
Dear friends 

 

As this goes to press, Noula is away at Art Melbourne, so there is no mes-

sage from the President in this edition.  We are also postponing the logo 

competition for the moment.  Watch this space. 

 

There’s  lots to enjoy  in this month's eMag.    Pick the brains of the experts 

in the tile industry in our Expert Ease article, enjoy Pat George’s  interview 

with our feature artist Michael Coles  from New Zealand, get an update on 

the Warburton Steps project, read about Deanna Kernick’s use of stained 

glass and much much more.  

 

Don't forget to see what members in other states are doing in the State 

Reps' reports and discover mosaic suppliers and courses. 

 

Marian Shapiro 

National Newsletter Editor 
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Lucy Cleary,  

Kathryn Portelli 

and Wendy Tanner 

share their tips 

and tricks. 

Tips and Tricks 

Using Glass Stringers 

Glass stringers (basically glass spaghetti, available at 

glass suppliers) can be used to form fine details in your 

mosaics, eg. for insect legs, birds feet & eyelashes. Gen-

tly heat a stringer over a candle flame until you start to 

feel the glass becoming flexible. It can then be bent and 

curled to create the desired effect. To create an effect 

similar to a flower stamen, apply heat to the end of the 

stringer to create a ball. The pieces can then be at-

tached to the top of tiles with a clear setting glue, or 

embedded in the grout lines. 

Lucy 
Use Your Camera 

Used for best quality images for promotion and merchan-

dising, and for lots of other reasons:  WIP (Work in Pro-

gress) feedback, checking progress of projects, changing a 

coloured composition to greys to ascertain where the eye 

lands and if movement tracks are what I want.   I also take 

final images both indoor and outdoors in various resolu-

tions and formats. 

 

Kathryn 

 

No Go Substrates 

 

Don't ever use particle board or craft 

wood as a substrate. If it gets damp or 

wet (my workshop in Bellingen town in 

NSW has been flooded about 4 times 

now), it swells and the tesserae pop off. 

 

Wendy 
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 About ten years ago I decided to explore the use 

of stained glass in my mosaics mainly as a cure to 

the pain I was experiencing with my hands.  I was 

only four years in to my mosaic obsession and I 

was in fear of having to give it up.   My jump from 

ceramic to stained glass mosaics solved the prob-

lem.  Although the process of cutting my tesserae 

is still repetitive, for me, glass is so much easier on 

my hands when cutting.  My personal discovery of 

glass as a medium turned out to be the most ex-

citing period of my career because I could now 

achieve so much more.  I found that I was able to 

speed up the turnaround time on a commission 

making my work much more cost effective.   Over-

night my designs became much more detailed and 

vivid in colour and I think much more profes-

sional. 

When choosing glass I am like a kid in a lolly shop.  

It’s so exciting when I find that perfect piece of 

glass for the job.  Some sheets are so beautifully 

mixed with colour that they look like a Monet 

painting.  I often feel guilt at the thought of cut-

ting it up.   Glass can test my patience when it 

snaps everywhere but where I want it to snap or 

alternatively excite when after gently, gently 

squeezing, tapping, snapping and nipping that 

ideal piece is achieved that fits in place perfectly.   

Stained glass allows me to cut and shape large pieces, or with the use of a glass cutter, 

ruler and running pliers I am also able to cut my tesserae as small as 5mm x 5mm with 

minimal waste.  Nearly all stained glass is made to a thickness of 3mm which results in a 

smooth finished surface.  When installing a back drop for a swimming pool or shower 

recess I think it is important to have a smooth surface with no sharp protrusions to 

avoid any nasty accidents.  

For a textured finish a variety of stained glass such as sparkle, water glass, ripple, ham-

mered and mirror add texture and wonderful reflective qualities to a mosaic.   Glass can 

be variegated in colour and tone or solid with many translucent and opaque colours to 

choose from. For the size and style of mosaics I create stained glass is the best medium 

for me. 

Deanna Kernick 

Find out more at http://www.mosaicsbydesign.com.au/ 

 Deanna  Kernick 

creates large stained 

glass mosaic murals 

and water features 

for private and cor-

porate clients.  Her 

mosaics add vivid 

focal points to gar-

dens and spectacu-

lar backdrops to 

swimming pools. 

Leaucadendron and Monarch Butterfly  

1 of 3 panels 65cm x 150cm 
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The Mosaic Artist's 

Bible: 300 

Traditional & 

Contemporary 

Designs  

by  Teresa Mills  

ISBN: 1570762937  

I wouldn’t be without ... 

The majority of my students are begin-

ners, walking into my studio convincing 

themselves that they do not have a 

creative bone in their body but are in-

terested in trying something new.  As 

we all know, mosaics is forever evolv-

ing, it develops 

within us and 

there are very 

few rules. 

The mosaic book I 

wouldn’t be with-

out and I refer to 

time and time 

again with begin-

ner students is 

The Mosaic Art-

ist’s Bible by 

Teresa Mills.  This 

book aims to help 

discover and de-

velop the skills and patience that mo-

saic work requires.  There are basic 

explanations of the mosaic techniques 

with a vast selection of motifs and pat-

terns that vary in their degree of diffi-

culty.  It is a great starting point for 

beginners to firstly find a pattern that 

they have an interest in, to create a 

mosaic with purpose, or to at least be 

inspired to make their own creation. 

This book contains over 300 motifs and 

captures a wide range of ideas from 

cultural symbols and animals, to letters 

and numbers, from still life to patterns 

and borders.  They are clear designs 

and easy to scale and copy.  This book 

has been a lifesaver in assisting begin-

ners to be inspired by a subject, to exe-

cute their mosaic work with satisfac-

tion and pleasure.  

As a teacher, I have 

found this book very 

useful as it guides 

the students into an 

understanding of 

cutting shapes, par-

ticularly curves and 

circles, achieving 

lovely soft edges.   

