note that polymer clay is not recommended for outside work.)  

 

You will need   
Rolling pin or pasta maker to condition clay 

Wax paper/cling paper  to prevent clay sticking to surfaces 

Polymer clay  Any brand is fine, eg: Fimo, Sculpey 

Pearlex powders  These give shimmer to the clay surface and come in a large range of 

colours including interference colours for a two colour effect. 

Texture plates  Rubber stamps, embossing folders.  Any item that creates texture. 

Cutting tool or thin blade for slicing:  A scalpel knife is good, but can cut your wax pa-

per.   I use a steel kidney used in pottery.  The blade is fine and doesn't "pull" on clay. 

There are also polymer clay cutting blades.  These are exceptionally sharp. 

Palette for your colour pigments.  Food container lids are cheap, flat, and easy to get. 

 

Making the Tiles 

1.  Cut the Clay 

Open the clay and use your cutting tool to slice it into thin wedges about 1/2 cm thick.  

This makes the clay easier to roll and condition. 

 

2. Condition the Clay                                                                                                           

Clay is ready when it no longer crumbles and is easy to make an impression. Some 

clays/colours take more rolls to condition.                                                                                                                                              

Rolling pin:  Place clay on wax paper and roll to a 

thickness of 2 to 3 mm.  Fold in into three.  Roll 

again to a thickness of 2 to 3mm.  Repeat the 

process five to six times until the clay is soft and 

malleable.   

Pasta Machine:  Turn the dial to the larger num-

ber, 6 to 8.  Roll the clay through the machine.  

Fold the clay in three.  Place clay into roller and 

run clay through.  Repeat until clay no longer 

crumbles and is soft.  Turn the dial to 2 or 3, 

(depending upon the thickness of the tiles want-

ed).  Run clay through again.   

 

3. Stamping                                                                                                                                            

Firmly press image/stamp onto clay and release.  If im-

age is not clear or deep enough, reroll/condition clay 

and stamp again.  All stamps are different and several 

attempts at stamping onto clay may be needed to 

achieve the desired impression.  If clay sticks to stamp, 

apply a light spritz of water.  This releases the stamp 

without damaging the clay.  Use a paper towel to dry 

clay surface before colouring.   

Cheryl Hann-Woodlock 

studied Fine Arts, Ce-

ramics majoring in 

clay, at Monash Uni-

versity, Caulfield.  In 

1990 Cheryl estab-

lished Hann-Made Stu-

dio in a large factory 

in Mordialloc, Victoria 

where she teaches all 

aspects of clay con-

struction, mosaics, and 

paper crafts.   

Conditioning the clay with a pasta machine 

Choose your stamp to give 

texture to your tiles 
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4. Colouring 

Clay needs to be dry for this step.  Apply small amounts of col-

our to pallet.  Place fingertips into pearlex powder.  Gently dab 

off excess by dabbing onto clean area of pallet.  Too much col-

our on your finger will cause the colour to go into deeper/

stamped areas of the image.  

 

Using a circular motion, rub powder onto the surface of the 

clay.  It shouldn’t get into the grooves.  The image should now 

stand out.  If the image is not clear, there is too much colour on 

your finger.  Try again using less powder on your finger. Do not 

use a brush as the dust will go into the deeper areas of your 

image.  Use a variety of colours for added interest. 

 

 

 

5. Cutting Shapes 

Using the cutting tool, slice clay into desired shapes.  You 

can also cut clay with scissors or scalpel knife after baking.  

 

6. Baking 

Temperature   around 130 to 140 Centigrade.                                                                           

Time of baking depends upon the thickness of clay.  Allow approximately 10 to 12 minutes 

for every 2 mm thickness.  Thicker tiles need more time. Clay hardens when cool.  

Read the baking instructions on the polymer clay packet carefully.  Place tiles onto baking 

paper before putting in the oven to ensure tiles don't stick to the tray.  It helps keep oven-

ware cleaner.  As a safety precaution, do not contaminate food utensils with polymer clay. 

