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Dear MAANZ members, 

As Sue is cranking up the gears for our next symposium in Tasmania, I find myself 

reflecting on how far we have come as a mosaic community and association. Our 

association is 14 years old! That alone is a significant achievement. Our association is 

run on the personal qualities and commitments of volunteers. That too is something 

worth bragging about. Our association has been the catalyst of mosaic careers, 

friendships and art collaborations. As the founder of the association, my original 

intention to gather Australian and NZ mosaic artists together has been surpassed. 

 

State Reps 

And now I would like to introduce our new NSW State Representative Francessca 

O’Donnell. Chess has already starting pumped her energy into this role and has 

announced the NSW State exhibition for 2016.  See the NSW State Rep’s report for 

more information.  

I also wish to thank Jane Silk who is retiring from her role as South Australia 

representative. Thank you Jane for the beautiful energy that you brought to this role. I 

will miss you. 

If anyone is interested in being part of MAANZ, we have two opportunities for you. We 

have vacancies for the posts of South Australia and Queensland state representatives.  

If you are interested, please email me at ilove@nouladiamantopoulos.com. 

In the meantime….keep inspired! 

noula diamantopoulos 

Website News 

The functionality of the website is growing. As well as including past copies of the eMag 

in the members’ area, you can now buy exhibition entries, workshop places and adver-

tising in the eMag directly through the website.  

 

Don’t worry if you have forgotten your MAANZ password, just click the link to login as a 

member, and then use the Lost your password? link to get an email to reset it. 

www.MAANZ.org 

 

David Lacey 
MAANZ Treasurer 

mailto:ilove@nouladiamantopoulos.com?subject=Statee%20Rep
http://www.MAANZ.org


Expand your mosaic horizons by 

attending the MAANZ Symposium 

Think Beyond the Square in Tasma-

nia in August of 2017.  Be inspired 

by the beautiful surrounds of Ho-

bart with Mount Wellington/

Kunanyi nearly always in view.  We 

are hoping to take advantage of 

some beautiful waterside venues 

to make your stay in Hobart mem-

orable. 

 

 

Salamanca Arts Centre has been home to the MAANZ 

Symposium National Exhibition before and we will be 

returning in August 2017.  In the heart of historic Sala-

manca Place, the Arts Centre is an icon in the Tasmani-

an arts scene.  There are many little galleries and shops 

to explore nearby as well so it makes a perfect venue 

for us to gather and celebrate your creations. 

 

 

 

 

 

 

 

 

We will be announcing other venues soon when details are fine tuned so keep an eye 

out in the eMag and the Facebook page for more information. 
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Mt Wellington/Kunanyi Summit 

photo credit: Tourism Tasmania and Paul Fleming  

Salamanca Arts Centre 

photo credit: Tourism Tasmania 

and Kathryn Leahy 

Hobart waterfront  

photo credit: Tourism Tasmania and Stu Gibson 

2017 Symposium co-

ordinator, Sue Leitch 

gives us a heads up 

on the symposium. 

Follow us on Facebook  

 

MAANZ Symposium  

Think Beyond the Square 

 Hobart, Tasmania  

17th to 21st August 2017 

https://www.facebook.com/MAANZsymposiumsydney/?fref=nf


David Jack continues this series of four articles on the history of Australian mosaics with a 

look at the first resurgence. From the Flamboyant Napier Waller to the 1950s mosaic scene. 

The discovery of King Tutankhamun's  tomb in 1922 laden with rich examples of highly 

developed and stylised artwork had a profound impact on the design world, Napier in-

cluded.  It certainly informed the emerging Art Deco movement. Napier Waller’s influ-

ences from earlier styles and thinking can be easily traced back to the Arts and Crafts 

and Pre-Raphaelite movements. 

In 1933 Napier Waller was commissioned to create a work on the Newspaper House 

façade in Collins Street, Melbourne. The theme I’ll put a Girdle Round about the Earth cel-

ebrates, according to the author Nicholas Draffin, “a jubilant celebration of man’s poten-

tial to use technological advances for both material and spiritual fulfillment”.    

Napier contended that “Mural art is a unit of architecture which, more than any other sort 

of art, reflects and is definitely linked to the life of the people”. The confluence of art and 

architecture, creating something intentional and great, was as rare then as it is today. 

 

Australian War Memorial – Hall of Memory - Canberra 

In 1946 the art committee 

at the war memorial de-

cided that the windows in 

the Hall of Memory would 

commemorate the First 

World War and the pen-

dentives (the area be-

tween the windows) would 

focus on the Second 

World War picturing men 

and women of service; 

army, navy, airforce and 

women's services.  

