
Dear MAANZ members, 

We are getting close to the 'Bigg' event  - the Sydney Symposium with keynote speaker 

Emma Biggs.  

And together with Emma, we have a fantastic lineup of presenters and workshop facilita-

tors, as well as evening events, fun inclusions like the Brown Bag mystery exchange, our 

boozy silent auction and of course our Flea Market which this year will open on the 

Thursday night before the official start of the Symposium. That's three hours of uninter-

rupted shopping for mosaic materials, mosaic inclusions, tools and more. And on the 

Thursday night you are able to pick up your Symposium passes and all the goodies that 

come with your registration ticket.  

We have 117 participants so far registered for the Sydney Symposium and are looking 

forward to more signing up. So far the State with the biggest attendance is NSW fol-

lowed by South Australia.  And to our Victorian and Queensland friends I would like to 

say Come on Aussie  come on come on. These events are so very special. Friendships 

are made and others deepened. We come away rejuvenated with joy and inspired with 

many new ideas and learnings and meeting amazing people from around Australia and 

overseas.   

Everything is catered for at the Symposium. From the time you arrive until the time you 

leave you do not need to think about morning and afternoon teas, lunches or dinner - 

all catered for. You are together with kindred spirits sharing inspiring talks and conver-

sations, meals and exchanging email addresses. The Symposium is entertaining as well 

as informative and inspiring and I hope to see you there. 

New Queensland Rep 

I am excited and thrilled to announce that Suzie O'Carroll is 

your new Queensland State Representative.  I have spoken 

with her and Suzie is a gem of a being. She has expressed 

to me that she has some BIG shoes to fill and at the very 

same time is committed to being part of the MAANZ team. 

Suzie’s email address is suzio162@gmail.com and I encour-

age you to connect with her and say hi, welcome her on 

board and send her through your ideas and good wishes 

and meet her in person at the Sydney Symposium. 

keep inspired 

noula 
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Spread the Word 
Our 2015 Sydney Symposium Committee have been hard at work for almost two years 

to create the ultimate symposium experience for YOU!   

If you are attending the Symposium in August, make sure you let everyone know on 

your social media pages.  We need to share our excitement of our upcoming event 

because it’s going to be an amazing experience.  It will be an opportunity to mingle 

with fellow artists, learn from master mosaic artists from all over the world and just 

hang out with people who share a passion for mosaic art.  This is also a  great oppor-

tunity to support our vendors and add to your mosaic stash. 

 

New Speaker 
We are pleased to announce the addition of Craig Barker to our roster of speakers.  

Craig is Manager of Education and Public Programs at Sydney University Museums. He 

has a PhD in Classical Archaeology from the University of 

Sydney and has considerable archaeological fieldwork ex-

perience in Australia, Greece, Turkey and Cyprus. He is co-

director of the University of Sydney excavations of the an-

cient theatre of Nea Paphos. He is manager of education 

programs for the Nicholson and Macleay Museums and the 

University Art Gallery and has extensive experience in K-12 

and adult museum education, and has published and pre-

sented on museum education in teacher and academic 

conferences and publications. 

 

Kazzbar Flea Market and Registration Evening  

Looking for some new and exciting inspiration to get those creative juices flowing ? 

Then welcome to the Kazzbar Flea Market and registration evening - Thursday August 

20th 6-9pm at the City Tattersalls Club. 

Come linger, meet old friends and make new ones. Why not wrap up your hair, pull on 

your colourful scarf, find your Fez, and drag on those Harem pants, if you dare. 

Don’t forget to register and take time to peruse the colourful and extensive range of 

products that will be available throughout the Symposium. You will find an exciting se-

lection of Mexican smalti, glass tortilla, glass tiles, cinca (unglazed ceramic), marble, 

minerals, crystals, glass drops, mirror glass, millefiori, stained glass, mosaic jewellery, 

pearl shell, glass fusions, tools and magazines.  

This year’s vendors include Margo Anton Jewellery, Artopia Mosaic and Sculpture, Ce-

ramic Haven, Mosaico, Marble from Cetta Pilati, Smalti Australia and Out There Design 

and Mosaic. 
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Maria Kokkoris, Sym-

posium Co-ordinator, 

keeps us up to date 

with the Sydney Sym-

posium. 

 

Ignite the Light Within 

In Sydney from Friday 

21st – Sunday 23rd, 

August 2015 

Craig Barker 



Get Involved 

 Do you or someone you know have a business or service that would benefit from con-

necting with 200 of the most passionate mosaic artists on the planet? We are still seek-

ing Symposium Sponsors, Vendors, Delegate Bag Contributors. For more information  

see http://maanz.org/symposium/symposium-vendors/ . 

 

Brown Bag Exchange 

It’s time to start gathering tesserae for the Brown 

Bag Exchange. Join in this fun and free exchange 

with other symposium delegates.  All you need to 

do is to bring a brown paper bag of some of your 

favourite tesserae as a gift to another delegate. 

Check it in when you register and receive a raffle 

ticket in exchange. On Sunday, hand in your raffle 

ticket, pick a brown bag and enjoy your goodies. 

You don’t need to book in advance, just turn up 

with a surprise bag. If you are stuck with what to 

include consider including something you use reg-

ularly, something you use rarely, something spe-

cial, and something not commonly found in mosa-

ics and something that you would love to receive 

yourself. As a guide to how much to include is at 

least 200g. You can also pop in your business card so the recipient knows who the 

goodies have come from.  

The brown bag exchange will be held in the Café 2 Function Room, Level 2 at 12 noon 

on the Sunday.  For any questions please email Caitlin at caitlin@hughesstudio.com.au.  

 

Mosaic Art Salon 

The Sunday night mosaic art salon is now full with 

a waitlist and exhibitors are starting to send in 

details of their works. 45 people have signed up 

and it promises to be another exciting event with 

an opportunity to buy a unique piece of art to 

take home. 

 

 

Volunteers needed 

With the conference less than eight weeks away, now is the time to volunteer! Volun-

teers are vital to the success of the MAANZ Symposium and it’s a fun and exciting way to 

meet new people, share your interests, and enrich your symposium experience. Please 

email me today if you are keen to assist at miamosaics@ozemail.com.au  

MAANZ is ever so grateful to the hard working members who volunteer their time, dedi-

cation, generosity and collaborative energy. 
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All events will be 

held at City Tat-

tersalls Club  

194-204 Pitt 

Street, Sydney, in 

the heart of the 

CBD unless oth-

erwise stated. 

Auction action at the 2013 salon 

http://maanz.org/symposium/symposium-vendors/
mailto:caitlin@hughesstudio.com.au
mailto:miamosaics@ozemail.com.au?subject=Volunteering%20for%20hte%20Symposium


Exhibitions - deadlines approaching! 
Only two weeks left to get your entry forms in by the closing date of  Friday 10th July, 

2015. Please read the size restrictions on all the exhibition information sheets before 

you lodge your entry form and before payment of entry fees . MAANZ will not accept 

any works which do not meet all the criteria.   See the MAANZ website for information 

and to download the forms. 

 

Entry Information 
We’ve had a few enquiries about the national show categories. This section of the form 

has caused a little confusion.  

 

“Format of Art Works: 

Each artist can enter a maximum of two (2) works, as one (1) Wall Hanging (2D) and/or one 

(1)  free Standing Sculpture (3D)” 

 

To clarify, you can enter two works but to do that, it must be one in each section.  You 

can’t enter two hanging works or two free standing sculptures.  If you want to enter 

two pieces, one must be wall hanging and the other must be free standing sculpture. 