There are sugges-

tions for colour pal-

ettes giving an un-

derstanding how dif-

ferent colours relate 

bringing out the best 

in each other.  It also covers the ever 

important decision of background  for 

your mosaic, giving you examples of 

different tile placements and gives in-

formation on retaining symmetry with 

mosaic patterns. 

It always continues to amaze me just 

how creative my students are and then 

how they get bitten by the mosaic bug. 

 

Maria Kokkoris  

http://www.miamosaics.com.au/ 
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Maria Kokkoris’ greatest pleasure is introducing mosaic enthusiasts to mosaics.  

She is a self taught mosaicist.  Since 2000 she has developed her skills and knowl-

edge through mosaic symposiums, workshops held by mosaic masters, through 

trial and error and most importantly her students. 
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Warburton Steps Update 
 

 

In the last edition 

of the newsletter 

Sandy Peeters told 

us about the 

Warburton Steps 

community project 

in Victoria.  

 

In this pictorial 

update, she shares 

some photos of the 

finished work and 

the official opening. 

 

 

Sandy Peeters, Sioux Dollman and Aileen 

Wright thanking the community and sponsors for 

their support.  

The crowds gatherThe crowds gatherThe crowds gather
The crowds gather 

Finishe
d steps 

To see more, visit 

the Facebook page 

here 
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Normanton’s Rodeo Rider  
Normanton is a small cattle town in the Gulf Country region of northwest Queensland just 

south of the Gulf of Carpentaria, on the Norman River.  It boasts a population of approxi-

mately 1200 people. 

I first became aware of the township of Normanton when I received a phone call in 2012 

from Flying Arts Alliance.  Little did I appreciate that over the course of the next two years I 

would have the pleasure of visiting this small, vibrant and isolated township on numerous 

occasions to create mosaics with Normanton’s dynamic, creative, self-reliant community.  

My first visit to Normanton saw me facilitating two intensive mosaic workshops; the first 

focusing on school children at the Normanton State School and the second workshop with 

members from the QCWA (Queensland Country Women’s Association) and community 

members.  Participants (none of whom had mosaicked previously) spent two days being 

tutored in relation to suitable preparation of various substrates, safe and correct use of 

tools, various cutting techniques on glass and ceramic, as well as use and placement of a 

selection of materials to create mosaic artworks.  We also discussed adhesives …. Always a 

biggie for mosaicists!!!!!!  This was certainly a biggie in this workshop as Normanton fre-

quently gets temperatures that render certain adhesives unworkable. 

During this second workshop I was made aware of the proposal of the QCWA and the Nor-

manton Rodeo Committee to collaborate and create a significant mosaic depicting a rodeo 

rider and his horse.  The annual Normanton Rodeo event swells the township by many, 

many times its population, attracting visitors from all over Australia and indeed further 

afield.  Therefore, I was delighted to be asked if I would consider helping with this project.  I 

facilitated a couple more workshops in Normanton allowing participants to develop their 

skills and gain confidence to work on what must be by anyone’s standard a significant initial 

community project for all participants. Then it was time to begin The Rodeo Rider and  his 

Horse. 

And so all the makings of a mobile mo-

saic workshop; materials, grouts, adhe-

sives, were freighted up to Normanton 

so we could begin this project.  On my 

first visit I transferred the cartoon onto 

the marine ply substrate.  The design 

was taken from a sketch by a Norman-

ton rodeo committee member.  I was 

also required to fast track the project, 

develop a working progress plan for 

participants in my absence and ensure 

the materials provided were sufficient 

as the nearest hardware store is five 

hours drive away. 
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Bev Ridsdill-Kenny 

combines two pas-

sions of mosaic 

and travel when 

working for Flying 

Arts Alliance by 

tutoring in mosa-

ics in remote and 

regional areas in 

Queensland. 

Barbara tending to the horse’s mane 
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A small team of us toiled for four solid days. We planned, we 

worked and we round-tabled ideas to further develop the mosaic.  

Other community members dropped by to help recharge our bat-

teries with warm, fresh out of the oven muffins, fudge cake, man-

gos or other scrumptious morsels.  All were eager to see the pro-

gress and stay and have a chat and cuppa.   At the end of the four 

days a significantly pleasing portion of the mosaic had been com-

pleted and it was excellent to see this project coming together.  I 

left Normanton tired and elated. I knew that this amazing group 

of women would continue to chip away at this mosaic and that 

their commitment to the project would produce outstanding re-

sults.  Other community members rallied together to cut and weld 

the frame, join and glue the substrate, cut and sink the support 

posts, etc.  Vintage saddlery items like buckles, harness rings and 

stirrups were readily sourced and upcycled for use in the mosaic.   

The mosaic was worked over the next four to five months, mainly at weekends and during the evenings as 

almost all participants worked full time.  I returned once during the construction of this mosaic, however 

the remainder of communication was via email or phone.  My final trip to Normanton was to oversee and 

help complete the grouting of the mosaic.  It was particularly rewarding to see this project reach its con-

clusion and I feel privileged to be able to share, encourage and introduce others to the art of mosaic, and 

being able to see community artworks produced by those who live, work and have a story to tell from 

remote regions is enormously satisfying.   

 

The Rodeo Rider is prominently positioned on the main northbound route into Normanton, at the en-

trance to the Rodeo grounds.  I am told that there will be a Rodeo Bull and Rider mosaic coming up in the 

near future and I know that I for one am looking forward to seeing it.  Mosaic – it’s about telling a story of 

today and sharing it with tomorrow. 

Bev Ridsdill-Kenny  

Installation complete 

Irene working the saddle 
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Featured Artist - Michael Coles 
PG: What got you started as a mosaic artist? 

MC: I lived in London for five years and travelled around to various Hundertwasser 

buildings in Germany and Austria and Gaudi’s buildings in Barcelona. I loved it; the rich-

ness, vibrancy, mix of materials, the craftsmanship. One of the factors in my return to 

New Zealand was to get the space to start playing with tiles and produce wall hangings. 

