
Dear MAANZ members, 

 

It is with great excitement that the MAANZ e-magazine has arrived with 

this inaugural edition of what I anticipate to be a very rich and resourceful 

read. 

 

Within these pages you will get to Meet The MAANZ Team, read an inter-

view with Jane Denison, hear about the Antipodean contribution to the 1st 

Chilean Mosaic Intervention, and so much more. 

 

Without a doubt, this e-magazine will grow even bigger and better, just as 

MAANZ has since 2002. 

 

keep inspired 

 

nola diamantopoulos 

 

Message from the President 
I N D E X  

Meet the Team 1 

1st International  

Mosaic Intervention 

4 

A Trip to Italy 8 

Material Inspiration 10 

The Book I Couldn’t 

do Without 

11 

Original Artwork—

what does it really 

mean? 

12 

Jane Denison—

Featured Artist  

14 

State Reps Reports 16 

OPUS 

ORACLE 

 

F E B R U A R Y  2 0 1 4  
I N  T H I S  I S S U E  

 

E-Mag  - vol 1 

Introducing the MAANZ Team 

 
Over the many years that MAANZ has been growing, so has her team.  

All MAANZ committee and subcommittee members are volunteers. That’s 

right!  

 

Which means we all make state and national events happen on a wing and a 

prayer and through sheer hard work, tenacity to serve our members and our-

selves to create amazing events and an amazing mosaic community in Aus-

tralia and New  Zealand.  

 

I would like to take this opportunity now to introduce the MAANZ team 

members. These dedicated volunteers put time aside from their professional 

and personal commitments to create an association that is meaningful and 

personal and inspiring. 

Queensland MANZ branch mosaic  
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 In alphabetical order and in their own words, please meet: 
 

Dorothy Burke – MAANZ WA State Representative 

Dorothy lives in the most isolated area and she sees her role as being the go-to person, 
the one who puts members in touch with each other and identifies opportunities for the 
promotion and advancement of the mosaic art form in WA . Dorothy teaches at her local 
art centre and volunteers as a teacher at a Community House providing services to refu-
gees and new migrants. 
 

Nola Diamantopoulos – Founding and Current President 
Nola founded the association in 2002 and has watched MAANZ evolve into a beautiful 
community of mosaic friendships in Australia and overseas. Her contribution is to keep the 
association’s spirit joyful and encourage an open hearted approach to everything the asso-
ciation does and creates for her members and to grow and launch as many mosaic art ca-
reers/practices as possible. 

 
Elizabeth Fitzpatrick – MAANZ National Education officer 
Liz has had a career in Education which she has been able to draw on in her role as Edu-
cation Officer for MAANZ. She is a passionate mosaicist and hopes to be able ignite this 
passion in others through the mentorship program. 
 
Laima Gascoigne - MAANZ National Database Administrator & VIC Workshop Coordinator 

Laima is a Melbourne based artist who welcomes each and every new member to our mo-
saic community and ensures their details are kept up to date. She is also the  Victorian 
Workshop Coordinator and together with Bev they develop interesting and creative work-
shops  for the Victorian MAANZ members. 
 

Barbara Humphreys, MAANZ QLD Representative 
Barbara and her Queensland Branch committee work hard to keep mosaics alive for mem-
bers through branch workshops, meetings and state exhibitions.  For seven years, Barbara 
tutored glass mosaics at the Creative Glass Guild in Brisbane and recently retired to Maleny 
in the Sunshine Coast Hinterland. 
 
David Humphreys -MAANZ Committee Member 

David was the Queensland State Rep for the last few years and is now an “Ordinary” mem-
ber on the national committee. He hopes to help revitalise MAANZ and establish better 
communications between members at all levels. 
 
 

Caitlin Hughes – NSW State Rep  
Caitlin is based in the Blue Mountains in NSW. She is a visual arts and mosaic teacher and 
enjoys working in sculptural mosaic.  She became NSW Rep in August 2013. Caitlin hopes to 
encourage and connect mosaic artists in NSW through the state newsletter, events and ex-
hibitions.  
 
Pamela Irving – MAANZ Vice President 

Pamela Irving is a fulltime artist situated in Bentleigh, Melbourne. She has been  Vice Presi-
dent of MAANZ since 2007and is a board member of AIMC - the Association of International 
Contemporary Mosaics. Pamela loves to work with Nola on MAANZ issues. The yin and yang 
of their personalities creates a happy partnership. Together and with the amazing committee 
and many volunteers, mosaics in Australia  has a stronger voice. 
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Maria Kokkoris – MAANZ Symposium Co-coordinator 2015 
Maria’s previous role was NSW State representative and now she has taken over the huge 
task of  the next MAANZ ‘Bigg’ event (pun intended!) Maria brings a lot of energy and juggl-
ing capabilities to a role that requires both. 
 
 

David Lacey – MAANZ Treasurer 
David became treasurer at the end of the 2011 symposium. He sees his role as ensuring that 
the money flows quickly and that the system works well for members. This led to the resur-
rection of PayPal and the website registration system for the 2013 symposium.  
 
Sue Leitch -Tasmanian State Representative 

Sue has been creating mosaics for 14 years and finds it both grounding and inspiring and 
each mosaic year brings new joy, friends and challenges. In  2014 Sue will be  re-establishing 
Tasmania as a branch, and continuing with work for the community in a variety of ways and 
a local sculpture trail. 
 

Luna Parrish – SA State Representative 
Luna works as an artist, art facilitator and teacher. She has been a MAANZ member since 
2007 and took on the role of state rep in August 2011. Since then she has enjoyed seeing 
the state membership grow and members become more actively involved. 
 
Cetta Pilati – MAANZ Ordinary Member 

Cetta lives in Melbourne and is best known as a mosaic marble artist. She has only just joined 
MAANZ and brings an enthusiasm for mosaics to our team.  With decades of creating and 
through her love of art, Cetta continues to work towards inspiring others through the simplicity 
of traditional mosaic techniques. 
 

Bev Plowman – Victorian State Representative  
Bev is a painter and mosaic artist and has taught visual arts for over 20 years. Her wish is 
to allow all members  the opportunity to voice opinions ideas and concerns to a body 
where they feel valued and represented fairly. And at the same time to create a fun envi-
ronment and provide opportunities for members to participate in educational, social and 
promotional events. Members are also encouraged to participate in exhibitions. 
 
