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Happy New Year to all our members. May 2017 be a happy, safe and creative year for 

you and your families. 2017 is a big year for MAANZ, being a symposium year.  Sue 

Leitch, our wonderful Symposium Coordinator has been working hard; collating, 

planning and sorting out the finer details to make the next Tasmanian symposium in 

August a great success. Noula, Sue and I chat regularly and I can guarantee it will be a 

symposium to remember. I look forward to meeting as many members as possible in 

Hobart and to experiencing the exhibitions, talks and workshops we have planned. 

 

Currently our world feels so troubled. We are indeed lucky to have a creative outlet to 

help us through the often sad news broadcasts.   Our mosaic community, locally, 

nationally and Internationally is a dynamic one. Our communication with colleagues 

on Facebook, Instagram and via email has made the mosaic world so close and I 

encourage you to contribute to this community.  

 

Congratulations to all our members for their exhibitions in 2017 both locally and 

Internationally and congratulations to Caitlin Hughes and Marian Shapiro who have 

both been accepted into Mosaic Art International, the Society of American Mosaic 

Artists’ annual juried show.  35 works will be exhibited chosen from over 200 entries.    

And finally wishing our President, Noula Diamantopoulos a speedy recovery from a 

broken ankle. May it heal in time for her symposium dance sequence!   

Pamela Irving 

EMag News 
Welcome to the first issue for 2017.  As usual we will have a mix of regular and one off 

features for you to enjoy, plus lots of news about this year’s symposium in Hobart.  

We are staying at four issues per year, plus we plan to do an extra picture based 

special issue after the symposium.  And if you’ve missed something, don’t forget you 

can download back copies from the members’ area of the website.  There is also an 

index for the 2106 eMags at the back of this issue. 

 

We need you!  

In place of the Featured Artist article, we are having the Members ’ Showcase: a two 

page spread of members’ recent original works; about eight works per issue.  If you 

would like to be highlighted in this feature, email me and I can tell you what I need.  I 

am also always on the lookout for people I can commission to write for the eMag, 

either for regular or one-off features.  Again, if you are interested, email me. 

  

Marian Shapiro 
National eMag Editor - newsletter@maanz.org 

Built by Gerhard 

Schuktze-Seehof in 1957. 

Concrete and mosaic 

pieces from the ruin of 

the Kaiser-Wilhelm-

Gedächtniskirche in 

Berlin. A symbol of the 

destruction of war and 

the reconstruction and 

will for survival 

afterwards. 

mailto:newsletter@maanz.org?subject=National%20eMag


Not Long to Go! 

Its only six and a half months to the MAANZ 2017 Mosaic Symposium in Hobart.  Are 

you ready to Think Beyond the Square? 

 

Registration  

Registration will be opening soon on the 

symposium area of the website.  This is 

your entry ticket to mosaic goodness and 

joy and we will be offering early bird prices 

for you to save on your registration.  Of 

course as a MAANZ member you will also 

have a reduced registration fee.  If you 

have fellow mosaic artist friends who are 

not members of MAANZ yet, now is the 

time for them to join!.  The lifetime 

membership gives you reduced 

registration fees both for the symposium 

and the exhibitions.   

 

How to Register 
Registration will be online at the Symposium page of the MAANZ website. Watch this 

space. 

 

What Will my Registration Cover? 
Registration gives you: 

Thursday Evening:  Entry to the trade bazaar night That ’s not Salamanca!  You  will also 

have the opportunity to register early before the rush on Friday morning.  Meet old 

friends and new.  Look at the stunning view over the Hobart waterfront and check out 

the goodies at the trade vendor stalls. 

Friday all day and Saturday morning: Hear from inspiring artists from around the world 

and Australia including our keynote speaker Toyoharu Kii, as they reveal their 

interpretations of  Think Beyond the Square. 

Friday night; Exhibition openings and prize night.  This is included in your registration 

fee.  Guest tickets are available for purchase when you register. 

Saturday night  Symposium dinner at the venue.  Guest tickets are available for 

purchase when you register. 

Sunday night:  Join in the fun at the Small Works Salon and Auction.  Symposium 

registrants get free admission.  Book a ticket for a friend to come too.  You may end the 

night with a mosaic masterpiece if your bid in the auction wins the night!   

 

More information about other events including after tours, a brown bag exchange and 

workshops will be revealed in future editions of the eMag, on the website and the 

Facebook pages. 
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2017 Symposium  

coordinator, Sue 

Leitch reports on pro-

gress with the 2017 

Hobart symposium. 

Follow us on Facebook  

MAANZ Symposium  

Think Beyond the Square 

 Hobart Function Centre 

Hobart, Tasmania  

17-21 August 2017 

Mount Wellington 

Photo credit Paul Fleming 

Tourism Tasmania Visual Library  

https://www.facebook.com/MAANZsymposiumtasmania/


What will be extra to my registration? 

Workshops 

Workshops are charged separately and they tend to fill quickly.  There are limited 

spaces available so get in early.  Workshop opportunities will be available on Saturday 

afternoon, Sunday morning and Sunday afternoon. 

 

Guest tickets to social functions 

These events are free to attend if you have registered, but you might wish to bring a 

guest or two or three to enjoy the fun. 

 Friday night opening of the exhibitions 

 Symposium dinner Saturday night 

 Sunday Night Mosaic Art Salon 

 

The After Tours on Monday 

You will have a chance to head up the river to visit the world class MONA (Museum of 

Old and New Art) with its beautiful surroundings and wonderful exhibitions.  Or you 

might want to jump on the bus and head down to Geeveston to visit Castle Phoenix, a 

mosaic work in progress.  You may want to leave your mosaic mark while you are there. 

Sue Leitch 

Symposium coordinator 

 

Small Works Salon and Auction  

This exciting, action-packed event on the 

Sunday evening gives symposium attendees 

the opportunity to show and sell a small 

mosaic work, along with the chance to pick up 

a unique piece of mosaic art or to own a little 

something from someone you admire.   

 

 

Attending the salon is free to all symposium attendees but to exhibit in it, you MUST buy 

an exhibitor’s place. These will be available on the website when registration opens. 

Guest tickets to attend are also available.  Drinks, snacks, and an enthusiastic MC will 

make the evening go with a swing.  

 

We do have limited spaces for exhibitors. This year we are capping the number at 30.   

They are allocated on a first come first served basis, so buy your place when you 

register.  Your salon piece must be mosaic and 30 x 30 cm or smaller, but there are no 

other restrictions.  You set your own starting price and are responsible for the sale .  

MAANZ takes no commission.  Once you have registered and paid for your exhibitor’s 

place, I will contact you.  I don’t need details or photos until mid July so you don’t need a 

finished piece in order to buy your place.  A FAQ document will also be on the website. 

Marian Shapiro 
Salon co-ordinator 
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2015 salon in full swing 

For more information 

about this and other 

symposium events, 

check the MAANZ 

website here.   

http://maanz.org/symposium/symposium-2017/


The MAANZ Symposium Exhibitions 

Information sheets will be available on the website to give you more detail on each 

exhibition and how to enter.  We will be using a web entry form through the MAANZ 

website this year – please contact the appropriate exhibition coordinator with any 

queries. 