At one point I discovered tile making through the pottery process. I’ve been down so 

many creative and practical journeys in my dozen years. Ultimately the aim is to in-

crease the proportion of my income from mosaic. Over time I aim to do more mosaic art 

and less civil servant work. What a dream it would be to contribute to a Hundertwasser 

or Gaudi-esque building.   

 

PG: Where do you find inspiration? 

 MC: Much of my recent work is an expression of appreciation for the New Zealand 

natural environment: the bush, the sky, the beach, the urban landscape. Previously my 

work has also reflected my interest in New Zealand history, culture and community. I tell 

myself stories as I put a piece together so I want the piece to share stories with the 

viewer. 

 

PG: How do you describe your approach to creating mosaic art? Are there any particular 

challenges? 

MC: My professional job takes too many hours so mosaic is a weekend thing. The con-

stant tension in my approach is not sticking down too early versus getting stuff done and 

pieces finished. My flatmate coined the phrase mosaic gazing - I can spend the whole of 

Saturday just playing with combinations of tiles and 

visualising. I need to achieve a state of decisiveness 

before I will stick things down. Generally, once they 

are down they’re down. So I work through a process 

of visualising, sticking down an area, coming back to it 

and revisualising, sticking down, visualising the whole 

piece, visualising an area, sticking down, over and 

over.  Some of my works are more organic than others 

and I think I’m ready to start heading back to a more 

organic direction. 

 

PG: What are your favourite materials and why? 

 MC: One of the strengths of mosaic is combining a 

variety of diverse materials to somehow create a sum 

bigger than the constituent parts. Having said that, my 

favourite material is my own tile made through the 

pottery process. Many years ago I did an evening class 

Pat George was our 

featured artist in 

April.  In this article, 

she chats to 

Michael Coles about 

his mosaic journey. 

 

 

Michael has 

exhibited at 

galleries and events 

in the Wellington 

region and sells 

work through 

commission.   

Bush Regeneration  

60 x 60 cm.  Homemade and com-

mercial tiles and mirror 



P A G E  9  

on tile making. Then I noticed this big square metal box 

in my parent’s garage and we all remembered they did 

pottery in the 80s and they have a kiln! I haven’t looked 

back. You can achieve a richness and vibrancy of colour 

and texture that I haven’t seen commercially. I like to 

combine this with mirror to create even more vibrancy 

and movement as the viewer looks at it from different 

perspectives or walks past.  

 

PG: What's the most enjoyable or satisfying part about 

doing mosaic art? 

MC: There is a deep satisfaction in exploring for combi-

nations of materials and colours that have Wow factor. 

With mosaic there is always the potential to surprise my-

self and I love this about it. I love that you can enjoy an 

overall mosaic art piece but then also get up close to 

explore small areas of a mosaic and its little details. It’s 

great when someone says they no-

ticed something new about a piece 

months or years after they’ve first 

seen it.  My overriding aim as a mo-

saic artist is to produce pieces that are 

striking and vibrant and have a wow 

factor that will make people turn their 

heads and engage with the work. 

PG: What are some of the artistic 

goals you have for the future? 

MC: I feel passionate about the mar-

riage of New Zealand culture and en-

vironment with the medium of mo-

saic. I believe it is important, and that 

there is scope to promote mosaic art 

in New Zealand. It would be nice to 

contribute to the development of an 

industry that enables more of our 

unique and inspiring artwork. I love too that mosaic can serve to bring people and communities together. 

It’s also great to be connected to MAANZ and have the opportunity to attend symposiums and be part of 

a wider community. 

 

Pat George and Michael Coles 

See more of Michaels work at http://michaelcoles2000.blogspot.co.uk/ 

 

Reflections at Sunset.   
60 x 60 cm.  Homemade and commercial tiles and mirror 

Pacific Migration  

90 x 120 cm homemade and commercial tiles, pebbles, mirror 
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An Australian Garden 
The project started with a phone call from the art teacher, Katina at the Springvale Park SDS 

looking  for a mosaic mural.  I am qualified for and excited by working with people with dis-

abilities. I have been instrumental in several community projects now, including the Upper 

Beaconsfield Welcome Seat but this is by far the largest project that I have faced in my mo-

saic career! Thanks to my wonderful peers and mentors In MAANZ, I received the advice 

and confidence I needed to complete such a large and challenging undertaking. 

 

 Before we started, the children drew 

some wonderful animals for the mural so 

we could make them in mosaic. Katina 

and I had the same ideas of Australian 

animals, flowers, trees, birds and bugs.  

We made a great team with Katina doing 

the drawing as we put the design to-

gether and I mosaicked the more detailed 

parts of the mural with the help of the 

kids. Term two was set aside for the mosaic 

mural as their art class. 

 

We had some challenges. Whilst assisting 

the students to glue pieces down, the 

other hand was taking them off! This was 

funny at first… then we got smart! 

 

Once the children had a couple of ses-

sions with myself and Katina, learning 

about safety and how much adhesive, how 

to cut the tiles, etc., we were well on our 

way.  It took four days a week over eight weeks to finish 18 metres of mural.  Added to that 

were install days and grouting days. We achieved the installation over three days.  As we 

finished a section of panels, we installed the next week’s, so that it wasn’t left until the last 

minute. We battled the cold, rain and hail, and on the other end of the scale we battled the 

sun which made the adhesive and grout cure too fast. The final count was almost 200 hours 

at the school. 

 

 We worked on mesh, but the pieces were quite large which made installation a challenge 

and it was difficult to control the amount of outdoor adhesive that was being added to the 

tiles.  Grouting was a massive job, and Phil, the amazing school maintenance man, was an 

angel in disguise.  He did all the ladder work and also the installing and some of the grouting 

with me. Some wonderful staff members also helped me with the grouting and cleaning up. 
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Belinda Coni-

beer of Beliana 

Mosaics tells the 

story of the 

creation of a 

large Australian 

mosaic mural 

and giant but-

terflies working 

with the chil-

dren and staff of 

Springvale Park 

Special Develop-

ment School in 

Victoria. 