Kathryn Portelli –  MAANZ Committee Member 

Kathryn was previously the Victorian State Representative and national Newsletter Editor 
for six years.  She brings 13 years of workshop, teaching and exhibition experience to the 
role, being very keen to see MAANZ deliver outcomes inspiring to both our professional 
and beginner members.  Living in Central Victoria, Kathryn conducts Open Studio tours 
and sells unique mosaic materials.   
 

Marian Shapiro -MAANZ National Newsletter Editor 
Based in the lower blue mountains in NSW, mosaic artist and teacher Marian Shapiro be-
came national newsletter editor in August 2013.  She is looking forward to using her pas-
sion for mosaics to help develop the range and breadth of Opus Oracle and make it a must-
read for members. 
 
Jean Smullen – MAANZ Secretary and Victorian Secretary 
Based in Melbourne Victoria, she has been a mosaic artist for 11 years.  Her goal is to assist MAANZ 
move into the future as a more professional artistic body, while still maintaining our ability to wel-
come beginners into the world of mosaic art.  
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1st International Urban Intervention 

Back in August last year at the MAANZ symposium in Melbourne, Carrie Reichardt as 

keynote speaker had mentioned the project. At the time, I didn’t really think too much 

of it as I figured it would be a long shot for me to go, life’s responsibilities would get in 

the way after all. But things fell into place and finally I just bit the bullet and bought my 

flight over.  I found some good friends who I trusted to look after my animals and 

house. My mother would look after the kids. Even my chickens went to stay on a beauti-

ful farm. Within a few days of me doing that, I received an email from Isidora inviting 

me to be part of the project on an official basis.  

 

I made the decision before I left not to sketch a design. I also made the decision to use 

only what was provided to me and not bring any materials along. Some of the artists 

had pre-made pieces on mesh, were bringing materials, fusings etc. “Seriously, who had 

time for that? and I just want to live in the moment! “were the two things going 

through my mind. The first three days of the project were spent with me arguing with 

myself about these two statements. I did purchase a brand spankin’ new pair of Star-

retts nippers and had the foresight to pack some knee pads. 

 

I arrived in Chile early January 

and met with my travel buddy, 

Susan Crocenzi, who some of 

you met at the Symposium, in 

the customs line of the airport.  

 

Day one. The first day of the 

project arrived. Susan and I 

were up early, navigated the 

metro during rush hour and 

finally made it to the Municipal 

Building of Puente Alto after a 

few wrong metro station turns.  

This was where we would call 

work for the next 12 days.  We 

were greeted by the masses of 

 

Kim working on her mosaic 

Kim Grant has 
just returned to 
Australia after 
attending the 
first Internation-
al Urban Mosaic 
Intervention in 
Puente Alto, 
Chile.  organised 
by Isidora Paz 
López, a Chilean 
artist responsible 
for the four kilo-
metres of mosa-
ics along Puente 
Alto’s metro line.  
The project in-
volved 58 inter-
national mosaic 
artists from 22 
different coun-
tries working 
along with 20 
Chileans to pro-
duce 160 square 
metres of mosaic 
on the façade of 
the local Town 
Hall in a ‘magic 
garden’ of local 
flora and fauna 
of Chile.  Austral-
ia and New Zea-
land were repre-
sented by Aus-
tralian MAANZ 
members Karen 
Baker and  Kim 
Grant and New 
Zealander Rachel 
Silver.   
 
Here is Kim’s 
personal account 
of her experi-
ence.  
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artists (all 58 + their assistants/volunteers) from 22 countries as well as Team Chile. We then set about de-

ciding on where we were going to be creating each of our mosaics along the Town Hall. Chaos ensued and 

for the most part, it was agreed that our numbers on the final list of artists would be where we would be 

situated along the wall.  

 

Isidora and her team had already spent the weekend sketching 

out images on the pre-prepared walls along the pre-determined 

theme of “Magic Garden” with images of local flora and fauna. I’ll 

be honest and say for me, I found this really off putting. I guess 

because I was expecting a blank canvas and I still didn’t have any-

thing in mind for a design. Just a few ideas milling around my 

head. It also hadn’t been made clear that these images were to 

be used as a guide only so I felt like I had to use the image of the 

datura (a flowering plant) on my section somehow, also because 

it was sketched out in conjunction with Karen’s design (fellow 

Australian), who was sitting to my left. Karen had decided she 

was going to work with the design that was up on the wall. I on 

the other hand wasn’t feeling it and I wanted to walk away with 

something that was indicative of me and my style and that I’d be 

happy with.  I knew it would all work no matter what we did and 

the projected plan by Isidora was that the mural would get conti-

nuity through the background by using a specific selection of tile.  

All our panels were topped with outlines of what appeared to be the view from a castle: small to large 

stone like shapes. While everyone was busy sketching out their final designs, I was still struggling with the 

datura. Later that evening, in the cool of our apartment it took me all of five minutes to sketch out what I 

wanted to do.  

 

Day two. I had come at least with an idea in mind! I then spent too much time going back and forth 

about this datura … again. I put my head up long 

enough to see what others had done so far (which 

seemed like a lot) and I spotted a gnome.  At this 

point that I decided to go with my own design as 

so many other artists had already done. As soon as 

I freed myself from using another person’s draw-

ing, everything fell into place. I sketched the out-

line up on my section and started cutting and lay-

ing tile. Phew. 

 

I also had a better look at the tile that was availa-

ble to us. There was a shipping container full of an 

assortment of 6-8mm ceramic tile across the road 

in a carpark. This is where we would have to go to 

get our tile and where we all packed our things at 

the end of the day.  Certain tiles ran out fairly 

quickly and these were not replaced so the chal-

lenge was getting what you needed ahead of time 

Rachel Silver (NZ) 

Work from the Chile team 
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which resulted in some resource guarding issues but in 

the end everything turned out well and most artists were 

willing to share.  

 

Days three and four, I was still setting tile but it didn’t 

look like I was getting anywhere. I started to feel a little 

concerned that I wouldn’t finish in time and I believe that 

this was the case for most of us. It was clear that we did-

n’t work as fast as Team Chile, but fortunately Saturday 

afternoon was made an optional work day. There was no 

consistent information coming through about whether it 

was expected that we complete our mosaic. Some said 

we didn’t have to do the background, others said we did. 

What we knew for certain was that Team Chile would be grouting. I had set myself a few goals: one 

was that I wasn’t going to use the local artists to draw for me, the other was that I really wanted to 

complete the mosaic, background and all so I had to keep my design along the KISS principle. I was still 

in two minds about grouting as I never call a mosaic complete until after it is grouted and I really want-

ed to see my finished work complete and grouted. That said the upside was that we were not going to 

have to grout our own mosaic. In the words of the effervescent Susan Crocenzi: “It’s hard being me!!”. 