 

MAANZ National Exhibition 2017 

Hobart is the beautiful destination for this year’s symposium. I can’t wait to get there.  It 

is such a beautiful city with its history and harbour. I’m excited to see all the amazing 

work created for the various exhibitions and hear all the incredible speakers. I also love 

putting faces to names that I hear of over the years but have never met.  It is one big 

buzzing melting pot of mosaic ideas that makes your head swim and your creativity 

soar.  There really is something very special about spending time with like-minded 

people, particularly those who speak the language of mosaic. 

 

 

Fiona Tettman and 

myself, Bev 

Plowman, are 

coordinating the 

National Exhibition 

to be held in the 

beautiful Salamanca 

Arts Centre Long 

Gallery, located right 

where the famous 

market is held and 

right near to 

Constitutional Dock.   

 

Fiona comes with her long standing experience at Hawthorn Town Hall Gallery and from 

the Melbourne symposium and Andamento exhibitions at Bundoora Homestead 

Gallery in Victoria. My skills come from curating numerous art shows over 15 years.  

Fiona and I have fun bouncing ideas off one another, so we can’t wait to see what 

wonderful entries come our way.  

 

The National Exhibition does not follow a theme, unlike the 30:30 exhibition, so 

materials, design and subject are all open to your imagination.  It is a diverse exhibition 

showing what is possible within the mosaic medium and featuring a broad range of 

styles, materials, skills, ideas, shapes, colours and forms.  Work can be wall hanging or 

freestanding sculpture. Non-MAANZ members can enter too.  

 

The National Exhibition is a juried exhibition and you will be notified if your work has 

been accepted.  Jurors (and judges for the prizes) will be Toyoharu Kii and Helen 

Bodycomb.  There will be a third judge/juror, to be confirmed.    
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Salamanca Art Gallery 

There are three 

exhibitions in 

conjunction with 

the symposium. 

Our exhibition 

coordinators, Bev 

Plowman and 

Fiona Tettman,  

Donna Ritchie and 

Kaye Gilhooly tell 

you all about them 



First Time Exhibitor? 

Maybe you’ve never exhibited your work but I am here to tell you that it is a wonderful 

experience and not nearly as scary as you think.  I remember the first mosaic exhibition 

I ever entered I had feelings of ‘would my work be good enough?’ My fears quickly 

evaporated as I realised I was amongst a group of supportive like-minded people and 

there is no right or wrong in art. It is such a subjective thing as to whether one work of 

art is ‘better’ than another; as they are all so different and appeal to different people.  It 

would be a very boring exhibition if only the same people entered every time or the 

work was so similar.   

 

So to the brave mosaicists who take the exciting step to enter their mosaics for the first 

time in this exhibition, Fiona and I thank you.  Your work will look amazing (trust us) and 

others will enjoy seeing your take on the mosaic medium. For experienced mosaicists it 

is a chance to break out, play a little and maybe create a new style or body of work. 

The symposium offers amazing opportunities to meet other artists, showcase your work 

and hear some excellent speakers from here and all over the world. The National 

Exhibition is a pivotal part of showing the world our unique ideas, subjects and style. I 

encourage you to be part of this event and enter your work.  Exhibitions such as this 

only exist with your support.   

 

So let’s show the world our progressive and varied work influenced by our country, 

lifestyle, attitudes and unique multi cultural perspectives.  Can you imagine your work in 

this beautiful space? 

 

Get your thinking caps on and get inspired.  We hope to see your work here too.  For 

more information email download the information sheet from here.   

 

 Bev Plowman and Fiona Tettman 

National Exhibition Coordinators 
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The gallery space 

http://maanz.org/symposium/symposium-2017/


30:30 Exhibition 

The theme this year is Think beyond the Square .  The 

title can mean whatever you feel it should mean. One 

interpretation could be thinking outside the obvious. 

For example, instead of mosaicing an image of a 

chicken, perhaps you might like to look at the feet 

emphasizing the lines and angles. Or you could think 

conceptually, giving a story and meaning behind what 

you're making. For example,  you could mosaic a 

chicken inside an egg and call it Gold meaning both the 

egg and the chicken came first! 

 

All entries meeting the criteria will be accepted* so let’s push 

our ideas to the limit, try new perspectives, new colours, see in 

macro, see in micro and be inspired. The 30:30 is a perfect 

forum to test your ideas and see what your peers think. 

 

 

 

Closing date:  9th June  

Size of mosaic:  30cm x 30cm. 

Contact: donna.ritchie.tasmania@gmail.com 

 

 

Donna Ritchie 

30:30 Coordinator 

 

Tesserae Exhibition  

This exhibition is specifically for those budding young 

artists who are 17 years old or under.  Let your 

imagination run wild as there is no theme and you 

don’t have to be a MAANZ member to apply. Have a 

fun weekend with some friends creating your mosaic 

for the exhibition or maybe make two! Or, have a 

bonding session with your mosaic artist parent and 

relive those fun days of playing in the sand together. 

Whatever gives you inspiration or gets you creating.  

 

There are a few simple requirements to follow so make 

sure you read the information sheet before you get 

started. The closing date is 30th June. 

 

Kaye Gilhooly 

Tesserae Coordinator 
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A Glimmer of a Geisha's Gown  

Donna Ritchie 

For more information 

about these and other 

symposium events, 

check the MAANZ  and 

to download the 

information sheets and 

entry forms, click here.   

Outside the square (rocks) 

1st: 2015 Tesserae exhibition 

Ayla Tivoli, What’s on my Nose 

* If your artwork is not 

suitable to hang due to 

poor hanging hard-

ware, or not  comply-

ing to the correct size, 

we reserve the right not 

to accept it.  Please 

check the exhibition 

information sheet on 

suitable hanging hard-

ware. 

mailto:donna.ritchie.tasmania@gmail.com?subject=30:30
http://maanz.org/symposium/symposium-2017/


Symposium Accommodation 

There is plenty of accommodation available 

within close walking distance of the 

symposium venue .   

 

Some places you may want to try that are 

directly on the Hobart waterfront include: 

 

Customs House Hotel :   www.customshousehotel.com 

Grand Chancellor Hobart:   www.grandchancellorhotels.com/hotel-grand-

chancellor-hobart 

Henry Jones Art Hotel:   www.thehenryjones.com 

Salamanca Inn:    www.salamancainn.com.au 

Somerset on the Pier:  www.somerset.com/australia/hobart/somerset-on-the-

pier-hobart 

 

A little further away but still in walking distance you may want to try: 

 

Lenna:     www.lenna.com.au 

Salamanca Wharf Hotel:  www.salamancawharfhotel.com 

The Old Woolstore:   oldwoolstore.com.au 

 

 

Symposium Speakers 

We have a great line up of speakers for you and in this and the next issues of the eMag 

will be running short interviews with each of them so you can get a taste of the 

symposium.  Here is our wonderful line up for 2017. 

 

 

 Helen Bodycomb, Victoria 

 Rachel Bremner, Tasmania 

 Kate Butler, NSW 

 Wendy Edwards, Tasmania 

 Lea Kannar, NSW 

 Kelley Knickerbocker, USA  

 Cetta Pilati, Victoria 

 Bev Plowman, Victoria 

 Sandy Robertson, Queensland 

 Marian Shapiro, NSW 

 Lillian Sizemore, USA 

 John Sollinger, USA  

 

See more about our presenters on the MAANZ website here. 

