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Hello Creative Heartbeats  

Website 
Many of our committee and subcommittee members have been busy creating a 

new look website. A big thanks to Bev Plowman (super duper Victoria Repre-

sentative) and David Lacey (our “on top of everything” treasurer) for putting in 

extra hours over and above their committed roles in MAANZ to help create our 

new look.  Extra special thanks to David for moving the content over from the old 

site and in doing so saving MAANZ a lot of money.   

 

Symposium 
On the symposium front, the fireworks are all lining up to bring you a spectacular 

event in Sydney. You will be able to register on line from April fools day - I know - 

we like to have a bit of fun with you! And for the very first time you will be able 

to process your registration payments online. That's going to help you, our mem-

bers and David our treasurer to streamline the process, making it trackable as 

well as secure. The MAANZ association has grown since its inception in March 

2002. Over 800 members and relationships with global mosaic associations. Big 

thanks to our symposium co-coordinator Maria Kokkoris (and her group of volun-

teers) and to Pamela Irving, Kay Runcie and Inge Gardner - all active behind the 

scenes of the symposium making things happen. If you are a Sydney sider and 

would like to volunteer, please send Maria Kokkoris an email at miamo-

saics@ozemail.com.au. 

 

MAANZ State representatives 
We have two positions available. One is the NZ representative. I would love to 

see this role filled so that we can be united with our mosaic friends who are so 

close by.  Please send me an email if you would like to explore the possibility of 

taking on this role. president@maanz.org 

 

The role of Queensland Representative, up until now held by the wonderful Bar-

bara Humphreys, has also become vacant. Barbara has been exceptional in cre-

ating a MAANZ Brisbane mosaic community which is inspired and connected. She 

was also pivotal in creating an amazing Brisbane Symposium in 2009. I will per-

sonally miss Barbara as our Queensland State Rep. David Humphreys has also 

resigned from the national committee. David is a passionate advocate for MAANZ 

assisting us with his ideas aimed at improving the way we run things. Both Barba-

ra and David are wonderful mosaic artists and generous spirited beings.  Thank 

you both for all that you have been and done for the MAANZ mosaic community. 

 

Expressions of interest are now being taken for the role of Queensland Repre-

sentative.  There are a few questions that we would like you to respond to. Send 

your EOI to  president@maanz.org  and I will send you the questions. 

 

Keep inspired 

noula 

See the new website at 

http://maanz.org/ 

From the President 

mailto:miamosaics@ozemail.com.au.?subject=volunteering
mailto:miamosaics@ozemail.com.au.?subject=volunteering
mailto:president@maanz.org?subject=NZ%20Rep
mailto:president@maanz.org?subject=NZ%20Rep
http://maanz.org/
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Symposium Update 

Guest Speakers 
 
Lillian Sizemore 
It is with deep regret that guest speaker, Lillian Sizemore is unable to present at the Sydney 

Symposium, due to personal reasons.   The MAANZ committee and members wish Lillian all the 

best and hope to have her guest speaker at future MAANZ Symposiums.     

Heather Vollans 
Heather is a new addition to our group of speakers and presenters. 

Heather Vollans is an Australian mosaic artist living in Ontario, Canada.  

Prior to finding mosaic about 15 years ago, Heather dabbled in acrylic/

oil painting, sculpture, jewellery making, furniture restoration, and lots 

of other crafts.  Her passion for mosaic, often as mixed media, has 

grown, her materials become more diverse and her exploration of 

methods and techniques continues.   Heather’s passion is using discard-

ed materials; often from construction sites, road sides and from around 

the home.  Metals, plastics, tyre-rubber and asphalt are some of her 

favourite materials.  Work always begins with the textural possibilities 

(and accumulation!)  of found materials. Design follows materials, rarely 

the other way around – and the materials speak to the design possibilities.   

 

Her exhibition work often addresses subjects around the human condition; our emotions, influ-

ences, reactions, our relationships, our environment and the way we live our daily lives. 

Heather has a number of community projects under her belt and continues to teach in local 

schools, galleries and colleges.  She completed her first public project in 2013 and is currently a 

finalist for another. 

www.facebook.com/dawningdecorstudio 

www.dawningdecorstudio.com 

 

Workshops 
We are currently collating workshop proposals from our international guest speakers and are 

excited to announce that we have a variety of techniques coming your way.  Here’s a sneak 

peek at a few of them: 

 

 Pebble workshop with John Botica 

 Hundertwasser inspired mosaic in Mexican smalti with Suzanne Spahi 

 Working with metals with Heather Vollans 

 Jewellery workshop with Margo Anton 

 Building better backgrounds with Margo Anton 

 A contemporary mosaic vision for the ancient Egyptian symbols with Maher Dawoud 

 Composition in Mosaic: Working from Photography with Kate Kerrigan 
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Maria Kok-

koris, Sym-

posium Co-

ordinator, 

keeps us up 

to date with 

the Sydney 

Symposium , 

Ignite the 

Light Within 

In Sydney 

from Friday 

21st – Sun-

day 23rd, 

August 2015 

Heather Vollans 

http://www.facebook.com/dawningdecorstudio
http://www.dawningdecorstudio.com
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MAANZ Symposium workshops are a chance for attending mosaic artists/enthusiasts to meet 

mosaic teachers and artists, to talk, play and learn.  Participants are not required to finish the 

project they start within the workshop.  We do however expect that they will leave the work-

shop with detailed notes, hands on skills and tips from the workshop presenter to finish or 

continue the project at home.   The maximum number of participants in each workshop will 

be 15.  The fee for each workshop is $100 plus materials, duration not to exceed 3 hours.   