 

Digital Images 
Please save your photos as sur-

name_firstname_title_size. For example 

Smith_John_SunsetLake_30x20cm.jpg   Save 

your photos in the highest resolution not 

greater than 2MB or saved at 300dpi.  

This is very important as your entries will 

be juried and it is in your best interest to 

follow the instructions on the exhibition 

information sheet on the MAANZ website 

to give yourself the best chance to be cho-

sen.  

For more information see our website.  If there is anything you are unsure about 

please email Inge Gardner at ingegardner@gmail.com  

 

Sponsors 
30: 30 exhibition sponsored by 

Smalti Australia  

 

    Tesserae Exhibition sponsored by Mosaico  

 

Desperately Seeking a Roommate? 
Have you booked your accommodation and would like to share the costs with a fellow 

symposium delegate?  Or are you looking for shared accommodation with a symposi-

um delegate to assist in shared costs and haven’t booked anything yet ? If so, please 

email Maria Kokkoris at miamosaics@ozemail.com.au so that Maria can match you up 

with your future roommate! 
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All three exhibitions will 

be held at 107 Projects 

Gallery, 107 Redfern 

Street, Redfern NSW 

2016  

Presentation & Awards 

Night:  

Friday 21 August 2015 

- 6pm - 8pm   

 

Exhibition Dates: 

Wednesday 19 August 

– Sunday 30 August  

 

Gallery Hours:  

Wednesday to Sunday 

12 – 5pm 

Attitude 

Helen Bodycomb 

2013 National Exhibition 

1st prize 2D section  

Fishvision 

Helen Burgemeister 

2013 National Exhibition, 1st prize 3D section  

http://maanz.org/exhibitions/
mailto:ingegardner@gmail.com
mailto:miamosaics@ozemail.com.au?subject=Roomate%20wanted


Pop-Up Presentation Opportunity 
On Sunday evening, 23rd August, 2015 directly after the Small Works Salon & Silent 

Auction held in the Celebrity Lounge Auditorium we will follow with a pop-up presenta-

tion session and we are looking for expressions of interest.  We have 15 places  open  

to Australian MAANZ members only.  This is not open to presenting speakers.   

 

Who can participate? 
Upcoming artists, mosaic professionals, mosaic enthusiasts 

 

Who will be selecting the presentations? 
There will be a selection committee. 

 

How long can my video presentation be? 
Your USB Presentation will be a three minute video followed by a two minute Q&A 

time. 

 

What kind of presentation can I give? 
You can present a community project, an intense mosaic artwork commission or a 

project that you having been working on for yourself but it must have a STORY! 

 

When is the closing date? 
Friday, 10th July, 2015  

 

How will you choose the presentations? 
To be eligible to showcase your video, delegates must send a written blurb to MAANZ 

VP, Pamela Irving by email at pamela.irving@bigpond.com of 300 words or less of “why 

your video is exciting”.   You will be automatically disqualified if it exceeds 300 words.   

 

When will we know if we have been chosen? 
Friday , 24th July, 2015 via email 

 

Any further questions please email me at miamosaics@ozemail.com.au  

 

Maria Kokkoris 
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You can now use the LOOKING FOR SOMETHING search box bottom right of the page 

to find images by artist name. There quite a few exhibitions loaded up on the website. 

  

By logging in to the site and then clicking the MEMBERS menu item you access the pre-

vious eMags, as well as an article giving an in-depth analysis of the use of glues for mo-

saics. 

  

The EVENTS menu item lets you filter by state. Click State in the NARROW YOUR RE-

SULTS to select a state or National to see what’s coming up.  You can also click on Mo-

saic Education and Making a Difference in the Community on the top right to take you 

directly to those pages rather than using the links on the ABOUT page.  

David Lacey 

All events will be 

held at City Tatter-

salls Club  194-204 

Pitt Street, Sydney, 

in the heart of the 

CBD unless other-

wise stated. 

mailto:pamela.irving@bigpond.com?subject=USB%20Presentations
mailto:miamosaics@ozemail.com.au


Our series of interviews with our speakers and presenters continues here.   

 

MAANZ: Can you te ll us a little  about how you got started as an artist?  

GR:  I seemed to have fallen into the abyss of creativity...somewhat...I walked from Archi-

tecture...I found it too constrictive and controlled...so I took a gap year and realised the joy 

of painting. 

 

MAANZ: Which artists or art movements in-

spire and inform your work? 

A myriad of creativity inspires me from music, 

theatre and the plastic arts. I enjoy the Dada-

ists and Fluxus movements in particular.  

However I adore the CoBrA group; a group of 

abstract expressionists hailing from Holland 

who embraced the hearts and eyes of a child 

in order to create luscious and monumental 

colourful works. 

 

MAANZ: Has there been a 

significant event that spurred a 

turning point in your art?  

GR: Indeed I had a major acci-

dent when I was 12 and spent 

six months in hospital as I injured 

myself quite badly. It was in this 

time that I began to look at things 

with an inquisitive eye. in hindsight 

this for me was the first calling of 

expression of thought via drawing 

for me. Although I had not decided 

to be a career artist at that point 

rather it planted a seed that the 

action of creation held a point of 

freedom and clarity of thought for 

me. 

 

 

MAANZ: is there a theme that runs through your 

work? 

GR: Yes the main driver is the constant introspec-

tive search on how to make sense of the world and 

all that we encounter in our daily lives.  My works are a 

visual feast,  a diary, an approach to make sense and 

comment on the world we inhabit. 

 

www.georgeraftopoulos.com  
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George 
Raftopoulos 

Zookla 

183 cm x 183 cm 

Oil on Japanese linen  

The Bride 

Mixed media on paper 

50 cm x 60 cm  

Traversal 

Mixed media on paper 

18 cm x 45 cm  

http://www.georgeraftopoulos.com


MAANZ: Can you te ll us a little  about how you got started in mosaics?  

SS:  It was back in 1993, I was struck by picassiette mosaics in a French home deco-

rating magazine! There was a how-to-lesson so I decided to give it a try. My first piece 

went directly into the garbage, but I kept at it, as I found the act of doing mosaics very 

relaxing and slowly it became my hobby.  

 

MAANZ:  Which artists or art movements inspire and inform your work?  

SS: I have been doing miniature oriental rugs in mosaics since eight years now and 

my current style of work is highly inspired by Byzantine mosaics. My works are rein-

terpretations and compositions inspired by priceless oriental rugs from famous col-

lections and collectors. My attraction to oriental rugs comes from my childhood.  I 

used to play on an oriental rug and my eyes always took notice whenever I saw one.  I 

truly get a sense of peace and joy when looking at a rug, so imagine my soul when I 

am actually weaving one in mosaics!  

 

MAANZ: Has there been a significant event that 

spurred a turning point in your art?  

SS: The turning point in my mosaic life was when I 

took a class in Ravenna Italy with Luciana Notturni, in 

2001.  I discovered technique! From that moment I 

knew what I wanted to do most in my life. The biggest 

turning point was in 2008 when I was invited to par-

ticipate in the first Mosaic Festival in Ravenna; I was 

invited to exhibit in the category Opere del mondo. I 

also won 3rd prize at a mosaic competition in Turkey 

in 2013. The feelings during these two events were 

magical. Now I am honored to be invited all around 

the world to teach my passion for miniature mosaics. 