 

Sue Leitch 
Symposium Coordinator  
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MAANZ President Noula Diamantopoulos and VP 

Pamela Irving opening the 2015 Symposium 

http://www.customshousehotel.com/
http://www.grandchancellorhotels.com/hotel-grand-chancellor-hobart
http://www.grandchancellorhotels.com/hotel-grand-chancellor-hobart
http://www.thehenryjones.com
http://www.salamancainn.com.au
http://www.somerset.com/australia/hobart/somerset-on-the-pier-hobart/index.html
http://www.somerset.com/australia/hobart/somerset-on-the-pier-hobart/index.html
http://www.lenna.com.au
http://www.salamancawharfhotel.com
http://oldwoolstore.com.au
http://maanz.org/symposium/2017-presenters/


Toyoharu Kii - Keynote Speaker 

MAANZ: Can you tell us a little about how you got started 

as an artist? 

TK: I loved painting since I was a child and I decided to 

be an artist when I was a high school student.   I thought 

painting was a special subject in which I could dedicate 

myself.   I was a very simple person.  

 

MAANZ: What is the main inspiration for your work?  

TK: For me, art is a means to express my vision of the 

world.  Landscape is one of my main themes. Landscape 

in my work reflects my vision of the world I live in, 

transformed in spiritual and poetic scene.  

 

Mosaic virus series is a relaxing theme.   There are mosaic viruses 

in this world and if a fruit is infected, it would be transformed 

in mosaic and you can’t eat it any more.   I enjoy this series 

under this configuration. Destruction and Construction is 

another series of my works.   When we make a road we need 

to destroy hills or mountains before construction.   We 

mankind have no choice to destroy the nature to live. 

Decorative Pattern is actually a challenging task for me.  I enjoy 

and love to make patterns using white marble.   But I don’t 

know yet, what I could express with this technique.  

 

In most of my works I use only white marble.   Because 

excluding colours I could show the effect of light and shadow 

clearly.   Thanks to this effect the character of tesserae 

becomes clear.   In my opinion, the tesserae are the element 

that give mosaic a specific position in the field of arts and 

gives diversity from other art mediums. 
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Here’s a sneak peek of 

our great line up of 

speakers, starting 

with our keynote 

speaker Toyoharu Kii.  

Look out for more 

interviews in the next 

edition of the eMag. 

Toyoharu Kii 

Abandoned Land, 2016 

Marble. 55 cm h x 50 cm w 

Ritual Contact., 2016 

Marble. 98cm h x 18 cm w 



MAANZ:  What are your main artistic influences? 

TK: I always draw influence from many works of other artists in the world.  The most 

important influence I had was the use of wide grout line.  Leaving wide grout line I could 

use irregular tesserae.   

MAANZ: Why mosaic, as opposed to other media? 

TK:  I entered an art university and there I had an opportunity to make mosaic.   I 

realized that I could extend my imagination with mosaic.   That is what I couldn ’t do with 

oil painting.  

 

Toyoharu Kii 
www015.upp.so-net.ne.jp/kiiing/index.htm 

 

 

Helen Bodycomb 

MAANZ: Can you te ll us a little  about 

how you got started as an artist? 

HB:  It was 1985 and I was working as a 

farm labourer picking daffodils in 

Cornwall, south-west England. Snowed 

in for a ten day stretch, my landlady 

gave me her mother’s watercolours. I 

painted for ten days and totally loved it. 

Having spent much of my childhood 

making things; sewing, knitting, making 

cardboard junk sculpture and playing 

classical music, painting and visual art 

came easily (but I was hopeless at 

drawing).  

 

Shortly afterwards, while visiting the 

Pompidou Centre in Paris, I had a kind 

of epiphany when seeing for the first 

time, early modernist works by Piet 

Mondrian, Paul Klee, and Wassily 

Kandinsky. I was so incredibly inspired, I 

was almost swallowed up by the earth.  
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Eggplant. 

2016  

Marble and 

smalti. 

10 cm h x x 

22 cm w x 

10 cm d  

Pieta, There but for the good grace of God, go I 

2015 

Smalti and marble, silicon on car windows 

140 cm h x 125 cm w  

http://www015.upp.so-net.ne.jp/kiiing/index.htm


I knew I had to learn how to paint properly and decided then and there to be an artist. 

So, after two years of restless international meandering, I returned to Australia to go to 

art school. That was 30 years ago and I have been a full-time artist ever since. Now I am 

doing a PhD in visual art with La Trobe University. 

 

MAANZ: What is the main inspiration for your work?  

HB: Nature, and culture, especially the point at which the two intersect. I love the way 

universal patterns found in nature are also evident in cultural behaviours. 

 

MAANZ: Why mosaic, as opposed to other media? 

Trained as a painter, I am also a closet sculptor. The meditative assemblage process 

and painting/sculpture hybrid are what appeal to me most about mosaic. 

 

Helen Bodycomb 
www.helenbodycomb.com 

 

Rachel Bremner 

MAANZ: Can you te ll us a little  about how you got started as an artist?  

RB: My first mosaic was a project to work on while my partner went fishing, sparked by  

magazine piece on how to make your own mosaic. I think the very first  one I did was a 

small tabletop in vitreous glass. 

 

MAANZ: What is the main inspiration for 

your work?  

RB: It has changed over time but nowadays 

it is largely the process and making 

challenges for myself that I have to solve.  

Music remains a significant influence in how 

I  express myself in mosaic, it almost feels 

like they are one and the same.   

 

MAANZ: Why mosaic, as opposed to other 

media? 

 I have dabbled in a lot of other mediums 

over the years,  but mosaic  is different in 

that it is a lot like meditating for me. I get 

totally absorbed in it and it helps me to 

process  things that are going on in my life . 

It  has become  something not that I choose 

to do but that I can’t not do. I am 

unbearable if  I go too long without  being 

able to work  even if it is at least cutting 

some material  just for the sake of it. 

 

Rachel Bremner 
www.rachelbremner.com 
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Disappearing Dream 

2016, smalti, slate, marble 

 69 cm h x 40.5 cm w 

 

http://www.helenbodycomb.com
http://www.rachelbremner.com


Wendy Edwards 

MAANZ: Can you te ll us a little  about how you got started as an artist?  

WE: I’m from a family of makers.  Dad built our home, the furniture that went in it, and 

was a sought after cabinetmaker and joiner.  Mum dabbled in lots of crafts, and was a 

cook extraordinaire and fabulous dressmaker.  Drawing, doodling has always been a 

part of me.  40 years ago I was making 70 to 100 dollars a week with macramé.  After 

living on a small boat for six years I knew I wanted a beautifully tiled bathroom when my 

husband and I built our home.  A book on ‘do your own mosaic’ set me on my current 

path. 

 

MAANZ: What is the main 

inspiration for your work?   

WE: Growing up we 

camped and lived off the 

land encompassed by 

Tasmanian bush and sea.  

Happily my adult life 

continued in this way.  

Currently I live on 100 

acres of native bushland 

with views to the sea and 

a myriad of birds that 

inhabit the space with me.  

Nature inspires and drives my work. 

 

MAANZ: Why mosaic, as opposed to other media? 