 

Symposium Venue 
City Tattersalls Club, 194-204 Pitt Street, Sydney in the heart of the CBD 

   

Workshops Venue 

WEA Sydney is an easy 9 minute walk (800 me-

tres) from the City Tattersalls Club 

 

 
 
 
 
 
 
 
 

 
Exhibitions 
There are three exhibitions connected with the Symposium are 

three : 

30:30 Vision titled Fireworks – Ignite the light 

National Open Exhibition 

Tesserae -  for children 17 years and under 

 

All three exhibitions will be at Tap Gallery, 278 Palmer Street, 

Darlinghurst which is  a 17 minute walk (1.4km) from City Tatter-

salls Club. 

 

 

More information about all this and more can be found at the 

new MAANZ website http://maanz.org/ 

 

 

Maria Kokkoris 
Symposium Co-ordinator 
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Symposium 

venue to WEA 

Venue to Gallery 

http://maanz.org/
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Meet the Speakers 

Emma Biggs - Keynote Speaker 
MAANZ: Can you tell us how you got started in 

mosaics? 

EB: Thirty years ago I discovered through a TV 

programme that many Italians came to the UK to 

make mosaics for public buildings. Struck by the 

timelessness of the activity, I was driven to find 

out more with life-changing consequences. 

 

MAANZ: Which artists or art movements inspire 

and inform your work? 

EB: I work as a mosaicist and as a collaborative artist with my husband Matthew Collings. He is 

also a writer and broadcaster on the subject of art, so we spend quite a bit of time in galleries 

and museums. I can’t isolate a particular art movement; everything informs my work in some 

kind of way, even if only in a ‘not-that’ capacity. Although you can make things without seeking 

out the work of other artists (the visual and social information that informs contemporary prac-

tice is so widely disseminated today) knowing current debates can help shortcut a struggle to get 

your work seen or understood. It’s easier to join the art conversation if you know what the sub-

ject of the conversation is.  

 

The most memorable shows I’ve seen late-

ly are David Altmejd at the Musée d’Art 

Moderne in Paris, and Veronese at the 

National Gallery in London. They were 

memorable for similar reasons: striking 

use of space, form and colour, and an 

amazing capacity to 

play off content 

(however alien or 

banal the subject 

matter might be) 

against formal experi-

ments. You see Vero-

nese create a buckled, cartoon-like, entirely unreal space so convincingly 

that it’s like looking at op-art with saints instead of stripes. I was blown 

away by the free experimentation of David Altmejd. His ability to make al-

most anything work through rigorous playful arrangement was humbling. 

Emma Biggs 

David Altmejd 

The Flux and the Puddle 2014 
3276mm H x 6400mm W x 7137mm D  

In Of Oy, 2015 
Pottery sherds, ceramic tobacco pipes, smalti, marble. 
700mm x 500mm 

Jane Furney 
kicks off a 
series of 
interviews 
with our 
speakers 
and present-
ers.  We will 
be running 
three or four 
of these in 
each edition 
of the eMag 
leading up 
to the Sym-
posium. 



P A G E  5  

MAANZ: Has there been a significant event that 

spurred a turning point in your art?  

EB: Made in England, a work I made from the back-

stamps (trademarks on the backs of plates, cups and 

saucers) was a significant turning point for me. I re-

alized mosaic material had the power to BE content, 

as well as represent it. I use it as an example for stu-

dents to show that it is by making work that you 

arrive at content, rather than dreaming something 

up and trying to make materials embody it. 

  

MAANZ:  Is there a theme that runs through your work? 

EB:  I think history, consciously or not, runs through the work 

of all mosaicists. We do something so out of sync with our times. The perversity of it has to be a 

theme. 

www.emmabiggsmosaic.net 
www.emmabiggsandmatthewcollings.net 
 
 

Margo Anton 
MAANZ: Can you tell us a little about how you got started in mosaics? 

MA: After running screaming from the corporate world in 2001, I realised that I 

needed to be doing something creative with my life. A great deal of soul search-

ing later, I remembered the mosaics I had studied and excavated during my time 

as a Classics and Archaeology student. I wondered if anyone was still doing that; 

mosaic seemed to have a great mix of hands on practicality with great colour 

and iconography. A library and internet search followed and lo and behold, there 

were many folks working with mosaic. After a year of research, I took the plunge, 

and admittedly haven’t looked back. With the exception of a few single day workshops here and there, 

I am self taught.  

 

MAANZ: Which artists or art movements inspire and inform your work?  

MA: Unfortunately, I don’t have the benefit of an arts education, though 

I try to educate myself as much as I can about mosaic art and art in gen-

eral. When I first started in mosaic, I produced decorative objects and pic-

torial pieces. I’ve since moved to a much more abstract style, which I 

would say is informed by some of the European artists like Verdiano Marzi, 

Dino Maccini, Felice Nittolo, and Giulio Menossi. I like to make mosaics 

that look like a mosaic.  

 

MAANZ:  Has there been a significant event that spurred a turning point 

in your art?  