 

Finally on the fourth day I gave up arguing with myself that I had not brought over particular materials. 

Things would be OK. Keep it simple! My neighbours Wendy Phillips and Kim Porelli from the UK gifted 

me with some small glass gems that I did end up using and am very grateful for! 

 

Day five – I started setting tile on the big mushroom 

cup. I spent all day and got about a third of it done. 

Discouraging?! Worrying? Especially when I turned 

the corner to see that Team Chile had already done 

more than half the front entrance! But I wasn’t too 

worried. I felt like my mural was really coming to-

gether. It was truly amazing to see the Chilean artists 

work so well together and so efficiently. They would 

separate into small groups, each one working togeth-

er on a very specific function. Early on that was a 

small group cutting leaves of a variety of colours and 

throwing them all into a bucket, while another small 

group were setting the cut tile and yet another work-

ing on specific areas, such as detailed flowers etc. It 

really was very impressive to watch. I had many ques-

tion on how they did that, questions which unfortunately never got answered. I suspect, as seemed to 

be the Chilean way, that they didn’t get caught up on detail and just created it as it happened: simply 

and harmoniously. 

 

Day six, Saturday afternoon was the optional half day. Susan and I did a bit of sightseeing before 

heading down for some further work. It was a lovely and productive  day as there were only a few of us 

on site and therefore less chaotic!  

Karen Baker’s (Aus) piece 

Carrie Reichardt with Sian Wonnish-Smith and Sophie 

Love in front of their completed mosaic (UK) 
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Day seven—Day of partying and rest at Isidora’s. It was her birthday 

during the week and she invited us all over to her place for festivities 

and swimming. 

 

Week two was even busier! There were events lined up every night 

with artist’s presentations. Carrie gifted tile she had made and 

brought over from her studio to any artist who wanted to use them, 

which made for some fun, political and critical thinking. A few tiles 

were removed, but for the most part they’ve allowed for some radi-

cal ceramification (and yes, I realise that is not a word)! 

 

Everyone was working towards the official opening on the Friday, 

7pm. On Wednesday I felt certain that most of us wouldn’t finish and Team Chile would have to step in 

after we had left. I was wrong! Some artists worked until the absolute last minute, but Friday was my 

favourite day. Everyone came together to pitch in and help. If all the other days were chaotic, this by far 

was the day with the biggest buzz! I had grouted my piece on the Friday morning as I had come in on 

Thursday absolutely determined to finish setting tile.  Literally head down, bum up!  So on Friday I was a 

lot more relaxed and I pottered around pitching in where needed. During all this time Team Chile had 

completely covered the front of the building. I’ve never seen a group of artists work so well together. 

Always laughing and having a good time!  

 

By day 12 we did it. It was a whirlwind of an experience, but we did it. At 7pm a throng of locals came 

out to see the mosaic unveiled. Even the Australian Ambassador to Chile, Mr Tim Kane, got whiff of the 

project and came down to congratulate us.  

 

The project is fantastic. I never thought I’d be in any rush to come back but I would love to see it all com-

pleted, perhaps one winter so I can appreciate the beautiful range of snow-capped mountains that sat 

immediately behind us. It was amazing how all the mosaics did seem to meld in so well with the neigh-

bour’s even though we were each doing our own individual thing and set background tile quite distinctly. 

There were lots of flowers represented, dragons, mushrooms, birds of all kinds, insects, you name it and 

it is included in there somewhere!  There were many hiccups in the running of the event ranging from 

communication difficulties to artists having personal belongings stolen, but this kind of thing happens 

anywhere in the world and was a learning experience for us all. It was after all the first project of its kind 

and the next intervention, rumoured to be happening in Germany will learn from it. Overall, the organi-

sation of and the outcome was amazing. It’s a lot of work staging an event like this.  Months, possibly 

years of work before and yet more work once everyone has left. Isidora and her team need to be highly 

congratulated for making it happen. Lots of new friendships were made, yet more acquaintances solidi-

fied into friendships and all our goodbyes had to be done. I don’t like goodbyes. That was hard! 

 

I’ve posted pictures of the entire project on my Facebook Page in an album called Chile Intervention 

2014. Please take a look! https://www.facebook.com/kimgrantmosaics  Lastly, watch out for an ebook 

that Isidora’s husband is making on the project. 

 

Kim Grant 

http://www.kimgrantmosaics.com/ 

Final day buzz 

https://www.facebook.com/kimgrantmosaics
http://www.kimgrantmosaics.com
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We packed a lot in to the two weeks and saw a huge variety of art 

from classical through to the wild and wacky mosaic environment 

in Tuscany by Niki de Saint Phalle. This environment called The 

Tarot Garden was an absolute highlight for me.  Her huge sculp-

tures were made from cement and covered with commercial and 

hand-made tiles.  

 

 

 

In contrast to this, we 

visited Ravenna’s stun-

ning Byzantine works, 

the Baptistery mosaics in 

Florence and St Mark’s in 

Venice amongst other 

amazing sites. 
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In September 

2013, Pamla Irving 

(MAANZ VP, had 

the great pleasure 

of taking 12 peo-

ple on a two week 

trip to Italy togeth-

er with her broth-

er John. 

Niki de St 

Phalle’s Tarot 

Garden 

Micro mosaics 

in St Marks 
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At the end of the two 

weeks most of the group 

returned to Australia how-

ever I stayed on for another 

two weeks to explore by 

myself.  

My visit to the Spilimbergo 

School in Friuli was an abso-

lute treat, before returning 

to Ravenna where I partici-

pated in an exhibition 

called Bibiliomosaico. This 

was part of the Ravenna 

Mosaico Festival which is 

held every two years in Oc-

tober. At this time Ravenna 

comes to life with a cele-

bration of live music, mosa-

ic exhibitions and great 

food.  

This month in Italy was a 

very fulfilling and inspiring 

trip. 

 

Pamela Irving Museum of Art, Ravenna 

MAANZ Mentorship Program 

Now that 2014 has kicked off and we’re all in a creative frenzy, it’s a good time to consider mentorships. 

If you have a project coming up and feel that you would like to share your skills and knowledge with a will-

ing individual, now could be a good time for you to think about a mentorship. Providing such an opportuni-

ty assists in the transfer of a broad range of skills relating to the day to day activities in a working studio as 

well as mosaic making. 

If you would like to offer someone this opportunity, check out the information on the MAANZ website on 

the Mentorship Program page or contact me via the website. 