WE: Mosaic is so wonderful; the materials a composite of whatever is to hand, all of 

those collectables, gathered without knowing why can find a home in a piece.  Toss in a 

bit of basic knowledge of engineering, of what materials are durable, add your 

imagination and off you go. 

 

Wendy Edwards 
www.wendyedwards.net.au 

 

 

Lea Kannar 

MAANZ: Can you tell us a little about how you got started as an artist?  

LK: Over my career I have explored various mediums beginning my artistic journey in 

the late 1980s with painting of traditional landscapes both from photographs and ‘plein 

air’.  Since then I have explored various mediums which include, drawing, printmaking, 

ceramics, sculpture, mosaics and more recently BioArt which encompasses mediums 

such as installation, video, photography, sound and organic matter. The real guiding 

artistic force behind my work is to not be isolated within a single medium.  To explore 

how other mediums singly or in combination can enhance what I wish to express. 
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The Gossips - Sybil, Phyllis & Molly 

http://www.wendyedwards.net.au


MAANZ:  What is the main inspiration for your work?   

LK:  The natural world in all its forms.  It was when I started looking at how humans 

interact with the land and marine environments, our disregard for so much of the 

natural world, in pursuit of our constructed contemporary society that I really began to 

express my ideas through my work. With my recent work I highlight how our consumer 

society is impacting on the marine environment.  I use onsite investigations to explore 

this by travelling to places such as the Galapagos, Faroe Islands and Antarctica. 

 

MAANZ:  What are your main artistic influences? 

LK: The writings of people such as Carl Safina, Monica Gagliano, Jan Guy and Charles 

Darwin have all played significant roles in how I see and therefore express  my visions of 

the natural world 

 

Lea Kannar 
www.leakannar.com  
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MAANZ Symposium  

Think Beyond the Square 

 Hobart Function Centre, Hobart, Tasmania  

17-21 August 2017 

Over 130 artists from all over the world have contributed to an auction of mosaic art 

pieces in aid of Doctors without Borders, organized by Lin Schorr from Novi, Michigan, 

USA.   The work is given free, and all money raised goes to Doctors without Borders. 

 

Artists who have volunteered pieces for the auction this year include MAANZ 

members, Lynn Ainslie, Julie Aldridge, Sally Alexander, Luna Cameron Parrish,  Emily J 

Hogan, Sue Leitch, Katherine Portelli and Marian Shapiro. The auction will be held 

online at the Bidding for Good website starting at 10 am 14 April (US Eastern time) and 

closing 10 days later.  Past auctions have raised over $60,000 USD. 

Forest Angel  

Sue Leitch  

Acapulco  

Sally Alexander 
Together Again 

Kathryn Portelli 

You can browse all 

the entries from the 

beginning of April at 

www.biddingforgood.

com/2017BeyondBor

ders  

http://www.leakannar.com
http://www.biddingforgood.com/2017BeyondBorders
http://www.biddingforgood.com/2017BeyondBorders
http://www.biddingforgood.com/2017BeyondBorders


Confession: I have a big mosaic crush on Karen Dimit. I swoon over her commitment to 

advancing social issues through her art. I love her unabashed enthusiasm for materials. 

And I am constantly impressed by her fearless approach to engineering.  Women Hold 

Up Half The Sky, Plaza #2 represents what I most admire about Karen’s work. It is full of 

energy and tension, both feminine and masculine in equal parts and it advocates for 

gender equality in a beautifully intimate and celebratory way.  

 

Maybe I'm partial to this piece because it was one of the first ones I saw her create from 

start to finish via the magic of Instagram. I watched as she established the energy of the 

figures. I was like a kid in a candy store as she chose her materials with intent, each for 

a reason far bigger than their good looks. I was fascinated as the ribbons of sunset and 

sunrise came to life. And just when I thought she was done, she decided it needed 

some under lighting, so she engineered that (of course).  

I was thrilled when she was accepted into The Society of American Mosaic Artists ’ 

Mosaic Arts International show and heartbroken when her masterpiece was damaged en 

route. I held my breath as she performed emergency repairs, seemingly unfazed. 

Calamity befell the mosaic once more on its way home, but Karen resurrected it yet 

again. She embraced the challenge, and each trial and tribulation was gracefully and 

philosophically woven into the story of the piece, imbuing it with even greater meaning.  

 

Karen’s work pushes me forward in my own advocacy efforts and I feel like I have a co-

conspirator in her. I will watch with great anticipation as she continues to dazzle us with 

her social practice, her treasure chest of materials, and her feats of engineering. 

 

Julie Sperling 
sperlingmosaics.com  
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Julie Sperling is a Ca-

nadian mosaicist 

camped out at the in-

tersection of art, envi-

ronment, science, and 

policy. She firmly be-

lieves in the important 

role that artists play as 

advocates, activists, 

and change-makers.  

Women Hold Up Half The Sky, Plaza #2 

Smalti, gold smalti, minerals, marble, reused glass, LED lights, magic sculpt, concrete, acrylic paint 

https://sperlingmosaics.com
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Luna Park, Melbourne 

Ever wondered how to get a  good circle or curve in a mosaic?  Keystoning is the answer.  

When looking at a mosaic, your eye unconsciously sees the lines in between the 

tesserae (the mosaic material) and these lines can distract from the flow of your 

mosaic.  Ideally, grout lines should be evenly spaced and not distract from the overall 

flow of the piece.  A good example of this is laying rows of curves or laying a circle. 

The Problem 

This is what happens if you lay square pieces in a curve.   The 

gaps in between 

form a triangular 

shape which is 

distracting to the eye. 

 

 

 

 

The same happens if you try and use squares to make a circle.  

 

Step 1 

To keystone, make two cuts in a slant on each side of 

your mosaic material so that the bottom edge is wider 

than the top edge and the piece forms a wedge shape 

like this.   

 

With 2 cm square tiles, the easiest way, assuming that all your 

other tesserae are quarter tile is to cut the tile in half.    

  

Step 2 

Now cut the keystone shape from the half rectangular tile, the dotted lines indicate 

your cut line.  From a 2 cm tile, you will get two keystones, one for each half of the tile. 

 

Step 3 

Repeat 

until you 

have all 

the tiles 

for your 

row. Then 

place them 

in a circle 

with the 

thin side of the wedge on the inside. 

 

Marian Shapiro has 

been working full time 

in mosaics since 2003.  

She has exhibited and 

taught widely 

throughout Australia 

and overseas. 

Tip: Practise this with 

paper or thin card 

before going on to tile. 
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Using a Ruler for Keystoning 

Draw your circle and mark the centre of the circle  

 

 

 

Take the tile you wish to keystone – if you are going for a quarter tile, 

cut the tile in half first and place the long side of the tile against the 

edge of the circle.   

 

 

 

Then take a ruler and draw two lines on the tile meeting at the centre 

point. Cut the tile along the drawn lines. 

 

Repeat until you have all the tiles for your row. Then repeat for each 

row of your circular shape.  As a circle is consistent all the way round, 

each keystone shape in the same row of the circle will be the same 

shape, with cuts at the same angle. 

 

Keystones for Curves 

You can use keystones to make 

curves.  Again the short side is on 

the inside of the curve. (Marked 

with an I in the diagram).  To 

change direction of the curve, turn 

the piece round so that the short 

side is on the inside of the new 

section of curve.   