 

 

 

 

MAANZ: Is there a theme that runs through your work?  

The theme that runs throughout my works is oriental rugs. What started back in 2007 

as a challenge to me has gradually turned to works that tell my personal stories, fan-

tasies, and feelings. It is said that every rug tells a story, but what I like to say about 

my rugs, is they tell a b-side story. All my oriental rug works are linked to one another 

and numbered. They also often, literally, have a curious or amusing b-side to them. 

 

www.suzannespahi.com  
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Suzanne Spahi 

Kazak Rug, Tree-of-Life, 19th C 

30 X 43 cm  

Smalti, gold 

Venetian Rug.  

39 cm X 61cm 

Smalti and gold 

“I truly get a 

sense of peace 

and joy when 

looking at a rug, 

so imagine my 

soul when I am 

actually weaving 

one in mosaics.” 

Blue mosaic  

23 cm X 37 cm 

Italian smalti, millefiori and gold 

http://www.suzannespahi.com
https://suzannespahi.files.wordpress.com/2011/08/100_58131.jpg
https://suzannespahi.files.wordpress.com/2011/08/100_58131.jpg
https://suzannespahi.files.wordpress.com/2011/08/100_58131.jpg


MAANZ: Can you te ll us a little  about how you got start-

ed in mosaics? 

HV: An artist friend introduced me to mosaic with metal 

and china over a glass of red in her backyard.  It was 

good wine, but it was the mosaic that had me hooked.  

With that one small project began a journey of explora-

tion that I am still passionate about many years later.    

 

MAANZ: Which artists or art movements inspire and 

inform your work?   

HV: I have always been drawn to abstract art – way be-

fore beginning mosaic.   Somehow it moves me in a way 

that representational art does not – perhaps because 

abstract art allows us a personal journey or interpreta-

tion and, in mosaic particularly, an opportunity to ex-

plore texture/colour/line in a unique way. We focus on 

materials, not on the picture.  And I love monochro-

matic and minimalist work as well.  I am a huge fan of 

Dugald Macinnes – both for his composition and his 

materials.  Other favourites are Gerda Jacobs, Rachel 

Sager, the Israeli artist Nirit Keren, Sophie Drouin – all also because they use materials I 

love...I could go on with that list of influences! 

 

MAANZ: Has there been a significant event that spurred a turning point in your art?  

HV: When I began doing community work I realised I love working collaboratively with 

groups.  The dynamics offered by the collective mind makes community work very pow-

erful, even if sometimes you have to give in on what you really really want!  In terms of 

my art, working in construction has certainly brought about a turning point.  Ready ac-

cess to weird materials from the job site has allowed an exploration of materials that 

still thrills me today. 

 

MAANZ: Is there a theme that runs through 

your work?   

When I apply to exhibit I am drawn to sub-

jects which speak to the human condition – 

our life’s journey, emotions, relationships 

(and of course our environment).  It is im-

portant for me to be able to use salvaged 

materials – especially because of the saving/

recycling aspect but also because often the 

materials are unconventional and can com-

bine beautifully with the more traditional 

materials like glass and tile.  

 

 

www.dawningdecorstudio.com  
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“Abstract art al-

lows us a person-

al journey or in-

terpretation and, 

in mosaic partic-

ularly, an oppor-

tunity to explore 

texture/colour/

line in a unique 

way” 

Heather Vollans 

Always a Silver Lining 

5”x12”  

Roofing nails, ballbear-

ings, black grout 

Sforzando: 

12”x18”  

Rusty nails, copper sheet, black tempered 

glass 

Ascension  

32”x18” 

 Victorian slate tile, post-industrial 

mirror glass,  wing nuts, black 

tempered glass. 

http://www.dawningdecorstudio.com


On 12 June, at the age of 90, this won-

derful Indian folk artist, passed away in 

Chandigarh, the city in north west India 

where he created his whimsical King-

dom of Gods and Goddesses over many 

many years. Visited by around 5,000 

people daily (after the Taj Mahal, the 

second most visited tourist attraction in 

India) and commonly known as the Rock 

Garden, this fantasy landscape covers 25 

acres and encompasses a most eclectic 

array of statues, mosaics and sculpted 

spaces. Following his death, thousands 

of people turned out to pay their re-

spects as his body lay garlanded with 

marigolds in his beloved garden. They 

lined the streets as his funeral proces-

sion passed by, and watched as the fu-

neral pyre was lit. Obituaries appeared in 

newspapers all over India, and in overseas media such as the New York Times and The 

Guardian. Such was the respect he'd garnered over his long life. But it wasn't always so. 

 

His garden had originally been creat-

ed in secret, and at times, the au-

thorities had wanted to destroy it. 

But public support prevailed and it 

was preserved and grew in size and 

scale with the financial support of 

the local council and some paid 

workers. Initially carrying his booty 

back to his hideaway in the jungle on 

his bicycle, he was then given a truck; 

and raw materials, in the form of 

scrap and broken ceramics etc, were 

left at collection points around the 

city. He was a master of recycling, back when the term Junk Art hadn't been coined. 

 

I first saw a video about this garden in a BBC series called Around the World in 80 Gar-

dens and the Indian episode can still be viewed on YouTube. Then, when MAANZ VP , Pamela 

Irving posted some photos on Facebook of her visit there, I just had to go. I arranged a 

three week stay as a volunteer though the UK-based non-profit Nek Chand Foundation, 

set up by John Maizels.  I spent November 2012 working and living in the garden, and it 

was like being in a dream. Nek Chand left an amazing legacy behind him. 

 

Wendy Tanner 
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Join the Facebook 

Group Friends of 

Rock Garden 

Chandigarh to 

support this 

amazing legacy 

which he left be-

hind for all to 

marvel over. 

 

www.facebook.co

m/groups/

friendsofrockgar-

den/ 

The Nek Chand 

foundation 

http://

nekchand.com/ 

The Indian epi-

sode of Around 

the World in 80 

Gardens 

 

https://

www.youtube.co

m/watch?

v=NKOvm_B5MO

c 

Nek Chand with half made statue 

Statues in the garden 

http://www.facebook.com/groups/friendsofrockgarden/
http://www.facebook.com/groups/friendsofrockgarden/
http://www.facebook.com/groups/friendsofrockgarden/
http://www.facebook.com/groups/friendsofrockgarden/
http://nekchand.com/
http://nekchand.com/
https://www.youtube.com/watch?v=NKOvm_B5MOc
https://www.youtube.com/watch?v=NKOvm_B5MOc
https://www.youtube.com/watch?v=NKOvm_B5MOc
https://www.youtube.com/watch?v=NKOvm_B5MOc
https://www.youtube.com/watch?v=NKOvm_B5MOc


The idea of incorporating recycled 

clear glass into my mosaics came to 

me one day when I stumbled across a 

large piece of broken picture framing 

glass that I had saved several years 

earlier. At that time, I had no idea how 

to deal with it, but soon realised that 

in order to create a reasonable effect I 

needed to pay more attention to the 

way tesserae were cut and how they 

were laid, because this kind of material 

is colourless and completely smooth 

without any texture. After spending 

some time experimenting with differ-

ent cutting and laying techniques test-

ed on a variety of adhesives, I gave it a 

try on a simple mosaic, and was quite 

happy with the end result. 