 

7. Finishing. 

Spray a gloss finish on tiles when cool. I use Montana clear gloss varnish which is used for 

graffitti and very durable.  This is important if you are grouting your finished work as abra-

sive products will take off your colour.  

 

Cheryl Hann-Woodlock 
Find out more about Cheryl at http://www.hannmade.net.au/ or follow her on Facebook 

“I love playing 

with colour. Work 

out which colours 

you like and how 

much colour to 

apply “ 

Pearlex powders on the palette 

Applying the Pearlex 

Coloured clay 

Cutting the clay 

https://www.facebook.com/HannMadeStudio
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Luna Park, Melbourne 

The First Annual International Symposium of Contemporary Mosaic, Re/Inventing the 

Chair, was held in Udine and Clauiano, Italy 10 – 21 June 2015. Organised by a creative 

and energetic group of local volunteers, artists, cultural representatives and elected 

officials, the symposium was a resounding success.  

 

The original concept for 

the event emerged from 

the Clauiano Mosaics 

More organisation, which 

has hosted several suc-

cessful international mo-

saic exhibitions in the 

town of Clauiano, distin-

guished as one of the bor-

ghi più belli d'italia, or most 

beautiful towns of Italy.  

 

The committee envisioned an event which would feature international artists to create 

original works, and would highlight one of Friuli’s most important industries: chair-

making. The challenge: to spend nine days in Giulio Menossi’s Udine studio, creating a 

mosaic chair that’s “a fantasy of colour and mastery.” 

 

Eleven chair manufacturers based in 

Friuli were approached, and they gen-

erously offered to provide two chairs 

for the artist randomly assigned to 

their company. One chair was to be 

embellished by the artist during the 

symposium; the other would be left 

untouched, a model of the company’s 

fine craftsmanship. On the gala night, 

held at the lovely historic Villa Manin in 

Clauiano, the chairs were displayed side 

by side in a “before and after” style that allowed both models to shine. 

 

It was a magical evening, with artists elegantly dressed, 

speeches made by local and regional sponsors and digni-

taries, fine food and wines, and lively music. The Mayor of 

Clauiano, Roberto Fedele, entertained guests by singing 

several traditional songs in his smooth tenor. 

 

The artists were hosted by the symposium organisers, 

who generously provided lodging, meals at local restau-

rants, and studio supplies. Giulio Menossi opened his stu-

dio as a “chair laboratory,” where for nine days, the artists 

raced to complete their visions before the deadline. Much 

A graduate of the 

University of Dallas 

and a 1987 Rotary 

Foundation Graduate 

Scholar to Italy, Julie 

Richey creates resi-

dential, commercial 

and public art pro-

jects in the US, Italy, 

Mexico, and Spain. 

She is the 2009 Or-

soni Prize winner and 

curates annual art 

and culture tours to 

Italy.  

 

Goddess Caguna’s Throne  

Vanessa Rivera  

Work begins 

Lilian Sizemore’s chairs 
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espresso was consumed. The most tireless of all was Mr Menossi, who 

spent the majority of his time culling a dazzling assortment of materials 

from his impressive stash of antique and modern smalti, stone and oth-

er materials. He generously offered invaluable technical support during 

the creation of each chair.  Media coverage was extensive and enthusi-

astic, with daily visits from local photographers, journalists, and even 

television reporters. Several of the artists who spoke Italian were inter-

viewed by the Pordenone TV station and appeared on an evening 

broadcast.  

 

Organisers engaged the public and created buzz about the exhibition 

by hosting a Facebook page for the symposium, featuring daily posts by the artists and the 

organisers; Musivarium Festival 1st International Symposium of Contemporary Mosaic. Full 

images of the works were embargoed until the chairs were finished and photographed, but 

artists were encouraged to post teasers of small, intricate details of their work in progress. 

Once the page went live, people were encouraged to vote for their favourite chair online. 

The winner was Vanessa Rivera of Puerto Rico, whose Goddess Caguna’s Throne entry was a 

colourful, poetic tribute to her native island and its culture.  