Liz Fitzpatrick 

MAANZ Education Officer 
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Material Inspiration 

With the aim of a more sustainable 
practice, I have recently ventured 
into the production of recycled mo-
saic materials using the effects of 
tumbling water and bonfire flames.  
Both techniques impart unique qual-
ities onto existing commercial sup-
plies; often unwanted, discarded 
items sourced from op shops and my 
local tip.   

Regular clean-up fires (gumtrees 

drop a lot of branches) have enabled 
experiments over the years regard-
ing when to seed in glass, how hot to 
build the mass and how soon to re-

trieve the treasures.  Crackle glass has 
even been made by spraying the warm 
glass at just the right time in the firing 
schedule.   

The distortions and fusions are random, 
unpredictable and nature lead – they 
excite me in a very different way to kiln 
work, expressing themselves with a sim-
ple, yet powerfully strong appearance.  
The adventure continues when hooking 
these fluid shapes in and around each 
other in a pleasing fashion to suit a mo-
saic composition. 

The tumbling of glass, ceramic, tile, 
crockery and stone was a result of seek-
ing a touch-friendly resource that was 
thin, yet strong enough to stand on its 
own edge. 

Tesserae are created from discarded 
objects and are perfect for working with 
children as the sharp edges have been 
gently rounded over. 

Kathryn Portelli 

www.kpmosaicwords.com  

 

 

 

Kathryn Portelli, an 

artist living and 

working in Kyneton 

Victoria kicks off a 

series where artists 

reveal the materials 

that inspire them. 

Fire Made my Heart Know 

Earthrise 
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http://www.kpmosaicwords.com
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The Crafter’s Guide to 
Taking Great Photos 

Heidi Adnum 

ISBN: 9781844487516 
Paperback  
Between $25-$30 

I wouldn’t be without ... 

I have to admit to being a total book 
tragic and an avid reader.  For me, 
books fall into two categories – every 
day and reference.  For everyday reads, 
I head to my local library.  Reference 
books I discover in bookshops or they 
discover me.  My reference books are 
frequently used. The images inspire me 
and the how-to books are always there 
to solve and assist with any art/ or cre-
ative related dilemma I find myself in. 

One of my much referred to books is 
The Crafter’s Guide to Taking Great 
Photos by Heidi Adnum.  This little 
book has taught me so 
much and has become 
my go-to photography 
instruction/reference 
book. 

The author works as a 
freelance photogra-
pher, picture research-
er, crafter and author. 
She teaches photog-
raphy workshops, both 
privately and for Etsy.  
So she knows her stuff.   

The book has chapters 
on choosing a camera, how to photo-
graph certain types of art and craft im-
age handling, digital files storage, 
workflows and even some business 
advice on using photographs.  

For me the book has the perfect bal-
ance of images and text.  The how-to 
pages are well written and easy to fol-
low, with simple diagrams and images.  
I can open the book at any section, 
start reading and it makes sense.  It has 
a basic troubleshooting section that 
anyone could understand (lots of imag-
es, always a winner for me).  There is a 
great chapter on image handling.  This 

includes information on size and reso-
lution of digital photos . 

While this book is written for those 
who sell their work via Etsy or other 
online sites and it doesn’t have a sec-
tion on photographing mosaics, don’t 
be put off.  The information can be ap-
plied to any situation.  And having read 
and used the information in photo-
graphing my own mosaic work, I have 
found that many of the problems I 
faced beforehand have been mini-
mised and I have a much better under-
standing of what I’m doing. 

One of the things that ap-
peals to me in this book is 
that you don’t need a lot of 
expensive equipment to 
take great photos.  Heidi 
shows you how to make it 
out of everyday materials 
and how to use it.   

I also like the sections on 
composition, backgrounds 
and props.  While I don’t 
use this advice when I’m 
taking photos for exhibition 
entries (apart from crop-

ping out distractions) I do think it is 
worth considering.  It has made me 
think about how things are viewed and 
what the viewer will see.  That then 
changes the way I see things when I’m 
behind the camera. 

It’s a great little book to have on your 
bookshelf, well worth the price tag and 
I highly recommend it for both begin-
ners and those with some knowledge 
of photography. 

 

Fiona Tettman 
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Fiona Tettman is a 

mosaic artist who is 

currently photo-

graphing her work 

for her portfolio and 

yet to be released 

website. Here, she 

tells us about a 

book she couldn’t do 

without 
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Lea Kannar is an 

award winning 

practising artist 

who spent six 

years developing 

the exhibitions 

program for 

MAANZ.   Lea 

holds a Master of 

Studio Arts and 

is currently 

undertaking 

Master of Fine 

Art at Sydney 

College of the 

Arts.  

Original Artwork - what does it really mean? 
All art is influenced by what is current 
and what has gone before. How you as 
an artist deal with these influences is 
part of the artistic journey. The question 
of originality really relates to the design 
process as we all use andamento and 
flow, (grout or no grout), in similar ways.   

Let’s first look at the definition of origi-
nal.  When you access various online 
dictionaries the results are: “created, 
undertaken, or presented for the first 
time; productive of new things or new 
ideas; a primary form or type from 
which varieties are 
derived. New; fresh; 
inventive; novel; aris-
ing or proceeding 
independently of an-
ything else.” 

So how does this 
translate to your 
work?  It means that 
if you produce a copy 
of an artist/
photographers work 
this is not original.  
They have done the 
design and composition pro-
cess and so it is their original work.  
Yours is just a copy even with changes 
and a different medium. 

For example many mosaic artists love 
and connect to the work of Gustav 
Klimt, However to reproduce this work 
means that all the design process has 
been done by someone else.  You can 
add a few new areas but overall the de-
sign and composition have been done. 

You can hang it on your wall but you 
can’t enter this, works even with attribu-
tion, in a competition that asks for origi-
nal .  If the copied work has been copy-
righted (many museums and galleries do 
this) or the work is within copyright (70 
years from the death of the artist) and 

you have copied it without permission 
then you also can never sell or display it 
outside your home. 

Having work that is influenced by other 
artists is part of artistic development, 
but when does that influence make your 
work not original? 

Workshops 
These introduce new influences and cre-
ate ideas and are important for an 
artist’s development as you learn new 
techniques however it can also push you 
to copy another artist’s style. Everyone 

has seen someone’s 
work that you may 
think ‘Oh they have 
worked with Martin 
Cheek’ etc. Certain de-
signs and materials can 
become synonymous 
with particular artists. It 
is wise to acknowledge 
obvious influences and 
some shows require 
you to declare this in-
fluence. 