 

 

 

 

Since then, I began actively looking for all kind of recy-

cled clear glass with various thickness ranging from 2 

mm up to 10 mm. Occasionally, people from whom I 

collected the glass wondered what I could do with 

those supposedly useless glass scraps, but generally 

were very surprised and delighted after viewing some 

pictures of my mosaics. 

There are a potential number of mosaic applications 

recycled clear glass could offer that I crave to explore 

if time allows, especially when used in combination of 

other man-made or natural materials. I hope this 

beautiful material will get more attention so that dis-

carded pieces of glass will end up in homes and art 

galleries rather than rubbish dumps. 

 

Mikiah Ngyuyen 
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Mikiah Nguyen is 

a self-taught mo-

saicist who en-

joys creating wall 

hanging works 

with a touch of 

3D features 

 

Colony I - Detail  

45 x 60 cm 

Clear Glass, Iridised Glass, Mirror Glass, Smalti, 

Millefiori, Quartz 

Reefscape - Detail  

Size: 75 x 100 cm 

Materials: Stained glass, clear glass, marble, hand-

formed cement tesserae 
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App-titude 
I’m a techno sorta gal, my iPad rarely leaves my side.  So for me, it’s natural to use apps 

to make the process of designing mosaics easier.  

So here’s my top five apps:  

 Evernote let’s you store all your files in one place.  ideas, resources, im-

ages. It syncs with all your devices 

 PS Touch - it’s a mini photoshop option   

 Paper - design, paint, sketch it does it all 

 CopyIt - perfect for applying grid lines to any photo or design.  Makes it 

easy to draw our your design on your substrate 

 GoodNotes - my favourite, read pdfs, use it as a notepad.  I use it to 

map out andamento on my designs and then I send the design to 

Evernote for storage 

Janet 

 

Getting Organised 
Finding the right size and colour of a tile when working on a project can be a real time 

waster.  By organising your tiles into colour and size onto flat trays, you can maximise 

your working time more effectively.  Packing and setting up becomes quick and easy 

with this method. 

I use ice-cream lids.  White ones are 

best as colours are “cleaner”.  You 

can organise your tiles in various 

ways, depending on your project 

and materials. 

 Types of cuts:  squares, rec-

tangles, circles etc 

 Size of cuts: 

 Colours:   tonal shadings 

 

Have fun, and try to be organized.   

Cheryl 

 

Rotate your wheels 
Rotate the wheels on your nippers when 

one area has gone blunt.  Mark the wheels 

with a sharpie or nail varnish so you know 

which part of the wheel has been used. 

Marian 

In this issue 

Janet Bowden 

of Senart , 

Cheryl Hann-

Woodlock of 

Hann-Made 

Studio and 

Marian 

Shapiro of 

Darian Design 

share their 

useful tips. 
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Luna Park, Melbourne 

Confused about what glue to use?  Bruce Gascoigne shares his industry expertise with us and 

demystifies cement-based adhesives. 

 

Australia is blessed with a large number of quality, global suppliers of tile adhesives. 

These businesses focus on residential through to infrastructure tiling markets and this 

has terrific benefits for the mosaicist.  Their focus results in a diversity of products, 

wide distribution and competitive pricing, meaning that you can easily obtain fresh, 

quality products for almost any application in most areas of Australia and New Zealand.    

 

Performance 

Quality tile adhesives sold in Australia are manufactured to conform to various levels of 

performance, as described in the Australian Standard adopted by the Industry - AS ISO 

13007.  The performance levels described in this standard assist the purchaser to un-

derstand the expected performance and behaviour of the adhesive they are buying.  

Today, Australian tile adhesive manufacturers will generally nominate on their product 

packaging the level of conformance to this standard, using a set of descriptors de-

signed to assist the purchaser to make the best choice of adhesive for their job.  See 

the table below. 

 

Top Tips 
As a mosaicist, it is important to remember a few tips when making a decision on what 

adhesive to purchase, and how to handle it afterwards.  Here are some points about 

the purchase and use of cement based adhesives. 

 

Pricing 
Do not purchase adhesives on price alone.  You pay a great deal for your tiles and sub-

strates, and your time in assembling a piece is wasted if it falls apart. Related to your 

other costs for a  job, the adhesive will always be the lowest cost, but most important 

functional contributor, no matter how much you pay for a bag. 

Bruce Gascoigne has 

been involved in the 

Australian and Asian 

adhesives and coatings 

market for more than 

30 years, having held 

senior research and 

development  and sales 

and market positions 

across these Industries.    
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What’s in the Bag?  
Don’t be fooled into thinking that rubber particles in an adhesive provide a more flexible 

glue line.  Reclaimed tyre rubber – yes that is what it is – is a low cost, light weight filler, 

used by adhesive manufacturers, to reduce adhesive cost, and weight.  All of the adhesion 

and flexibility performance is provided by additives that you can not see. 

 

Go for the Best 
Because of the small size of most mosaic pieces, and the slow rate of assembly, purchase 

adhesives that have at a minimum a C2S2ET conformance level.  This will provide for high-

est adhesion strength, maximum flexibility, maximum open time (the use time after mixing 

with water)  and non slip properties if used on vertical surfaces. 

 

Go for the Biggest 
Purchase adhesives from the larger reputable manufacturers. They will have the quality 

systems, technology, and more importantly, volume and turnover, to ensure you get good 

performing, fresh adhesive. 

 

Contain Yourself 
Decant your adhesive into smaller air tight containers to extend the useable life of the ad-

hesive. ALL cement based tile adhesives react with atmospheric moisture, and slowly lose 

adhesive power, once they have been manufactured.  They come in bags with a plastic 

liner – barrier - to retard moisture access.  On opening the bag you will rupture this liner, 

and moisture from the air will start to degrade the adhesive’s performance. 

 

Save the Date 

Place a label on each container with the adhesive name and manufacturer, and the DATE 

that you opened the bag.  When you decide to use the adhesive, check that the adhesive 

is not more than six months old – even if it has been stored in an air tight container.  If 

older than that, consider purchasing new adhesive, or try some product and ensure that it 

mixes and bonds as it should. 

  

Primers 

Consider the use of primers suited to porous and non porous substrates and tiles.  Proper 

selection and use of primers will enhance the adhesive’s performance, and increase the 

life of the piece, especially if it is to be used outdoors.  Primers and water proofing mem-

brane materials should be considered for all outdoor projects subject to weather, and are 

a must for use in making bird baths and other water-containing mosaic articles. 

 

Additives 

Consider the purchase and use of tile adhesive additives.  These are water based products 

to be added to the adhesive in place of water.  They are designed to increase the tackiness 

of the adhesive during tile placement and to further enhance final adhesion and flexibility 

of the adhesive in long term use.  These additives can be used with any cement-based tile 

adhesive no matter what its stated performance to AS ISO 13007.   

Bruce Gascoigne 

For more infor-

mation on testing 

visit 

www.mastertilers.

org/Adhesive-

Testing.php 

Bruce’s invaluable-

paper “What Glue 

is That” which he 

presented at the 

2013 MAANZ sym-

posium can be 

downloaded from 

the MAANZ website 

in the members’ 

area.   