Kid’s drawing for the project 

Croc realised in mosaic 
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Three large butterflies for the sen-

sory garden from 83 to 95 cm 

across were built at my studio at 

Pakenham over a couple of weeks. 

The kids at the school did the mo-

saic on the Rainbow Butterfly.  My 

special needs mosaic class with 

help from my other classes did the 

mosaic on the Monarch, and I did 

the Ulysses at the studio.   

They were installed in the sensory 

garden on powder coated steel 

poles. The glue didn’t work so well, finding them flying around a couple of days after 

install! So we pop riveted them in and they are not moving now.   

 

The school and staff welcomed me 

with open arms. I have loved working 

with the children and staff at SPSDS 

to create these beautiful mosaics 

that will make them smile for years 

to come!    

 

The grand opening was on August 

25
th

. 

 

Belinda Conibeer 

 

To see more of Belinda’s work go to www.belianamosaics.com.au   

From the Principal …. 

 

“ Belinda Conibeer has 

captured the natural 

flow of the Australian 

landscape and native 

animals in a beautiful 

mosaic that spans the 

entire width of our 

gymnasium that was 

built in the 1970s  and 

was looking tired and 

drab.  

 

The mosaic is adjacent 

to our wonderful sen-

sory garden and stu-

dents can explore and 

enjoy the garden and 

the mosaic at the same 

time. ….” 

“The students created 

the mosaics alongside 

Belinda and Katina, the 

school’s art teacher. 

The mosaic provides 

opportunities for ex-

plicit and informal 

teaching and learning 

for our students who 

have moderate to pro-

found intellectual and 

multiple disabilities. 

The students are proud 

of their work and were 

excited to be part of 

such an amazing pro-

ject. ….” 

Butterflies 

Mural being installed 



P A G E  1 2  

Fred Gray has 

been active in the 

construction 

industry since 

1975, specialising 

in the tiling 

industry since 

1990. He has 

been a team 

member of 

LATICRETE since 

1992 in technical 

and project 

support roles.   

 

Here he shares 

some essential 

information 

about substrates, 

grouts and 

adhesives 

Substrates 

Over the last twenty years or so I have had many discussions with glass mosaic artists 

and hobbyists about their projects and installation methods only to find that poor 

choices have been made when it came to the selection of the backing or substrate for 

their projects. These choices have ultimately lead to the works not being suitable for 

the very area they were first commissioned for.  Choices were made without under-

standing the ramifications of the likely use and exposure. For instance using plywood 

for table tops that are going to be used externally. Even exterior grade plywood, 

which may be ok for internal use is not suitable for external use with glass tiling over 

- even when waterproofed. Look out for the new type of foam boards like Wediboard 

or Marmox which are favourable types of substrate for external works around water 

features and the like. 

 

Coloured Tile Adhesives 

However the major topic about glass mosaic works over the last 20 years or so has 

been about the use of coloured tile adhesives. This is an excellent way to keep the 

adhesive colour sympathetic with the grout colour to avoid problems resulting from 

colour miss-match with the use of thin or transparent glass media. The modern ver-

sion of our adhesive is LATICRETE 4237 Latex Additive with LATICRETE PermaColor 

grout – a great glass adhesive where the PermaColor grout is used to give the 4237 

Latex its colour.  (Editor’s note: this additive allows the grout to be used as a cement-

based adhesive)  

 

PermaColor is a standalone grout, mixed with water only. There have been a few 

variations on how to use the coloured adhesives – not all as good as other. Some for 

instance use the adhesive as grout, even grouting with the adhesive whilst the glass 

mosaic work is still fresh. Not my recommended method. 

 

Adhesives are different to grouts and in my view should be treated as such – one is 

supposed to be sticky and bond tiles and substrates together, whilst the other is de-

signed to fill gaps between tile or glass and have different working characteristics to 

do so. So secondly, as tempting as it may be, use the adhesive to bond the glass and 

leave it to take set. Once it has taken set, grouting can take place. As some of you 

may know, it is far easier to use a proprietary grout to grout with than the coloured 

sticky adhesive option some use. The adhesive when used as a grout generally re-

quires more effort to clean off, with a risk of more inconsistent grout colour. 

 

Expert Ease - Adhesives, Substrates 
and Grout 
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Epoxy Grouts 

If you are going to use LATICRETE Spec-

traLOCK Pro Grout in your project, you 

will have to make sure the joints are 

prepared for it. This means brushing 

out the adhesive from the joints as the 

work progresses and prior to it harden-

ing so there is room for the grout. Wait 

till the adhesive has taken set and will 

hold the glass whilst the joints are 

lightly brushed with a stiff bristle brush 

to remove excess adhesive – a tech-

nique used by tilers. Then clean up the 

glass  face with a damp sponge and when the adhesive has fully set you can begin to grout 

the project with the SpectraLOCK grout which can be the same colour as the tile adhesive 

as required. 

 

The LATICRETE SpectraLOCK Pro Grout is an 

excellent choice where works require that 

extra touch of class or going to be exposed 

to water, particularly around water fea-

tures. Despite the hype around epoxy 

grouts – SpectraLOCK is very easy to use. 

The kits come complete with generally eve-

rything you need and are packed in sizes 

that are very manageable for one person. 

The major difference with this product com-

pared to others is you have plenty of time 

to 

work with the product. In fact we want you to 

take your time, unlike regular epoxies. The im-

portant points to remember with this product is 

read the instructions and have everything at 

hand including the right application tools; have 

the joints prepared so once you mix the product 

you will not be unduly held up in filling the 

joints; and after the cleaning operations, inspect 

for any leftover haze the next day. Light film or 

haze is easily cleaned the next day – clean-up 

though will get harder as time goes by. 

 

Fred Gray 

When glass tile is 

laid sometimes the 

adhesive fills the 

joints and needs to 

be removed in case 

another grout like 

SpectraLOCK is to 

be used. It's all 

about timing. Here 

the film was re-

moved from the 

face of the tiles 

when it was suffi-

ciently set to do so 

without dislodging 

the tile but soft 

enough to be re-

moved by brushing. 