 
 

Influenced or Inspired by … 
You can see someone’s work and think 
what a great idea; but here is the rub. 
You cannot copy it without permission if 
it’s copyrighted.  Many people quote 
the so called 10% difference rule.  How-
ever, this rule does not exist.  To not be 
a copy, the work must be significantly 
different from the original work, and 
that does not mean just a different me-
dium. 
 

Internet photos 
In an absolute ideal world the photo-
graphs you use to create your work 
should be those taken only by yourself.  
However this becomes increasingly diffi-
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The Kiss by Gustav Klimt 
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“Many 

exhibitions 

(including 

MAANZ) 

require you to 

declare that 

your work is 

original. “ 

cult when dealing with a specific themed 
exhibition (as was the case with 30:30 
Vision for MAANZ). Many photographs 
are copyrighted and a copy of a photo-
graph won’t stand as original work. 
 
Concepts of plagiarism, originality, crea-
tivity and the need for copyright are all 
reflections of the same or similar issues.  
You must not “pass off” someone else’s 
image as your own, even if somewhat 
modified e.g. by Photoshop.  You can be 
inspired by the look of someone else’s 
work but it is in the making of it, the 
drawings you make in order to create a 
new perspective, and new 
designs that make the work 
original.   
 
If you’re excited by working 
with animal images then go 
to the zoo and take your 
own photos, or better still 
take a sketch book and 
draw.  You don’t have to be 
a Da Vinci; even simple line 
drawings can create new 
imagery.  It’s ok to be in-
spired by the crisp internet 
photos of professional pho-
tographers but by taking your own shots 
you can create something new and origi-
nal.  The same goes if you work with the 
body. Join a life drawing group - you 
may be surprised how this can help your 
drawing skills and in the process your 
designing skills.   
 

Exhibition Criteria 
Many exhibitions (including MAANZ) 
require you to declare that your work is 
original. In this article I have tried to ex-
plore examples and clarify the scope of 
what ‘Original Artwork’ means. If enter-
ing work in exhibitions, you must read 
the eligibility criteria which may pre-
scribe what can be entered. You may see 
phrases like this:  

“Submitted artwork must be artist’s 
original design” 

“If an entry was created in a recogniza-
ble style or influence of another mosaic 
master artist, at the time of submitting 
your entry please identify this fact” 

“Art centre or school open studio time 
projects will be accepted”. This means 
that you have not produced this work in 
a workshop but only utilised the space of 
a school at which you worked. 

“Reproductions of ancient mosaics are 
not permitted” Self-explanatory really. 

“No Reproductions of “copy-free” or 
copyrighted material (even 
with permission) allowed” 

“No work executed during 
an educational experience 
such as a technical work-
shop, master course or di-
rected study may be sub-
mitted” This is because it is 
assumed that the person 
directing the study will have 
influenced the work signifi-
cantly. 

“Obvious copyright in-
fringement will result in removal of all 
work for consideration prior to jurying.” 
This will be explored in a future article 

And finally 
At the end of the day there is great 
satisfaction in knowing that you devel-
oped this work and that it is your crea-
tivity that people see when they look at 
your artworks.   
 
Lea Kannar 
http://www.leakannar.com 
 
Many thanks to Maria Kokkoris for kindly allow-
ing us to print her copy of Klimt's The Kiss 

 

The Kiss by Maria Kokkoris 

http://www.leakannar.com
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Featured Artist—Jane Denison 
Jane Denison , art writer and mosaic maker, comes from a family of 
‘creatives’. Both her mother and her brother are creatives and she also 
married one - a potter. This is where our conversation began, over skype 
in early February of 2014. I thought, how lucky is Jane to have come from 
such a creative environment, yet at the same time it can potentially create 
pressure. Critical eyes are on you, or at 
least you think they are, each time you 
make something.  

“I have been working with mosaics for 
10 years.” Jane says.  “Around 3 or 4 
years ago I did a show and I sold quite 
well. Afterwards I felt flat because I was 
trying to make works that would sell 
and this changed my process. I am hap-
pier now pursuing my interest in the 
mosaic art form. I’m less interested in 
making mosaics to sell. My inspiration 
comes from art books – for example 
Coptic work I saw on a BBC YouTube 
video. And then I saw these frescos in a 
church in Egypt and I loved the flatness 
and their grey grunge colour and I 
thought, what if I changed the brown 
grunge colour to gold?” 

Jane’s’ primary process in mosaics in-
volves working from an iconic image 
that moves her. She is curious to see 
what happens as she applies subtle 
contemporary changes to the original 
image and in the process of her mosaic 
making, to see the change unfold and 
then to question “How does this change 
the classical image, what does a viewer 
feel now, today? Does it still stand to-
day?. Does it move someone or is it just 
decorative, does this image still have 
the same meaning today?”  

 

In this first of a  

series on 

featured artists, 

Nola 

Diamantopoulos 

taks to Jane 

Denison. 

 

Next issue, we 

will discover the 

artist that Jane 

chooses to 

feature. 

Coptic Angel 800 x 400mm 
smalti, porcelain and glass 
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“Did the 

ancients 

create art 

to 

transform 

us and is 

this 

timeless? ” 

She has played with this process as early 
as 2007 when she entered the MAANZ 
30:30 Classics exhibition. Jane was one of 
sixteen artists whos work was selected to 
tour. The piece is called Picasso's Silhou-
ette.   

Jane said: “I love how it was made in Aq-
uilea in the 4th century but he looks like a 
punk rocker. Apparently it was a motif for 
scaring away demons.”  

 

 

At the end of our hour long conversation I am left with Jane’s questions that 
have intrigued me. I am now wondering, is it possible that some art, repro-
duced or in its original form, still makes us feel something beyond decora-
tion?  Did the ancients create art to transform us and is this timeless?  

Thank you Jane Denison, I’m sure MAANZ members will enjoy sharing our 
conversation.  

Nola Diamantopoulos  

 

To learn more about Jane Denison and her mosaic art please visit  http://
janedenisonart.weebly.com  

 

Picasso's Silhouette (300 x 300mm) 

Entrance Gate 1.8m x 850mm 
Porcelain, smalti, ceramic and fused glass 

Scarred 600 x 800mm smalti 

http://janedenisonart.weebly.com/
http://janedenisonart.weebly.com/
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I made a special trip to see this beautiful bus shelter mosaic at Went-

worth Falls created by Galia Menin and Rosie Milenkovic and en-

joyed the way it echoed the surrounding environment. It is quite 

close to the Wentworth Falls lookout and the Conservation Hut and 

definitely worth a visit if you are passing though the Blue Mountains. I hope that 

Galia's vision of beautified bus stops throughout the Blue Mountains is realized, as 

these uniquely transformed spaces breathe so much life into the communi-

ty.  Galia tells us more about it below. 