 

The symposium culminated in a weekend of unforgettable events 

in Clauiano featuring crafts, food, music, poetry and dance. The 

chairs were displayed in the civic gallery, where visitors were invit-

ed to meet the artists, hear about the inspiration for their respec-

tive chairs, and vote for their favourite. The afternoon concluded 

with an awards presentation in the piazza, where California artist 

Mia Tavonatti won the people’s choice award for her swirling, 

stained glass Acqua Forte . A surprising tie was announced be-

tween Canadian Suzanne Spahi, who created the elegant Venetian 

Fantasy and Liliana Waisman of Argentina for her illuminated Recon-

struction as jurors awarded them for re-inventing the chair.  

 

The top two chairs by Tavonatti and Rivera were displayed 

at the Milan EXPO. Future exhibits are planned in Italy and 

beyond, where the whole collection will be on tour. 

Julie Richey 
See more of Julie’s work at  www.Juliericheymosaics.com 

Reconstruction  

Liliana Waisman  

Acqua Forte 

Mia Tavonatti  

Venetian Fantasy 

Suzanne Spahi 

Artists 

Angela Zimek, Austria   

Irina Kuchmenko, Russia   

Julie Richey, USA    

Liliana Waisman, Argentina   

Lillian Sizemore, England and USA  

Marianne Minuzzi, France   

Mia Tavonatti, California   

Olga Goulandris, Greece   

Rosemarie Castro, Brazil   

Suzanne Spahi, Canada   

Vanessa Rivera, Puerto Rico   

Chair Sponsors 

LINEA Fabbrica 

jOBS 

Nuova Selas 

CModonutti 

Billiani 

Calligaris 

Cizeta 

Blifase Chairs & Sofas 

Interior Beltramini 

Montbel 

Tekhne  

See more pic-

tures on face-

book here or 

here.  

http://www.Juliericheymosaics.com
https://www.facebook.com/clauianomosaics.more
https://www.facebook.com/musivarium2015?fref=ts


Christmas Party 2015 
It’s almost the silly season and time to save the date for the MAANZ 

NSW Christmas Party. In 2013 it was at Kelly Wild’s home in Balgowlah 

on the Northern Beaches.  in 2014 it was at Noula’s in Roselle.  In 2015 

It’s going to be in Springwood. 

When: Saturday 5th December, 4 pm onwards 

Where: April Keogh’s residence, Springwood, Lower Blue Mountains. 

April’s home is an art gallery in itself, with an art deco feel including a very large and mo-

saic splashback. Address and directions on RSVP. 

Bring: April’s partner Mario will prepare two roasts for us to enjoy. Please BYO Drinks 

and a plate to share as well as a Cris Cringle to exchange to the value of $15. 

April has also kindly offered accommodation to those who would like to stay. She has 

three queen beds and four singles in various configurations. First in best bed.  

RSVP: Please email Caitlin Hughes at caitlin@hughesstudio.com.au 

 

2016 Sydney Royal Easter Show – Arts and Crafts Competition 
Entries are now open and close on 29th January 2016. 

Delivery of works: 4th – 5th March 2016  

Arts Preview Night: 15th March 2016 

 

For more information, 

schedule and entries visit 

http://

www.sydneyroyal.com.au/

artscrafts.htm 

 

 

 

Mosaics Illuminate the Mountains 

MAANZ member Marian Shapiro was recently invited to be part of the first Cul-

tureScape event, projecting images from local artists on to the front of the historic Car-

rington Hotel in Katoomba in the Blue Mountains.  See the video of the event  here. 
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Caitlin Hughes 

Marian’s Culturescape 

piece 

mailto:caitlin@hughesstudio.com.au
http://www.sydneyroyal.com.au/artscrafts.htm
http://www.sydneyroyal.com.au/artscrafts.htm
http://www.sydneyroyal.com.au/artscrafts.htm
https://www.youtube.com/watch?v=FEATH7LSkHA
http://www.sydneyroyal.com.au/artscrafts.htm


New NSW Rep Wanted 
At the MAANZ symposium, I resigned from the position of NSW rep to take on the role 

of Education Officer.  A role that has less regular commitments and is better suited to 

my qualifications and background and also my family situation. So the NSW Representa-

tive Position is now vacant. Are you our next Rep? In case you are thinking about it I 

thought I would outline what is involved in the role and Noula and I have come up with 

the role description.  This has been an enjoyable time. The committee and members 

are all very helpful and supportive.  