The adhesive 

has been 

brushed from 

the joint and the 

tile face wiped 

clean. Let it dry 

and take full set. 

Grouting complete with SpectraLOCK Grout. 

Its all about the timing. 
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Helen is currently working on several private commissions and a large collaborative 

project to be presented as part of the 2015 Castlemaine State Festival’s curated  Vis-

ual Art program. Titled RKM, it is an architectural installation inspired by The Mauso-

leum of Galla Placidia in Ravenna, Italy and involves film, VHS video, set design, light 

and (of course) mosaic.  Here she tells us about her FUTURESCAPE project. 

FUTURESCAPE was the result of a mosaic/sculpture project commissioned in 2012 by 

The City of Melbourne for ArtPlay, the city’s children’s creative arts centre at Birra-

rung Marr in central Melbourne. Victorian mosaicist Helen Bodycomb was engaged 

to develop and deliver the project. This was the second commission by Helen for Art-

Play, the first being the Once Upon a Slime entry feature in 2009. 

 

Behind the ArtPlay building was a rarely used patch of gravel. From 2009 to 2013 

with the support of The Australia Council for the Arts, ArtPlay began a series of work-

shops and events to activate this area. The goal was to reach a much broader audi-

ence who were not accessing the indoor ArtPlay program. The exploratory phase of 

this project included working with City of Melbourne Landscape Architect Jeff Nelson 

and a group of artists as well as consulting with children and families as to how they 

saw the space could be transformed. The group’s desires included the presence of 

natural and synthetic materials and sensory rich surfaces; a connection with the park; 

objects of varied scale and the opportunity for children to be artists within the space. 

FUTURESCAPE grew out of the knowledge garnered from the ArtPlay Backyard pro-

ject. The now established ArtPlay Backyard program is designed as a series of free, 

outdoor events both artist-led and open-ended, attracting many new families. 

 

From early 2013 Helen conducted a number of workshops at ArtPlay 

with children aged 5-12 years, during which ideas about ‘The Ideal 

City’ and livability in a future Melbourne were explored. Require-

ments for healthy and sustainable living such as safety, education, 

hygiene, health care, culture, environment, recreation, political-

economic stability and public transportation were discussed and im-

ages drawn up. There was design development of airborne travel 

technologies, including various hover and other winged machines 

including solar powered skateboards, giant flying insect vehicles, per-

sonal jet packs, teleporting devices and more. Simple line drawings of 

these were transferred to pre-prepared clay tablets  for firing later.  

 

 As the ideas for the project developed, the concept for FUTURESCAPE was born; a 

large basalt boulder would be split in two and set in the ArtPlay backyard. Each face 

would contain a landscapes - half day, half night, each a futuristic concentric view of 

the ideal future city.

FUTURESCAPE 
Helen Bodycomb is 

well known to practi-

tioners of mosaic in 

Australia and inter-

nationally. She has a 

background in Fine 

Art (Painting) and 

has worked full time 

as a mosaicist for 

more than 20 years.  

  

In October 2014 

Helen will be a pre-

senter at the 2014 

Regional Arts Aus-

tralia Summit in Kal-

goorlie, WA, deliver-

ing a paper on 

'Mosaic: the most 

unfashionable and 

bastardised of art 

forms’. (Wish her 

luck). 

 

Helen demon-

strates the pool 

cue method for 

aiming the mo-

saic hammer 
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Helen collaborated not only with the children at Art-

Play but also with a number of other artists. Ceramicist 

Ann Ferguson had already made a beautiful series of 

small plants and buildings in ArtPlay workshops with 

younger children some of which were included within 

the final work. Artist Nici Wright was brought in by 

Helen to assist with workshops and to help children 

make more works in clay. Murrini artist Natalie 

Monkovitch was commissioned by Helen to develop 

and make hundreds of tiny glass rod faces, each unique 

and expressing some of the diverse ethnicities of multi-

cultural Melbourne. Ceramicist Damien Meehan made 

a number of glazed porcelain works that provided fine 

detail elements and Mosaicist Kathryn Portelli helped 

Helen to finally assemble the work in the studio and create lots of small bodies for Natalie’s tiny faces. 

It was a team effort! 

 

 FUTURESCAPE was assembled in Helen’s Castlemaine 

studio in central Victoria. The two basalt boulder 

halves, each weighing around 2.5 tonnes were care-

fully carried in by forklift. Helen consulted with 

Mapei’s technical rep to make sure the adhesive sys-

tem was appropriate. On his advice, she coated the cut 

face of each boulder with several layers of Kerabond 

and Isolastic slurry, to prevent water from percolating 

through the stone and potentially dislodging the mo-

saic ‘skin’. A stiff mix of the same adhesive system was 

used to adhere, and in some places grout the final work. 

 

 It was a careful process to transport these heavy but 

delicate works to Melbourne for installation, which was 

done in June 2013. They each had two 600 mm holes 

drilled from the base and were carefully lowered over 

protruding steel bars cast into the concrete footings. All 

went smoothly and FUTURESCAPE was eventually 

launched on August 3 2013.   A book about FU-

TURESCAPE was written by Ailsa Wild in early 2014, fea-

turing artworks produced during the project and telling 

the story for ArtPlay children to enjoy.  ArtPlay cele-

brated its 10
th

 birthday in 2014. 

 

Helen Bodycomb  

See more of Helen’s work at www.helenbodycomb.com  

Night under construction 

Boulders cut  and standing 

At the launch 
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NSW - Caitlin Hughes 

MAANZ NSW Social Outing 

Mosaic Exhibition – A Different Angle at Hazelhurst Regional Gallery 

  

MAANZ members came together at the beginning of August to view the mosaic exhibition A 

Different Angle at Hazelhurst Regional Gallery. We thoroughly enjoyed seeing the exhibition 

that showcased works by students (including MAANZ members) attending classes at the cen-

tre with teacher Susan MacDonald.  This exhibition has now closed. 