It contains more 

information on tile 

adhesive and addi-

tive selection. 

http://www.mastertilers.org/Adhesive-Testing.php
http://www.mastertilers.org/Adhesive-Testing.php
http://www.mastertilers.org/Adhesive-Testing.php
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Luna Park, Melbourne 

In March 2014 Fiona was approached by Jakki Mann, the then manager of Bundoora 

Homestead Art Centre in Victoria, with a request.  Bundoora Homestead wanted to host an-

other mosaic exhibition, one that included fewer artists than previous exhibitions and with a 

strong concept.  The result was “Andamento”. Here she shares the experience with us. 

 

Recently I found myself at Bundoora Homestead in Victoria surrounded by amazing 

mosaics and directing an enthusiastic install team.  It was a moment that I had imag-

ined for almost a year and now it was real.  Andamento was coming together as an ex-

hibition and I was the curator.  It was a surreal moment. 

 

Bundoora Homestead Art Centre 

has always been a great supporter 

of the mosaic medium.  Over the 

years they have held several mosa-

ic exhibitions both upstairs in the 

homestead and in their community 

gallery.  Two notable exhibitions 

are Mosaic Now’in 2006 curated by 

Helen Bodycomb and David Jack, 

and Illuminate  in 2013 curated by 

the homestead staff and coordinat-

ed by myself. 

 

Many will think that co-ordinating and curating are much the same but that is not the 

case.  Co-ordinating is a part of curating but not vice versa.  Curating is larger, more 

focused, and involves research and clear thought.  I started with a vision, one that was 

strong and well defined but with room for suggestions/ideas that could develop. 

 

My vision was to present an exhibition featuring between five to seven artists working 

in the mosaic medium.  I wanted the viewer to see mosaicists as artists and their work 

to be seen as art.  But it was also important to me, as an unknown and unexperienced 

curator, to share this opportunity.  I wanted to show artists who produced a strong 

body of work but had not exhibited at this level. 

  

My next challenge was to convert my vision into words, words that made sense and 

allowed others to see, understand and buy into it.  This was difficult as I have never felt 

that my verbal or written skills were par-

ticularly strong.  I wrote and rewrote vi-

sion statements, proposals, wall labels, 

media releases, public programs, social 

media and reconfigured artist state-

ments and biographies.  It was never 

ending!  Luckily I had several wonderful 

mentors to help me along the way. 

 

Fiona Tettman is a 

member of MAANZ 

and a past exhibition 

and symposium coor-

dinator. She works 

part-time at the Town 

Hall Gallery in Haw-

thorn as a Gallery 

Assistant and is pas-

sionate about mosa-

ics - both the making 

and promoting.  After 

curating Andamento 

she is eager to get 

back into the studio. 

Work Arrives 

Ready to hang Labelling up 
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There was also loads of research – prior exhibitions, what did 

those exhibitions set out to achieve, what held them together, 

why those artists, what did the exhibition look like, who attend-

ed and what was the actual outcome?   For Andamento, it’s 

hard to say which came first, the artist or their work.  Often it 

was a particular work that aligned with my vision that started a 

conversation, which led to an invitation. 

 

The toughest part was deciding which works to include.  All the 

artists had work in abundance but it was important to keep the 

exhibition clean and uncluttered.  Mathematical calculations 

made sure I had the necessary linear metres (wall space) to 

accommodate the selected works.  And it was equally im-

portant that the work did not compete; it had to complement 

the other work in the exhibition and yet be diverse and have a point of difference to hold the 

viewer’s interest. 

 

Floor plans were drawn up, with consideration of how the work visually flowed in each room 

and between the rooms, how the viewer walks into and around the spaces, what is seen 

from doorways, and the fall of the light from the windows. 

 

 

 

Mosaics arrive and are unpacked, condition reports signed off, work placed ready for hang-

ing, packaging cleared away, work hung, level and straight, wall labels placed (measured from 

the floor) and finally overhead lighting configured to reduce shadows, illuminate dark cor-

ners and show off the work.  It is in this moment that the magic happens, the vision becomes 

reality.  Welcome to Andamento. 

 

Fiona Tettman 

“Co-ordinating is 

a part of curat-

ing but not vice 

versa.  Curating 

is larger, more 

focused, and 

involves research 

and clear 

thought. “  

Andamento 

5 June to 2 August 

2015 

Featuring work 

from Donna 

Broadbent, Mikiah 

Nguyen, Cetta Pila-

ti, Rachel Bremner 

and Bev Plowman 

 

Bundoora Home-

stead Art Centre, 

Victoria 

www.bundooraho

mestead.com 

“The toughest 

part was decid-

ing which works 

to include. “ 

Curator and artists. L_R Fiona Tettmann, Donna Broadbent, Bev Plowman, Cetta Pilati, Rachel 

Bremner and Mikiah Nguyen 

Helen Bodycomb 

opening the exhibition 

http://www.bundoorahomestead.com
http://www.bundoorahomestead.com
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Luna Park, Melbourne 

It always amazes me how often mosaics just pop up out of the blue, or green, as is the 

case with this mosaic near the Central West town of Coonabarabran in NSW. 

 

Last year my partner and I stayed for a couple of days in The 

Farmhouse, one of the beautifully handcrafted rustic accommodation 

buildings at Barkala Farm, which incorporates the vast ceramic 

workshop and gallery of Pilliga Pottery - the largest pottery in New 

South Wales. This place is like an oasis in the midst of thick native 

forest, called the Pilliga Scrub which was recently threatened by 

ferocious fires. 

 

The development of the property and business began over 30 

years ago, when the Rickert family moved to the outback from 

Germany. Falling in love with the landscape, Maria and her family 

wanted to "live  here , love here and to try to live in partnership 

with the natural environment". Over that time, they managed to incor-

porate innovative and sustainable practices in the different areas of their business and 

lives. With the help of friends, staff and wwoofers (willing workers on organic farms), 

the family have established a thriving sustainable property featuring an organic green-

house producing veggies and herbs, six self catered accommodations, an authentic 

bush café/restaurant and the largest privately owned solar power system in the state. 

 

Recycling is one of their 

aims, and that is how the 

Tree of Life came into be-

ing. Maria used to keep all 

the shards of broken fired 

pottery. The collection 

was kept in boxes, then, 

as it grew, on pallets and 

she always had the idea 

of using it for a large mo-

saic project. They always 

had an assortment of visi-

tors and wwoofers pass-

ing through their farm, 

and one day, Gilad Dekel, a 

young and energetic Israeli man from Haifa, turned up and proposed they make a large 

sculpture together. Their joint vision and passion, plus the energy of family members 

and many volunteers, created this wonderful soaring tree. Maria estimated it took over 

6,000 person hours to get to the point at which I saw it, and there are still some small 

details to complete. The fact that it is made up of many larger shards of bisque fired 

pottery, gives it an interesting organic texture and a beautiful warm glow, especially in 

the early morning or late afternoon light. At night, it is subtly lit by unseen lights in the 

large leaves or pods, at the ends of the branches. 

Wendy Tanner from 

Bellingen NSW is a self 

confessed mosaic ad-

dict. She began her ar-

tistic career doing 

stained glass. Then she 

moved into mosaics as 

a way of using up her 

many accumulated off 

cuts of glass. Now she 

uses any durable mate-

rial she finds, and her 

collection of raw materi-

als has tended to take 

over the whole house. 

Richard Rickert throw-
ing a pot from clay 
made from locally 

sourced material 

Maria Rickert  

Branches of the tree 
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It was built on a large concrete 

footing and the hollow trunk 

houses the electrical fittings for 

the lights. The branches were 

constructed and mosaicked on 

the ground, and then later at-

tached to the trunk.  