The four figures are hero-

ic, strong and stylised, 

each with a powerful up-

ward gaze that leads the 

viewer’s eye to the heaven-

ly dome.   
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David  holds a diplo-

ma in Art and Design. 

He worked on most of 

Harold Freedman’s  

major murals and mo-

saics and in 1989 co-

founded the Mel-

bourne Mural Studio 

to undertake public art 

commissions. Skygar-

den, Chifley Plaza, Aus-

tralia on Collins and 

Milkyway Dreaming 

mosaics are amongst 

some hundreds of pro-

jects. 

I’ll put a Girdle Round about the Earth. Newspaper House Mosaic, Collins Street, Melbourne, 1933 

Dome in the Hall of Memory 

Australian War Memorial 1958  
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The concept for the dome, which is rich 

in symbolism, is based on eternal life 

and the ascent of the spirits of the fall-

en. The symbolic shapes towards the 

top are of spirits ascending, grouped 

into seven  to represent the states of 

Australia. The basis of these forms 

comes from the Australian Military 

Forces’ badge with its rising sun motif. 

Orsoni’s smalti factory in Venice sup-

plied the mosaic material.  Comprising 

about six million tesserae, each an irreg-

ular piece of coloured glass varying  

from 15 mm to 30 mm square, the size 

was graduated so that they were larger 

the further they were from the floor. 

The mosaics were created from1955 to 

1958  in the Exhibition Building in Mel-

bourne. Students were found to work 

on it through Melbourne University.  Up 

to ten people at a time worked on as-

sembling the mosaics. 

Temple Court- Melbourne 

Known as the ‘lost mosaic’  The Eight Aboriginal Tribal Headmen is currently hidden behind 

a retail fitout.  It was commissioned in 1963 by an insurance company which had  

moved its headquarters to Temple Court, Collins Street, Melbourne.   

The mosaic on a foyer wall was a bit of a departure in style, as it didn ’t fit the Art Deco 

or classic look of most of Napier’s prior works. It is one of his smaller commissions, 

measuring six metres across by two metres deep. The work nevertheless still demon-

strates the pure mosaic style he had developed. 

Airman Australian War Memorial Canberra 1958  

“Napier stood out in the 

monumental mosaic 

field because of his con-

sistency, quality and 

the integrity he brought 

to the projects” 

The Eight Aboriginal Tribal Headmen  Temple Court Collins Street Melbourne  
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Thematically Napier is looking at the foundation of Melbourne. The eight tribal heads-

man are signatories to the John Batman Treaty and the plaques each are holding have 

portraits of the pioneering white settlers.  

Prometheus, Monash House, Melbourne  

The State Electricity Commission based at 15 William Street, Melbourne commissioned 

Napier Waller to create the mosaic foyer wall. He themed the concept to reflect the 

client’s prime activity and it was to be Napier’s final mosaic project.  

Titled Prometheus , it is a wall of fire with earth and water and the release of energy. A 

quote from Aeschylus who wrote in 400 BCE is set into the mosaic .  Reading “Let then 

the Blazing Levin-flash be hurled”, it further reinforces the visual statement. 

The design features 

a central figurative 

element with the re-

mainder of the space 

just simple gradated 

red.   I say simple but 

in reality achieving a 

gradation over a 

large plain area in 

smalti with all its 

lovely variations is 

quite a difficult thing 

to do.  The result is 

very powerful. The 

central figure is sty-

listically woven into a 

lyrical mosaic tapes-

try of flames.    

 

Napier stood out in 

the monumental mo-

saic field because of 

his consistency, qual-

ity and the integrity 

he brought to the 

projects.   

 

 

 

 

David Jack 

http://www.muralstudio.com.au/ 

Next issue we explore 

Waller’s legacy as 

handed on to Harold 

Freedman 

Prometheus  

Foyer, Monash House  Melbourne  1967  

“Achieving a gradation 

over a large plain area 

in smalti with all its 

lovely variations is 

quite a difficult thing to 

do.“ 

http://www.muralstudio.com.au/


The Waterhouse Natural Science Art Prize at the South Australian Museum in Adelaide 

has always been one of my favourite shows since its inception in 2003. I am fascinated 

by its theme being about nature and the environment.  It is also open to all forms of 

visual fine art with the exception of photography. Over the years, this competition has 

attracted many talented artists nationwide and overseas, raising its standard as a result. 

 

The inspiration for this work came from a short documentary that I saw some time ago 

about the devastating effect of global warming on coral reefs. As sea temperature in-

creases, the special symbiotic relationship between corals and a tiny marine algae 

(zooxanthellae), that live inside the tissue of corals and give them much of their colours, 

breaks down. Without the zooxanthellae, the tissue of the coral animal appears trans-

parent and the coral's bright white skeleton is revealed. Corals begin to starve once 

they bleach. Bleached corals often die if the stress persists. Coral reefs that have high 

rates of coral death following bleaching can take many years or decades to recover. As a 

lover of the natural world, I really hope something can be done to save our beautiful 

planet, so that future generations will still be able to enjoy mother nature's wonders as 

we have been fortunate enough to fulfil that during our visit to this earth. 

