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Dear MAANZ members 

State Reps’ News 

I am delighted to announce that South Australia has a new MAANZ representative – 

Kristin Wohlers. We all look forward to seeing your enthusiasm for the mosaic art form 

spill into SA and the rest of Australia. Thank you to outgoing SA rep Jane Silk for the 

huge effort in keeping MAANZ SA going and for your positive energy and commitment 

to MAANZ. 

I would love to hear from anyone in Queensland who would be interested in taking up 

the MAANZ Representative role there. Please email me at 

ilove@nouladiamantopoulos.com if you have even a slight interest and I will be happy 

to call you and have a chat.  

Name Change 

And one final matter that I would like to bring up before you launch into the E-Mag and 

that is what to do about our name: MAANZ. I have been speaking to a handful of NZ 

mosaic artists, some being MAANZ members and others not. The feedback that I have 

received is that NZ mosaic artists would like to have their own identity and to have an 

affiliation with our mosaic artists in Australia.  

 

MAANZ was created from a friendship with Toni Mason, a NZ mosaic artist who was 

running a mosaic studio there. The vision back then was that NZ and Australian mosaic 

artists would benefit from a shared infrastructure and that we would grow together. 

But that was a long time ago now and I would like to address where we are today. 

And today I would like us to move toward changing our name to either of these two 

options. 

 Mosaic Association of Australia   MAA 

 Australian Mosaic Association  AMA 

 

We would keep our colours and our branding the same. Nothing else would change. 

This name change will go to an EGM (Extraordinary General Meting) and be voted on 

but for now I would like your feedback on the preferred name change or if you would 

like to throw in another title – please do. Send your ideas to me at 

ilove@nouladiamantopoulos.com and to the secretary cetta.pilati@gmail.com.  Until 

soon. 

Keep inspired 

noula diamantopoulos 

mailto:ilove@nouladiamantopoulos.com?subject=Queensland%20Rep
mailto:ilove@nouladiamantopoulos.com?subject=MAANZ%20-%20change%20of%20name
mailto:cetta.pilati@gmail.com?subject=MAANZ%20-%20change%20of%20name


Venues announced 

Hobart Function Centre will be 

the home of MAANZ Symposi-

um 2017 Tasmania! For those of 

you who have visited Hobart, 

you will know that the water-

front and docks area have a 

magnetic pull as the centre of 

the city.  Hobart Function Cen-

tre is right in the middle of it 

being based on Elizabeth Street 

Pier, with stunning water views 

and yachts surrounding the building.  

 

It is also a short walk away from our exhibition site, Sal-

amanca Arts Centre in Salamanca Place. There are a 

variety of accommodation options also in the area and 

plenty of diverse eating options and unique experienc-

es including Lark Distillery for whisky tasting near the 

Mawson Hut exhibit, and Bruny Island Cheese tasting 

nearby in Salamanca Place.   

 

As part of your conference bag 

you will receive a handy dele-

gate’s guide to some of the other 

delights to be found around Ho-

bart and across Tasmania. 

 

 

 

Speakers and Tutors 

We are meeting soon to discuss potential speakers and workshop tutors. The symposi-

um is generating a lot of interest amongst international artists.  Watch this space in 

coming editions of the eMag for more announcements. 

 

Sue Leitch 
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2017 Symposium co-

ordinator, Sue Leitch 

reports on progress 

with the 2017 Hobart 

symposium. 

Follow us on Facebook  

 

MAANZ Symposium  

Think Beyond the Square 

 Hobart Function Centre  

Hobart, Tasmania  

17th to 21st August 2017 

Hobart Function Centre 

Photo: Tourism Tasmania and Stu Gibson 

Salamanca Arts Centre  

Photo: Tasmanian Tourism and 

Kathryn Leahy  

https://www.facebook.com/MAANZsymposiumsydney/?fref=nf


David Jack continues this series of four articles on the history of Australian mosaics with a 

look at the career of Harold Freedman, mural and mosaic artist for the Victorian government 

with whom David worked for many years. 

 

Harold Freedman’s career as an artist began during the second World War when he 

was appointed as an official war artist for the Pacific Zone. Having studied under the 

well known muralist and mosaicist, Napier Waller at the Working Men’s College, (now 

the Royal Melbourne Institute of Technology) Harold was introduced to large-scale 

work, such as painted murals and mosaics. This would eventually lead to the inspiration 

of large murals. In 1972, the Victorian government engaged Harold to undertake major 

painted and mosaic mural projects. 

 

The Regional History of Geelong 

The first was the Regional History of Geelong. Pretty new to mosaic Harold and his wife 

Heather headed off to Venice to visit the mosaic smalti manufacturer Angelo Orsoni 

and then went north to Spilimbergo to the key mosaic school in Italy, (Scuola Mosaicisti 

del Friuli) for a much needed introduction to the medium. 

 

A chronological timeline was developed from the historical material with recurring 

themes picked up which show the development of fashion, technology, the family, sport, 

the wars, transport, industry, and culture through the decades.  The mosaic artwork was 

created with a painterly approach, basically painting with mosaic in a broad impression-

ist manner with a limited palette of hundreds instead of millions of colours.  
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David  holds a diplo-

ma in Art and Design. 

He worked on most of 

Harold Freedman’s  

major murals and mo-

saics and in 1989 co-

founded the Mel-

bourne Mural Studio 

to undertake public art 

commissions. Skygar-

den, Chifley Plaza, Aus-

tralia on Collins and 

Milkyway Dreaming 

mosaics are amongst 

some hundreds of pro-

jects. 

The completed Geelong mosaic on the rear wall of the foyer of the Geelong  Government Offices  
30 m  x  2.5 m 

Australians at War 

econd World War section of 

the Geelong mosaic. 
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The Legend of Fire  

in 1980 the Melbourne 

Metropolitan Fire bri-

gade approached Har-

old about the possibil-

ity of creating a mosaic 

mural to cover a new 

concrete façade. The 

building had five levels 

of rough cast concrete 

brutalist architecture, 

it would have taken 

years to cover the wall 

in smalti so Harold 

suggested a free-form 

mosaic meandering 

down the wall. The 

Legend of Fire mosaic is 

probably the most 

widely known of Har-

old's murals because 

of its high profile loca-

tion facing Albert 

Street in East Mel-

bourne.   

 

It features the Greek story of fire being brought to Earth with an educational section 

across the bottom.  Creating the mosaic took one and a half years with two fulltime 

mosaicists and some part timers. When the mosaic was unveiled, the street was 

closed, some historical vehicles paraded, the fire brigade band played and Harold was 

presented with a brass fireman’s helmet.  It doesn’t get much better than that!  

 

The Greats of Football 

In 1984 the VFL (Victorian Football league) The Greats of Football mosaic began for the 

façade of the grandstand at Waverley Football Stadium, Melbourne. The concept cele-

brated the major ingredients of the game; the high mark, a hand pass and two styles of 

kicking portrayed by the large figures in the centre, which are very sculptural in appear-

ance, reminiscent of Michaelangelo’s David. Each of the twelve clubs then selected two 

great players from their past to be depicted. 

 

With the concept created the oil painting cartoon could be created at a scale of one 

third. Once areas were painted I made a grid for that area with a fine cord and took a 

transparency (slide) with the grid as an overlay. The transparency was then projected 

on to the brown paper to which the mosaic would then be adhered and the projected 

image and grid aligned with the grid on the paper.  

The completed Legend of Fire Mosaic on unveiling day 1982 

“It would have taken 

years to cover the wall 

in smalti so Harold sug-

gested a free-form mo-

saic meandering down 

the wall” 
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The mosaic work was created in 1200mm 

sections as we then prefabricated the 

whole mural at the studio onto com-

pressed concrete panels measuring 

1200mm square with mounting brackets 

across the back. The whole process took 

some two years with most of the mosaic 

work undertaken by myself with Joe At-

tard assisting and the installation or off-

setting on to the concrete panels under-

taken by our now regular tiler, Tony 

Barrese. 