What it involves 

 Being the contact person for enquiries from people in NSW interested in mosaic 

generally and MAANZ more specifically. 

 Helping to problem solve for referring members to the right committee member 

with questions on exhibitions, memberships, payments etc. 

 Maintaining a membership list for NSW – adding new members, removing those 

who unsubscribe, updating email addresses – this is managed centrally but you 

need to keep you own list as well. 

 Using Mailchimp to send out a state newsletter once very two months that high-

lights what’s happening in mosaic in NSW. This could include events, exhibitions, 

community projects, other exhibition opportunities outside of MAANZ etc. Acquiring 

and uploading images, using Mailchimp and formatting newsletters etc. 

 Writing a 1-2 page contribution once every two months for the national eMag. 

 Liaising with the MAANZ committee members – President, Treasurer, Newsletter 

Editor and Exhibition Coordinator. 

 Being available for Skype meetings with other reps hosted by Noula. 

 Assisting with the planning of the State Open Exhibition once every 2 years. 

 Being an Administrator on the MAANZ Facebook page and occasionally uploading 

relevant material re exhibitions and event reminders. 

 Attending the Symposium and assisting where needed. 

 Organising events for MAANZ NSW with the help of others. Previous events have 

included a stand at the Easter Show, attending opening nights, educational work-

shops, social days to see other exhibitions, social dinners, Christmas parties, brain-

storming days, studio days. 
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Are you our next 

Rep?  

If this sounds like 

you please contact 

Noula at presi-

dent@maanz.org 

NSW delegates at the 

symposium 

mailto:president@maanz.org
mailto:president@maanz.org


Hi Everyone 
A bit about me.  I started mosaics about five years ago, something I thought I’d have a 

bash at turned into a major addiction. I have met so many people and made new 

friends who have enhanced my mosaic experience and education. 

Last year I retired from a 40 year career as an operating theatre nurse so have more 

time to spend in my studio.  Sorry Mick,  more late dinners! 

I joined MAANZ three years ago and I have had so much benefit from this organisation 

in such a short time. I am looking forward to my new role as state rep. Many thanks to 

Luna who has worked tirelessly as state rep since 2011, she has organised workshops 

and exhibitions and been an eloquent speaker. Big shoes to fill.  Here are some events 

coming up. 

 

End of Year Party 

Join us at Jane’s lovely country home for a shared outdoor lunch and festivities.  

When: Sunday 22nd November, 12 pm 

Where: 29 Mitchell Road, Chandler's Hill, SA 5159 

Bring: A plate to share plus drinks and a suitable outdoor chair or picnic blanket if you 

have one. 

RSVP to Jane  at sarep@maanz.org (or 0412 718 615) by Monday 16th November. 

 

Semaphore Street Fair  

When: Sunday 29th November, 11am - 5 pm 

 

SA MAANZ has its own undercover stall at this year's Semaphore Street Fair!  Note the 

date and start work on your pieces for sale.  This fair is always a big event. It is held an-

nually and last year an estimated 42,000 people came. 

 

We are also looking for volunteers to help run the stall on the day, so if you are free, 

please consider lending us an hour or two of your time.  

For all enquiries, please contact Jane Silk  0412718615 or Ella Maynard  0421779322.  
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Jane Silk 

SA members at the 

symposium 

mailto:sarep@maanz.org
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What's On 

Many MAANZ members will be showing work at the upcoming exhibition hosted by Mosaics 

by Design and The Glass Emporium. This is  the third annual exhibition of past and present 

students' work.  Like every other year there will be a People’s Choice award with prizes given 

for 1st, 2nd and 3rd place.   Pop in to The Glass Emporium have a look at the amazing works 

on show and vote for your favourite mosaic.  