MA: I suspect I’m in the midst of one, though I’m not entirely sure where 

this turning point will take me. About a year ago, I lost my teaching and 
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Made in England, 2006-7 
Fragments of pottery sherds, unglazed 

ceramic mosaic, vitreous glass. 
2 metres x 3 metres 

Margo Anton 

Yet Amidst the Chaos, There are 
Golden Moments 
2014  
20cm by 20cm 
Smalti, mosaic gold, filati 

http://www.emmabiggsmosaic.net
http://www.emmabiggsandmatthewcollings.net
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personal studio, as well as my home due to divorce. I have been nomadic since 

then, and have had to condense my mosaic supplies to the absolute essentials 

so I can travel with them. As a result, I have of necessity been focussing on the 

mosaic jewellery that I have been creating for the last nine years. I hope to work 

on larger works occasionally when I get the opportunity, and these pieces will 

need to be based on what materials I can acquire in the locality in which I find 

myself. As someone who used to have nearly everything I could possibly want at 

my disposal to create mosaic, this is a drastic change, and will hopefully produce 

some intriguing works in my future.  

 

MAANZ:  Is there a theme that runs through your work? 

MA: Honestly, I don’t deconstruct things, or make social commentary, or 

have a grandiose theme or agenda. What I do know is there is a lot of ugliness in the world: hate, intol-

erance, apathy. I simply want to bring more beauty into the world. So I try to make work that is beauti-

ful to look at. If it contains a surprise or two, so much the better. 

www.margoanton-mosaicjewels.com 

 

John Botica 
MAANZ: Can you tell us a little about how you got started in mosaics? 

JB: My encounter with mosaic art was purely coincidental which has crystal-

lized into a call of destiny. To this very day I can hardly comprehend what I am  

actually doing and  what magnitude of joy it brings into my life. It was supposed 

to happen. Every single day of my life I find myself to be in a total  state of bliss. 

 

MAANZ: Which artists or art movements inspire and inform your work? 

JB: To be able to live in New Zealand is a special privilege. There is so much 

artistic talent in this country. I think so fondly of Theo Schoon’s art and his 

kowhaiwhai patterns and Maori rock drawing interpretations. 

 

MAANZ: Has there been a significant event that spurred a turning point in your art?  

JB: I am a self taught pebble mosaic artist. Immigrating to New Zealand for the second time in my life 

was rather instinctive. How else can I describe it? It has resulted into my involvement with pebble mosa-

ic art in a country that has no apparent tradition in this medium of expression. What New Zealand has 

on the other hand is the best selection of pebbles in the world. 

 

MAANZ: Is there a theme that runs through 

your work? 

JB: What makes New Zealand so special 

among other things is its flora and fauna as 

well as  the influence that the  Maori and 

Polynesian cultures exhibit upon daily life.  

Maori motifs and their mythology, birds and 

plants of New Zealand excite me and they 

provide me with a constant flow of ideas 

that can be implemented into my art. 

Masquerade 
2015 50mm diameter 

Mosaic gold, Venetian glass 
cabochon in sterling silver. 

John Botica 

Pebble mosaic paths slightly over 6 metres long.  Width 
varies between 1 metre and 1.5 metres. 
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http://www.margoanton-mosaicjewels.com.
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Sonia King 
Mosaic Techniques 
& Traditions: 
Projects and Designs 
from Around the 
World 
 

ISBN: 0806975776 
(hardback) 
1402740611 
(paperback)
Publisher: Sterling 
Publishing 

I wouldn’t be without ... 

This is a must for mosaic enthusiasts – 

from novices to experts. When I start-

ed exploring the inspirational world of 

mosaics I purchased several books– 

this is one of the best 

and delivers a mosaic 

feast of content. All of 

this woven into a 256 

page mosaic master-

piece. It is both practi-

cal and aesthetic – I 

pour over it when I am 

seeking mosaic inspi-

ration. 

 

In its eight chapters it 

provides a potted his-

tory of the mosaic art 

form; details the tools, techniques, tes-

serae, mosaic methods (direct, indirect 

and double reverse) and then offers a 

range of projects whilst taking you on 

mosaic tour of the world. Phew, so 

much to digest!  

 

You can make a house number, a table 

top or a leaf backsplash for starters 

with more advanced projects also de-

tailed in an easy to digest step by step 

format. Each project also includes a 

level of difficulty enabling you to re-

view your skill development as you un-

dertake a project. I also found the tips 

scattered throughout the projects of 

great benefit.  

 

When you’re feeling more reflective, 

immerse yourself in the inspirational 

gallery of works adorning its pages 

from 100 contributing artists. Sonia 

King also provides us with key mosaic 

sites to visit throughout 

the world ;  a mosaic 

travelogue. The diversity 

of mosaic pieces depict-

ed has informed my own 

composition and an-

damento. I have spent 

many an hour gazing at 

the detail of Harold 

Freeman’s The Legends 

of Football” and Lucio 

Orsoni’s Black and Grey, 

Gold. 

 

There is no artist more qualified to 

offer up this feast of world mosaics 

than Sonia King. Sonia is a highly re-

garded mosaic artist and teacher, a 

founding member and past-President 

of the Society of American Mosaic 

Artists and past-Vice President of the 

Associazione Internazionale Mosaicisti 

Contemporanei (AIMC) in Ravenna, 

Italy (home of some of the most beau-

tiful mosaics in the world).  

 

If you are looking for a mosaic book 

which will sit as comfortably on your 

coffee table as in your mosaic work-

room then this is the one for you. Mine 

is well worn, regularly fondled and will 

never be forsaken.  It is my go to guide.  