  

The range and quality of works was 

very impressive exemplifying many dif-

ferent mosaic styles and techniques. 

We followed our gallery visit with a 

delicious lunch at the Hazelhurst Cafe. 

It was lovely to see old faces and dis-

cuss planned works for the upcoming 

NSW Branch show.  

  

 

Artwork -  Figs by Anita Champion. 

L-R: Kay Runcie, Debbey Watson and Vicky Bush.  

Collaborative artwork by multiple artists  

Pictured: Caitlin Hughes, Dallas Price, Emma Price.  
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Australian Craft and Quilt Fair 

NSW MAANZ member Meredith Scott has been busy recently as the guest artist for the Australian Craft and 

Quilt fair that has been touring Australia.  So far the fair has visited Melbourne, Hobart, Sydney and Perth. It 

will be visiting Canberra and Adelaide in the coming months.  Meredith has reported an overwhelmingly posi-

tive response to mosaics from the general public. Meredith's display showcased shell art and mosaics and 

throughout the show she hosted introductory workshops as well as telling visitors about MAANZ and what it 

offers. Here she is pictured in her display area being assisted by MAANZ Member Julie Fairbanks.  

Meredith is exhibiting throughout August at Parliament House, Sydney as part of the Pittwater Artists Collec-

tive. 

 

Surface Play - MAANZ NSW Open Exhibition Oct 2014 

MAANZ NSW Open Exhibition Surface Play is coming up in October. This year we are encouraging exhibitors to 

engage with one of the oldest and most beautiful mosaic mediums; Smalti. Entered works must have a 25% 

component of smalti to be eligible for inclusion in the judging.  Works with no smalti component are also wel-

comed but are not eligible for judging.  Entries close on Friday 19th September and are open to all MAANZ 

members 

 Three of our main smalti suppliers; Smalti Australia, Mosaico and Mosaic Magic have kindly agreed to sponsor 

the event in the way of prize money.  

Where: Gaffa Gallery - 281 Clarence St Sydney www.gaffa.com.au 

When:  16th October - 27th October 2014 

For all questions about  the exhibition please contact our Exhibition Coordinator  Inge Gardner at 

inge_gardner@hotmail.com 

Download all forms from the MAANZ NSW webpage  

Caitlin 
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Queensland Branch Exhibition - update 

With entries now closed, we are on the countdown to opening our exhibition.  

Thank you to all who have entered. Now’s the time to let all your contacts, family and friends 

know the dates - Wednesday, 10th September to Sunday, 21st September, opening daily from 

10am to 4pm. 

 

Opening night and award announcements take place on Friday, 12th September.  Our prizes 

and sponsors are:  1st - $350 from MAANZ;   2nd - $250 voucher from Hartley Williams; 3rd - 

$150 cheque from MAANZ.  This year all exhibition visitors can vote for their favourite art-

work. The prize for this People’s Choice Award is a $50 voucher from the Creative Glass Guild 

of Queensland.  Our thanks go to all our sponsors. 

 

 

 

Judges this year are Emma Boys and Magdalena Marciniak both of whom are professional 

artists who will bring a wealth of artistic experience to the judging process.  During judging, 

which takes place on Wednesday, 10th September, artists’ names will be replaced with a 

number, keeping the process fair for all entrants. 

 

July Branch Meeting 

Our July gourmet pizza lunch meeting was held in Cleveland on Brisbane’s bayside. Pizzas 

were generously provided by MAANZ member Maree Austin and husband, Gary.  We wel-

comed 16 members and visitors on what was a beautiful winter’s day. Topics discussed in-

cluded our exhibition, MAANZ E-magazine and logo competition and we exchanged mosaic 

information, techniques and stories through our Show and Tell.  

Barbara 
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QLD - Barbara Humphreys 

3rd prize 2012 Qld Exhibition - Enamour by 

Elizabeth Tonkin 
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Ceramic Tile Making for Mosaics Workshop  

Qld MAANZ member and ceramic art teacher, Heddy Shears, ran a workshop in June to introduce 

members to the creative art of clay. Heddy opened her home to ten participants and gave them a 

taste of making ceramic pieces to use in their mosaic art. 

 

It was great to see several members who had not 

attended a previous branch workshop. We also 

welcomed three non-members who experienced 

the fun and friendship that abounds through our 

common interest in mosaics.  

 

To start the day, Heddy introduced everyone to a 

slab (clay that is, not a carton of beer!) and her 

magical clay cutting tool which sliced 1cm thick A4 

size slabs.  The challenge then was for participants 

to draw pattern pieces into a slab, decorate them 

using all manner of objects from scone cutters, bits 

of plastic, pencils, pen tops (for circles) and then to 

cut the pieces out of the clay.  Everyone was very inventive, making pieces ranging in size from a 

few centimetres to full A4 and included fish, a bird, houses, triangles, leaves, to name a few. 

 

After another wonderful workshop lunch, it was 

glazing time.  Out came tubs of glaze and everyone 

had a great time “painting” their pieces.  The glaze 

as a liquid does not give a true indication of the 

final colour but everyone had to be patient as 

Heddy had the task of firing everyone’s creations. 

 

 

 

 

 

 

Thank you to Heddy for sharing her extensive knowl-

edge and making this a very enjoyable day.  The wait 

for the fired pieces was worth it. 

 

Barbara Humphreys 
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Diane, Chris, Sue, Penny and Janet happily glazing  

Kevin’s completed ceramic pieces  

Chris’ and Kay’s completed ceramic pieces  
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SALA - South Australian Living Artists  

August is the mad exhibition month in South Australia. Over 540 venues feature 

artists from all sorts of genres. 10 South Australian MAANZ members are display-

ing their mosaics at different places across Adelaide and surrounds 

http://www.salainc.com.au/.  Some members of the SA MAANZ group and other mosaicists toured 

the Barossa Valley SALA exhibition and called in at the Barossa Bushgardens in Nuriootpa.  