 

 

Rosati Restaurant  

In 1986 Harold, myself, Joe 

and a team of others de-

signed and created the floor 

and facade mosaics for the 

Rosati Restaurant in Mel-

bourne’s CBD. We had a team 

of people cutting down all 

sorts of tiles. Hundreds of 

metres of borders, hundreds 

of fans were created and a 

centrepiece made for the entry 

floor. 

 

This was the last mosaic Harold created; it was a hugely important one to myself and 

Joe who would go on to create hundreds of other floor mosaics. 

 

David Jack 

See more of David’s work at http://www.muralstudio.com.au/ 

Next issue David tells 

us about the mosa-

ics from his Mel-

bourne Mural Studio 

up to 2016 

“Achieving a gradation 

over a large plain area 

in smalti with all its 

lovely variations is 

quite a difficult thing to 

do.“ 

The completed Legends of Football mosaic 

Detail of the centre section of The Legends of the Foot-

ball, these figures represent a significant moment in the 

Australian Rules game, that of the high mark 

The Rosati Restaurant entrance mosaic floor feature, 1986  

http://www.muralstudio.com.au/


Page 6 

Luna Park, Melbourne 

George Ehling is as complex 

as the mosaic patterns he 

creates. At age 89, he works 

alone as he has done for 45 

years: piecing together 

thousands of bits of tile to 

cover a castle-sized home in 

Los Angeles. Ehling’s mosaic 

work is distinctive for its 

overwhelming scope, but also 

for its playfulness. He is a 

master mash-up artist. Like a 

modern DJ, he incorporates 

classical patterns with modern 

scrap tile to produce a wholly 

new language.     

 

He cross-pollinates architectural references and 

global geometric syntax, making an ancient visual 

grammar buzz with potential. “I tried the random 

broken tile setting but that was before I knew just 

what I was doing.   That was in my infancy.” 

explains Ehling.The 4500-square foot 

Mediterranean castle overlooking the Hollywood 

sign has a sweeping view of the San Fernando 

valley. George started tiling his home in the late 

1970s, having purchased it in 1967 with a down-

payment from his father. While Ehling works solo, 

he does allow help with grouting and rock-

setting. He states with pride, “Not one other 

person has set a single piece of tile on this 

house”.  

 

Lillian Sizemore is an 

American artist, 

mosaicist, and scholar 

who specialises in the 

20th century mosaic 

movement. Lillian’s 

photographs and 

features on George 

Ehling have appeared 

in BAMM’s Andamento  

issue 9 and RawVision 

Magazine  issue 85. 

She manages the 

George Ehling Mosaic 

House Facebook fan 

page and organises 

occasional tours. George Ehling at the staircase leading up the hill  

Photo: Lillian Sizemore 

Moorish-style Guesthouse with quilt 

pavement 

Photo: Auda & Courdayre, San Diego 

Author's Note:  

This article about George Ehling was commissioned by Marian Shapiro during the Spring 

SAMA (Society of American Mosaic Artists) tour to the George Ehling house earlier this year. 

How exciting to share with MAANZ. I submitted it only days before his passing away on 3rd 

August 2016. We are publishing it unedited to keep his memory alive through 

acknowledging his lifetime of magnificent architectural mosaic work. Know that this small 

article is only a glimpse into his long and vivacious life and work. We encourage you to 

write a tribute on the George Ehling Mosaic House Facebook Page which is filled with 

stories, abundant imagery, and videos. His family and the fans will love to receive your 

messages from the Antipodes. May he rest in peace.  

Lillian Sizemore 
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Luna Park, Melbourne 

Not all the tile is repurposed. He explains: “The 

beige field tile is made in England, it was 

discontinued, and I bought 6000 square feet at 

$1.75, including shipping all the way to Anaheim 

from New Jersey. I cut all the pieces by hand 

with nippers and a tile stripper, that was before 

I had my saw. The garbage can stuff is all the 

colours.” 

 

Ehling adds a level of technical originality that 

goes far beyond random breaks. His formidable 

skills were developed over many years. During 

the 1980s Ehling attended several summers at 

the mosaic vocational school in Spilimbergo, 

Scuola Mosaicisti del Friuli. He spent years as a 

union carpenter for the IATSE Local 44 in 

Hollywood. While the studios were a ready 

source for scrap and statuary, it was in 

constructing the façades of cinema cities that 

Ehling assimilated the skills for building his own 

fantasy dream home.  

 

Choosing materials to 

accommodate his thriftiness, he is 

free to improvise, but stays true to 

a pattern’s origins. He will carefully 

study a Cosmati floor from Venice, 

and in true scavenger style, re-

envision it with hundreds of green 

and blue glass bottles, carefully 

sliced on his beloved wet saw. 

Every cut piece is saved and 

categorised in buckets. The 

interlocking geometric off-cuts fit 

together into new forms, so there 

is very little waste. 

His global instincts are found in Islamic 

influences evident in handmade domes 

and spinning, mandala-like roundels. 

References to the Byzantine Galla 

Placidia Mausoleum in Ravenna are in 

the home’s foyer. For the courtyard 

Ehling was inspired by the Basilica at 

Monreale in Sicily.  

Quincunx Cosmati pattern made with cut green and blue 

bottles and tile 

Photo: Lillian Sizemore 

Mandala made with nipped and square tiles 

Photo: Lillian Sizemore 

Staircase after the Galla Placidia Mausole-

um in the foyer 

Photo: Auda & Courdayre, San Diego 
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Luna Park, Melbourne 

He copied the arches of Ca’ 

D’Oro in Venice to replicate the 

effect for his front room 

windows. He recently 

embarked on his first figurative 

works, completing a series of 

Major Arcana Tarot cards. 

Ehling’s walls are a testament to 

his physical endurance and 

infinite creativity. Today, in his 

private sanctuary, George finds 

great pleasure meeting 

international fans and 

mosaicists through the 

internet.  

 

 

More photos of the George Ehling 

Mosaic House can be found on 

Facebook, stop by the page and 

say hello to George!   

 

 

 

 

 

 

 

 

 

 

 

 

Lillian Sizemore   

© 2013-2016 LILLIAN SIZEMORE  

 

Find out more about Lillian Sizemore at http://www.lilliansizemore.com 

The George Ehling 

Mosaic House is on 

Facebook 

www.facebook.com/

GeorgeEhlingMosa-

icHouse 

 

George completing the Empress Tarot 

located in the garage 

Photo: Ivenia Ehling  

Windows inspired by the Ca d’Oro in Venice 

Photo: Lillian Sizemore 

http://www.lilliansizemore.com/
https://www.facebook.com/GeorgeEhlingMosaicHouse
https://www.facebook.com/GeorgeEhlingMosaicHouse
https://www.facebook.com/GeorgeEhlingMosaicHouse


DR: Did you coin the term Craftivist? When did you realise  you were one? Was there a 

stand out moment? 

CR: Betsy Greer coined the word craftivism in 2003. Her definition was “Craftivism is a 

way of looking at life where voicing opinions through creativity makes your voice stronger, 

your compassion deeper and your quest for justice more infinite.” 

 

I heard of the word a few years later and felt that it best described the work that I was 

doing. I think I became a craftivist when I made the Luis Ramirez ceramic mural in 2005. 

I made it to commemorate my pen pal Luis who was murdered by the state of Texas. 

That was when I first realised that I could use my skills in craft to raise consciousness 

about issues I cared deeply about.  I wrote to Luis on death row for five years. Until he 

was executed I really didn’t know what injustice was. Afterwards I was traumatised; my 

only way of coping was to create. That is the beauty of being a craftivist, its slow, medita-

tive process helps the maker and then the results can hopefully give hope to others. 

Creativity gives us our humanity and our sanity. I am sure of that. 