 

Irregular Curves 

The curvature of a curve can vary over its length.   

 

In the example below, the area between A and B is a very tight curve and will need sharp 

angles on the keystone.  Between B and C is practically straight and the pieces won ’t 

need keystoning at all.  Between C and D is a slight curve, so the keystones will need 

very gentle angles. 

Marian Shapiro 
www.dariandesign.com.au 

The angle that you cut 

determines how curvy 

the curve is.  The 

sharper the angle the 

tighter the curve 

I 
I 

http://Www.dariandesign.com.au
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At the end of the 19th century the 

Kirchenbauverein (church building 

association) promoted the con-

struction of Protestant churches 

throughout the German Empire. 

The Gedächtniskirche in Berlin 

was built between 1891-95 in 

memory of Kaiser Wilhelm I, the 

first German Emperor (1861-

1888). Architect Franz Schwechten 

won the competition with his de-

sign in neo-romanesque style. The church design allowed the Kaiser and his people to 

worship together in this church. The foundation stone was laid in 1891.  

 

Schwechten chose mosaics for 

the interior decorations, which 

were lit by the many windows 

and very different to the other 

element of the eagle and cross 

motif prevailing throughout the 

church. The elaborate laying of 

the intricate mosaics caused a 

delay, and the mosaics for the 

entrance were only completed 

two years after the ceremonial 

opening of the church in 1906.  

 

These entrance mosaics are still there today 

after the church was seriously damaged on 

December 23rd, 1943 and subsequently al-

most completely destroyed during the April 

1945 air raids. In the years after the war, the 

church ruin was stabilised and finally in 1955 

a new competition was announced. Architect 

Egon Eierman won but had to redraw his 

design three times due to public pressure 

until the final version incorporated the ruin 

in the new church complex.  

 

I always loved the ruin as a symbol of peace 

but had enough time on this trip to have a 

look inside. Wow, what splendour, even with 

great long cracks in the ceiling mosaics. 

Kaiser Wilhelm I 

The entrance mosaics 

Mosaic Angel 

Having studied and 

lived in Berlin in the 

1980s, it was a great 

discovery to Kristin 

30 years later that 

such a developed 

mosaic scene existed 

in Germany from 

about the late eight-

een hundreds to the 

1960s.  

Now after the reunifi-

cation of Germany, 

many significant 

buildings in Berlin 

are being renovated 

including their elab-

orate mosaics. 
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The hall of remembrance which used to be the grand entrance to the Kaiser Wilhelm 

Gedächtnis Kirche, is all that is left of the original church. It is a place of remembrance 

for the church itself and German history. It commemorates and reminds us of the hor-

rors of war. It is a symbol for peace and forgiveness.  

 

The mosaics in the entrance were designed by artist Pro-

fessor Hermann Schaper and made by the German mo-

saic specialists Puhl & Wagner. The Emperor Wilhelm II 

and his imperial steward Ernst von Mirbach gave the ar-

chitect Schwechten the order to create a building that 

was rich, grand and for eternity. He chose mosaics as 

they are not only durable but also symbolise brilliance, 

power, and wealth. Mosaic experienced a revival in the 

mid 19th century due to a technique developed by the 

Venetian Antonio Salviati and still used today.  The mosa-

ic was laid face down on a 1:1 cartoon, fixed with brown 

paper, cut into movable pieces, numbered, packed, then 

transported and installed.  

 

The large round mosaics in the centre mirror each other. On 

the floor is the Archangel Michael and on the ceiling the 

Christ Pantocrator (a depiction of Christ represented as the 

ruler of the universe). The floor mosaic of the archangel is 

made with ceramic tiles whereas the ceiling mosaics are all 

made with smalti.  The smalti was produced locally in Berlin 

at the United Workshops for Mosaics and Glass Painting, 

Puhl & Wagner, a significant glass and mosaic company, 

based in Berlin Rixdorf from 1889 until its liquidation in 

1969. This company produced many beautiful large mosaics 

for churches and other state building as well as bars and 

restaurants, all over Germany but predominantly in Berlin.   

 

The central barrel vaulting shows selected mem-

bers of the House of Hohenzollers in two 

groups. Von Mirbach demanded precise, almost 

photographic depiction of the idealised imperial 

figures. The mosaics include many iconic sym-

bols from Byzantine times to relate to the impe-

rial tradition and the relationship of the dynasty 

to God.  

 

Today the Kaiser Wilhelm Memorial Church ensemble of buildings is floodlit at night and 

stands as a beacon of peace on the busiest place in Berlin – now also the memorial to a 

very sad attack right at its base in Am Breitenbach Platz before Christmas 2016.   

Kristin Wohlers 
www.barossamosaic.com  

Archangel Michael 

Christ Pantocrator 

Procession of younger Hohenzollern 

The often-cited phrase 

by Domenico Ghilan-

daios, that mosaics 

are ‘pittura per l’eter-

nita’  (paintings for 

eternity) was taken 

literally  here and in 

many church and 

state buildings at that 

time  

Photo credits:  

Kristin Wohlers 

http://www.barossamosaic.com
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This issue sees our first display of members’ works.  Fittingly, as we have a new NZ rep, many of this issue’s contri-

butions come from New Zealand.  I’d love for more MAANZ members wherever you live to be featured and am 

looking for photographs of recently completed mosaics by members.  It’s limited to original works so that we don’t 

get into any tricky copyright issues.  If you would like your work featured in future issues of the eMag, please email 

me at newsletter@maanz.org and I will send you details of what I need.   

Marian Shapiro 

Susan Woenne Green, SA 

Mickey, 2016 

28 cm h x 35 cm w  

Glass on glass, metal, dog tag 

Paul Harper, NZ 

Mozaic Hook, 2016 

31 cm h x 210 cm w 

Smalti 

Kathy Kitchener, NZ 

My Mana, 2016 

40 cm x 40 cm 

Smalti and glass beads 

Jennie Cooper, NZ 

Native, 2016  

Vintage china, glass, ceramic, millefiori,  

30 cm x 30 cm  

mailto:newsletter@maanz.org?subject=National%20eMag
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Lyn Ingram, NZ 

Koru Bird Bath, 2016 

Bowl 50 cm diameter, stand 60 cm h   

Tiles and local sea glass  

Heather Vollans, Canada 

Ascension, 2015 

76 cm w x 91 cm h 

Victorian roofing slate, industrial mirror, 

Kristin Wohlers, SA 

Carrara, 2015 

20 cm w x 18 cm h 

Carrara marble, smalti  

Rachel Silver, NZ 

Mosaic Mural for Aro Valley Preschool Te Aro, Wellington 2016 

Ceramic tiles, stones and rocks 

5 m w x 1 m at highest point 
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Mosaics in the Regions 

This month I received an email from Wendy Mansell, one of our NSW rural MAANZ 

members, who is missing a closer connection to our mosaic community to work with, 

be inspired by and learn from. She has asked our members who are tutors and mosaic 

suppliers, to reach our to rural members by way of  travelling to regional areas to hold 

workshops. Wendy lives in the Wagga Wagga region and would be happy to help a po-

tential tutor to arrange a workshop, venue etc within 100km, radius. 

 

Wendy also mentioned that supplies to enthusiasts in regional areas are only available 

on line, but  people do prefer to do their on-line business with people they have met 

and products they have learned to use and tried out personally.  