 

Alyson McGrath 
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Alyson McGrath is a self taught mosaic artist.  She has been experimenting with a 

range of mosaic styles over the past ten years.  
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Material Inspiration 

 My introduction to the use of objects in mo-

saics was in 1979, when I first visited the Old 

Curiosity Shop, an 1880’s building covered 

with china and china figurines located in Balla-

rat, Victoria. I was smitten with the idea of 

how a quaint, old, miner’s cottage could be 

encrusted with “frozen charlottes”,  teapots, 

cups and doll parts. Not only did it tell a story 

about the house’s inhabitants, it has become a 

living piece of material culture. It is a time cap-

sule for pottery and ceramics from the early 

part of Victoria’s history.   

 

When I make my mosaic figures I like to use objects that contrib-

ute to the story that the pieces ultimately tell.  I don’t use china 

just because it’s pretty, I often use it for its potent message and 

intrinsic value. I trained as a ceramicist and have an absolute 

love of the history of pottery and ceramics. Hallmarks, artists’ 

marks, crazing, and kitsch figurines excite me. In the early 1990s 

I made a series titled Treading the Boards. It was a series of the-

atrical figures made in mosaic, inspired by real life stories of mu-

sical hall vamps who performed in the 1880s in Australia. My 

Great Grandmother “Tottie Davidson” was an opera singer in 

the late 19th Century and her life inspired me to research other 

female performers of her time.   

 

I created a large series of works which ultimately toured Regional Galleries in Victo-

ria. In making the works I dug up some of the china I used from a local tip site. I 

bought figurines online from the 1880s and I made my own ceramic pieces. All of 

these elements combined to express the characters and their stories. In my opinion 

it gives them their authenticity. In my later works, such as the Luna Park murals, I 

have also used lots of pottery and ceramic shards. One figure the large HA HA Man 

with the Peg Leg has a head made from shards collected from Luna Park soil, which 

was an old tip site. He also bears a tattoo with a swallow on it, a shard from a fine 

china cup. The swallow is a reference to my grandfather who worked at the Swal-

low and Arial biscuit factory in Port Melbourne. His peg leg, made from old tiles, 

references my maternal grandmother who I shared a bedroom with as a child and 

we had an imaginary peg leg friend. My extensive travels to outsider environments, 

my academic studies in ceramics and pottery and my love of a good op shop have 

all been reasons why I work with objects and shards. The value is not in the cost of 

the tesserae, it’s in the richness of the story you wish to tell with them. 

Pamela Irving 
pamelairving.com.au 
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Pamela Irving, Mel-

bourne based mosaic 

artist and MAANZ vice 

president  writes 

about the Intrinsic 

value of objects. 

Old Curiosity Shop, Ballarat 

Luna Park, Melbourne 

Yolo Man and Larry 

http://www.pamelairving.com.au
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Featured Artist - Carolina Zanelli 

I met Carolina Zanelli. at the Miami SAMA (Society of American 

Mosaic Artists) conference in 2008 where I was fortunate to take 

her course in Understanding Andamento. A year later, I had the 

privilege of visiting her in her hometown of Spilimbergo; home of 

one of the world’s most prominent mosaic schools, The Scuola 

Mosaicisti Del Friuli. The School was founded in 1922 and was a 

major player in the revival of mosaic tradition.  

Nestled between the Tagliamento and Meduna Rivers, it relied 

heavily on the abundant pebbles and stones that are exposed by 

the winter melt waters. These stones feature heavily in the mosa-

ics produced in the area. Carolina is passionate about andamento 

and traditional mosaic learning and also is an explorer of more un-

conventional contemporary mosaic.  

Dom Johns  

 

DJ: How/why you did you get into mosaic 

as an artistic medium? 

CZ: I always used to draw, visit museums, 

exhibitions and galleries, but I did not study 

visual art. I studied the cello until 26 years 

old. My childhood dream was to play in an 

orchestra. Before this age I didn’t pay any 

attention to mosaic, even if my grand-

mother's house was… just in front of the 

Spilimbergo mosaic school! But by chance I 

got into the school, I started to do mosaic without any expectations, then I wasn’t able 

to stop, so much in love with mosaic! 

 

 DJ: Do you prefer traditional or modern mosaic and why? 

CZ: I consider Roman mosaic as the mosaic. I love it because the images 

are simple and clear, like a child drawing, the materials (mainly marble) 

give a sense of soft and natural, the imperfection of the handmade cut 

tesserae is essential to give a sense of immediate and spontaneous mes-

sage... But when I do my own mosaic I also like modern mosaic. I like to 

play with the rich colours of smalti in my frammenti (cutting long chips 

instead of square tessere), experimenting with lightness with my “Light 

mosaics”. Recently I did a lot of eco-mosaic, as I called it: broken cups, 

plates, glasses that otherwise would go into the garbage, and mix them to 

recycled tiles, creating 3-D mosaics.  

 

DJ: How do you survive as an artist in an area there is so much competition? 

CZ: I feel very lucky because I spend half of my time doing mosaic, and half teaching, 

here in Friuli, and around the world. It’s true, there are a lot  of mosaicists here, but a lot 

Dom Johns from 

Cairns was our 

featured artist in 

October.  Here 

he talks to 

Carolina Zanelli. 