MAANZ Gathering in the Blue Mountains 

We are having a MAANZ gathering  on the 9th of March.  Members will be able to 

to finalise works being entered for the Easter Show Arts and Crafts Competition, 

show/ share/ discuss what you have been making recently and get information on 

the NSW Open show which will be later in the year.   If you are leaving your work 

with me to deliver to the show please supply wrapping and paperwork. Non 

MAANZ Members are welcome to participate. 

  

Date: Sunday 9th March 

Venue:  Winmalee Guide Hall,  233 - 243 Singles Ridge Road Yellow Rock, 3km 

down from Hawkesbury Road Turnoff on RHS. 

Times: 10am – 3pm (or part thereof) 

BYO: Mosaic work, tools and equipment, coffee cup, lunch (fridge and micro-

wave available). 

Fee: Members $10, Non-Members $15 to go towards the venue, tea, coffee and 

refreshments.  Minimum numbers apply. 

RSVP nswrep@maanz.org 

 

 

Caitlin 
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NSW - Caitlin Hughes 

mailto:nswrep@maanz.org
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Beautifying Bus Shelters 
 

This mosaic project came about because Ro-

sie and I felt that bus shelters in the Blue 

Mountains could be a lot more interesting 

than they currently are. We both liked the 

idea of creating a mosaic so we set about ex-

ploring design possibilities that would also 

reflect the landscape surrounding the struc-

ture. As the bus shelter is surrounded by eu-

calypt trees it seemed only fitting that it 

should have its very own tree. The mosaic is 

made from smalti, vitreous glass tiles, and 

mineral rocks. It was made in sections off site 

and when completed was taken to the bus 

shelter and installed. Of course this sounds 

like a very straight forward process but hover-

ing over the whole project was the problem of 

obtaining permission from the Blue Moun-

tains City Council. 

 

 

We were directed to at least four people each of whom passed us on to the next per-

son. Eventually after the intervention of a very proactive councilor we received per-

mission to go ahead. This process took about six months. Meanwhile we continued 

working on the mosaic. 

 

During the installation process we met many locals who 

stopped to look at what we were doing. The very pleasing 

aspect of this was they were all very happy to have the mo-

saic in their area. The response of the local residents and 

visitors continues to be very positive, so it is hoped that the 

Council can be persuaded to approve more mosaic projects 

such as this. 

 

Galia Menin 

Detail of branches 

Detail of trunk 
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Sunday 9th February, saw a great roll up of members for the first 2014 

Branch meeting held at Carol Moss’s studio at Deception Bay.  The most 

popular item on the agenda at all our meetings is the ‘show and tell’ 

time when we learn from each other and admire the mosaic projects 

that members have been working on.  One interesting project was a series of mo-

saic table numbers made by one very proud mum, Kory Foster, for her daughter’s 

wedding in January. 

Another important item of business was the launch of details of the MAANZ Qld 

Branch 2014 Mosaic Exhibition to be held from Wednesday, 10th September to 

Sunday, 21st September at Percolator Gallery, 134 Latrobe Terrace, Paddington, 

Brisbane.  Opening night, including award presentations, is on Friday, 12th Sep-

tember, from 6 to 8pm. 

The entry form, information sheet and frequently asked questions (FAQ’s) docu-

ment are now available on the Qld Branch 

events page on the MAANZ website – 

www.maanz.org. 

This is an open exhibition with no set 

theme and all MAANZ members are wel-

come to enter. 

Entries close on Friday 15th August.  See 

the Information Sheet for other important 

dates.  

Barbara 
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QLD - Barbara Humphreys 

Queensland members show and tell 

Last year’s winning entry 

Tammy Morley, Rainbow Bee Eater 

http://maanz.org/maanz/index.php?main_page=page&id=4&chapter=0
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The Making of a Rainbow 

Towards the end of last year, Catherine Conaty was asked by her daughter’s primary school to 

create a mosaic mural of their school logo on an eight metre curved courtyard wall as part of 

its 40th birthday celebrations.  Here is her account of the process. 

They wanted the piece to be created during 

that school term and to involve the students if 

possible - all 500 of them!. What a wonderful 

challenge, as I had never made a large outdoor 

mural before. 

I assigned each year level a colour of the rain-

bow, with the preppies working on the cross 

(nice straight lines).  I ran 24 classroom sessions 

with kids over 3 weeks, breaking the rainbow 

down into more manageable pieces for each 

session.  We used vitreous glass tiles which the 

students glued onto fibreglass mesh. Each 

shade of the rainbow was delineated with mirror pieces which I cut and adhered myself as I 

didn’t want little hands and sharp mirror edges mixing.  I then adhered the completed mesh 

sections to the wall.  Finally, I called on parent volunteers for a group grouting day.  The whole 

process took a very busy five and a half weeks from start to finish.  Working with children was 

wonderful fun.  

Challenges 

 Given the size of the piece, I had to work outside during the design phase.  I taped multiple 

rolls of paper together to create the pattern, which was hard to manage. 

 The weather was unpredictable and I had to pack up in a hurry many times. 

 Next time, I wouldn’t agree to such a short window to create such a big piece.  It pretty 

much consumed my life for nearly 6 weeks. 

What I learned 

 Kids love mosaics.  Adding the mirror piec-

es really made it come together.  It spar-

kles from any angle 

 This type of project really brings about a 

sense of community.  I had a great bunch 

of volunteer helpers, who loved the oppor-

tunity to assist. 

 The kids have really taken ownership of the 

piece, and are proud to show off the rain-

bow they helped to create. 

 I have a renewed respect for primary school 

teachers. The work they do is amazing. 
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Finished project 

Grouting day 
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Upcoming MAANZ Events 

Red Rock Exhibition 

Entries are now open for this exhibition happening in May at Jackalope  Gallery in Port Ade-

laide. Registration forms and information sheets will be up on the MAANZ website shortly. The 

exhibition is open to all MAANZ members and we look forward to receiving some interstate 

entries. For detailed information and to obtain your Red Rock, please contact Ella at 

seaviewsa@gmail.com 

 

Workshops with Marian Shapiro  

Bend Fold & Undulate”   5th March 2014, 10 am – 5 pm  

Texture & Light   19th & 20th March 2014, 9 am – 5 pm 

 

These workshops are now fully booked. However, we are keeping a waitlist  in case of any last 

minute cancellations. If you haven’t done so yet, please register your interest with Sally Alexan-

der at aal71461@bigpond.net.au.   