 

So there’s an opportunity here for sales for our members who sell mosaic supplies. You 

can reach members by advertising either in the eMag or the individual state newslet-

ters.  More information here. 

 

Wendy can be contacted on wendymansell@bigpond.com    or  0423 771 640 

 

Mosaics in Byron Bay 

Five mosaic artists local to Byron Bay;   Janet Bowden, Turi-

ya Bruce, Pyari Cau,  Jane Denison and Heather Stevenson, 

recently held an exhibition Following the Juice  at the Lone 

Goat Gallery in Byron Bay.  The gallery says: “Mosaic artists 

have had a substantial impact on public art in the Shire. 

Lone Goat Gallery is proud to present some of the key 

movers and shakers of the scene in this group exhibition 

that features delightful and ambitious pieces that stretch 

the medium of mosaic.”  

  

While each of the artist has her own style and works in a variety 

of different techniques and materials, they came together for this 

exhibition to work on artworks and functional mosaics for the 

home and garden to show the diverse possibilities of mosaics in 

a domestic setting. See more about the show at the gallery’s Fa-

cebook page here. 

 

 

 

Royal Easter Show Reminder 

Online entries close soon.  Don’t forget to enter the mosaic section, with classes for 

both 2D and 3D entries. Information and entry form here 

 

Online entries close:  8th Feb  

Delivery :  24th / 25th March 

Exhibition:   6th -19th April    

Francessca O’Donnell 

Thongs- Summer series 5 

Jane Denison 

Home  

Heather Stevenson  

http://maanz.org/emag/
mailto:wendymansell@bigpond.com
https://www.facebook.com/lonegoatgallery/?hc_ref=SEARCH&fref=nf
http://www.rasnsw.com.au/globalassets/document-library/rasnsw/competitions/arts--craft/2016-arts-and-crafts-schedule.pdf
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Introducing ... 

I am Janet Derbyshire from Papamoa, Tauranga in New Zealand and  I am the new 

MAANZ Rep for NZ  When I attended the MAANZ Symposium in Sydney 2015, I 

thoroughly enjoyed the experience, the wonderful variety of art work, and the 

friendliness of other artists.  Mosaic has been my hobby for nearly three years, and I 

enjoy exhibiting in local competitions and exhibitions. My particular interest is using 

bone china, various types of glass and glass tiles.  I look forward to highlighting the work 

of  New Zealand mosaic artists within MAANZ. 

 

 

News from New Zealand 

It’s great to present some news from NZ. We’ve been busy and the mosaic force is 

getting stronger ! 

 

National Exhibition 

Many MAANZ members took part in the National Exhibition in Orewa in Oct 2016 held 

by NZMA, the newly formed association for mosaic artists in NZ. Featuring pieces from 

all over New Zealand it was a wonderful exhibition that saw great public interest and a 

very satisfying number of sales and commissions.  You can see more about it on the 

Facebook page here 

.   

Christchurch Exhibition 

Mosaicists in Christchurch currently have an exhibition in Lyttelton, and another coming 

up in March.  The current exhibition Art in Pieces , is running from 1st Jan to 4th Feb in 

the Lyttel Gallery, 20 Oxford Street, Lyttelton. It is a group effort of seven members of 

Christchurch Mosaic Art. Raewyn Beaver from MACS Mosaics, generously sponsored 

the event. 

Janet Derbyshire 

L - R Ruth Willets, Sharon Wilson, Jennie Cooper, Monique Anderson, Kathy Kitchener,  

organiser, Helen Campbell.   

Absent: Raewyn Beaver,organiser  

https://www.facebook.com/media/set/?set=oa.1836937733257618&type=3
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Frances Woltman 

Frances Woltman of Tauranga is well 

known to MAANZ members and has been 

a familiar face at MAANZ symposiums 

attending Brisbane, Melbourne, Adelaide, 

and Sydney. She is looking forward to 

attending Tasmania this year. 

 

She is a prolific artist having mastered 

over the years, water colours, oils, acrylics, 

and also bronze sculpture using lost wax 

method. In the last 17 years she has 

concentrated on mosaics in many forms – 3D and also 2D representational works using 

stained glass.  

 

With no formal training, she is a self taught 

artist. Her favourite subjects are life forms – 

animals and birds in their natural habitat, and 

people. She enjoys ongoing learning 

opportunities. Following a recent class with 

Suzanne Coverett Earls, she is enjoying 

working on improved realism in her mosaics 

using smalti, stained glass, glass beads, and 

whatever is to hand.  She has also recently 

started experimenting with glass fusing using 

a microwave kiln. 

 

 

 

 

Mosaic is the art form that provides Frances 

with the most artistic satisfaction, and she is 

passionate about the promotion of mosaic as 

a valid art form. She is heartened by the 

greater interest in the art form in recent years 

due to the promotion by other passionate 

mosaic artists in Australia and New Zealand. 

 

 

 

 

 

Janet Derbyshire 

Frances with mosaic snails 

Introducing NZ 

member, Frances 

Woltman 
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I wish you all a happy, healthy, creative 2017! 

 

Events 

The next must see exhibition here in SA is the Brighton Jetty Classic Sculpture 

exhibition:  A fantastic venue right on the beach with many inspiring art works from the 

25th January to 5th February. More information here. 

 

I know there are both regular and on-off workshops happening in the state, so please 

let people know on your websites and Facebook what is going on, especially with 

community mosaic projects.  For instance, I know that the Barossa Bushgardens will 

have a community project starting in March. It might be worth any mosaic-interested 

person to come along to the next open day – usually in April.  Moe information here 

 

Our next get-together will be in May. More information in the next state newsletter.  

 

Friendship Mosaic at the Nuriootpa High School Learning Unit 

Ten individual and very colourful mosaics are now permanently on display on the fence 

of the Unit at Nuriootpa High School spelling ‘FRIENDSHIP’. The mosaic is the result of a 

collaborative project between students, artist Kate Jenkins, teachers let by Ann Winters, 

and dedicated school support staff during semester two last year.  

The vision for this work was to positively engage a group of students from the learning 

unit in a colourful and enjoyable art project that they and others could identify with and 

relate to. Students were involved with all aspects from concept, design to construction 

of the panels.  

 

The word FRIENDSHIP was selected through extensive brainstorming and collaborative 

decision-making. It reflected a positive culture that the students wanted to express. 

Each pupil selected a letter and made their own creative decisions. Artist in residence 

Kate Jenkins offered a wealth of knowledge and experience in working in community 

projects, and imparted new skills and together making to enable the students to 

express their ideas. The finished mosaic is credit to the Learning Unit community who 

have shown that with creativity, perseverance, and teamwork a wonderful artwork can 

be achieved.  

Ann Winters/ Kate Jenkins 

Kristin Wohlers 

The Friendship mosaic 

http://www.brightonjettyclassicsculptures.com/
http://barossabushgardens.com.au/
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Ripples Community Art Group 

Situated in Lochiel Park Green Village, 

Campbelltown, the Ripples Community Arts 

group formed four years ago to actively support 

the arts in the area. Within Lochiel Park are 23 

bio-retention pits, ugly exposed drains with a 

low concrete wall, perfect for mosaicing. 