 

DR: What drives your artistic motivation? 

CR: Probably mental instability if I am honest. I have to create or I suffer from depres-

sion and anxiety.  All my work is autobiographical – I think all art is to a degree. If reflects 

what is concerning me at that time, where I have been and who I am collaborating with.  

 

DR: Who inspires you?  

CR: People inspire me, and my close friends.  Luis Ramirez made me the artist I am to-

day. I have written to John Joe Ash Amador, Herman Wallace, Albert Woodfox, the Ango-

la Three, all who have been on death row. I am currently writing to Kenny Zulu White-

more who has spent 37 years in solitary confinement. My last big project was to work 

with the Treatment Rooms Collective to mosaic a taxi for him. The Zulu Voodoo Libera-

tion Taxi – your ride to freedom. 

Page 9 

Last issue’s featured 

artist Donna Ritchie  

talks to craftivist 

Carrie Reichardt 

Carrie Reichardt 

Voodoo Liberation Taxi 



DR: Have you got 

a favourite colour, does it ever 

change? 

CR: I have favourite colours; red, 

black, pink and powder blue. I 

have no idea why I like these col-

ours, but they feature a lot in my 

work. 

 

DR: What's been your biggest 

artistic hoot in the last five years? 

CR: How could I ever choose between the installation at Victoria and Albert museum, 

the mosaic intervention in Chile, speaking at the Society of American Mosaic Artists con-

ference (SAMA), my residency at the Clay Studio or working in Mexico or Argentina? I 

have been blessed to have taken part in so many amazing projects and work with so 

many incredible artists over the last five years. 

DR: If I could give you all the money, time, people and resources you need, what would 

you create?  

CR: I would go and mosaic a 

castle, hopefully one with a 

moat. That has always been 

a personal dream of mine, I 

would turn the whole place 

into a mad mosaic environ-

ment, with the Tiki Love 

Truck and Zulu Taxi 

there.  Fill the place with 

mad sculptures.  

 

I would invite my dear 

friends, The Treatment 

Rooms Collective to come 

live there and let them all do 

what they want. 

 

 

Donna Ritchie 
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See more of Carrie and 

Donna’s work.  

 

Carrie Reichardt 

www.carriereichardt.com 

 

Donna Ritchie 

www.donnaritchie.com.au 
 

The back of Carrie’s house 

History is a Weapon and Power to the People outside the Victoria and Albert Museum in London 

Tiki Love Truck 

“Creativity gives us 

our humanity and 

our sanity. I am sure 

of that” 

http://www.carriereichardt.com
http://www.donnaritchie.com.au


Like most mosaic artists, I have spent many hours gazing at images of mosaics. I am 

fascinated at the different ways different mosaic artists approach their work and solve 

those nutty little problems we all face. Most mosaics have something within that in-

spires; be it the unusual tesserae or the colour choices or the andamento or the 

thought process that drove it. However, the mosaic that has most literally inspired me, 

and caused me to think intensely about my work and what I might like to explore in fu-

ture works has only recently been created. 

 

The wonderful Julie Sperling is a Canadian 

mosaic artist who, in her own words, is 

“camped out at the intersection of art, environ-

ment, science and policy.’” Her work is very 

topical, exploring the modern-day challeng-

es of climate change and environmental 

degradation, and examining the way these 

issues are influenced by government policy 

as well as individual behaviours. I love her 

use of rock, earthy and subtle. I love the 

muted palette and the way her tesserae 

flow. I love that her work is political. She 

makes sophisticated mosaic art. 

 

 

 

I appreciate all her pieces, but one of her mosaics really res-

onates. (More than) Enough as well as being a visually fasci-

nating mosaic of intricate weavings and inter-weavings of 

tesserae, as well as being beautiful to look at, as well as be-

ing an examination of modern day consumerism and our 

vast appetite for endless consumption, as well as being 

technically exciting and scary in an all-your-eggs-in-one-

basket kind of way, is a work that I found totally and utterly 

surprising. Julie has built it completely from a single piece of 

limestone. One single piece. Nothing else. 

 

Like all of the most fascinating mosaic piec-

es, Julie has created a complex artwork that 

completely astonishes me. One single piece 

of rock. I would never, ever, have thought of 

that. 

 

 

Heather Stevenson 

See more of Heather’s work at 

www.goosehousedesigns.com.au 
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Heather Stevenson 

has been making 

mosaic works for the 

past ten years.  She is 

fascinated with the 

durability, and the 

solidity, and the his-

tory, but also with the 

purely decorative 

possibilities of mosa-

ic.  She lives with her 

family on the Far 

North Coast of New 

South Wales. 

 

See more about Julie 

and this project at 

http://

sperlingmosa-

ics.com/2016/05/

thats-enough-a-

mosaic-about-

consumption-and-

climate-change/ 

(More than) Enough 2016 

40 cm h x 30 cm w 

Detail 

The rock, pre-chopping 

http://www.goosehousedesigns.com.au
http://sperlingmosaics.com/2016/05/thats-enough-a-mosaic-about-consumption-and-climate-change/
http://sperlingmosaics.com/2016/05/thats-enough-a-mosaic-about-consumption-and-climate-change/
http://sperlingmosaics.com/2016/05/thats-enough-a-mosaic-about-consumption-and-climate-change/
http://sperlingmosaics.com/2016/05/thats-enough-a-mosaic-about-consumption-and-climate-change/
http://sperlingmosaics.com/2016/05/thats-enough-a-mosaic-about-consumption-and-climate-change/
http://sperlingmosaics.com/2016/05/thats-enough-a-mosaic-about-consumption-and-climate-change/
http://sperlingmosaics.com/2016/05/thats-enough-a-mosaic-about-consumption-and-climate-change/
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Luna Park, Melbourne 

Kathryn Portelli shares a mosaic method that changed her mosaic life. 

 

Over the last sixteen years making and installing large and small public and private 

works for both exterior and interior sites, the most profound leap in quality was utilis-

ing the one step method of tesserae adhesion, combining the glue and grout stages at 

once. 

 

I first used this method for the north facing outdoor 

project, the Black Saturday Memorial, recommended 

by a builder as the trade preferred method to save 

time and labour when installing glass mosaic tile. I 

used a non toxic acrylic latex resin additive called Mo-

saicbond which combines with grout to form a cement

-based adhesive.  This allowed me to push salvaged 

materials into a tile cavity without the need to grout as 

a second stage.  Consequently, the project offers much 

textural interest with shadows cast through the appeal-

ing varying heights. Exposure to the weather is a major 

consideration for my works, so it is important the materi-

als used are of the best quality. 

 

Some of my observations on this method include – 

 The grout colour will deepen a shade and take on a silky appearance 

 Dry grout powders can be mixed to achieve intermediary shades before adding the 

liquid 

 The mix has enough body to hold up materials on edge, enabling a good level of 

relief for textural effect 

Residing in Central Vic-

toria, Kathryn’s output 

includes many local 

public mosaics, both 

sculptures and murals, 

and membership of 

local galleries where 

wearable art and 

smaller works are sold. 

She hosts open studio 

visits each week to bus 

tours from a nearby 

resort and annually 

through shire wide art 

trail schemes.  