 

What: An exhibition of past & present students. 

When: From 3rd to 31st October, 8am to 4pm Monday to Fri-

day and 9.30am to 12 noon Saturday. 

 

Creative Mosaics is also holding a student exhibition.  All items 

are for sale, part proceeds to be donated to the 

Leukaemia Foundation.  

Where: Royal Oak Hotel, Clarendon 

When: On now until further notice. 

 

Congratulations Barossa Mosaic 

SA members Kristin Wohlers and Kate Jenkins 

recently had the honour of winning the Arts 

and Creative Industries award as part of the 

2015 South Australian Regional Awards for 

their Nuriootpa High School Community Mo-

saic, The Tree of Knowledge . 

 

Kristen Wohlers writes:  

"The Tree of Knowledge is a collaborative mosaic aimed to offer a creative/artistic experience for 

the students of Nuriootpa High School. The students have been involved in all aspects of the pro-

ject from concept, design, logistics, construction and publicity. The experiences offered have meant 

that the students have worked closely with three artists and learned many aspects of completing a 

community based artistic project. The transparent and collaborative creative decisions that have 

been made has been an im-

portant part of the project. The 

transference of skills, knowledge 

and experience from artist to 

student in a supportive mentor-

ing environment was also a key 

aspect.  It was an awesome feel-

ing to be awarded the prize – for 

the school, the students and us 

artists as well.” 

 

 

Receiving the award 

The Tree of Knowledge 

Galahs - A Bonded Pair—Marilla Ormond 

On show at the Glass Emporium 
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Mosaic Class Features in Seniors Week 
It was good to join in a Seniors Week 

event this month on the North West 

Coast at Ulverstone.  There is a vibrant 

group of ladies through the Leven Re-

gional Arts who get together twice a 

week to share their mosaic journeys, 

working together on their pieces.  With I 

joined in to make a suncatcher together 

with MAANZ member Surmani Rose who 

travelled along the coast from Launces-

ton to join in the fun.  Tips shared and 

sources of china at the best tip shops 

were some of the morning’s discussions.    

 

It was also good to tell people about MAANZ and to learn of other groups on the 

North West Coast who enjoy their mosaics. 

 

Opening of Post Office 176 
Congratulations to member Tanya LaPaglia on the opening of her new venture the 

Post Office 176 in NewTown.  It is a café, art and craft shop, gallery with featured art-

ists and workshop space.  It is a 

unique building and the place 

has a wonderful vibe, full of life 

and lots of diverse works includ-

ing mosaics.  It’s a great place to 

visit if you are in Hobart.  A num-

ber of members were at the 

Launch supported by Rob Valen-

tine MHA and Hobart City Alder-

man Helen Burnett. 

Sue Leitch 

Surmani Rose and Sue Leitch  

Crowd at the opening with owner Tanya LaPaglia (in blue)  

Tasmanian members at the symposium 
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Welcome to Hobart 
I hope you are all keen to come to Tasmania in August 2017 for the MAANZ Symposi-

um The Inspirational Power of Nature .  We should be able to announce dates soon, 

and are chasing some key venues to make your stay really memorable.   

 

But now is the time to start planning your trip if you want to do some add on travel.  

That time in Tasmania is a key time to visit the Central Highlands and hopefully see 

some snow.  In this issue I want to highlight some potential themed tours. 

 

First for the bushwalkers amongst you – by then the Three Capes Track will be open.  

It has been hailed as the new must do along with Maria Island Walk, Bay of Fires Walk, 

Wineglass Bay at Freycinet National Park and the Overland Track that goes from Cra-

dle Mountain to Lake St Clair.  Make sure you consult with the Parks website on what 

you will need to bring for the conditions at that time. 

 

For the more gourmet of you; let’s try a Food and Wine Tour (maybe both?). 