 

It has truly been a daring experience for me to enter my work, as I did not know wheth-

er mosaics would be accepted as part of mainstream art or not, I was totally surprised 

and delighted to be selected and I hope that more mosaic art will be accepted in future. 

 

 

Mikiah Nguyen 
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Huge congratulations 

to South Australian 

Mikiah Nguyen who 

is the first mosaic 

artist to our 

knowledge to have 

been accepted into 

the prestigious Wa-

terhouse prize.  Here 

he shares his story 

with us. 

Mikiah’s work will be 

on display alongside 

with the other finalists 

at the South Australia 

Museum from 10th 

June - 31st July 2016 

www.waterhouse.sam

useum.sa.gov.au 

Bleaching 
100 x 100 cm  

Quartz, Plastic 

Tube, Hand-

formed cement 

tesserae  

http://www.waterhouse.samuseum.sa.gov.au
http://www.waterhouse.samuseum.sa.gov.au


What struck me about Donna was her energy and enthusiasm. She is always brimming 

with ideas, often riffling through her notebooks which are filled with sketches to explain 

her new idea or concept. Her passion for creative expression is constantly at the fore-

front of her personality and she is always eager to get others involved. 

 

KG: What was your initial inspiration to work in mosaics?  

DR: It started when I walked across 

Pulteney Bridge in Bath, England. A 

note in a shop window for a sales 

assistant caught my eye. Called Ro-

mantique it sold Roman antiquities, 

Venetian glass and masks and mosa-

ic tiles. It later became The Mosaic 

Shop. I got the job and lived in Bath 

and the UK for 13 years which gave 

me access to some wonderful exhi-

bitions that in hindsight have been 

influential in how I see the world. 

 

KG: Is there a strong theme that runs through your work?  

DR: I like to comment on our society and our behaviours within it.  Power, greed, mon-

ey, population and ignorance are themes that seem to keep popping up in my work. I ’m 

trying to throw some hope and optimism in, to show that we can make changes that will 

enable us to live harmoniously and sustainably as a species. 

KG: Do you have a preferred material? 

DR: Materials need to help conceptualise my ideas. 

I’ve used car toys to comment on our consumption 

of fossil fuels, plastic toys to comment on war and 

over population, toy aeroplanes to talk about soar-

ing debts and convict brick to comment on colonial 

invasion. I like to use ‘the essence’ of materials 

such as sand collected from beaches in the grout, 

to give the piece a real connection to the idea, 

place or concept. It’s all about play, making grown 

up stories. It gives the viewer a nostalgic grab into 

my work. It’s an important part of my art practice 

to watch people engage with my work and hear about 

their memories and associations.  
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Last issue’s featured 

artist Kaye Gilhooly 

talks to Donna 

Ritchie  

Donna Ritchie 

 In the Red   

35 x 130 cm  

Smalti, toys 

Pulteney Bridge  

 70cm x 1m, Marble, porcelain  

Blood At First Site  

33 x 33 cm Convict bricks, porce-

lain, glitter tiles, dust and dirt 

from the Tasmanian Museum and 

Art Gallery 



KG: How important is the use of colour and texture in your work?  

DR: Colour, texture and ma-

terials all need to work to-

gether to give my concept its 

strength. I’m starting to look 

at symbols and colour associ-

ations to comment on differ-

ent issues that I want to com-

municate. For example I’m 

working on a piece that is 

using colour to represent polit-

ical bodies; green, red, blue 

and I’m using pink to represent us. I’m stretching out into using another material, acrylic, 

and am sewing panels together to form a conceptual mosaic called Interchange . 

 

KG: Do you work to a plan or is the process more spontaneous?  

DR: The idea I want to communicate is the most important part of the process for me.   

On my website I state  I think, I make, More often I think more than I make. That sums 

up my process really, my note books are jammed packed with ideas and themes and 

series of works that may never see the light of day. This is the process I enjoy the most, 

playing around with ideas, dreaming big, thinking a lot, talking to like-minded people 

who get my ideas. It’s a bonus if I can see the idea become a reality. 

 

KG: You have just finished working on a commission. Te ll me a bit about it  

DR: I’ve just finished a marathon mosaic commission. I was called in at the 11th hour to 

produce a conceptual art piece with the title of The Tipping Point for the Recovery 

Sculpture Trail, here in Tassie. It was a whirlwind of a project, quick to execute. The topic 

is also something that we cannot shy away from or continually debate, we need quick 

action. Once the tipping point is reached we’ve stuffed up.  