 

This year’s SALA exhibition Hidden Gems at the Barossa Bushgardens features art from a great vari-

ety of local Barossa artists: Jennifer Ahrens; metal, Wendy Amey; natural fibre, Alexandra Devitt-

Lansom; wood, clay, copper, Heather Gordon; mosaic, Peter Hart; tin, Kate Jenkins; mosaic, Trent 

Manning: metal, Sandie Simons; wood, gemstone; Jan Ward; mosaic and Kristin Wohlers; mosaic.  

Hidden Gems are installed throughout the gardens and visitors are invited to a walk of discovery 

and enchantment.  Mushroom Magic presents Jan Ward’s precise glass tesserae work which also 

features at local Greenock Creek Winery. Jan will be exhibiting mosaics and paintings in the Barossa 

Regional Gallery in October, giving another good reason to come to this area.  

 

A glimpse of Heather Gordon’s beautiful mosaics, Drinks for Birds, 

Frogs and Bods and Moonlit Tea are on show in the gardens.  Anyone 

interested in more of Heather's stunning mosaic art can visit 

Rhagodia Mosaics in Nuriootpa. Kate Jenkins and Kristin Wohlers are 

exploring the rich variety of local stone such as marble, granite and 

epidote. Kate’s Callitris summarises the purpose of the Barossa Bush-

gardens ;  protecting and nurturing the local endangered flora. Kris-

tin’s Gum leaf I, II, III, IV  highlight the texture and structure of euca-

lyptus leaves through a combination of traditional smalti with local 

green Kyneton stone. 

 

Kristin Wohlers  
 

Glass Fusion Workshop  

Last month, Sally Alexander had a glass fusion workshop at 

Creative Mosaics. I really enjoyed the relaxed and informative 

session.  The Camembert cheese, chocolates and lollies went 

down a treat.   Sally showed us a range of pieces she had cre-

ated; not only the beautiful, but more importantly the ones 

that didn’t quite work out. This way we learnt more about the 

process, what could happen to the glass in the kiln and the 

element of invention each fusion presents. Once we had learnt 

some basics we were able to jump in and start creating our 

own pieces. That’s when the real fun started!  It was wonderful to spend time with other creative 

MAANZ members and see the different little pieces of art coming alive.   With Sally’s guidance I’ve 

learnt what’s possible with fusions and will be able to incorporate them into future mosaics.  

Elaine Varacalli  
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SA - Luna Parrish 

The group in front of Heather’s ‘Moonlit Tea’.  L-R 

Back: Liz, Jill, Julia, Collette, Julie, Sandra, Viv, Beate 

Front:  Eva, Ella, Kristin. 

Fusions 
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Chartres, France 

Congratulations to Rachel Bremner who has had work accepted into 

the Recontres Internationales de Mosaique exhibition in Chartres, 

France.  Rachel will be travelling to France in October for the exhibi-

tion.  Chartres is the home to La Maison Picassiette, the work of Ray-

monde Isidore who decorated his home is mosaics and it is one of 

the world’s must see mosaic sites. 

 

For more information on the exhibition see the website http://www.chartres-mosaique-les3r.com/ 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Opportunity to Exhibit 

We are working towards a MAANZ exhibition event in the new year.  However MAANZ member 

Donna Ritchie has organised some exhibition space for her students in October 2014 and is happy to 

have other mosaic artists participate if they wish to do so.  For more information on how to be in-

volved please contact Sue Leitch.  We are still seeking another person to assist with planning for our 

own exhibition, if you can help please contact Sue Leitch at tasrep@maanz.org 

 

Update on Castle Phoenix 

If you are interested in progress on the castle and its gardens, Christine and Francis have regular up-

dates on Facebook and you can follow them here on the page Building Castle Phoenix.  The base-

ment has been built and ground floor arches are beginning to appear.  The mosaic that travelled 

from Queensland to Tasmania  is in place on the ground floor slab.  So many opportunities left to 

showcase their mosaics. 

 

Sue 
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TAS  -  Sue Leitch 

Maison Picassiette 
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I recently had a mosaic installed at Essendon Terrace based on the 

Moonee Ponds Creek using smalti, agate, marble, stones, beads, millefiori 

etc. The recent commission for Essendon Terrace was based upon taking 

the local environment and representing it in a modern, abstract and vi-

brant way. Reflecting how this environment with the creek running 

through the property has changed yet remained the same. History is 

found in geology, archeology and the topography of the land. There were Koories, first settlers, Lions-

ville and now the very modern Essendon Terrace with 

the constant reminder of nature and the Moonee 

Ponds Creek still surrounding it. 

 

Workshop 

A workshop was held on the 24
th

 of August at How-

thorn Town Hall Gallery workshop, with Anisha Sharif, 

a beautiful mosaic artist who runs lots of community 

workshops, engaging and uniting people of many dif-

ferent backgrounds and religions. 

 

Survey 

I have just sent out a survey to our Victorian members to see what their workshop needs are for 

2015.  I hope we get lots of replies! 

 

August 

Lots of mosaic installs in the last month or so that 

may be worth a look. The Warburton Steps were 

finished in the last week -  see the update on page 5 

of this eMag. There is also The Art of Mosaic; an 

outdoor garden mosaic exhibition in Kyneton in 

early September, to be held in conjunction with the 

Kyneton Daffodil Arts Festival.  For more info con-

tact Geraldine on geraldinephelan6@gmail.com 

 

I want to congratulate Pamela Irving for all her hard 

work helping with the recent Cancer Council Victo-

ria’s Tuxedo Junction Ball which raised over 

$100,000. Pamela is on the board of Tuxedo Junc-

tion and each year donates works to this charity. All 

the money goes to cancer research. The Board has 

raised over $800,000 since it began in 2007. 
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VIC - Bev Plowman 

The Creek 
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Pamela Irving Exhibition 
Pamela is getting ready for a wonderful exhibition to be held 

at Montsalvat Gallery in Eltham.  Doggerel Dreams is a mix-

ture of over 60 works, paintings, mosaics and works with 

found objects. To be held on 6
th

 September. Make sure if 

you’re in Victoria you go and check it out. The exhibition con-

tinues until November 2
nd

.  She is then off to the Interna-

tional School in Thailand for her new commission. I’m sure she’ll let us know how that goes. 