Black Saturday Memorial in Kyneton, Victoria 

Green glass 

forest on edge - 

detail 

Detail of Black Saturday Memo-

rial showing burned bathroom 

tile pressed into tile cavity 
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Luna Park, Melbourne 

 Multi stacking can be 

achieved, also tile on 

tile 

 Mixing consistency can 

be adjusted for pur-

pose or weather condi-

tions (slightly wetter in 

hotter temperatures) 

slightly thicker for verti-

cal applications 

 For best results, the 

amount required is 

mixed, allowed to slake 

for a few minutes, re-

mixed and used 

 No further powder, liquid or water should be added as it could cause a compro-

mised chemical reaction with the components, a weak mix or a poor bond with the 

mosaic materials 

 The working time varies depending 

upon the atmospheric conditions, 

ranging from 10 to 30 minutes.  Once 

the surface skins and goes hard it is 

unusable, so stirring the pot often will 

ensure less waste 

 I tend to prepare the amount that can 

be used in a 20 minute period, and 

have a stand by project where the ex-

cess can be applied 

 Clean containers and tool well.  It sets 

rock hard  

 No need for sealing, it’s waterproof 

 

Methods of application can include: 

 Direct lay of indirect designs using clear contact or tile tape – top grout later 

 Work on mesh – the mix can ooze up in between the tesserae and be wiped clean 

as the final grout stage 

 Stacking materials sideways or on end – resources need to be handy to enable fast 

selection 

 Grout can be spread as a layer with no tesserae, stamped into leaving impressions 

or textural drag marks 

 Great for jewellery, working directly into metal bezels 

 

Kathryn Portelli 
See more of Kathryn’s work at www.kpmosaicwords.com  

Editor’s note -  

Kathryn uses Mosaic-

bond for the push 

method, but there are 

other systems availa-

ble which do a simi-

lar job 

Chapter 1 - son’s training light over the farm 

Gemstone jewellery made with the push method 

http://www.kpmosaicwords.com
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Luna Park, Melbourne 

Following devastating bushfires that ravaged the Northern Adelaide Hills in January 

2015, 27 homes were destroyed, leaving many communities to deal with the aftermath 

of lost animals, orchards, fencing, sheds and machinery. Thankfully no lives were lost, 

but the destruction was widespread, leaving a charred landscape and many families 

having to rebuild their lives. 

 

A joint initiative of the Adelaide Hills Council, City of Playford and City of Tea Tree Gully 

resulted in a grant from SAFECOM (South Australian Fire Emergencies Service Commis-

sion) as part of their Natural Disaster Resilience Program funding. This grant assisted in 

the recovery process by bringing community members together to share stories while 

working on an uplifting art project that would also beautify their towns. 

 

It was decided that an outdoor public 

mosaic couch would be erected at 

the town oval or picnic/playground 

area of five different towns: Kers-

brook, Gumeracha, Cudlee Creek, 

Paracombe and Houghton. Irene 

Stone Pearce, a Mount Barker artist 

well known for her involvement in 

community art projects, was ap-

proached to co-ordinate this 

unique and inspiring venture. 

With the funds received, Irene was 

able to buy all the materials  and 

then draft a rough design which grew 

and evolved as the works pro-

gressed. The couches were built 

from brick, rendered and the mosa-

ics added. Members of the communi-

ties were invited to take part in mo-

saicking tiles that would be com-

bined to produce the artworks.  

 

It was decided a patchwork quilt 

would form the basis of each 

couch.  This was inspired by the 

fact that communities are made 

up of ‘patches of people’ all com-

ing together in times of need. It 

also ensured that every tile 

made would comfortably find a 

home within the design, regard-

less of the age or experience of its 

maker, resulting in lots of enthusi-

asm and a wonderful array of colour. 

 

 

When Leanne Campbell 

heard that Irene Stone 

Pearce was going to be 

co-ordinating this pro-

ject, she jumped on 

board! Here she tells the 

story of the mosaic 

couches built to com-

memorate the 2015 

Northern Adelaide Hills 

bush fires. 

  

Cudlee Creek 

Gumeracha 

Houghton 
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A weekend was allocated to each couch, enabling as many people as possible to partici-

pate. Through word of mouth and with Irene assisting those who had never mosaicked 

before the number of people turning up to become involved kept growing.  

 

It was wonderful to see children, teenagers and adults engrossed in formulating their 

designs, choosing colours and using tools they had never even seen before to make 

their individual tiles. Participants were encouraged to make whatever design was close 

to their hearts and their enthusiasm to contribute was really heart-warming. Sharing 

skills, stories and laughter, people of all ages worked side by side on the projects, creat-

ing a unique and fun focal point for their communities and also a legacy that is testa-

ment to their resilience. 

 

The entire project was 

completed over a peri-

od of approximately five 

months, with one couch 

scheduled each month.  

The first was in the 

town of Kersbrook start-

ing in December, and 

the last one was com-

pleted in Houghton in 

May.  

 

The project was not without its challenges, mainly due to the weather, with tempera-

tures fluctuating from extreme heat during the height of summer, to the cold, wind and 

rain as the cooler weather approached. Despite the weather conditions the enthusiasm 

never flagged and the resulting works of art speak for themselves. 

 

Irene said she felt both humbled and honoured to be part of such a wonderful initiative, 

and was blown away by the large number of people who came along to help at each of 

the towns. She was delighted by the success of the project and was particularly thrilled 

by the number of new friendships that were forged along the way. 

 

Since the completion of 

this project, a communi-

ty mosaic couch trail 

tourist brochure has 

been produced, giving 

locals as well as tourists 

the opportunity to enjoy 

this inspiring story of 

human resilience and 

new beginnings. 

 

Leanne Campbell   

Kersbrook 

Paracombe 

“It was wonderful to 

see children, teenagers 

and adults engrossed 

in formulating their 

designs, choosing col-

ours and using tools 

they had never even 

seen before…”  
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When a community and a city council clash, the last place a mosaicist wants to be is in the 

middle of two feuding camps.  

 

The Background 

During my 22 year practice, I 

have experienced public art 

projects as an exciting 

journey of positive 

storytelling, one that 

expresses the theatricality 

of mosaic’s place in the built 

environment. This was the 

case until early 2015 when I 

was approached by Lismore 

City Council in Northern 

NSW, to scope a project for 

the city’s recently 

refurbished city hall.  

 

The initial attempt to install an Indigenous artwork had met with community 

opposition and that artwork was cancelled. The Council’s support for the arts is a 

fractured relationship between resistant councillors, community members who 

oppose public art spending and the beleaguered arts community.  I knew it would be 

tumultuous as the council planned to demolish an iconic fountain and replace it with 

an artwork. The Lions Fountain at Lismore city hall was presented to the city in 1967 in 

recognition of the city being the birthplace of Australia's first Lions Club in 1947. Due 

to Lismore’s shifting clay soils it had fallen into disrepair and become a maintenance 

burden. A project steering committee had not resolved a suitable replacement and as 

I had recent success working with the Italian community to memorialise 100 years of 

Italian migration to the area, I was commissioned to design a commemorative work for 

the Lions.  

 

Designing the Work 

A concept design contract for a 

set fee which detailed all 

responsibilities, clauses and 

conditions was signed before 

my first meeting with the Lions 

steering committee. This 

included standard 

commissioning protocols of an 

allocated budget and a design 

brief. It was agreed that I would 

present two preliminary design 

concepts with material 

samples.  

Scott Harrower is a 

multi-disciplinary artist 

and writer working on 

the far north coast of 

NSW whose practice 

specialises in site-

specificity and art 

therapy.  Here he 

reveals the inner 

workings of  a public 

commission. 

The Old Lions Fountain at Lismore City Hall 

Technical drawings of the positioning of the Lions  

Mosaics in concrete blocks. 6 at  1500 x 400 mm 
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One of these concepts was developed into the final design 

for fabrication. I find it is critical to listen to and watch each 

stakeholder in briefing meetings.  All the information 

needed to fulfil the brief is ascertained through the spoken 

and unspoken word.  It is an art in itself to tick all the boxes 

for all parties, so I archive all correspondence and refer 

back to any specific details when negotiating the concepts. 

Conducting research about the client to conceptualise a 

narrative that speaks their language is essential. Where 

possible, continuing dialogue before presenting preliminary 

designs can ensure the final design stage is successful.  