 

Artist Talk: Not Just Smashing Stuff Up and Sticking It On, 18th March, 7 - 8 pm. 

There are still spaces available for this event happening on the Tuesday evening. Places are 

strictly limited. Please RSVP to Luna  at luna@amethystmoon.com.au by 16th March. 

 

Luna 
 

Making Goblins with Rex Jacobs 
Luna Parrish reports back on this recent SA workshop 

 

Rex Jacobs is a relatively new member to MAANZ, having joined us only this time last year. 

However it is safe to say that in a short time he has made quite a big impression on us and at 

our February SA meet-up it was no exception. Rex’s mixed media mosaics are quirky, witty, fun 

and highly original. His use of ceramic tiles alongside more unusual materials is very innovative 

and he is not afraid to experiment by putting in things that 

many of us would be unsure about using. Photos of his 

work have been regularly featured on the CMA 

(Contemporary Mosaic Art) website and their humorous 

content seems to be quite appealing to our American 

friends, given the positive comments he receives. 

 

We started the afternoon with a slide show presentation: 

Rex took us through the process of making his mosaics, 

starting with cartoon sketches and working though the 

different cutting, shaping and etching techniques; to the 

St
at

e 
Re

ps
 R

ep
or

ts
 

SA - Luna Parrish 

Lyn Ainslie and Elaine Varacalli 

using the Dremel 

mailto:seaviewsa@gmail.com
mailto:aal71461@bigpond.net.au
mailto:luna@amethystmoon.com.au
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final completed work. The results are busy, playful and sometimes cheeky mosaics with plenty of 

detail and quite a lot of texture and three-dimensionality. Photographs really don’t do his art 

works any justice! 

 

 

Like many of us, Rex loves a good power tool, and the 

second part of the afternoon was devoted to a demon-

stration in the use of a wet saw, Dremel, etcher and an-

gle grinder. Despite some of the tools initially looking a 

bit scary, seeing them in action and the capabilities they 

afford Rex to make such a wide variety of shapes was 

enlightening and inspiring to us all. Nearly everyone took 

a turn at etching with the Dremel, marvelling at how easy 

it was to use – we could just see the possibilities opening 

up before us. I expect there to be a serious run on 

Dremel sales in Adelaide over the next few weeks. All in 

all, it was a very educational afternoon and as usual, it is 

always lovely to catch up with fellow mosaic addicts. A 

big thank you to Rex and to our generous hosts, The 

Glass Emporium.    

 

Luna Parrish 
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Goblin Parliament—Rex Jacobs 

Rex using an angle grinder 
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Benchmarking Birchs Bay  

Two MAANZ members, Rachel Bremner and Sue Leitch have had 

work accepted into this exhibition, which is Five Bob Farm’s Sculp-

ture Trail and Prize overlooking the D’Entrecasteaux Channel south 

of Hobart.  

Rachel has had work featured for several years and encouraged Sue to enter this year.  

Sue is working in collaboration with another artist Terry Nichols who creates work from 

recycled building materials. The exhibition runs from April through to June. 

Sue 

Castle Phoenix, Geeveston Tasmania 

In the far south of Tasmania is the small rural town of Geeveston.  It is a farming and for-

estry town and also gets quite a few tourists, the Tahune Air Walk is close by and it is on 

the way to Dover and Cockle Creek, about far south as you can get in Australia (apart 

from Macquarie Island and the Antarctic stations).  It is probably the last place you 

would expect to see a French style castle being built with Gaudi style walls in the emerg-

ing gardens. 

This work is the passion of two Tasmanian mosaic artists, who have a local tiling business 

as well.  Christina Kent and Francis Shepherd have moved to Tasmania from Queensland 

and have been working on both the castle and the gardens for some time. When the 

new Tassie group of MAANZ got together last year we committed to going to Geeveston 

to give them a hand.  A small group headed off in early December to help out.  Because it 
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TAS  -  Sue Leitch 

Rachel Bremner - Bound 
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is such a busy time of the year and we had a lot of interest in the trip but many were 

committed to other things, we will be going back this year.   

The site is beautiful, set in rolling hills with the hint of the tall forests of the South visible 

in the distance.  There is a small stream that runs through the property with a couple of 

platypus living there too, and they are a feature of some of the mosaics in progress.  The 

whole scale of the project is amazing, and Cristina has just set up a website so you can 

track their progress.  http://christinakent2.wix.com/castlephoenix .  They also have a 

Facebook page you may want to have a look at. 

We worked on the “Paint drip wall” with lovely shades of yellow that blend with the yel-

low pansies  and daffodils in the raised beds behind the wall. For more photos of this 

amazing project – visit the website.  Behind each featured photo is a slideshow of other 

photos showing the progress. 

The work was supervised by Mokie the grey puss, who 

would jump onto the wall every now and then and deli-

cately inspect the newly laid mosaic. 

Sue Leitch 
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Paint drip wall 

http://christinakent2.wix.com/castlephoenix
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Victorian members held our first workshop for the year in the newly 

refurbished workrooms of the Hawthorn Town Hall Arts Centre. It was 

an interesting and fun  workshop using found objects such as shells, 

gumnuts, china, buttons etc. Anything that could be stuck down was! 

Pat Judd presented and provided excellent instructions. She showed 

some wonderful pieces she had made for inspiration. 

 

This workshop and the next one on using clay, and polymer 

clay are aimed at helping members be inspired and gain the 

skills necessary to participate in the upcoming exhibition in 

May,  Mixed Intentions.  A  mosaic of mixed media composi-

tion, using five or more different types of materials. 

 

 

Farewell My Fairy Wings 

Helen Harman, a fantastic local mosaic artist and teacher has shown us her great skills with 

mixed media in her prize winning piece from the National Illuminate Exhibition last year 

Farewell My Fairy Wings.   I asked her if she could write about what inspired her in creating 

her work and ‘My Stuff’ was the result. By seeing how other artists work we can learn and 

be inspired to be creative ourselves.  Have fun being creative! 