Cetta Pilati 

Cetta has recently finished a wonderful commission at St 

Kevin’s College Toorak where she created a beautiful image of 

the saint using limestone, black marble and 24 carat gold 

smalti. The light shines through the window and hits the saint’s 

face and body.The St Kevin mosaic was installed in June 2014 

in the Oratory of the Victor McMahon Music Centre, St Kevin's 

College, Toorak, Melbourne. The project took two months of 

planning and five weeks to create. 

Kathryn Portelli 

A nine metre Road to How We Got Here 

mural was recently commissioned to 

commemorate the 125 years of Sacred 

Heart College in Kyneton, positioned on a 

custom made wall near the school’s en-

trance.  The scarf-shaped mural reads 

from the grasslands of Aboriginal settle-

ment on the lower right, through a 

change of address and a turn of direction 

going co-ed in the 1970s and up into the 

colourful current time where student fu-

tures scatter in many directions. 

Through rough and smooth applications of grout, the road 

surface changed from potholed mud to macadamised tar to 

modern day bitumen and research revealed when the fog 

line, pedestrian crossing and bike lanes were introduced. 

Working for months with their archivist, Kathryn incorporated 

more than 150 historical images to capture highlights over the 

decades, including the uniform in 1952 worn by a past pupil, 

who attended the unveiling on July 29, 2014.   

 Bev 

Historical picture tiles lead the eye along the stories of the school and 

the main road out front. 

Brenda McLeish stands in front of her image 

as a fifteen year old student at the school 

nicknamed the Convent of Mercy High 

School  
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WA -  Dorothy Burke 

July Event Mosaic Kite Trail Social Day 

Our July event was held at Frendz in Clarkson. Although this was a social day we participated in a 

universal challenge and joined in a global mosaic kite trail. The idea put forward by UK mosaic 

artist Concetta Perot of Glittering Shards is that participants make a small mosaic plaque featur-

ing a kite to display outside their home. The kite is recognised as a symbol of freedom, play and 

happy times and by participating in the Kite Trail artists around the world will be connecting in a 

unique way. We had a great day of kite making and chat, cof-

fee, lunch and of course browsing and shopping – all at Frendz. 

August Event  

What a great we had in Bindoon in August. Twenty plus mem-

bers, their partners and families spent the day as guests of the 

Bindoon Arts and Craft Committee and their mosaic artists. Our 

local members Julie Conway and Sue Sim were terrific hosts and 

we all loved the morning tea served on Julie’s best china. Coun-

try hospitality is definitely alive and well in Bindoon.  

 

 

Following a scrumptious morning tea we descended on 

the shed where the mosaic group meet and had a Show 

and Tell and exchange of mosaic stories. We saw the 

beautiful mosaics being made for the picnic tables at the 

Arts Centre and viewed the heritage listed Road Board 

Building also on site. 

 

We then went into town to see the mosaic made by 

Julie of the Road Board Building. It is a great com-

pliment to Julie that the Council have bought the 

mosaic and it is now installed outside the Shire 

Building in the main street of Bindoon. 

September Event 

Details are still being finalised for this social day 

which will also include a briefing on the proposed 

Glen Forrest Kindy mosaic #2.  

Proposed Date: Wednesday 17 September (TBC) 

Watch out for more information soon. 

 

Dorothy 

Pat Manger’s Kite 

Julie Conway with her mosaic 

Morning tea 
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Contributions Welcome 

We welcome contributions to this e-mag.  If you would like to write a book review, contribute to tips and tricks etc or 

have a project of interest to MAANZ members, please contact me at mshapiro@dariandesign.com.au 

 

The EMag goes out every two  months.  MAANZ but reserves the right to edit for style, clarity, space or other reasons.   

Advertisementss 

Advertise with us 

1/8 PAGE -  $25 

1/4 PAGE -  $40 

1/2 PAGE - $75 

Full page—$130 

 

For more information contact the newsletter edi-
tor mshapiro@dariandesign.com.au 



  

Our mailing address is: 

Mosaic Association of Australia & NZ 

747 Darling Street Rozelle 

Sydney, New South Wales 2039, Australia 

 

Contact Us 

President: 

president@maanz.org 

 

Newsletter Editor: 

mshapiro@dariandesign.com.au 

 

Visit us on the web at www.maanz.org  

 

 

 

MAANZ  

 

MOSAIC EDUCATION  

 

MOSAIC EXHIBITIONS 

 

MOSAICS MAKING A DIFFER-

ENCE IN THE COMMUNITY 
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Advertisements 

© MAANZ and the original authors.  Not to be repro-

duced in any form without permission. 

The MAANZ Team 

Executive Committee 

President & Public Officer: Noula Diamantopoulos 

Vice President: Pamela Irving 

Treasurer: David Lacey 

Secretary: Jean Smullen 

 

Branch Reps 

New South Wales: Caitlin Hughes 

Victoria: Bev Plowman 

Queensland: Barbara Humphreys 

South Australia: Luna Parrish 

Western Australia: Dorothy Burke 

Tasmania: Sue Leitch 

New Zealand: Christine MacKenzie 

Committee Appointees 

2015 Symposium Co-ordinator: Maria Kokkoris 

Members Database Administrator: Laima Gascoigne 

National Education Officer: Liz Fitzpatrick 

Newsletter Editor: Marian Shapiro 

30:30 Exhibitions Co-ordinator: Position Vacant 

Community Works Officer: Position Vacant 

  

Committee Members 

David Humphreys 

Cetta Pilati 

Kathryn Portelli 

 

Welcome to New Members 
Susan Popp  QLD 

Anne-Marie Polomka SA 

Dawoud Maher  Egypt 

Wendy Esplin  Honorary Member 

 