 

My research presented 100 years of Lions 

history as either a large pavement work or 

a six chapter timeline encoded into 

elongated sandstone blocks and placed 

near the original fountain site. The latter 

was selected by the steering committee 

and the designs were refined based on the 

feedback received. The six mosaics signal 

Lismore local William Tresise’s visit to 

America to seek endorsement to establish 

an Australian chapter and signify Lions Australia’s strong association with funding 

medical research in vision and hearing, surgery for South East Asian children with 

facial deformity, emergency relief and community participation. 

 

Community Reaction  

Lions Australia endorsed the new artwork.  Unfortunately Lismore City Council had 

underestimated the community’s response to the demolition of the fountain and a 

social media backlash, fuelled by an opposing councillor delayed the approval process 

for several months. After considerable community lobbying to save the fountain it was 

decided to restore it and commission the artworks on a reduced budget.  They will 

now be installed into elongated concrete rather than sandstone blocks.  

 

The full-scale mosaic cartoons are now on the benches in 

my studio and in the early preparation stage for 

fabrication in smalti and vitreous glass tesserae. I fabricate 

using the indirect technique (tesserae placed upside down 

during fabrication on a temporary facing); liking the 

application of roughly laid pastel to indicate a general 

colour palette, while allowing for creative interpretation as 

I lay the tesserae and the flexibility it offers in installation.  

The works will be installed in March 2017 in readiness for 

Lions’ 70th anniversary in Australia.  Watch this space next 

year for a follow up article on this project. 

Scott Harrower 

“The Council’s support 

for the arts is a fractured 

relationship between 

resistant councillors, 

community members 

who oppose public art 

spending and the belea-

guered arts community.” 

Section of the cartoon 

showing Bill-Tresise 

Part of the cartoon 

Studio work is hard work See more of Scott 

Harrower’s work at 

www.shmosaic.com  

http://www.shmosaic.com


Page 18 

Luna Park, Melbourne 

When Helen first heard that the 2016 AIMC L’Associazione Internazionale Mosaicisti 

Contemporanei (The International Association of Contemporary Mosaicists) Congress was 

going to be hosted by the Spilimbergo School (La Scuola di Mosaicisti del Friuli) in northern 

Italy, she knew that she had to be there; by hook or by crook.  Here she shares her 

experience with us. 

 

The Spilimbergo School was 

founded in 1922 and has 

become an enduring world 

leader in mosaic education.  I 

am fortunate to have a long-

standing personal 

relationship with them which 

began 15 years ago. In 2001, 

after having been invited by 

Bisazza to be an artist in 

residence there, I arrived in 

‘Spilly’ with my husband, our 

four month-old baby and scant Italian language skills. I spent four life-changing 

months working each day on my own mosaics under the watchful eye of Artistic 

Director, Maestro Giulio Candussio. In 2006 I co-curated with David Jack,  Mosaic Now: 

works from Italy and Australia. This exhibition of about 60 mosaics from the Spilimbergo 

School and by some of Australia’s leading mosaicists was organised by Bundoora 

Homestead Arts Centre in Melbourne and toured throughout Australia for more than 

a year. However Mosaic Now was hardly the first mosaic event of international 

significance for Australia. In 2004, the AIMC Congress was held in Melbourne, thanks 

to the herculean effort of our esteemed mosaic colleague Anna Minardo. It was a 

memorable and pivotal event for many of us who met there for the first time.  

 

AIMC 

The AIMC, the peak international industry body for contemporary mosaic, was 

founded in Ravenna in 1980 by an group led by eminent mosaic scholars Isotta 

Fiorentini Roncuzzi and Peter Fischer. These days, the AIMC holds its congress every 

two years in a different, usually European, location. With just a tad over 250 annually 

subscribed members from more than 40 countries, any AIMC event is bound to be 

rich, complex and layered; and so it was for the fifteenth 2016 AIMC Congress in 

Spilimbergo. Within hours of people flooding into the medieval walled city for the 

congress, rumours of an impending AIMC coup 

d’etat abounded. Ah, the intrigue …  

 

There were numerous 2016 AIMC Congress 

associated events and I did my best to take part 

in them all, kicking off with a five day workshop 

at the School with Maestri Laura Carraro and 

Lisa Battistuta.  

Helen Bodycomb con-

ducts a full-time mosa-

ic practice and is also 

in her second year as a 

graduate researcher at 

La Trobe University. 

Future plans include 

teaching two technique

-based weekend mosa-

ic workshops in her 

Castlemaine studio 

and leading a Mosaic 

Tour to Italy in 2017.   

First year class, La Scuola di Mosaicisti del Friuli 

Maestra Laura Carraro 
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Luna Park, Melbourne 

We worked on several colour exercises, one of them 

being a contemporary mosaic interpretation of the eye 

of the gypsy girl from Zeugma in Turkey. A highlight for 

me was an extensive colour theory lecture by Maestro 

Stefano Jus.  It was interesting to explore some of Jus’ 

somewhat radical RGB (Red, Green, Blue) colour theory 

ideas in studio practice, together with minute 

inclusions of complimentary colours to enhance 

luminosity (not to mention working with a seriously 

extensive palette of smalti and marble). The 

importance of colour functioning equally well as tone, in 

combination with an exploration of traditional and contemporary laying styles, made 

this process a rich and enjoyable two day exercise. Technicians at the Spilimbergo 

School have also been doing some funky artificial smalti experiments using resin and 

epoxy glues to make psychedelic coloured smalti, and this was a great opportunity to 

use some of them. 

The Congress 

The Congress officially opened on 18 May with the launch of the exhibition of mosaics 

by 68 artists at the magnificent Palazzo Tadea in Spilimbergo accompanied by a 

comprehensive 263-page high quality catalogue. 

 

Maestro Stefano Jus 

Colour/tonal study, Helen Bodycomb 

L – R 

Renee Antoine Malaval (France, Edi-

tor Mosaique Magazine), Helen Bod-

ycomb (Australia), Pamela Irving 

(Australia, MAANZ VP), Alexander 

Vasiliev (Russia), Manfred Hoehn 

(Germany, Founding Member AIMC 

and 2016 AIMC Congress President) 
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Three days of Congress presentations followed the exhibition opening, including such 

luminaries as Manfred Hoehn (Germany), Sonia King (USA), Elaine Goodwin (UK) and 

our own Pamela Irving, who did a sterling job of introducing her Yolo man works. I was 

one of 18 presenters on day two, framing my current work within the concept of 

Making mosaics in the Anthropocene Era, which seemed to go down suitably well with the 

Congress punters. Presentation highlights for me included those by Giovanni 

Travisanutto from Spilimbergo, undoubtedly the most gracious world leader I have 

ever met; Alexander Vasiliev from Russia, awesome Professor of Mural Painting from 

the St Petersburg State Academy of Art and Design; Deoro Orodè, a totally amazing 

self-taught Italian mosaic artist mega-dude; and Eman Elbana, Professor of Murals and 

Environmental Design at Badr University in Cairo, who calmly navigated her students 

on an inspirational mosaic journey through the chaos of Egypt’s Arab spring.  

 

Typically, the Congress presentations included both high points and flat spots as 

happens within a climate of democratic inclusiveness. After three days of thrashing out 

Mosaic in the Contemporary World, the Congress took to the streets and morphed into Art & 

Mosaico, an extraordinary fiesta of all things mosaic, which took over the whole town of 

Spilimbergo for the weekend.  

 

Art & Mosaico 

From the early 

evening of Friday 20 

May until midnight 

of Sunday 22 May, 

the entire town of 

Spilimbergo was 

open with public 

celebrations of the 

artform of mosaic.  

Public lectures were 

held exploring 

themes such as new 

and restored Vatican 

mosaics.  

 

New mosaic-related books were launched, 

restaurants served mosaic-themed dishes, and 

hundreds of major mosaic artworks by the region’s 

leading mosaic artists were installed through the 

streets, churches, shops, private and public 

windows across the historic centre of the town. 

Even food retailers styled their windows to reflect 

the theme of mosaic in their food, evidence that 

mosaic runs through the veins and the stomachs in 

Spilimbergo.  