 

KG: How do you see your work evolving in the future?  

DR: I see shelves and shelves of my idea books! Actually doing The Tipping Point was a 

positive tipping point for me. Sometimes unexpected things pop up to give us direction, 

weaving our past into the cement of our present. 

Kaye Gilhooly 
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See more of Donna and 

Kaye’s work.  

Donna Ritchie 

www.donnaritchie.com.a
u 
 

Kaye Gilhooly 

thegoddessofcol-

our.blogspot.com 

 

The Tipping Point 

Interchange  

Work in Progress 

“The idea I want to 

communicate is the 

most important part 

of the process for me” 

http://www.donnaritchie.com.au
http://www.donnaritchie.com.au
http://www.thegoddessofcolour.blogspot.com
http://www.thegoddessofcolour.blogspot.com
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Although I haven’t physically seen Mohamed Banawy’s mosaic, The Valley, I remember 

being so  excited when I first came across it online. Banawy is an Egyptian artist, and 

The Valley was part of the 2013 Venice Biennale. It’s a large mosaic  (500 x 150 cm  that 

shows a topographical map of an abstract landscape. 

 

I love this piece for its experimental approach to making mosaics; it ’s as if Banawy has 

developed his own mosaic language. This language starts with the clay tesserae which 

bring a primordial feel to the work. Each tessera, or ‘mud brick’ as Banawy puts it, is 

hand-formed and individually treated to reveal its own character. The shapes them-

selves are pretty simple and remind me of those that children make with play dough. A 

lot of emphasis is given to texture and relief. Some pieces are stacked on top of each 

other, some are decorated with intricate patterning, and others are embedded with 

colourful fragments of glass. The coming together of all of these different textures and 

shapes creates a visual feast so we’re encouraged to stop and look into the landscape 

rather than simply gazing over it.  

As well as showing new techniques, I love how The Valley reflects the artist’s cultural 

background. Banawy comes from the northern Al Sharqia region of Egypt, just west of 

the Nile delta, and he sources his clay from an area close to his home town.  

 

The use of local materials im-

bues the work with a distinctive 

look, and through this we can 

feel and almost taste the dry 

heat of the Egyptian desert. This 

inspires me to introduce more 

of the local into my own work. 

 

 

 

 

 

 

 

Jane Denison 

See more of Jane’s work at http://janedenisonart.weebly.com 

 

 

Jane Denison lives in the 

Byron Bay hinterland in 

NSW. Jane has been 

making mosaics part-

time for over 10 years 

and she enjoys the tac-

tile nature of the medi-

um. A lover of art and 

history, she is currently 

working on a mosaic 

floor that is an adapta-

tion of a design from 

ancient Rome.  

The Valley 

The Valley - detail 

To find out more 

about Banawy and 

The Valley, see these 

excellent articles on 

the Mosaic Art Now 

site. Here and Here 

http://janedenisonart.weebly.com
http://www.mosaicartnow.com/2013/06/mosaic-at-the-2013-venice-biennale-part_1-mohamed-banawy/
http://www.mosaicartnow.com/2012/10/mosaico-oggi-interview-with-mohamed-banawy/
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Luna Park, Melbourne 

Vitreous glass  

These come in all colours, and are ideal for the beginner. 

They have a flat side which is the front, and a textured 

side.  They are usually sold in sheets tack glued to mesh 

on the underside and can be pulled off.  Sometimes they 

are sold paper faced and need soaking off.  These are 

generally easy to cut and easy to glue to a variety of sub-

strates. Most come as 2 cm square tile on 30  x 30 cm 

sheets.  Cut with wheeled mosaic cutters. 

 

Ceramic Tile 

Ceramic tiles need a good pair of nippers to cut. They can be suita-

ble for either indoor or outdoor.  Those rated for outdoor have 

been fired at a higher temperature and are more durable in freeze/ 

thaw situations. 

 

Stained glass  

Coloured glass traditionally made for stained glass 

windows. It comes in many colours and shades and 

can be opaque or translucent. It can be shaped using 

a glass scorer and wheeled nippers. It’s best used with 

a white glue or a white substrate and can be bought in 

sheets or pre-cut squares. Offcuts can often be 

bought from glass merchants very cheaply.  

 

Smalti 

This is handmade coloured glass and a traditional 

mosaic material.   Originally from Italy, it is easy to 

cut and very durable. There are thousands of col-

ours and shades available in both opaque and 

translucent as well as golds, coloured golds. Italian 

made smalti is more expensive. These days smalti 

is also made in Mexico and more recently in China.  