 

Bev 

My ‘Stuff’  
My world is full of ‘stuff’.  I find it, I collect it, I buy it, I use it, I stash it in boxes and cup-

boards, I spend hours trying to keep it in order and I struggle to throw it away. I love going 

on holiday when the only stuff I have is in my suitcase. I feel a sense of relief! However, by 

the end of the holiday I have found more ‘stuff’ that fills my suitcase to overflowing; more 

stuff to add to my overstuffed life.  And yet, it all belongs. Sometimes it starts with an idea 

and some of the stuff is a perfect solution to bring that idea to life. As I sift through my col-

lection, I make connections between the objects, relationships between the pieces develop 

and a story may emerge. That is when the ‘stuff’ weaves its magic.  

It seems like magic, or like an accident, but it actually isn’t. I have chosen to collect all 

those things and to keep them, I am attracted to them and I see their  potential. I don’t 

always know what that potential is at the time; it may be years before it reveals itself  to 

me, and by then, I may have even forgotten what I had in mind. 

My mosaic assemblage, ‘Farewell my Fairy Wings’ is a great example of that. Every time I 

moved house I would sift through my children’s toys and try to throw at least some of 
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VIC - Bev Plowman 

Vic members at the workshop 
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them away. I would finger those little flat colorful plastic things that I thought they wouldn’t 

miss.  My hand would hover over the bin but I couldn’t bear to throw them away. I thought 

that one day I could use them… for something. 

Years later, my daughter began her transition to adolescence.  I found it quite traumatic be-

cause she went from playing with teddy bears one day, to wanting to wear a full face of 

make up the next. I realised that puberty is like a juggernaut and there’s nothing you can do 

to stop it. Coupled with the immense marketing machine that supports the beauty industry, 

girls can be overwhelmed, and a mother heartbroken! I responded to this life experience 

through my art. The discarded toys found their place, and as I laid them into the mosaic I 

wept real tears, remembering her childhood and knowing that it was finished.  

At first I hid the work from my daughter as I thought she might have been angry with me, 

but after some time, I decided to show her, and she actually loved it. She started bringing 

me more of her things to include . Instead of sorrow, I now felt joy, and we were able to 

collect together and have a bit of fun in the process. 

Three years later, I still hadn’t finished the work of art, and wanted to enter it into the 

MAANZ National Illuminate exhibition, so I got back into the making. My daughter had 

gained confidence in her natural beauty and, this time gave me her discarded make up to 

include. We had come full circle! 

It was a joy to finish and exhibit. At the Gallery, I witnessed groups of women standing 

around the piece talking about it.  They particularly  identified with the ‘things’ I had used in 

the mosaic because the objects were familiar. I had included the ‘stuff’ of our current day 

and age.  

It made me realise that using  my ‘stuff’ in my mosaic art is simply a response to the tesser-

ae of this modern world. Unlike the mosaicists of the past, I don’t have a river nearby that 

yields beautiful pebbles, instead I have an endless supply of plastic and debris just waiting 

for a new home! And in its new home it helps me to make sense of  the world in which I live.  

Helen Harman 

www.artopiamosaics.com  
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Farewell my Fairy Wings 

http://www.artopiamosaics.com
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As a number of members are involved with the Glen Forrest moat project 

during January and February we decided to ease off a little with other 

activities until the moat is completed. However, we did have a social day 

on 22 January at ‘Frendz’ art and craft supplier in Clarkson. 

Thirteen members made the journey to the Northern beaches for the day and 

brought with them a mosaic 

for ‘show and tell’ and to 

work on. We discussed the 

2014 program and our first 

ever mosaic retreat to be 

held in March to coincide 

with Marian Shapiro’s work-

shops. We enjoyed lunch at 

the café and browsed the 

stock of wonderful art and 

craft supplies in the store. 

We expect the Moat to be 

completed during February 

and are now busy getting 

organised for Marian’s visit and our mosaic retreat which will be held 14-16 

March. 

More on that next time. 

Dorothy 

 

Glen Forrest Moat Project 

Late last year one of our members Kath Whiteside was approached by the princi-

pal of her local kindergarten. A number of years ago the school community had 

started the process of developing the garden at the kindy including the building of 

a stone castle. Unfortunately, the castle was not completed until recently when a 

group of parents took up the task. The recent work included the building of a shal-

low moat around the castle.  The principal Michelle wanted to make the stone 

structure interesting and interactive for the children and thought that a mosaic 

within the moat would be the way to go. 

An initial meeting was arranged with Michelle to develop ideas for the design of 

the mosaic.  She had very specific ideas about the design and colours to be used. 

Specifically, it was important that pebbles were the main material as a large quan-

tity had been donated for the project together with a range of ceramic tiles. 
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WA -  Dorothy Burke 

L-R :  Dawn, Judith and Margaret 
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A proposal was developed and submitted to 

Michelle and the go ahead was given for the work 

to begin. Part of the proposal was for interested 

parents and teachers to be given some basic in-

struction so that they could contribute to the mo-

saic process and learn some new skills 

The estimated time for the completion of the pro-

ject was six weeks with most work being complet-

ed during the long summer holiday. 

The initial work day on site saw eight keen help-

ers turn up and with assistance from MAANZ 

members progress was soon made on the mosaic. 

Despite the heat, holidays and bush fires the mo-

saic was completed on time thanks to the efforts 

of a small group of MAANZ members, teachers 

and parents. Most of the work was completed by 

Kathy, Margaret Laasonon (who made a round trip of over 100km on several occa-

sions) and Helen Guirguis who is a local. When needed others were quick to respond 

to the ‘call for help’ via text messages. So on the day when the mosaic was cleaned a 

band of willing helpers were down on their knees, toothbrushes in hand, bringing the 

mosaic to life. 

Michelle is delighted with the mosaic and is now an enthusiastic supporter of our art 

form. She is currently planning the next project which will also be supported by 

MAANZ WA members. 
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Site before work began 

Almost finished 

 

Enjoying the finished moat 
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Mosaic Association of Australia & NZ 
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mshapiro@dariandesign.com.au 

 

Visit us on the web at www.maanz.org  

 

To advertise a workshop or activity in 

Opus Oracle, please forward $25 to David 

Lacey, the MAANZ Treasurer. 

treasurer@maanz.org 
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Advertise with us 

1/8 PAGE -  $25 

1/4 PAGE -  $40 

1/2 PAGE - $75 

 
For more information contact the newsletter edi-

tor mshapiro@dariandesign.com.au 

Contributions Welcome 

We welcome contributions to this e-mag, but 
reserve the right to edit for space or other 
reasons.   Contributions should reach the 
editor by the 15th of the month. 
 
For more information contact the 

newsletter editor  

mshapiro@dariandesign.com.au 

Advertisements 

© MAANZ and the original authors.  Not to be repro-

duced in any form without permission. 
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