 

Grandma’s house 

Carolina Zanelli 

Carolina and her 

favourite mosaic 
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of us like to work together, share, help each other. In October we did a wonderful event ArteMosai-

co: one week-end of invasion of mosaics on the streets of Spilimbergo, and music, conferences, 

events, it was great! And that was made by the collaboration of 17 mosaicists. My dream of orches-

tra is not completely lost, it’s just about colour instead of sound…  

 

DJ: Are you always working in smalti or do you like other material? 

CZ: I like any material, and what I like better is that each work is different, so it’s never boring! 

Every work, every material is always a new inspiration. 

 

 DJ: Do you do a lot of commissioned work? 

CZ: Every year is different, it depends, but I’d say that I sell on the same quantity both commis-

sioned (from somebody else’ s draft) and my own artworks. 

 

 DJ: How important is andamento in your work? 

CZ:  Andamento is like the grammar of a language: you need to know the rules… to be able to 

break them!  Anyway, I’m very thankful to the mosaic school: I learned the andamenti, this let me 

read any mosaic as a universal language. Also  mosaic with no andamento has a message in its way. 

To the students I say that andamento should be a help, in case you do not know wich way to go, but 

as long as you have your own path, just follow it! 

 

DJ: You studied mosaic at the Spilimbergo mosaic school: how has this influenced your style? 

CZ: The school was essential it changed my life.  I wouldn’t ev-

er have tried doing mosaic if I didn’t have a teacher telling me 

where to begin. I had wonderful teachers, some of them in their 

old age (Maestro Pighin, Maestro Pastorutti, and Maestro Mio-

rin).  They had so much of an ‘old style’ school: drawing in a cer-

tain way, being precise and strict with yourself, be patient about 

learning.  I feel lucky at school we had a lot of time to make mis-

takes, try and try again, improve a lot-slowly.  

 

From a technical point of view the school is really great: ancient and 

modern mosaic, andamenti, quality and speed, use of different material 

and colours, working as a team… Of course everybody of us after school 

goes her/his own way.  But the knowledge of the past and the strict 

rules give us a strong background. The school was, and still is - a profes-

sional school, not an art school, so there is no theoretical study, just a 

bit of mosaic and art history.  I do miss a lot learning Aesthetics -which 

I’m doing now somewhere else, to get deeper on what’s art and what’s 

mosaic, what’s contemporary art and what possibility there is for mosaic 

within it…  To me mosaic is not only a matter of putting nice colourful 

pieces together, but it’s full of deeper, symbolic meanings, it’s sort of 

therapy, it’s a way to see life…  

 

See more of Carolina’s work at www.carolinazanelli.it 
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Carolina teaching 

Carolina with a commission 

http://www.carolinazanelli.it
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We have a busy few months ahead of us leading up to the exciting Syd-

ney symposium with several opportunities to learn, share and connect. 

We hope to see you at one or two of the following events. 

 

Laticrete Epoxy Grout Demonstration  
We have been offered the opportunity to host a demo and Q&A session on epoxy grout by Lati-

crete, hosted by Marian Shapiro at her studio in Glenbrook (also home of Smalti Australia).  The 

demo will be hands on with participants having the opportunity to use the grout.   

 

Date: Tuesday 3rd March 

Time: 6.00pm - 7.30pm (Arrive 5.45pm for a prompt 6.00pm start) 

Where: Marian's Studio  - 6 Alexandra Crescent Glenbrook (Lower Blue 

Mountains) 

RSVP ASAP: Caitlin Hughes NSW Rep nswrep@maanz.org 

Places: limited to 20 

Fee: $10 for MAANZ Members/ $15 for Non MAANZ Members.  Tea, coffee 

and nibbles provided. 

 

After your place has been confirmed please pay in advance by direct deposit and put your name 

and EPOXY in reference section. 

 Westpac: BSB: 032-278 Acct: 641730 Name: MAANZ 

 

Fireworks 30:30  

Brainstorm and Social Gathering  
We have organized a social get together to 

brainstorm ideas and concepts around Fire-

works which is the theme for the 30:30 Exhibi-

tion.  This is at the home of Inge our exhibi-

tion co-ordinator.  This event will be a won-

derful opportunity to reconnect with other 

NSW members, share ideas, show your work 

in progress (don’t worry I have not started 

either) and enjoy some afternoon tea and a 

slice of one of Inge’s famous German desserts. 

  

When: Sunday 22nd March,  1pm - 5pm 

Where: Inge Gardner’s home, 49 Nullabor Place, Yarrawarrah.   

Inge's mobile if you get lost: 0414 503 948.  FREE 

RSVP: Please email Caitlin at nswrep@maanz.org 

 

Bring: books, imagery, ideas, paper, pens - any works you may have in progress and a plate to 

share for afternoon tea. 
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mailto:nswrep@maanz.org?subject=Laticrete%20Demo
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Sydney Royal Easter Show  - Arts and Crafts Competition   
Tuesday 24th March - Sydney Royal Easter Show Arts and Crafts Preview Evening 6-9pm 

 

The preview evening is a wonderful opportunity for you to view the 

entries in the mosaic sections as well as all the other arts and crafts 

on display. It is well timed for those who wish to avoid the crowds 

and chaos of show time as it is held prior to the opening of the 

show. It is a ticketed event. Entry includes drinks and canapés.   

 

This is a public RAS event  - not a MAANZ event.  

Tickets are purchased online or at the door.  

RAS members - $27, Early bird tickets $32 (before 21st Feb), at the door $37. 