Smalti is traditionally used cut–side up and not 

grouted as grouting flattens it out visually and also can be difficult to clean from tiny 

airholes on the cut surface.  It can be purchased in slabs, brick or block pieces. 

 

Unglazed Ceramic  

This is a hard dense tile with solid colour.  Very econom-

ic to buy and can be used almost anywhere. Should be 

sealed before grouting to make clean up easier. 

 

Sandy Peeters is an 

artist who loves creat-

ing with all types of 

materials. She has 

worked on large scale 

mosaic murals and 

small mosaic jewellery 

and everything in be-

tween. Last year she 

moved to Moulamein 

NSW  and now opens 

her studio to all who 

wish to create in a qui-

et location with ac-

commodation onsite. 

Here she gives us an 

overview of the many 

materials available for 

making mosaics. 
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Marble  

This s a traditional mosaic material with natural 

earthy shades. It is sold in rods so you can cut 

with hammer and hardie or nippers. You can 

also buy it in tiles or squares.  It can be used pol-

ished or cut side up with its natural crystal finish. 

Marble is heavy and thick and can be tricky to 

use. Can be sealed to protect the piece from 

dust and general use. Unpolished marble is not 

grouted. 

 

Millefiori  

Millefiori means a thousand flowers.  These are small glass 

shapes cut from a glass rod and traditionally made in Mura-

no, Italy. They come in sizes of 2-3mm to 10-12mm. These 

add interest and colour from micro mosaics to large works.  

Many colours, shapes and patterns are available. 

 

 

Crockery and found objects  

China, shells, beads, jewellery findings etc can be fun 

inexpensive materials to use. Until you become addict-

ed to spending time visiting op-shops and garage sales 

for interesting pieces.  

 

Mirror 

This looks great in a mosaic in the garden. You need to make sure the back is sealed 

with a glass sealer as it will deteriorate as it reacts with cement based adhesive. If you 

don’t mind the weathered look leave it be. It can be smashed, cut or nipped. 

 

Gem stones, crystals, minerals and rocks 

These can be a wonderful addition to mosaics. They can 

be bought from garden supply stores, gem shops or 

markets or just picked up along your travels. Make sure 

they are clean and free from dust or dirt before use.  

These are often best not grouted.  

 

 

Sandy Peeters 
See more of Sandy’s work at her website or Facebook page 

Terrain 
Sandy Peeters 

Stone, jade pebbles 
marble  

Millefiori pendants 

Sndy Peeters 

http://www.sandysmosaics.com
https://www.facebook.com/Sandy-Peeters-Art-Page-178641965539052/?fref=ts&ref=br_tf


Page 12 

Luna Park, Melbourne 

This to That 

Not a mosaic site as such, 

but gives advice about 

how to glue things to oth-

er things.  

www.thistothat.com  

 

 

Mosaic Atlas 

Going travelling?  Want to discover mo-

saics where you’re going, or found 

some and want to share with others?  

Mosaic Atlas is a great resource for 

sharing photos of public mosaic sites 

from around the world.  

http://www.mosaicatlas.com 

 

 

The Joy of Shards 

Don’t be put off by the look of this site,  It has lots of 

useful information including instructions for mosaic 

projects, illustrated articles on mosaics in the UK and 

Europe plus a mosaic gallery and a glossary of terms. 

www.thejoyofshards.co.uk  

 

 

Mosaic Art Now 

Want to know what’s going on in contem-

porary mosaic?  Mosaic Art NOW (MAN) 

celebrates contemporary mosaics by bringing the art form’s most accomplished practi-

tioners and most innovative thinking to the website.  Includes a gallery of artists, re-

source pages and a YouTube channel MANTV 

http://www.mosaicartnow.com.  They also have an active Facebook Page. https://

www.facebook.com/MosaicArtNOW/?fref=ts 

 

 

 

How to Photograph your Art 

Produced from the Saatchi and Saatchi website, this is a 

really useful video on taking the best possible photos of 

your artwork, using simple lighting and camera techniques.  

https://www.youtube.com/watch?v=Vpj28da03JQ 

 

Marian Shapiro 

 

The internet is a big 

place with lots of useful 

and not so useful infor-

mation on it.  It can be 

a minefield picking 

through it, so here are 

some top picks for use-

ful mosaic sites. 

http://www.thistothat.com
http://www.mosaicatlas.com
http://www.thejoyofshards.co.uk
https://www.youtube.com/playlist?list=PLrInMz8ZvGMAnsV5QMy9Tb3B0tR6E2HAA&feature=mh_lolz
http://www.mosaicartnow.com
https://www.facebook.com/MosaicArtNOW/?fref=ts
https://www.facebook.com/MosaicArtNOW/?fref=ts
https://www.youtube.com/watch?v=Vpj28da03JQ
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We smile when we see someone fall over in spectacular fashion because we are re-

lieved it’s them and not us. After 25 years of full-time professional mosaic practice, I 

have had my fair share of project disappointments and face planted on multiple occa-

sions. It’s always better to learn from someone else’s mistakes, so here are a few 

pointers on getting it right on a community mosaic project. Make my experience in 

face planting your route to dignified success. 