The East Coast will deliver oysters, olives, and walnuts – a number of great vineyards, 

Freycinet Vineyard, Milton Vineyard, and Springvale to name a few! 

Bruny Island will give you fine food often featured on the Gourmet Farmer, including 

the famous Bruny Island Cheese.  The Tamar Valley in the North is famous for its wine 

again, apples, and yoghurt and is a tour in its own right. 

 

 

Lastly, the whisky tour in one setting.  I have a dear friend who is an expert in this 

space, he blends his own whisky.  He featured in the book Kudelka and First Dog’s Spir-

itual Journey in which two intrepid cartoonists tour the dangerous Tasmanian Whisky Trail.  

He is at the high end of the market but also knows the whisky scene well.  I hope to 

sweet-talk any keen whisky drinkers into a sampling of the Tasmanian scene at some 

time pre or post symposium, not for everyone, but you will know if it ’s to your liking!! 

Parks website; Here 

 

Bay of Fires Walk:  

Here  

 

Maria Island Walks  

Here 

East Coast Tasmania 

Info Here  

 

Wines Tasmania  

Here 

 

Bruny Island Cheese  

Here 

Freycinet National Park  

Heartwood Whisky 

Here 

http://www.parks.tas.gov.au
http://www.bayoffires.com.au/?gclid=CjwKEAjwnf2wBRCf3sOp6oTtnjYSJAANOfhey1yk0bayQS3W-LHpD7Lf9xSFlvV-hQ0IgHbsJlJEnBoCxvLw_wcB
http://www.mariaisland.com.au/?gclid=CjwKEAjwnf2wBRCf3sOp6oTtnjYSJAANOfheB5aPGgUXetMCuRSdMUNWOcRE079U7oN_z7wqtY-bLhoCwkbw_wcB
http://eastcoasttasmania.com/things-to-do/
http://winetasmania.com.au
http://www.brunyislandcheese.com.au
http://www.heartwoodmaltwhisky.com.au
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Coming Down to Earth 
In Victoria those of us who went to 

Sydney are slowly coming back 

down to earth and getting some 

work done!  

 

 

 

 

Events 
This month we held a workshop with Margot Anton on Backgrounds . Thanks to Lesley 

our workshop coordinator, Fiona Tettman for hosting and Jean Smullen for her work in  

finding venues. Leanne Beyer is also planning our exhibition for next year. 

Christmas breakup 
I am going to have the Christmas Breakup get together at my house in Essendon. I 

hope we can get as many Victorian members as we can, to get together and social-

ise.  If you have non MAANZ friends who would like to find out more or would like to 

come that is great too.   We would also love your input into next years workshop plans. 

We are looking at venues that are affordable and user friendly. We have a few ideas 

and would love to have your input. 

When: Sunday 6th December, 11.00 till you go home! 

Where: 6 Kilmartin St, Essendon (take first exit off Tullamarine freeway after Flemington 

Rd at Moreland Rd Exit) It takes 15 mins from the city. 

Cost: $5 Non-Members $8 

Bring:  Salad or desert, drinks and a Kris Kringle present to swap to the value of $10 

If you want to bring things to swap or sell that is fine too. Let me know. 

RSVP: bev.plowman@gmail.com by December 4th for catering purposes! 

 

Travelling 
 We have members going to Ravenna for the big festival of mosaics there. The fourth 

International Contemporary Mosaic Festival Ravenna Mosaico is on from 10th October 

to 8th November. The capital city of mosaics and the 2015 Italian Capital of Cul-

ture Ravenna will welcome works and artists from around the world. I am going to Italy 

this week. I’m hoping to see many mosaics and may go to Ravenna too. 

Pamela Irving 
Pamela Irving’s work was in a Japanese exhibition along with 

10 other invited artists including Emma Biggs. Mosaic Abroad 

opens at the Yokohama Civic Art Gallery, Japan, a survey 

show reflecting the state of mosaic art today.  Pamela’s work 

Mr Iconoclast is made from Jacobean china, antique gold Vene-

tian smalti, a Caravaggio souvenir plate, made in Japan back 

stamp, gold bling and much cheekiness.   