For more information visit http://www.sydneyroyal.com.au/artscrafts.htm  

Sydney Royal Easter Show MAANZ Demonstration Day  
 We are hoping to hold a demonstration day at sometime during the Easter Show. This has not yet 

been finalised. We will be looking for a couple of volunteers for the day.  Stay tuned for confirma-

tion of this event and the scheduled date. 

Caitlin 
Call for Artists 
Tharawal Aboriginal Corporation is an Aboriginal Community Controlled Health Organisation lo-

cated in Airds, Campbelltown, NSW. We are soon to 

move into a new facility which will host our training 

and medical centre. Located in our new courtyard is 

an area where we would like to place a mosaic of our 

logo, “the lyrebird and  family” shown here. We 

would like someone experienced in the area to work 

with the elder ladies of our community to finish this 

artwork for our new facility. 

 

For more information contact Melinda Bell  

Melinda.bell@tacams.com.au 

0246249402 
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2014 mosaic section 

http://www.sydneyroyal.com.au/artscrafts.htm
mailto:Melinda.bell@tacams.com.au
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Queensland State Representative 
After five years at the helm of MAANZ Queensland Branch, David and I have 

decided it is time to move on and make way for a new Queensland state rep 

with new ideas and enthusiasm.  We have gained so much out of our in-

volvement with the branch and its members but now retirement and overseas travel are beckon-

ing so it is time to hand over the reins. 

 

David was state rep from 2009 to mid-2013 

when I took over the role and we would like to 

sincerely thank everyone who joined us on the 

journey and contributed to the branch’s suc-

cess.  We have made lifelong friends and gained 

so much from all the workshops, activities, exhi-

bitions and symposiums in which we were in-

volved.  When a new state rep is appointed, I 

am sure the same amount of support and 

friendship will be forthcoming and we wish that 

person all the best in the role. 

 

 

 

 

 

Read on and be inspired by our feature this month about Queensland member, Bosko Maxim.  

 

Barbara 
 

Editor’s note: For anyone who is interested in the Queensland State Rep position, please see nou-

la’s message on the front page of the mag.   
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We have had a lot of fun along theway 

February 2015 branch meeting 
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Age is no Barrier 

David Humphreys writes about Bosko Maxim, 

aged 95, Queensland member of MAANZ 

 

I first met Bosko about three years ago when 

he asked me to visit him to look at his collec-

tion of mosaics largely based on the religious 

iconography of the Serbian Orthodox church.  

What I saw was astounding.  Whilst completely 

self-taught in the art of mosaic, Bosko has over 

the years created an array of beautiful images 

almost completely in smalti.  Words don’t do 

justice to Bosko’s creations so here is just one, 

the Passion of Christ. 

 

Bosko immigrated to Australia from Serbia in 

1956 with his wife and daughter.  Qualified as a 

surgeon in Europe, Bosko had to prove himself 

all over again in Australia and obtained regis-

tration as a surgeon in Queensland, specialising 

in General Surgery.  He became interested in mo-

saic when he read a book on Byzantine mosaics while recovering from illness in the late 1960’s.  

His first foray into smalti mosaics began when his wife pushed him into a tile shop which had 

small quantities of 64 different colours, enough to finish his first effort in mosaic.   

 

Although now 95 years old, Bosko has continued with his mosaic 

art and joined MAANZ.  He has hosted a MAANZ meeting at his 

home where members were able to appreciate his many beauti-

ful mosaics.  With new found enthusiasm, Bosko recently com-

pleted a mosaic for the Orthodox Serbian Church in Wacol, Bris-

bane.  The mosaic, donated to the church late last year, repre-

sents the Serbian national coat of arms.  Using a combination of 

indirect and direct techniques, Bosko used many media including 

smalti , gold smalti, glass tiles, pearls, diamantes, metallic cross-

es, gold tassels, fabric rope and fringes, and cut glass. 

 

From local tile shop purchase to smalti direct from Murano, Bos-

ko has completed over 40 iconic mosaic art works and is an inspi-

ration to all of us. 

 

David Humphreys 
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The Passion of Christ 

Bosko in the studio with the 

coat of arms 
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 Upcoming Events in March 
 

Night Market 

There is still time to be included in the MAANZ SA stall at the upcoming night market on 6th March. 

Please contact the state rep for a registration form sarep@maanz.org.   There is no cost to be in-

volved. Members can submit up to six small mosaics. There will be limited space and display of all 

items will be at the discretion of MAANZ on a first-come, first-served basis. Please bear in mind that 

market buyers are generally looking for low cost and easily portable items.  The registration dead-

line has been extended to close of business Tuesday 3rd March. 

 

If you don't have mosaic items you would like to sell we are still happy to promote members' clas-

ses, workshops or relevant art activities. Business cards, brochures, flyers. etc. will be displayed 

wherever there is room. All publicity material needs to be sent to the state rep by Wednesday 4th 

March.  Even if you have nothing to sell or promote at this time, please come on down to the mar-

ket and check us out. There will be lots of other interesting art and craft for sale, along with food, 

refreshments and entertainment. If the weather stays nice, it will be a very pleasant evening. 

 

When: Friday 6th March, 6pm – 10 pm 

Where: Thorndon Park, Hamilton Terrace, Paradise, South Australia. 

Luna 
Workshops in the Barossa 
The South Australian MAANZ team invited Marian Shapiro from the Blue Mountains to share her 

vast knowledge and Barossa Mosaic hosted the artist and organised the workshops.  