The residents of Spilimbergo attend the opening of Art & Mosaico 

Art & Mosaico - produce arranged  

into mosaic patterns 
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Saturday 21st May saw a guided tour through the historic centre of Spilimbergo, 

followed by the General Assembly of the AIMC – and the anticipated coup! After some 

suitably heated discussions (but no blood-loss), the governing reins of the AIMC shifted 

from Italy to Greece.  The next AIMC Congress will be held in France in 2018. 

 

Aquilea and Grado 

Over the following four days, as 

Congress numbers dwindled, some of 

the hardy and history- starved (like the 

Aussies) took part in a suite of guided 

tours to mosaic sites of significance, 

starting with the magnificent Roman 

sites of Aquilea and Grado.  Aquilea, 

located only 40 km south of Spilimbergo 

has an auspicious history. It was 

established as a colony on the northern 

reaches of the Venetian lagoon in 181 

BCE and became an important centre of 

trade, also a Patriarchate of the early 

Christian church. It is believed that 

Constantine the Great and his family 

were regular worshippers there.  

 

The Aquilea mosaics exist as a series of rich layers; from early cocciopesto works 

(fragments of earthenware or brick mixed with lime and sand used to make mortar or 

plaster for walls, pavements etc)  through multiple subsequent layers of decorative and 

allegorical mosaics laid directly over the top of each other. Archaeological excavation 

here is complex and necessarily destructive. In the fourth and fifth centuries the most 

important buildings, including the Basilica, were embellished with vast polychromatic 

carpets of mosaic.  As the AIMC gradually wound down and the double whammy of Art 

& Mosaico ran its course, the final few days provided guided tours to mosaic sites 

across the province of Friuli Venezia Giulia and to Venice.  

 

I was delighted to have the opportunity to attend the 2016 AIMC Congress, (assisted 

with funding from La Trobe University) and I so enjoyed establishing new collegial 

friendships and warming up old ones.  

 

Where Next?  

For me, its on with my PhD, a practice-led research project exploring the contemporary 

application of classical mosaic methods in memento mori works and I am delighted to 

be leading a tour group in June 2017 on a 14 day tour of mosaics in northern Italy. 

Kicking off with 4 days in Venice, the tour will take in guided tours of Aquilea and 

Ravenna, and will include two short mosaic courses; with Carolina Zanelli at the 

Spilimbergo School and with Arianna Gallo in Koko Mosaico in Ravenna. I can’t wait. 

Helen Bodycomb 

Basilica di Santa Maria Assunta, Aquilea 

See more of Helen’s work 

and find out about her 

workshops and tours at 

www.helenbodycomb.com/ 

Or contact her at 

helen@helenbodycomb.com  

http://www.helenbodycomb.com/
mailto:helen@helenbodycomb.com?subject=Mosaic%20tour%20enquiry
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Luna Park, Melbourne 

In the late 1990s, Regina Heygster had the “crazy” idea to convert an existing tunnel 

near the inner city of Bremen into an art work. She developed a few designs but then 

hid them in a drawer as she thought it was too crazy and she had no idea how to 

finance such a project.  Shocked by the events of September 2001, Regina Heygster 

decided to act on her idea to change a neglected building into an art work and space 

of reflection. She chose the inner city Remberti Tunnel, a beautiful Art Deco building 

and easy to use as a canvas for her project. She wanted to create a sign for peace and 

friendship and sought the support of all the religious groups in Bremen. Today, 

representatives from all different religious backgrounds are part of the project: Muslim, 

Jewish, Ba’hái, Protestant, Catholic, Buddhist just to name a few, are involved 

supportively in the project.  

 

Regina, a trained graphic 

designer and art teacher, 

developed her design for the 

tunnel and embarked on the 

long road of convincing the 

owners German Railways 

(Deutsche Bahn), the city 

administration and the mayor 

at the time, Henning Scherf.  

 

 

All parties are supporting the project but not financially. When asked why the town ’s 

public art department is not supporting  the project, Regina replies that the city 

administration felt that her project was too simple to qualify, labelling her project as 

naïve art. Today, the Peace Tunnel is featured as an example of public art in Bremen by 

the city’s administration and is well integrated into school curricula, churches and 

religious education, events staged by the city and many peace initiatives.  

 

Regina was not going to give up and with a 

support letter from the mayor she proceeded. 

The lack of financial support was addressed with 

the foundation of the Friedenstunnel Bremen 

setzt ein Zeichen e. V. (Peace tunnel Bremen 

sets a sign). This foundation takes tax deductible 

donations and finally in 2006 enough money 

was raised to start building the project.  

 

Regina started with the fabrication of the mosaics for the 

fronts of the tunnel. The substrate shapes of the Dove with 

the Key of Bremen and Tree of Life with the Lotus Flower were 

made in stainless steel. The mosaic was then set into this 

framework . 

 

 

Kristin Wohlers is an 

accomplished artist 

who specialises in 

the design and 

fabrication of 

mosaic sculpture. 

She set up Barossa 

Mosaics with fellow 

artist Kate Jenkins 

and together they 

offer workshops, 

collaborate with 

other artists,  with 

community based 

art projects and 

offer private 

commissions. 

One end of the peace tunnel  

Understanding is the Gate to Comprehension 

Tree of Life with the Lotus Flower  

Dove with the Key of Bremen  
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Luna Park, Melbourne 

The two entrance trees required a more complex 

approach to achieve the exact shapes. Gunnar 

Zropf, a scultpor, joined forces with Regina. First 

she produced an exact 1:1 cartoon of the trees. In 

situ, the two artists shaped the tree with a 

mixture of clay and straw. This served as the 

positive to make a plaster mould into which the 

concrete is poured for the substrate. Each tree 

consists of eight parts to allow easier handling. 

Finally Regina started work in her studio and 

placed the tesserae.  When installed the trees 

turned out exactly how she imagined.  

 

Asked how she learnt mosaicing she states “I 

just have it in my heart and head. I have studied 

many mosaics and mosaic artists’ methods. I 

admire this art form and love the meditative 

process of placing piece by piece to express the 

picture that I have in my imagination. I am self-

taught. I am very happy to express my mosaic 

art in the PeaceTunnel.” 

 

On Sunday I went to the tunnel and 

listened to the beautiful performance of 

violinist Milva Hosty.  Standing in the 

tunnel, listening to the music and reading 

the peace messages was very grounding 

after all the horrible events in recent 

times.  

 

 

 

The rainbow coloured light projected on the 

roof of the tunnel also casts a warm light on the 

mosaic strip with the word PEACE in 137 

different languages. 82 tableaux with peace 

messages from around the world invite 

contemplation.  

 

Regina Heygster is to be admired for her stamina, endurance and  love for the project 

having been involved now for over 15 years! If you are ever in Bremen in Northern 

Germany, check it out! 

 

 

Kristin Wohlers 

Find out more about Kristin at www.barossamosaic.com 

Regina and Kristin by one of the  

peace tunnel trees 

Detail of tree leaves 

Concert in the peace tunnel 

Find out more about 

the tunnel on Facebook 

 

Or see their website 

www.rembertitunnel.de 

http://www.barossamosaic.com/
https://www.facebook.com/Bremen.setzt.ein.Zeichen/?fref=ts
http://www.rembertitunnel.de/
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NSW Exhibition 

We are delighted to have over forty entries in our 

NSW Exhibition Textural Dreams and Mosaic 

Memories,  opening in just a few days  at the gaffa 

gallery in the heart of Sydney. There is a really 

interesting mix of 2D and 3D entries, exploring the 

theme of texture and memories. 