Workshops were held to learn the basics, and 

designs called for. So far these have come from 

Lochiel Park residents, and go through 

community consultation and approval. All 

designs reference Lochiel Park.  

 

They are mosaiced on mesh by the group every Monday afternoon before installation 

and grouting and 12 have been completed.  Check out the web site here.  

Helen Blackman 

 

McLaren Vale:  Our Community, Our Stories 

This mosaic was a collaboration 

between local artist Claire 

Kennett and project manager 

Anne Rhodes designed to 

reflect, engage and promote the 

community of McLaren Vale.  It 

was officially opened by the City 

of Onkaparinga Mayor Lorraine 

Rosenberg on 11 December 

2016.  

 

The mosaic features many aspects of our community and lifestyles including avenues of 

grape vines, almond blossom trees and coastal areas. On the left is a cyclist and the 

chequered flag representing the Tour Down Under and on the right a woman at a café 

with her dog, and a mandala representing our artistic and café cultures. 

 

The community was engaged in this 

mosaic project in many ways. Thanks to 

the City of Onkaparinga Community 

Streetscape grant program, local 

business sponsors, technical helpers, 

the artists, community groups and 

volunteers who created the mosaic.  

Thanks also to the many people who 

donated materials, crockery, tiles and especially those who provided encouragement. 

All those involved hope you enjoy this beautiful and enduring artwork. 

Anne Rhodes 

One of the mosaics in Lochiel Park 

Michele McCrea, Susan 

Roberts, Kay Whitmarsh, 

Claire Kennett Yvette 

Jurevicius, Heidi Karo, 

Mayor Lorraine 

Rosenberg , and Anne 

Rhodes  Absent: Jenni 

Weekley 

The finished mosaic 

https://ripplescommunityarts.wordpress.com


Sue Leitch 
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Happy New Year! 

Most of the Tasmanian MAANZ effort has been going into preparing for the symposium 

however I can let you know that we are planning a couple of other events this year 

before then.  We are yet to settle on dates but register your interest at 

tasrep@maanz.org 

 

 

Thanks to the small group that headed out to Dulcot for a Christmas gathering.  I know 

it is a busy time of year for people. 

 

 

Voyage to India 

Kaye Gilhooly has offered to share from her 

recent trip to India where she visited the 

wonderful rock garden of Nek Chand. 

 

 

 

 

 

30:30 Inspiration Day 

We will also be holding a 30:30 Inspiration Day with Donna Ritchie, coordinator of the 

30:30 exhibition for the symposium.  It will be an opportunity to explore the theme and 

chat about ways to tackle Think Beyond the Square  as a theme for a mosaic.  

 

Figures in the Nek Chand Garden 

Donna Ritchie 

mailto:tasrep@maanz.org
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Happy New Year! 

Last year went so fast but I have a feeling with the symposium coming up in Hobart in 

August that it will fly by even quicker than last year, or maybe it ’s just my age showing. 

 

Symposium 

Exciting news for Vic members myself, Helen Bodycomb, Cetta Pilati all invited to pre-

sent at the symposium. I love the sessions where each unique artist brings their per-

spective and thoughts together and we get an insight into how their creative thought 

processes and ideas come into being. I always feel I learn so much and add fuel to 

thought with new ways that I can incorporate into my own art practice. I hope many 

Victorian members come along to be inspired and create some amazing work for one 

of the exhibitions, be it the National or 30:30.  

 

Vic Meeting 

Victorian members are meeting in Victoria 2pm, 5th February at Hawthorn Town Hall, 

to plan this year’s schedule. All members please come to impart ideas and thoughts 

for the year.  If you are not receiving the state emails please email me. 

bev.plowman@gmail.com  

 

Kensington Children’s Community Centre Mosaic 

I am currently in the middle of a lovely pro-

ject with young children and I have been 

meeting with the Wurundjeri Tribe to create 

a mosaic of indigenous nature with the chil-

dren. The Kensington Children’s Community 

Centre, which is very multi-cultural, decided 

it needed to promote indigenous culture to 

the children and the start was a mosaic on 

the wall. This has so far been a lovely project 

and a joy to promote our amazing indige-

nous culture.  

 

When it is finished the Wurundjeri Tribe are going to hold a beautiful symbolic smok-

ing ceremony. I can’t wait! 

 

 

Congratulations Helen 

Big congratulations to Helen Bodycomb, upon 

receiving a PhD scholarship from La Trobe Uni-

versity. What an amazing honour and opportuni-

ty. I hope you enjoy researching and exploring 

your topic for a fabulous experience. Helen will 

be undertaking practice-led research titled The 

Material and the Immaterial which is an explora-

Bev Plowman 

Kensington Children’s Community Centre Mo-

saic 

Helen in her studio 

mailto:bev.plowman@gmail.com
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tion of classical mosaic 

methods in contempo-

rary works. This follows 

Helen’s presentation 

Making mosaics in the An-

thropocene Era at the 

2016 AIMC congress in 

Spilimbergo, Italy, Helen’s 

article on the same topic 

was published in the July 

2016 edition of Mosaique  

magazine.  

 

Helen’s knowledge and experience are vast , and I can’t wait to hear her speak in Ho-

bart. 

 

Cetta Pilati 

I know Cetta Pilati is gearing up for a 

great new project called the three 

Violets Project .  On the right is a 

photo of her design and where it is 

going on a wall in Marcellin College. 

We look forward to some more pho-

tos once work starts. 

 

Last year quite a few members and I 

went down to Gippsland with Cetta 

to see first hand some of the amaz-

ing work by Maery Gabriel and met 

with the Baw Baw Arts Alliance who 

kindly spent the day with us and 

showed us their wonderful hospitali-

ty. Some of the members had 

worked with Maery on the Compass 

Rose project, which was created and 

laid in Warragul.  

 

Recently a video with Maery discussing the project was rediscovered and is now on 

YouTube.  Thanks to Ingrid Thomas, Barbara Gogerly and Cetta. Hear the group and 

Maery discussing how this amazing community project was created by clicking here  

 

Nippers and Chippers  

The Baw Baw Arts Alliance are also having an exhibition from 1st Feb to 2nd April 

called Nippers and Chippers  at the Yarragon Station Gallery . It’s a lovely spot and will 

be well worth a visit to see all the wonderful work they are creating.  More information 

here.   

Detail  of Manga Medusa by Helen Bodycomb and René Schaefer. 

Three Violets 

https://www.youtube.com/watch?v=ZKYwCiXMW4w&feature=youtu.be
http://www.bawbawartsalliance.org.au/index?pageID=5
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2016 

It was another great year in 2016 for MAANZ WA. We held an activity and produced a 

WA Newsletter each month. We organised: 

 A three-day mosaic retreat attended by 15 members at Red Gum Retreat,  

Dwellingup. 

 Six workshops 

 Seven social days 

 Visited ‘the country on three occasions 

 Promoted MAANZ at two community events 

 Continued to work on two community mosaics; Glen Forrest Primary School and 

Recovery House 

 

Not a bad team effort. 

 

Mosaic Marathon Donation 

Thanks to Kathy Whiteside and the ‘girls from the Hills and afar’, the community mosa-

ic which they began during the recent retreat was completed and has now been deliv-

ered to Recovery House in Queens Park. Recovery House provides residential services 

for those requiring support to overcome disability impairment associated with mental 

illness. The mosaic will be installed in the courtyard of the house. This is what the co-

ordinator Anna had to say about the mosaic.   