Bev Plowman 

Vic delegates at the symposium 

Mr Iconoclast 

mailto:bev.plowman@gmail.com
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Guest Artist Workshops 
We were very fortunate this month to have the opportunity to welcome Canadian art-

ist Margo Anton to Perth for three great days of workshops. Following discussions at 

SAMA in America and then the MAANZ Sydney Symposium Margo agreed to travel to 

Perth and present two workshops. We chose to have a half day technical presentation 

Beyond Opus Tessellatum: Building Better Backgrounds and a two day intensive Fine Scale 

Mosaic Art Jewellery. Although versions of both of these were presented by Margo during the 

Symposium the feedback was such that we knew we would be able to fill the classes in 

Perth. It was great to also have non members register and to see some of our country 

members make the 

trip to Perth. Both 

workshops were fully 

subscribed and a 

huge success so we 

are planning for Mar-

go to include Perth 

in her itinerary when 

she is in the country 

again early next year. 

 

End of Year Wind Up 
Plans are underway for our last event of the year which will incorporate our Christmas 

celebration. This year we have been invited to the home of our member Margaret 

Whan. Margaret lives in the Swan Valley at the Vines and although the date has yet to 

be finalised it will most likely be a Sunday to provide the opportunity for those mem-

bers and their guests who are not available on weekdays to attend. More information 

will be available shortly but contact warep@maanz.org in the meanwhile. 

 

Events for 2016 
Several suggestions have already been made for next years' events, but please let me 

have your ideas and we will try to incorporate them into what we hope will be a lively 

and diverse calendar. 

Dorothy Burke 

Margo and some of the participants - Precision Jewellery workshop. 

WA members at the 

symposium 

mailto:warep@maanz.org
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Advertisements 

Advertising with MAANZ works! 

In a recent survey, 95% of respondents knew that we 

have adverts in the eMag and 25% of respondents 

say they have bought a product or service as a result 

of seeing an advert in the eMag 

Advertise with us 

1/8 PAGE -  $25 

1/4 PAGE -  $40 

1/2 PAGE - $75 

Full page—$130 

 

For details contact Marian Shapiro, eMag editor on 

newsletter@maanz.org 
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Missed something? 

Back copies of the eMag are available to 

MAANZ members on the members’ area of 

the website. www.maanz.org 

 

 

mailto:newsletter@maanz.org
http://www.maanz.org


Our mailing address is: 
Mosaic Association of Australia & NZ 

747 Darling Street Rozelle 

Sydney, New South Wales 2039, Australia 

 

Contact Us 
President: 
president@maanz.org  
 
Newsletter Editor:  
newsletter@maanz.org  
 
Visit us on the web at www.maanz.org  
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NSW 

Barbara Gogerly 

Inge Nesdale 

 

SA 

Heidi Tamlyn 

Elizabeth White  

VIC  

Sharon Nathan 

Robyn Rubinstein 

 

WA 

Catherine Vieraitis  

Welcome to New Members 

© MAANZ and the original authors unless otherwise stated.  Not to be reproduced in any form without permission. 

Executive Committee 

President :                       Noula Diamantopoulos 

Vice President:                Pamela Irving 

Treasurer:                        David Lacey 

Secretary:                        Cetta Pilati 

 

Branch Reps 

New South Wales:          Vacant 

Victoria:                            Bev Plowman 

Queensland:                    Vacant 

South Australia:               Jane Silk 

Western Australia:          Dorothy Burke 

Tasmania:                         Sue Leitch 

New Zealand:                   Vacant 

Committee Appointees 

2017 Symposium Co-ordinator:     

Sue Leitch 

Members Database Administrator/ web manager:   

David Lacey 

Education/Community Officer : 

Caitlin Hughes 

Newsletter Editor:  

Marian Shapiro 

National Exhibitions Co-ordinator:  

Inge Gardner 

Community Works Officer:  

Position Vacant 

  

Committee Members 

Caitlin Hughes 

Cetta Pilati 
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