 

We warmly invite you to come along to visit the 

exhibition, but would especially love to see you on 

the opening night for the announcement of awards, 

to share a glass of wine, catch up with old friends 

and meet new ones.  As gaffa has three galleries on 

site, there will be two other exhibitions opening on 

the same evening so it will be a great chance to soak 

up some creativity. This invitation is also on our 

facebook page and we would really appreciate it if 

you could share it with your friends and spread it 

through your networks.  Follow us on Facebook 

 

 

Community Mosaic in Penrith 

As part of Nepean Hospital’s Mental Health Service Year of the Family initiative, NSW 

MAANZ member Marian Shapiro has been working with clients, family members and 

staff to produce five mosaic quilts to be permanently installed on a low wall outside the 

unit.  Marian answered a call for artists and proposed a mosaic of quilts casually thrown 

over the wall.  Patchwork quilts embody ideas warmth, comfort and familiarity, much 

like a family.  Like families, they are made up of individual components coming together 

to form a whole.  Year of the Family has five main colours and each quilt takes one of 

these colours for its borders, tying it together visually. 

 

Francessca O’Donnell 

Cindy and Anneliese 

putting the quilt 

together at the studio 

https://www.facebook.com/Mosaic-Association-of-Australia-and-New-Zealand-MAANZ-114290011965801/
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The 10 sq metre project was 

fabricated over June and July 2016.  

94 individual mosaic squares were 

put together by clients, family 

members and staff of the Mental 

Health Service, Nepean Blue 

Mountains Local Health District, 

with each participant making one 

square in sessions held at the 

hospital.  Participants used 

templates and pre-cut tile prepared 

by Marian and her team of four 

assistants and could choose to use 

either existing patterns or 

contribute their own design.   

 

Working from a master pattern, each participant was given a template for a numbered 

quilt square.  The squares were made on sticky plastic in the workshop sessions, and 

then brought back to Marian’s studio and put into their final positions.  Marian and the 

team (Jane Boler, Andrea Ketterling, Anneliese Senn and Cindy Topic) then laid the 

background to the quilts.  As well as preparing the templates, the team pre-cut 60 

sheets of vitreous glass tile for use in the workshops, resulting in some 50,000 1 cm 

squares. Once the whole piece had been put together, the mosaic was cut into panels 

and face mounted on plastic.  Each section was flipped and given a backing of alkali 

resistant fibreglass mesh and cement-based adhesive, resulting in panels which will be 

permanently installed on the wall in September.  The official opening is at the beginning 

of October. 

 

Sardinian Mosaic Symposium 

Marian Shapiro is delighted and honoured 

that she has been invited by renowned 

Italian mosaicist Giulio Menossi to participate 

in the First International Mosaic Symposium 

in Sardinia from August 10th-26th.   

 

Marian will join nine other international 

artists who will each be making a piece on 

the theme of the Sardinian Mother Goddess.  

The event will culminate in an exhibition of 

all the work.  Watch out for an article on the 

event in the next eMag. 

Andrea cutting tile, helped by Gremlin 
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In 2015 Glenys Fentiman from Maleny Queensland received 

an email that she originally thought was a scam but it turned 

out to be from the art curators working for Royal Caribbean 

Ships.  After talks with their Miami office, Glenys was 

commissioned to make six large mirrors for their Dazzles 

piano bar on  the cruise ship Harmony of the Seas .  This is 

the largest cruise ship ever and was launched in May 2016. 

 

The Argentum style mirrors were to be all different designs.  

Argentum is Latin for silver so it was a challenge to find and 

create so many variations of silver tones and textures with 

glass.  The other dash of silver that was hidden in each mirror 

was an Australian silver coin, to add an Aussie note for the 

mainly American market. Hopefully, it will be like Where ’s Wally 

and will make people look closely at the detail.  No publicity 

was allowed until after the ship was launched in late May.   

 

As part of the contract Glenys had to send working photos of 

the mirrors which was easy. The hard part came when high 

quality photos of the finished mirrors were required. It’s 

almost impossible with so much reflective glass! 

 

 

 

 

 

 

 

 

 

 

Glenys Fentiman 

As Queensland has 

no current State Rep, 

we only print Queens-

land news from time 

to time.  Here 

Queensland member 

Glenys Fentiman tells 

us about her latest 

commission. 

  

Glenys Fentiman 

Mirrors clockwise from top right 

Petals 

Magic Carpet 

Sampler 

Drapes 

Arch 

Peaks 

See more of Glenys’ 

work at 

www.thefentimanfam

ily.com 

http://www.thefentimanfamily.com
http://www.thefentimanfamily.com
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Recently I have taken over the State Rep position from Jane Silk. First of all I would like 

to thank Jane for her great job and all the work she has put into the position.  

 

I am looking forward to starting the job properly in October when I return from three 

months overseas in Europe and Hong Kong. I have collected photos of mosaics on my 

travels which some of you might have seen on my Facebook page.  

 

I am looking forward to organising a couple of exciting events before Christmas and any 

ideas are welcome. As I will not be in the state for the most important art event of the 

year: SALA - the South Australian Living Artist Festival www.salafestival.com 

 

On that note though I know that the SALA exhibition at the Barossa Bushgardens Don’t 

get too Comfortable’ will be open from the 1st August. The official opening will be on 

Sunday 7th August at 2pm.  

 

I would love to hear from people visiting interesting mosaic events. Please take photos 

and send them to me with a caption (who, what, where, when and why) for the next 

newsletter. My email is: sarep@maanz.org I am looking forward to your emails and 

pictures.  

 

Cheers for now. 

 

 

South Australia Open Garden Weekend 

Tasmanian MAANZ 

member Wendy Edwards 

has fifteen pieces that will 

be exhibited as part of the 

SA Open Garden weekend 

which last year drew 

20,000 to the different   

gardens. 

 

Wendy’s works are a mix 

of hand made  ceramic, 

beads and glass, a real 

menagerie, three hares, 

three  cockatoos, owls, 

guinea fowl, moorhens and 

cicadas. 

 

Who: Wendy Edwards Mosaics 

What : Sculptures in the Garden 

When: 17 & 18 and 23rd-25th September 

Where: Peter Seppelt Wines - Grand Cru Estate.  Springton, South Australia 

Kristin Wohlers 

Guinea Fowl 

http://www.salafestival.com/
mailto:sarep@maanz.org
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Welcome to our New Members 

One of the wonderful results of a successful exhibition is a renewed interest in mosaics.  

We have grown our small group of MAANZ members in Tasmania after Rachel Bremn-

er’s exhibition at the Salamanca Art’s Centre and it is great to have everyone as part of 

MAANZ! 

 

Symposium Planning 

A small group got together last week to help with the preparations for the MAANZ Sym-

posium 2017 Hobart.  We have plenty of work over the coming year to make this a 

wonderful event and it is great to have people’s support. I still have some positions to 

fill on the State Committee and for volunteers so please get in touch and we can talk 

about where you can help. 

 

Kelley Knickerbocker’s Visit to Tasmania 

Kelley is a dedicated mosaic artist who lives in Seattle, 

Washington State, USA and who has a very generous 

teaching style.  She visited Hobart to hold her Quick Re-

lease in Grayscale Workshop and I had the pleasure of hosting 

her for this event at the Moonah Arts Centre.  It was a 

great opportunity to learn about her approach to mosaics, 

the interrelation of materials, mortar and exploring new 

approaches in simple designs to create a series of work.   

 

We had a wonderful collection of tesserae to work with 

including smalti, shells cut with a dremel, ceramic plates 

with wonderful designs from a thrift store, and Kelley’s 

tumbled textured glass.  

 

 

 

While she visited I took her to see the current exhibition at 

MONA by Cameron Robbins who creates wonderful imag-

es from machines working with the tides, magnetic reso-

nance and the effects of wind.  In keeping with the wind 

theme Kelley had a great view of the Hobart area from the 

summit of Mt Wellington/kunyani but it was a little windy.   

 

 

We also travelled south through the Huon Valley to Geeveston to visit Castle Phoenix.  