 

Smalti, pizza, andamento and sdoppiamento are words that 

now make much more sense to the participants in the two 

workshops Working with Smalti and Understanding An-

damento run at the Barossa Regional Gallery in mid Febru-

ary. It was fantastic to have Marian there to guide the partic-

ipants on their smalti projects, extend their knowledge and 

get out of their comfort zone. The andamento workshop 

gave participants a different way of looking at work and a 

thorough understanding of the visual grammar of  mosaic. 

Through many artists’ examples the traditional and modern 

andamento and opus were explained. The group practised 

their new understanding with paper, scissors and a pen – 

circles, curves and sdoppiamento (splitting a row), all part of 

the fundamental principles.  

 

Kristin Wohlers 
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Working with smalti  
Back L_R: Wendy, Naomi, Sally, Jenny, 
Marilla, Marian 
Front L_R:  Chris, Kate, Ann, Julia 

mailto:sarep@maanz.org?subject=Night%20Market
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Sea Creatures Mosaic Trail 
On one of my walks along the esplanade at Henley 

Beach I noticed that a series of mosaics had been creat-

ed along the seawall rocks from Henley Jetty going 

north to Marlborough Street. Through the local council 

I got in contact with Jim Douglas, the president of the 

Western Adelaide Coastal Residents Association 

(WACRA), the group responsible for the mosaics, who 

told me about their history.  

 

In 2007 WACRA received a small grant from the City of Charles Sturt Coun-

cil to fund the project. The group held a community meeting and from that 

over 80 residents became involved. Two workshops were conducted by 

the Sea House Gallery at Glenelg where participants, many of them family 

groups, chose a sea creature they were interested in from a group of ani-

mals indigenous to Gulf St Vincent. They began making the mosaic at the 

workshops and took them home to complete. 

 

 

On a set date they returned to fix the finished mosaics to the sea wall rocks with waterproof adhe-

sive that could withstand the seawater and the prevailing weather conditions. They then were 

grouted. The trail was launched in 2007 as part of SALA (South Australian Living Artists Festival). 

 

Many of the mosaics tell stories of special significance to the families who made them. A grand-

mother and her five grandchildren created the mosaic at the Marlborough Street end of the trail, 

and the six fish in the piece represent them all. Another has been an important positive marker for 

one family coping with the effects of depression. 

 

Initially 26 mosaics were pro-

duced and later another five 

were added. WACRA hopes to 

install interpretive signage at 

each end of the trail soon. The 

trail is used by the Marine Dis-

covery Centre, which is based 

at a nearby primary school. 

Students from all over South 

Australia visit the centre to 

learn about marine life, conservation and sustainable use of our coastal and sea environments. 

 

So, if you are thinking of a visit to the beach during summer, or a walk along the coastal linear park, 

you might like to come to Henley Beach and walk the Sea Creatures Mosaic Trail. 

 

Jenny Allport 
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MAANZ Tasmania State Exhibition 
 

When:  17 – 21 March 2015 

Opening night is Tuesday 17th of March between 5pm and 7pm. 

Where: Kingston Beach Arts Hub Gallery, 20 Beach Rd, Kingston 

Beach, 7050 

http://www.kingstonbeachart.com.au/ 

 

We will be accepting work on the Monday in the afternoon but deadline for hand delivery is 

noon on the 17th. 

 

We are looking for some more volunteers to assist with sitting hours. Please contact Sue 

Leitch or Patricia Martin to let us know when you are available.  Kingston Beach is a beautiful 

location and there are some lovely local cafes to visit or take a walk on the beach after you 

have been to see the art on display.  Parking is available on the beachfront or near the Dr’s 

surgery. 

 

Opening hours are: 

Tuesday 5pm-7pm 

Wednesday – Friday 11am – 4pm 

Saturday 12-5pm and Sunday 12-4pm (collection by hand between 4pm and 5pm)  

 

Please RSVP with numbers for the opening night to assist with catering.  

Sue Leitch MAANZ Tas Rep tasrep@maanz.org.au  0418 993 547 

Patricia Martin Exhibition Coordinator martinpatrici@gmail.com 

 

Sue 
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Kingston Beach 
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Upcoming events and opportunities 
We will soon upload our workshops for the year with some dates so you 

can plan ahead. The next event will be a workshop with children at the 

Hawthorn Town Hall. We may need volunteers to help. Dates coming soon. 

 

Verse, Verve and Shards  
A wonderful start to the year for MAANZ Victoria with a wonderful exhibition Verse, Verve and 

Shards organised by Leanne Beyer. It is open until March 2nd at Montsalvat  (the prestigious art 

gallery and former artist colony in Eltham.)  We had many entries and it was great that David 

Jack and Anna Minardo fantastic mosaicists and founding members of MAANZ kindly came back 

to judge the entries. What was also wonderful were the descriptions and feedback they gave 

each winning artist. We had drinks and chats on the opening night and the winning artists re-

ceived their certificates and prizes. It was a “blind” judging with no knowledge of who had creat-

ed what. 

Helen Harman and I held an artist talk at Montsalvat for the general public and gallery helpers 

about our arts practice and how we develop our work, influences and technique. It was a very 

hot day, so thanks to the enthusiastic people who came to listen and support us. 

 

All the works created were of an amazing standard from novices to experienced mosaicists.  