 

A Balancing Act 

Community mosaic projects are all about balancing the project with the process. The 

project is the physical mosaic; the work produced.  The process is the act of working 

with a special interest group with the aim of skill-building, team-building, cultural de-

velopment or fulfilling some other need. Often one aspect threatens to win out over 

the other but your challenge is to keep them both in balance. Planning well is the key.  

 

Assuming your project is for a traditional, permanent mosaic installation; 

 

 Start by ensuring the project plans are realistic. Mosaics are expensive and time-

consuming to make properly.  

 Are there sufficient funds available and is there an adequate time-line for the pro-

ject? Site preparation can swallow precious funds quickly.  

 How much site preparation will be needed to make it ready for a mosaic installa-

tion?  

 Are the capabilities of the project participants matched to the method and materi-

als you are planning to use? 

 Is the best use of your skills perhaps not to make or oversee all of the making but 

actually to mentor the project? This might happen by passing on your skills to resi-

dent artworkers and guiding the project through to its successful completion.  

 What are the environmental factors the mosaics will need to stand up to and are 

the tesserae up to it? 

 

Examples 

To help illustrate some of these issues I will share a couple of community projects I 

have done over recent years; the first for Berkeley Street Kinder in Castlemaine and 

the other with the Ballarat South Community Hub with intellectually disabled adults.  

 

Berkeley Street 

Drawings and paintings by 

the Berkeley Street kinder 

kids were made specifically 

for the project and pre-

selected by the kinder teach-

ers. The children’s concept 

was for a large, U-shaped ren-

dered brick seat/play area for 

Helen Bodycomb con-

ducts a full-time mosa-

ic practice and is also 

in her second year as a 

Graduate Researcher 

at La Trobe University. 

Future plans include 

presenting at the 2016 

AIMC conference, writ-

ing for Mosaique Mag-

azine, teaching two 

technique-based week-

end mosaic workshops 

in her Castlemaine stu-

dio and leading a Mo-

saic Tour to Italy in 

2017.  

Herman the Worm 
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the kinder’s garden, which they named Herman the Worm. Being only three and four 

years old, the children were unsuited to safely make a large permanent mosaic, so they 

practised making mosaics using paper and were able to take them home to keep. I 

used their designs as the artwork basis for the mosaics, some of which I made at the 

kinder with the help of parents and kids, with the majority constructed by me on fiber-

glass mesh at my studio. These were installed over two days, to create a mosaic top for 

Herman the Worm (the sides left just as render). Another day of careful grouting was 

done to ensure there were no sharp edges and Herman’s mosaic ‘top’ was surrounded 

with a precision bevelled edge. Herman’s mosaic can be run on, jumped on, safely slith-

ered over by little bodies, and is frost and high temperature safe.  

 

Ballarat Community Hub 

The Ballarat project involved working with a group 

of mildly intellectually disabled adults and I ap-

proached it using the mentorship model. The cen-

tre’s artworker, Dawn, attended an Introduction to 

Mosaics workshop at my studio and I helped her to 

conceive a project that would enable each partici-

pant to make a small mosaic paver with minimal 

cutting.  I visited the project just twice during their 

in-studio workshops, held for eight weeks, one 

afternoon a week.  The mosaics were finally ad-

hered to pre-fabricated concrete pavers, grouted, 

and tinted to achieve the preferred colour. 

 

Success 

Both the Berkeley Street Kinder and Ballarat Com-

munity Hub Projects were successful in involving a 

large number of people and leaving behind a skill-

set they could apply to future mosaic projects. A 

durable and appealing mosaic installation was 

achieved at both locations, on limited budget and 

with limited time.  

 

 

 

Community mosaics are not difficult to get right, 

but with insufficient planning they are easy to get 

wrong.  

 

In conclusion  

Proper, prior planning prevents face-plants. 

 

Helen Bodycomb 

See more of Helen’s work at www.helenbodycomb.com 

“Community mosaics 

are not difficult to get 

right, but with insuffi-

cient planning they are 

easy to get wrong.“ 

Pavers from the Ballarat project 

http://www.helenbodycomb.com
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Luna Park, Melbourne 

For the last four years I have been fortunate to attend The Society of American Mosaic 

Artists ‘ (SAMA) American Mosaic Summit. This year it was held in the beautiful South-

ern Californian city of San Diego. There were six Australians there which was a great 

effort. 