 

The collaboration between an 

Israeli Jew and a German immi-

grant family, resulted in a fanci-

ful but deeply meaningful sculp-

ture. Many symbols of Judaism 

are incorporated as well as in-

digenous themes and native 

animals. The ceramic kookabur-

ras which sit on the branches, 

poised ready to break into their 

characteristic laugh. Some 

stained glass is set into the tree 

and gives it another dimension 

when lit from behind,.  

 

If you are in the vicinity, it is well worth a visit. Or better still, stay a few days in the beauti-

ful Barkala Farmstay, and explore the surrounding bushland as well.  

 

 

 

Wendy Tanner 

 

Find out more about Wendy here 

 

 

Wendy with the tree 

Tree close up 

A broken Pilliga Pottery 

platter incorporated 

into a mosaic is dis-

played near the café 

Take a look at 

Barkala Farm’s 

website here  

https://www.flickr.com/photos/wentan/sets/72157594401328685/
http://www.barkalafarmstay.com.au/
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Luna Park, Melbourne 

Ever since he could hold a pencil, Francis has been drawing fantasy castles - hundreds of 

wonderful creations. In recent years, these designs have been developed into something 

that we could live in; and that we could get building permission for.   

Francis and I are both artists. I am a painter 

in all media and Francis is a sculptor and 

mosaic artist.  Francis's first  castle was built 

in his backyard using rock collected from 

cane paddocks in Queensland.  He had to 

leave this castle when he sold his 

home.  When I met him in 2004, Francis was 

building a second castle in Eungella with 

concrete block this time. On visiting the 

block of land, I discovered a huge circular 

hole in the ground with four circles around it. 

Over the next three years, I helped with the building of his dream castle and we got the 

building four feet above ground level.   Although happy with the progress on the castle, 

Francis could no longer stand to live in the hot humid climate of Mackay, Queensland, so 

we made a move to cooler climes. 

We had to look forward to the new home we were going to build in Tasmania.  Francis 

designed a castle home and worked through many variations.  He then made a detailed 

model of our proposed new home. 

The development of our final design 

took at least five years.  We received 

building permission  at the end of June 

2010.  Now came the challenge of 

building our Castle Phoenix. 

Building Castle Phoenix and all the 

garden features is the most major art 

project either of us has ever undertak-

en.  So far, the build has been self 

funded but we are trying to see if we 

can obtain government funding for 

either tourism or art as our project 

falls between these two. 

Christina Kent and 

Francis Shepherd 

are building a castle 

in Tasmania.  Here 

they share their sto-

ry with us.  

 

 

Castle Howard South elevation 

Castle Phoenix 

Stylized tree mosaic - foliage worked on by volunteers 

at the Mosaic workshops. 
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We envisage sculptures, sculptured 

seats entirely covered with mosaics, 

murals, mosaics set in walkways, 

huge basalt boulders and exposed 

basalt as features.  Close to the cas-

tle there’s a constructed cave lead-

ing to an area of exposed rock. 

The gardens will have a strong mo-

saic theme also.  The paint drip gar-

den is a rounded wall covered in 

yellow mosaic with yellow pansies 

following its curving line.   

 

The  courtyard has fan-

tastically curving garden 

walls backed with a mini 

wave wall that echoes 

the main wave wall else-

where in the garden.   

The wave wall will have 

a riot of colour along 

the top of the wave and 

running down each 

side.  The rest of the 

wave will be large pieces 

of white broken tile mo-

saic.  This is so that the 

plants will have a back-

drop for their colour. 

When completed, the wall will extend the entire 

width of our property and have towers at each 

end and each side of the entrance. 

Incorporated into the wave wall are numerous 

seats.  Each seat will be mosaiced with our fa-

vourite flowers which will give each seat its own 

name.  The first will be the Lilium seat. 

  

The latest wall design is the Cat Paw Wall.  This 

wall is being mosaiced with colourful circles 

made at the mosaic workshops. 

Christina Kent 

 Follow Castle 

Phoenix’s 

progress on 

Facebook  

 

And don’t for-

get to take a 

look at the 

website  

The Paintdrip wall will be a beautiful graduated blend of light to dark yellows. 

Close-up of the design on the Paintdrip wall  

Francis installing a mosaic from a mosaic work-

shop on the Cat Paw wall. 

https://www.facebook.com/pages/Building-Castle-Phoenix/510428662322049
https://sites.google.com/site/buildingcastlephoenix/


Last month I sent out a survey to MAANZ members to see what you thought of the 

eMag.   

 

50 % of you (0ver 300 people) opened the email with the survey link and 96 of you re-

sponded,  Thank you!  The information will be used to try and make the eMag more re-

sponsive to your needs.  

 

On the whole, we are doing pretty well.  Most of you knew that the eMag existed, but 

only 51% knew you could download back copies from the new MAANZ website. They 

are available to you in the Members’ section. 

 

How you read it 
2% admitted to meaning to read it later but not getting round to it.  12% read one or 

two articles, 16% read three or four, 17% read five or more and 52% of you said you 

read it from cover to cover which is very gratifying. 

 

Regular Features 
People were aware of all the regular feature articles.  Tips and Tricks got the highest 

score, closely followed by Featured Artist and Material Inspirations.  Book Review got 

the lowest rating by far, so we’ll drop it for the moment.  

 

Quantity and Quality 
Only 4% thought there was not enough content, 14% thought there was too much, but 

a pretty whopping 82% thought it was just right. Two people rated the eMag as poor 

quality overall, but the rest of you thought it was good or excellent.  The survey was 

anonymous by the way, so I don’t know who you are. 

 

Adverts 
95% of respondents knew that we have adverts in the eMag and 25% of you have 

bought a product or service as a result of seeing an advert in the eMag, which is a pretty 

good response. 

 

And Finally 
13 people offered to write for the eMag and I am following this up - you’ll see some new 

writers in this edition.  There was an open question at the end and the responses to 

this were naturally quite varied.  A few  people mentioned that some articles were too 

wordy which means I need to be fiercer about imposing the word limits I set and better 

about explaining to writers why we have quite low limits.  Some of you wanted more 

focus on artists and members’ achievements and others wanted more technical infor-

mation.   

 

Thank you all responders.  It was heartening to realise that on the whole we are doing 

fairly well.  Over the coming months, you’ll see some changes as a result of your input.   

 

Marian Shapiro 

eMag Editor 
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“I really enjoy it. As 

a 'newbie' to mo-

saics it is great. It 

is good to have 

info suitable for 

relative beginners 

to professionals” 

“More tips and 

'how tos' from art-

ists please” 

“It enables us to 

enter the world of 

mosaic in Aus-

tralia and over-

seas, so that we 

are challenged, 

inspired and edu-

cated” 
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One of the aims of MAANZ is to support mosaics within the community. This month I’d like 

to share my experience of a recent community mosaic project that I was involved with.  

Katoomba Community Preschool Mural 
Late last year I was approached by Katoomba Community Preschool to facilitate a mosaic 

mural project to celebrate their 20th anniversary. The brief was to create a mosaic of spe-

cific native birds in a gum tree that communicated the feeling of the Australian bush and 

the Blue Mountains environment. It was also essential that the children (aged three to five) 

could all participate fully and that the families past and present could be involved.  