Montsalvat has been very pleased with the positive feedback from the general public who have 

visited the gallery.  Thanks to Jean Smullen and Fiona Tettman who also helped to hang the 

works with Leanne. A real team effort.  It was so lovely to have a wonderful team who organised 

and had the whole thing under control!  The winners were: 

1st Place: Bev Plowman, A Sunburnt Country  
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VIC - Bev Plowman 

Opening night 
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2nd place: Laima Gascoigne, Ice   

3rd place: Barbara Holmes, A Paris Woman  

Highly Commended: Lesley Kingston, Istanbul  Highly Commended: Kathryn Portelli, Chapter One 

 

 

 

 

 
 

 

 

 

 

Commended:  Sue Leitch, Suzanne 
 

 

Bev 

Commended: Cheryl Hann-Woodlock And 

the Band Played Waltzing Matiilda  
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Marian Shapiro’s Workshops 13-15 February 
As always we had a great three days with Marian. Both workshops were fully 

booked and four of our newest members joined us. The first workshop Using 

the Indirect Method was a technical presentation where we prepared three 

samples of alternative indirect methods. I did not think it possible to produce a 

mosaic in an hour but we did it – twice! 

 

Days two and three were about creating Texture and 

Light. We worked with many varied and beautiful ma-

terials to create our mosaics. We all had a great time, 

learnt so much, challenged ourselves, made new 

friends and created beautiful mosaics.  Thanks again 

Marian for sharing your vast knowledge with us.  

 

Glen Forrest Kindy Mosaic 
Over the last weeks of the summer holidays a small group 

completed the installation of the Tree of Life mosaic at the 

school. It was completed in time for the return of the staff ahead of the start of term 1. The re-

sponse has been overwhelmingly positive from the school community. The Kindy teacher said:   

 

“We cannot believe how truly lucky we are. I keep saying thank you but 

it never seems enough to let you know how these art pieces will bring 

pleasure every day to children and staff...well beyond my years at Glen 

Forrest!”  

 

“This tree will be used, not only to beautify the grounds but as a teach-

ing resource for literacy and numeracy tasks and as a focus for our 7 

Habits Learning”. 

 

“We would like to thank the members of MAANZ who have given of 

their time and talent so generously. We are privileged to have their 

support”. 

 

March Event 
What: Social mosaic day 

When: Wednesday 25 March, 10.00am to 2.30pm or later. (Come and go as you wish). 

Where: Frendz Art and Craft Supplies, Pensacola Terrace, Clarkson. 

What to Bring: Mosaic materials and tools. Your lunch or buy from the Frendz café. 

Cost:$5.  Guests welcome 

RSVP: by Sunday 22 March to Pat patandhorst@bigpond.com 

 

Dorothy 

St
at

e 
R

ep
s 

R
ep

o
rt

s WA -  Dorothy Burke 

End of day three. Back row L_R: Philomena, 

Annette, Pat, Marian, Margie. Front: L_R:  

Tree of Life 

mailto:patandhorst@bigpond.com
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Advertisements 

Advertise with us 

1/8 PAGE -  $25 

1/4 PAGE -  $40 

1/2 PAGE - $75 

Full page—$130 

 
For more information contact the newsletter edi-

tor mshapiro@dariandesign.com.au 

mailto:mshapiro@dariandesign.com.au
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Our mailing address is: 

Mosaic Association of Australia & NZ 
747 Darling Street Rozelle 
Sydney, New South Wales 2039, Australia 

 

Contact Us 
President: 

president@maanz.org 

 

Newsletter Editor: 

newsletter@maanz.org 

Visit us on the web at www.maanz.org  
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The MAANZ Team 

Executive Committee 
President & Public Officer: Noula Diamantopoulos 
Vice President: Pamela Irving 
Treasurer: David Lacey 
Secretary: Jean Smullen 
 
Branch Reps 
New South Wales: Caitlin Hughes 
Victoria: Bev Plowman 
Queensland: Vacant 
South Australia: Luna Parrish 
Western Australia: Dorothy Burke 
Tasmania: Sue Leitch 
New Zealand: Vacant 

Committee Appointees 
2015 Symposium Co-ordinator: Maria Kokkoris 
Members Database Administrator: Laima Gascoigne 
National Education Officer: Liz Fitzpatrick 
Newsletter Editor: Marian Shapiro 
30:30 Exhibitions Co-ordinator: Position Vacant 
Community Works Officer: Position Vacant 
  
Committee Members 
Cetta Pilati 
Kathryn Portelli 
 

Welcome to New Members 
 

 

Karen Baker NSW  Petrea Graham SA  

Andrew Boucas NSW Ann Wells  SA         

Saskia Kremer NSW Rose Surmani TAS 

Christine Stickley NSW Cherie Lewis VIC 

Belinda Bull QLD  Jan Tinetti VIC 

Kate Ritchie QLD  Geraldine Davidson WA 

Kate Jenkins  SA  Lyn Jakowyna WA  

       

Contributions Welcome 

 
We welcome contributions to this e-mag.  If you would like to 
write a book review, contribute to tips and tricks etc or have a 
project of interest to MAANZ members, please contact the 
editor at mshapiro@dariandesign.com.au 

 

The eMag goes out every two  months.  MAANZ reserves the 
right to edit for style, clarity, space or other reasons.   

Publication dates for 2015 

28 Feb,  26 April, 28 June 
August 20, October 25, December 27 

 

http://maanz.org/
mailto:mshapiro@dariandesign.com.au