  

SAMA has a similar format to our own MAANZ symposium with workshops, presenta-

tions, mosaic art salon, exhibition and social gatherings. The difference is in the num-

bers and that it is held annually.  More delegates, more workshops and presentations 

and more entries for the salon and exhibition. With so much on offer the hardest 

thing is deciding what choices to make. Many well known artists present workshops 

and give talks and it is a real buzz to meet so many of the artists whose work I admire. 

  

Over the five days of the conference I managed to fit in three workshops and 11 

presentations as well as many other related events and activities. You don ’t need sleep 

when you are at SAMA! 

  

The highlight of SAMA is the Mosaic Art International (MAI) exhibition. This year there 

was a record number of entries for the exhibition with three Australian artists being 

selected into the final 35. The exhibition was held at the Women’s Museum of Califor-

nia. Karen Ami from the Chicago Mosaic School ran a gallery tour and several of the 

artists present talked about their works.   

   

Another highlight was the keynote speaker Bernice 

Steinbaum. What an amazing woman. Her presenta-

tion was centred around a documentary made 

about her and featuring the stories of several artists 

who Bernice has represented. In each case the art-

ists were from minority groups who had been reject-

ed by the New York art scene. This was an emotional 

and inspiring presentation and one which had a 

great impact on many of us. 

  

A regular feature of SAMA is the Mosaic Marathon. 

Each year a not for profit organisation in the host 

city is selected to be the recipient of a mosaic which 

is made over the course of the conference. This is a 

great way for delegates to get their mosaic fix and 

work collaboratively on a community mosaic for a 

deserving organisation. 

  

The official opening of MAI ended with the closing night party held at an adjoining 

brewery. What a great night with lots of music, food and drinks and dancing. We sure 

know how to party. 

 

Dorothy Burke 

MAANZ WA rep, 

Dorothy Burke is 

also a regular at 

Society of American 

Mosaic Artists 

(SAMA) conferences.  

This year, SAMA 

was in San Diego. 

The next American Mo-

saic Summit will be held 

in the Motor City – De-

troit in April 2017 

For more details see 

SAMA’s website. 

Mosaic Marathon San Diego 

http://americanmosaics.org/
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Luna Park, Melbourne 

Kate Butler and Caitlin Hughes share their personal highlights of Mosaic Art International 

 

The 15th Annual Mosaic Art International exhibition (MAI), sponsored by the Society of 

American Mosaic Artists, consists of three segments. The MAI fine art segment at the 

Women's Museum of California in San Diego features 35 artists (including Australians 

Kate Butler, Caitlin Hughes and Marian Shapiro) selected from 200+ international en-

tries. The Mosaic In Situ segment showcases architectural and community mosaics 

and the third segment, the Masters Invitational Exhibition celebrates the work of Nikki 

de Saint Phalle, Lynne Chinn, Irina Charny and the late Jean Ann Dabb.  

 

The MAI fine art exhibition was juried by Elaine M. Goodwin, Sherri Warner Hunter and 

Bernice Steinbaum. The awards were: 

 

Best in Show: Millennium, Atsuko Laskaris 

Contemporary Innovation: Defrag (Undone), Erin Pankratz 

Technical Achievement: Roiling, Angela Sanders 

Jurors’ Choices:  

 Elaine M. Goodwin: Tectonic Shift: New World Order, Cynthia Fisher 

 Bernice Steinbaum:  Judith's Revenge , Lilian Broca 

 Sherri Warner Hunter: Dialogue (The burden of the message), Julie Sperling. 

 

Our Highlights 

We have selected five mosaics from the MAI fine art exhibition to share with you here. 

These were our personal highlights and spoke to us on a number of levels.  

 

Roiling - Angela Sanders 

Roiling explores memory as a tool to counter the sense of displacement and isolation expe-

rienced by migrants.  Her exemplary use of andamento, texture and colour to convey 

rousing and turbulent memories of her childhood in her country of birth is inspiration-

al.  It is a detailed and complex work that sucks you in, and with each viewing, new hid-

den elements emerge, each with its own suggestive meanings. 

 

Kate Butler (L) is a mosaic 

artist living in Bungendore, 

NSW.  She is currently 

working on a series explor-

ing the tensions between 

elements and ideas to do 

with change. 