Christina and Francis gave us a tour of the growing castle and some of the mosaics on 

site now.  We had planned to do some mosaics in the garden, but the weather was 

against us.  The scale of this project is amazing and our tour included the secret tunnel 

complete with beautiful arched niches along its walls. You can keep up to date on the 

progress of the castle at their Facebook page here. 

 

Kelley at the workshop 

At the workshop 

Kelley on the summit 

https://www.facebook.com/Building-Castle-Phoenix-510428662322049/
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July has been busy!  

Exhibitions 

Our state exhibition finished at the Hawthorn Community 

Gallery with the people’s choice winners announced. 1st 

place was April Keogh with Ishbel at the blue door, 2nd  

place went to Sandra Bain with Blue Moods and 3rd  place 

to Fiona Tettman with Comfort on a Grey Day.  All the exhi-

bition pieces were beautiful. Thank you to all who exhibited. 

 

 

We had a lovely afternoon 

tea at Le Studio Art Space 

where Leanne Beyer an-

nounced the results, which 

were all very close.  

 

 

 

 

 

Also congratulations to Leanne Beyer, and Jean Smullen for the success of their exhi-

bition held recently in Dandenong. A big thank you to Leanne for all her hard work as 

Exhibition Coordinator.  Leanne is retiring from this role and we appreciate all the 

work she has put in over the last three years. 

Workshops 

Last month we also had a wonderful workshop with Helen 

Harman of Artopia Mosaics in Beaconsfield where the partic-

ipants learnt about using smalti with mesh. 

 

In the afternoon Helen held a won-

derful garden tour of all her amaz-

ing mosaics as in her garden. 

There were goddesses of wind, air 

and fire and a gorgeous little fairy 

garden and much more. Helen then imparted a lot of her 

knowledge about using crystals in mosaics. It was lovely to 

see such a great response and so many new faces. 

A huge thank you to Helen for a great day. So much work 

goes into running and preparing workshops and we really 

appreciate the effort she made to make it such a success. 

Bev Plowman 

Ishbel at the Blue Door 

April Keogh 

Blue Moods 

Sandra Bain Comfort on a Grey Day 

Fiona Tettman 

Smalti creations in the 

workshop 

Helen’s mosaic garden 
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Riverwalk Sculpture Park 

Vic MAANZ member Kathryn Portelli has just installed 

a beautiful work in the Riverwalk Sculpture Park, Piper 

St, Kyneton.  It’s on the main road as you enter the 

town.  

The sculpture is covered in mosaic with local pink and 

grey granite and tumbled marble, blue pearl and 

bluestone.  The pink granite flakes were sourced after 

a bush fire as the heat had cleaved off thin layers and 

the grey granite pieces were the stone mason’s 

cleaved waste. 

The corten steel wings display the machine cut word 

Angel in random mosaic placement. She is a human 

scale gesture of hello or farewell inspired by close 

proximity to the entrance/exit road into town. 

 

 

The 44th Kyneton Daffodil Festival and Exhibition 

This is open from 1st to 11th September daily from 10am - 4pm. phone Gerald-

ine 0478 605 540 if you'd like to exhibit a 2D  or 3D piece for outdoor display. 

 

And Finally 

I finally finished my mosaic at the Children’s Hospital and had a lovely opening with 

family friends, staff and children which was very special. I have also just had a week 

hosting visiting artist Kelley Knickerbocker from Seattle, Washington USA. She ran 

some fun workshops. Always 

great to learn new things! 

The RAW group (Resilient 

Aspiring Women) finished 

their wonderful community 

world map mosaic.  

Stay tuned for information 

about the upcoming tour to 

Warrugul and Yarragon to 

see the wonderful mosaics 

of Maery Gabriel led by Cetta 

Pilati The tour will finish with 

afternoon tea in Yarragon at 

the beautiful gallery run by the 

Gippsland Artists Community. 

 

Kathryn Portelli’s Angel 

The RAW group with their finished mosaic 
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July Event 

We had a great day for our July event at Dra-

matic Glass Design Studio in Wanneroo. Ten 

members came along and under Philo-

mena’s tuition we all created beautiful fused 

glass inserts to add to our mosaics. We were 

shown how to cut and clean the glass, layer 

the pieces and prepare them for the kiln. We 

tried out the Taurus saw and the glass grind-

er and honed our glass cutting skills.  

 

Members travelled from as far as Margaret River, 

Nannup, Gingin and Mandurah to join city based 

members for this fully subscribed workshop. 

 

 

 

August Event 

Our August event will be a social mosaic day at Frendz Arts and Craft Supplies in Clark-

son on 24 August. Further information will be available via the WA Branch newsletter 

and MAANZ web and Facebook pages. 

 

September Mosaic Retreat  

Arrangements are now being finalised for our mosaic retreat at Red Gum Retreat and 

Winery in Dwellingup in September 12-14. There are still a few places available but be 

quick to make sure that you do not miss out on this great opportunity to spend time 

with mosaic friends in a lovely relaxing environment. The program provides the oppor-

tunity for participation in two workshops, two presentations and a number of social 

gatherings including a wine tasting at the adjacent Wine Tree winery. 

 

During the course of the two days we will have the Mosaic Marathon, a project that 

will be donated to the not for profit organisation Recovery when completed. All mate-

rials for this will be provided. The project will be available at all times and like all of the 

activities participation will be optional. Cost of accommodation based on twin share 

for two nights is $180. 

The workshop topics are: 

101 Ways With Thinset – Dorothy Burke  Cost: $25 to cover cost of materials. 

Using a Hammer and Hardie – Pat Manger Cost: $25 to cover cost of materials. 

 

RSVP as soon as possible to reserve your place or for further information to 

warep@maanz.org  More information also available on the website here  

Dorothy Burke Mary, Philomena, Liz and Julie 

Margaret and Cindi 

mailto:warep@maanz.org?subject=Retreat
http://maanz.org/event/mosaic-retreat/
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Missed something? 

Back copies of the eMag are available to 

MAANZ members on the members’ area of 

the website. www.maanz.org 

 

 

http://www.maanz.org


Our mailing address is: 
Mosaic Association of Australia and NZ 

747 Darling Street Rozelle 

Sydney, New South Wales 2039, Australia 

 

Contact Us 
President: 
president@maanz.org  
 
Newsletter Editor:  
newsletter@maanz.org  
 
Visit us on the web at www.maanz.org  
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NSW 

Lisa Boyer  

Vicki Jackett  

Leigh-Anne Norris 

Francesca Payne 

Mary Pegler   

 

NZ 

Edwina Thomson  

Welcome to New Members 

© MAANZ and the original authors unless otherwise stated.  All artwork © to the artist.  Not to be reproduced in any form 

without permission. 

 

Executive Committee 

President :                       Noula Diamantopoulos 

Vice President:                Pamela Irving 

Treasurer:                        David Lacey 

Secretary:                        Cetta Pilati 

 

Branch Reps 

New South Wales:          Francessca O’Donnell 

Victoria:                            Bev Plowman 

Queensland:                    Vacant 

South Australia:               Kristin Wohlers 

Western Australia:          Dorothy Burke 

Tasmania:                         Sue Leitch 

New Zealand:                   Vacant 

 

Committee Appointees 

2017 Symposium Co-ordinator:    Sue Leitch 

Database/web Administrator:        David Lacey 

Education/Community Officer:     Caitlin Hughes 

Newsletter Editor:                           Marian Shapiro 

Community Works Officer:             Position Vacant 

  

Committee Members 

Caitlin Hughes 

Cetta Pilati 

TAS 

Helen Bridgman 

Lee Stanelos  

 

VIC 

Laila Costa 

Lari Dimitrios 

Rita  Garcia 

Jenny Stevens 

Peter Twining  

WA 

Joanna Alferink  

Janette Huston  

Kerry Kapel   

 

mailto:president@maanz.org
mailto:newsletter@maanz.org
http://www.maanz.org