I came up with an initial concept drawing and met with the preschool staff to examine the 

venue. We decided that the youngest children would enjoy working with clay. They made 

clay gum leaves, wattle flowers, worms, bugs and gum flowers. These were easy for them to 

manipulate, added whimsical character and were then fired and glazed. 

The drawing was scaled up to 

two square metres and divided 

into approximately 30 sections. 

The sections were traced and 

put on individual working 

boards, and covered in contact 

paper and fibreglass mesh 

ready for mosaicing.  Tiles were 

broken and sorted into colour 

blends to avoid cutting near 

the kids as much as possible. 

Children worked on the mosaic 

over a series of sessions. 

Choosing pieces from the col-

our blends, dipping them in a 

diluted glue mix and then plac-

ing them onto the mesh sec-

tions. Working in small sections 

made it much easier to control 

what colours went where and allowed one or two kids to work on a small section instead of 

lots of kids trying to collaborate on a big complicated area. 

One community mosaic day was facilitated so that past and present families could come 

along and mosaic. It was here that many of the more complicated sections were completed. 

There were mosaicers among the preschool community who dived in and eagerly worked on 

trickier sections. 

When completed the sections were brought together, patched up by me with the help of my 

assistant Anneliese Senn and MAANZ mate April Keogh and then cemented onto Marmox 

board before being grouted, glued and screwed to the brick wall on a freezing and gale force 

Katoomba day. 

Caitlin Hughes 

Myself (L) with April (R) 



It was a fun process with a 

meaningful and lasting out-

come for the preschool. I 

have learnt a lot and also 

the usual “How to do it bet-

ter next time”. However I re-

ally enjoyed working with 

the preschool and its lovely 

mountains community. 

There is such value in pro-

jects like these that bring 

people together through 

creativity. Community pro-

jects are not about an ar-

tistic notch on your belt 

but rather being able to 

work with others towards a 

common goal that has an 

impact on both the commu-

nity and the participants.  

 

Mosaic Memories 
Another one of the aims of MAANZ is to support 

mosaics in exhibitions. NSW member Marian 

Shapiro has been working hard towards her sec-

ond solo show that will open at gaffa gallery on 

the 20th August this year.  

I asked Marian to share with us a little about the 

concepts behind her body of work and how these 

link to the title of the exhibition ‘Trace Memories’. 

“This exhibition uses the mosaic medium to explore 

my interest in double meanings, in puns both visual 

and verbal and with objects which have layers of 

meaning and ambiguity.   

Many of the pieces are influenced by origami.  Using animals which are either endangered or 

extinct, so remaining only in memory or representation, I have taken origami figures of these 

animals, unfolded them and used the fold lines to create the design of the mosaic work. “     

The show runs during August and Gaffa gallery is ten minutes walk from the symposium 

venue.  Marian invites everyone to join her at the opening on 20th August 6-8 pm 

where the show will be opened by MAANZ president Noula Diamantopoulos. 

Where: gaffa 281 Clarence Street, Sydney NSW 2000 

When: 20-31 August.  Mon-Fri 10-6, Saturday 11-5.  closed Sunday and public holidays 

Opening: 6-8 pm Thursday 20th August 
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The mosaic installed 

Fold/Unfold:Butterfly 

40 x 40 cm 

Smalti on hand-formed substrate 
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May Get-Together at Creative Mosaics 
Thanks to Sally Alexander for hosting 

yet another successful Meet n Greet 

gathering at her shop in Melrose Park. 

With Adelaide experiencing an unsea-

sonably cold snap, eleven keen wom-

en braved the early winter chill to chat 

about MAANZ, the Symposium and 

upcoming exhibitions. It was great to 

see some new faces and we hope to 

soon welcome a few more members to 

our fold as a result. Also really good to 

hear that some who were not intending to enter any exhibitions were afterwards encour-

aged to change their minds. Looking forward to seeing their submissions! 

 

Upcoming Events 
What: SALA Mosaic Inspiration Tour (walking) 

When: Saturday 8th August 2015, 10 am – 4 pm 

Where: Meet at the Central Markets for breakfast to start, Gouger Street Entrance, next to 

Café Zuma.  

Cost: No cost other than parking fees. Purchase your own food and drink. 

For enquiries and to register your interest, contact Sandra Sullivan: sandrasulli-

van5@bigpond.com 

 

Clonlea Park Wildlife Mosaic Trail 
In response to community funding being made available by Gawler Council in late 2014, a 

group of 12 mosaicists, with me as their teacher, submitted designs for a Wildlife  mosaic trail 

depicting a range of local wildlife that could be installed on some of the rocks in the newly 

developed area of Clonlea Park in Gawler, SA. We were successful with our application and 

started work on the project at the Kaleidoscope mosaic studio in Willaston in February.  

 

Inspiration for our project came from the mosaics 

along the seawall rocks at Henley Beach. We 

wanted to make our project very relevant to the 

Gawler area and educational in terms of increas-

ing awareness of our local wildlife. After consult-

ing with a local environmental group, a list was 

drawn up of wildlife found locally in the Northern 

Metropolitan area around Gawler. The list includ-

ed butterflies, dragonflies, echidna, snakes, frogs, 

lizards, yabbies, water rats, fish, ducks, and a 

number of other local birds.  

Luna Parrish 

The Meet n Greet group 

Dragonfly 

mailto:sandrasullivan5@bigpond.com
mailto:sandrasullivan5@bigpond.com


A group of 12 local women volun-

teered to get involved and agreed 

to meet up weekly to work in my 

studio. This fostered a great team 

spirit as well as enabling very indi-

vidualized mosaic panels of a high 

standard. It worked particularly 

well with everyone having their 

own panel to work on and also ini-

tially adhering their mosaics onto 

fibreglass reinforced mesh prior to 

installation on the large flat-faced 

rocks in the Park. 

The work was completed in May and has 

just been officially unveiled by Gawler 

Mayor Karen Redman.  All in all the project 

has been very successful, with the mosaics 

already drawing many new visitors to the 

park including many excited children ex-

ploring the rocks to find all 12 mosaics! 

Everyone got a lot out of the project and 

learnt a great deal along the way, includ-

ing, developing a real sense of pride at the 

end result.  

 

On the days we were here installing the mosaics, the delight and engagement of so 

many young children and their carers really heightened our awareness of just how 

much the broader community appreciates projects like this. 

Julia Mannix 
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The volunteer mosaicists 

Gecko 

 

Publication dates for 2015 

The eMag goes out every two  months.   

Next issues due out on: 

 

August 20 

October 25 

December 27 
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Members in Exhibitions 
 

Art from Trash 
Kaye Gilhooly has had her Flower Girl which featured in the State 

exhibition represented in the Art from Trash exhibition held annual-

ly in the Long Gallery in Salamanca Place.  Tanya Lapaglia was also 

featured in the exhibition with one of her textile works.  There were 

a number of other mosaic works featured in the exhibition, it was 

great to see mosaics represented in an exhibition that focused on 

recycling and sustainability. 

 

 

 

 

Andamento   
I have recently been lucky enough to be in Melbourne so took the opportunity to visit the 

Andamento exhibition featuring five mosaic artists and MAANZ members.  Rachel Bremner, a 

member from Tasmania is one of the featured artists and it was great to see some of her 

work that I had seen as work in progress on display in the gallery.  The exhibition is getting 

great reviews and I would thoroughly recommend it. 