Once the mosaic has been installed we will arrange a visit to see it in situ. 

 

Dorothy Burke 

“Just wanting to say how blown away we are by the mosaic piece. It is abso-

lutely beautiful and will have a very good home at Recovery House. 

With much gratitude.” 

Recovery House team 

Recovery House Mosaic prior to installation  

Three panels each 50 x 50 cm 
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February Social Event 
We ended the year with a social event, so let’s start 2017 in the same way. 
 

What:  Social lunch 

When:  Wednesday 8th February 

Where: Kings Park in the Pioneer Womens ‘Garden. This is near the main 

roundabout and a short walk from the café, shop and information 

centre. Parking is available either at the rear of the café or there is 

limited parking near the garden. We will set up under a shady tree. 

What to bring: Plate of food to share, own drinks and seat. 

RSVP:  To warep@maanz.com by 5th February 

  Guests welcome 

 

 
March Event – Sunday 19 March. 
Details are being finalised for our first workshop of the year, but I can tell you that it 

will be on the popular topic of making substrates. This workshop will be held at Lid-

delow Arts in Kenwick. Another date for your diary. 

 

 
Plans for 2017 
Feedback from members has indicated that we should include workshops and anoth-

er retreat at Red Gum as well as regular social days into this year’s program.  

 

So, we have begun discussions 

with Marian Shapiro about de-

livering workshops during April 

and will keep you informed of 

the developments. In addition, 

we have booked Red Gum Re-

treat, Dwellingup for 30,31 Oc-

tober and 1 November for our 

second retreat. Put these dates 

in your diary. 

 

 

 

We will continue with our regular social days and our ongoing community project for 

Glen Forrest Primary School that we hope to install this Autumn. 

 

State Mosaic Exhibition 
Our longer term planning includes holding our first MAANZ WA exhibition. As previ-

ously reported, a small team has been working on this for quite some time. A number 

of venues have been visited and information obtained. We are looking at 2018 as 

most galleries are booked 12 months in advance. We also need to know that there will 

be sufficient entries to form a good exhibition and we have been speaking to some of 

the other States about their experiences in hosting similar exhibitions.  

Group at last year’s retreat 

mailto:warep@maanz.com
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One-Off Features 

Article         Author  Month  Vol 

1st International Mosaic Symposium – Sardinia  Marian Shapiro  November  16 

2017 Symposium update    Sue Leitch  November  16 

AIMC congress      Helen Bodycomb August   15 

Being resourceful - internet mosaic resources  Marian Shapiro  May   14 

Bogota Adventure - community mosaics   Gary Drostle  May   14 

Bremen Peace Tunnel     Kristen Wohlers  August   15 

Colour in the Community    Kristen Wohlers  Feb   13 

Crossing to the USA - Mosaic Passover Show in Dallas Jamie Wiesbrod  Feb   13 

Getting the most from MAANZ - using the website David Lacey  November  16 

In Memoriam - Jens Lichtenberger   Noula Diamantopoulos  November  16 

Lismore Lions - the inside story of a public commission Scott Harrower  August   15 

Mentors Wanted     Caitlin Hughes  November  16 

Mosaic Art International 2016    Kate Butler   May   14 

      & Caitlin Hughes 

Mosaics Underground - Art in the New York Subway Marian Shapiro  Feb   13 

Pattern Play - George Ehling's Mosaic House  Lillian Sizemore  August   15 

SAMA in San Diego     Dorothy Burke  May   14 

Savage Curiosities - Chicago Show   Pamela Irving  November  16 

Textural Dreams and Mosaic Memories - NSW show Caitlin Hughes  November  16 

The Chicago Pothole Project    Jim Bachor  May   14 

Trail-blazing couches - community mosaic  Leanne Campbell August   15 

Visit to Italy - Classes at Orsoni    Beate Linckelmann Feb   13 

Waterhouse Prize     Mikiah Nguyen  May   14 

 

Regular Features  

Australian Mosaics 

Part 1      David Jack  Feb   13 

Part 2      David Jack  May   14 

Part 3      David Jack  August   15 

Part  4          David Jack  November  16  

 

Expert Ease   

Community mosaics     Helen Bodycomb May   14 

Pique Assiette - Working with Crockery   Helen Harman  November  16 

Sticky Situations - using cement based adhesive  Dominic Johns  Feb   13  

 

Featured Artist      

Carrie Reichardt      Donna Ritchie  August   15 

Donna Ritchie      Kaye Gilhooly  May   14 

Kaye Gilhooly      Wendy Edwards Feb   13  
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      Author    Month   Vol  

Magnificent Mosaics      

Julie Sperling      Heather Stevenson August   15 

Luca Barbieri      Lynn Adamo  Feb   13 

Mohamed Banawy     Jane Denison  May   14 

Valeria Ercolani      Saskia Kremer  November  16  

 

Material Possibilities       

One Step method     Kathryn Portelli  August   15 

Overview of mosaic materials    Sandy Peeters  May   14  

 

Tips and Tricks       

Kitchen knives      Heather Stevenson Feb   13 

Stretching      Helen Miles  Feb   13 

Using barrier cream     Heather Stevenson Feb   13  

Advertisements 

http://www.hughesstudio.com.au/
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http://www.mosaicbazaar.com.au/
http://www.smaltiaustralia.com/
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http://www.laticrete.com.au/


Our mailing address is: 
Mosaic Association of Australia and NZ 

747 Darling Street Rozelle 

Sydney, New South Wales 2039, Australia 

 

Contact Us 
President: 
president@maanz.org  
 
Newsletter Editor:  
newsletter@maanz.org  
 
Visit us on the web at www.maanz.org  
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Welcome to New Members 

© MAANZ and the original authors unless otherwise stated.  All artwork © to the artist.  Not to be reproduced in any form 

without permission. 

 

Executive Committee 

President :                       Noula Diamantopoulos 

Vice President:                Pamela Irving 

Treasurer:                        David Lacey 

Secretary:                        Cetta Pilati 

 

Branch Reps 

New South Wales:          Francessca O’Donnell 

Victoria:                            Bev Plowman 

Queensland:                    Vacant 

South Australia:               Kristin Wohlers 

Western Australia:          Dorothy Burke 

Tasmania:                         Sue Leitch 

New Zealand:                   Janet Derbyshire 

 

Committee Appointees 

2017 Symposium Co-ordinator:    Sue Leitch 

Database/web Administrator:        David Lacey 

Education/Community Officer:      Caitlin Hughes 

Newsletter Editor:                           Marian Shapiro 

Community Works Officer:             Position Vacant 

  

Committee Members 

Caitlin Hughes 

Cetta Pilati 

 
NSW  
Linden Bird 

Winnie Wong 

Gisele Cole 

Margaret Schmahmann 

 

NZ  
Debbie Campbell  

 

QLD  
Kathleen Williams  

SA 

Gae Oconnell 

Beth Grooby 

 

TAS  
Leonie Blomfield  

 

VIC  
Heidy Medloby 

Lisa Dobson 

Louise Marson 

WA  
Eric Moore 

Loryn Gale 

Janita Woods 

mailto:president@maanz.org
mailto:newsletter@maanz.org
http://www.maanz.org