 

New Gallery/Artist Studio Space in NewTown 
Congratulations to Tanya Lapaglia, MAANZ member, on her 

new venture Post Office 176.  It is a combined gallery, studio 

workshop spaces and café and is on NewTown road at the site 

of the original post office.  It is a beautiful distinctive old  build-

ing and Tanya has been holding information sessions for artists 

on what she has on offer at the new site. More information is available on her Facebook 

page here. 

 

Winter Get Together 
Plans are underway for a Winter get together which Kaye Gilhooly has kindly agreed to hold 

at her home in NewTown again.  Please get in touch if you wish to have any particular theme, 

however I had planned to share plans for the Symposium this year for those of you who may 

not have experienced a symposium yet.  BYO plate and drink of choice, Kaye has offered to 

make a pot of soup. 

When: Saturday 18th July at 1.30 pm  

RSVP and information on venue.  Email Sue at  tasrep@maanz.org by  Wednesday 15th July 

or by phoning her on 0418 993 547. 

 
Sue Leitch 

Flower Girl 

Kaye Gilhooly 

https://www.facebook.com/postoffice176?fref=ts
mailto:Winter%20get%20together
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A Busy Month 

This past month has been a busy one for viewing mosa-

ics in Victoria. There has been the Toorak Sculpture Prize 

with three mosaic artists participating and Sandie Wright 

had her bird mosaic chosen as the main poster and invi-

tation! 

Victorian members also had works in a mosaics and glass 

exhibition at the Incinerator Gallery in Moonee 

Ponds. 

Andamento 

The Andamento exhibition at Bundoora Homestead curated by Fiona Tettman 

opened this month with artists and MAANZ members Mikaiah Nguyen, Rachel Bremn-

er from interstate and Melbourne artists, Cetta Pilati, Donna Broadbent and myself.  

 

It is such a privilege to exhibit in a wonderful venue, with such amazing artists to pro-

mote mosaics to the Victorian public. It showcases a variety of styles techniques and 

ideas. It was great to see members who had travelled interstate! It is great to see mo-

saics represented in so many ways and embraced by the public.  Read about the gen-

esis of the exhibition in Fiona’s article on page 14.  

 

Bev Plowman 

Sandie’s bird on the invite 

Artists and curator 

L_R Mikiah Nguyen, Bev Plowman, Rachel Bremner, Cetta Pilati, Donna Broadbent, Fiona Tettman 

Cetta Pilati with her Tribe sculptures 

Bev Plowman with Transitions 
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Back from the US of A 

Our very own Vic member and Vice-President Pamela Irving is 

just back from Chicago after an almost sell out exhibition and 

workshops. Congratulations on such a successful show in the US. 

 

 

 

Picasso Style Workshop 

This month Lesley Kingston led our members in a fabulous work-

shop with tiles outlining their work in black “Picasso style”. All the 

participants jumped in and created some wonderful pieces. 

 

 

Heading for Sydney 

Many of our Victorian members are looking forward to our trip to Sydney to hear from 

International and national speakers to learn new skills, hear new ideas and see all the 

exhibitions. Sightseeing and generally catching up with other members to chat all 

things mosaic are definitely on the agenda. I hope more Victorians register and enter 

their works for Sydney. 

 

Cat 

Breakaway 

Mikiah Nguyen 

Introvert 

Donna Broadbent 

Nowhere  Else 

Rachel  Bremner 
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Social Day – Gingin 

It is always great to get out of the 

city and so for our June event we 

took off and enjoyed a social day in 

the country. We headed for the 

Serendipity gallery and café in Gin-

gin about 60 km from the CBD and 

the home of our member Dawn 

LaPuma and her husband Pete. So 

much has been achieved since our 

last visit two years ago when it was 

little more than a vision. We had a 

great turn out with 24 members and their guests making the drive on a glorious au-

tumn day. We enjoyed morning tea on the veranda and then worked on part of the 

community mosaic for the next stage of the project for Glen Forrest Primary School. 

Lunch was a terrific opportunity to meet new members and chat to the ladies from a 

social mosaic group who joined us for the day and contributed to the mosaic. It was a 

great way to spend the day in a beautiful setting. 

 

Social Day - Glen Forrest 

Our July event will be an opportunity for another trip out of the city. This time to Glen 

Forrest in the Perth Hills. 

What:  Social Day and visit to Glen Forrest Primary School 

When: Wednesday 8 July. 10.00am to 2.30pm 

Where: Meet at Glen Forrest Primary School to see the Tree of Life mosaic installed 

and view the site for the next stage of the project. Followed by BYO lunch at Kathy 

Whiteside’s home close by. There will also be an opportunity to work on the stage two 

mosaic. 

Cost: Nil. 

 

Ducks for Depression 

For the second year running member Philomena 

Masters has organised a fund raiser; Ducks for 

Depression. The decorated ducks were auctioned on 

31 st May at the beautiful Houghton’s Winery in 

the Swan Valley where more than 130 decorated 

ducks were offered for auction. Fifteen MAANZ 

members were amongst the many artists who 

contributed a decorated duck and helped raise 

more than $9000 for the Classen Institute of Psy-

chiatry (University of Western Australia) to help 

support those suffering with mental illness. A 

terrific effort by all concerned. 

Dorothy Burke 

Pat Manger and Sue Starcevich at the social day 
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Advertisements 

Advertising with MAANZ works! 

In a recent survey, 95% of respondents knew 

that we have adverts in the eMag and 25% of 

respondents say they have bought a product 

or service as a result of seeing an advert in the 

eMag 

Advertise with us 

1/8 PAGE -  $25 

1/4 PAGE -  $40 

1/2 PAGE - $75 

Full page—$130 

 

For details contact Marian Shapiro, eMag edi-

tor on newsletter@maanz.org 
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Our mailing address is: 
Mosaic Association of Australia & NZ 

747 Darling Street Rozelle 

Sydney, New South Wales 2039, Australia 

 

Contact Us 
President: 
president@maanz.org  
 
Newsletter Editor:  
newsletter@maanz.org  
 
Visit us on the web at www.maanz.org  

Executive Committee 

President :                       Noula Diamantopoulos 

Vice President:                Pamela Irving 

Treasurer:                        David Lacey 

Secretary:                         Jean Smullen 

 

Branch Reps 

New South Wales:          Caitlin Hughes 

Victoria:                            Bev Plowman 

Queensland:                    Suzie O'Carroll  

South Australia:               Luna Parrish 

Western Australia:          Dorothy Burke 

Tasmania:                         Sue Leitch 

New Zealand:                   Vacant 

Committee Appointees 

2015 Symposium Co-ordinator:     

Maria Kokkoris 

Members Database Administrator:   

David Lacey 

National Education Officer:                 

Position Vacant 

Newsletter Editor:  

Marian Shapiro 

National Exhibitions Co-ordinator:  

Inge Gardner 

Community Works Officer:  

Position Vacant 

  

Committee Members 

Cetta Pilati 

Kathryn Portelli 
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NSW 

Kelly Ambrose 

Marion Davis 

Cath Egan 

Marlene Marquez-Obeid 

 

NZ 

Janet Derbyshire 

Rachel Silver 

Sue Wallace 

 

SA 

Sue Willoughby  

 

VIC  

Rosemarie Kviz 

Ingrid Thomas 

Max Tresise 

 

WA 

Maureen Elphick 

Julie St Clair-Baker 

       

 

Welcome to New Members 
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