 

Caitlin Hughes (R) is a mo-

saic artist and director of 

Hughes Studio, an art 

school and gallery housed 

at the Woodford Academy 

in the NSW Blue Moun-

tains. Caitlin gained a BFA 

in sculpture from NAS and 

a MTeach in VA Ed. at 

USYD and is currently 

working towards her first 

solo exhibition in October 

2016. 

www.hughesstudio.com.au 

 
Roiling 76 x 127 cm 

Smalti, antique gold, shells, 

onyx, marble, benitoite 

http://www.hughesstudio.com.au
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Dialogue (The burden of the message) -  Julie Sperling  

This work addresses 

the communication 

and interpretation of 

scientific infor-

mation on climate 

change.  Julie Sper-

ling creates a visual 

language with tes-

serae made from 

layers of coloured 

spray paint com-

bined with shale to 

represent the cer-

tainty and uncertain-

ty of global warming.  

 

 

The angled laying of the colourful tesserae creates an ever changing shift in the colour 

palette allowing the audience to view more or less information depending on your 

physical and metaphorical viewpoint.  

 

Defrag (Undone) - Erin Pankratz 

This piece incorporates experimental 

use of tinted mortars and mortar tes-

serae. Defrag pushes the boundaries 

of what is conventionally accepted in 

mosaics to explore the subjective and 

shifting nature of autobiographical 

memories that shape our personal 

identities. Blended layers of tinted 

mortar are built up, scratched and 

rubbed onto the substrate.  The 

sparse laying of gold and contrasting 

coloured mortar tesserae is sublimely 

integrated in the dynamic, tonal mor-

tared background resulting in a mas-

terly balance in her design. 

Dialogue – the Burden of the Message (Detail ) 

45 x 62 cm  Spray paint layers, shale 

Defrag (Undone) 

152 x 91 cm 

Tinted mortar substrate, 

smalti, gold smalti, marble, 

mortar tesserae 
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Biotic Attrition - Scott Fitzwater  

The kinetic sculpture was one of six sculptural 

pieces in the exhibition.  The success of this 

piece is in its refined form and selective use of 

materials.  Scott is a master of slate, utilising 

the colour variations of the stone to highlight 

his concerns on human-caused global envi-

ronmental impacts. The work rotates inviting 

you to explore the piece in its entirety, con-

necting elements of both composition and 

andamento in three dimensions. 

 

 

 

 

 

 

 

 

Path - Kate Kerrigan 

The incredible beauty in Kate Kerrigan's work 

Path comes from her ability to convey quietness 

and a sense of place through her refined 

technical application and use of a restrained 

palette. What may not come through in the 

photograph of Kate’s piece is her use of gold 

smalti. The sky shimmers as the reflective 

qualities of the gold set at irregular depths 

highlights  the crispness of the winter envi-

ronment and offer so effectively what no oth-

er medium can; a play on light. 

 

 

 

 

 

 

 

This selection showcases the diversity of the MAI exhibition and reflects the varied ap-

proaches to mosaic practice. Undoubtedly all the artists demonstrate technical excel-

lence as well as conceptual strength. Each artist is communicating ideas through their 

personal style and their individual manipulation of their selected material, which in 

themselves illustrate the broad and evolving definition of contemporary mosaic. 

 

Kate Butler and Caitlin Hughes 

Biotic Attrition 55 x 28 x 18 cm 

Slate, steel 

Path 61 x 40 cm 

Smalti, burnished gold smalti 

“Each artist is 

communicating ideas 

through their personal 

style and their 

individual 

manipulation of their 

selected material, 

which in themselves 

illustrate the broad 

and evolving definition 

of contemporary 

mosaic.” 
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Gary Drostle describes his recent community project with graffiti artists in a barrio of Bogo-

ta, Columbia 

 

An Invitation to Colombia 

When Ink Crew approached me to join their project to guide them in their first mosaic, 

I eagerly agreed. Ink Crew are a graffiti and street mural team based in Bogota, Colom-

bia who I had seen in action at the Street Art Biennale in Cali the previous year, and 

they were great. I firmly believe that the true art of our times is to be seen on the 

streets of the world. It is here that the dispossessed and marginalised express them-

selves and also the place of choice for artists who have no interest in the narrow and 

elitist western gallery system. 

 

Ink Crew are far more than a group of guys doing great graffiti. They are committed to 

a fully engaged practice and to do that they use all the talents around them: graffiti, 

music, architectural design, comics and publications, community workshops and local 

and reminiscence history. For this project they were already running workshops with 

the community in preparation, including consultation and workshops with the many 

displaced indigenous peoples of Colombia who find themselves living on the impover-

ished outskirts of Bogota. 

 

Arriving in Bogota 

Bogota is a crazy 

city; the streets 

seem to be perma-

nently gridlocked 

with traffic, heavy 

pollution and the 

bus system full to 

bursting. Ink Crew 

made me very wel-

come showing me 

the real Bogota, 

and its lively arts 

culture. 

 

 

My first view of the planned mosaic was one of stunned disbelief. I hadn ’t appreciated 

just how vast it  actually was.  At two metres high and some 48 metres long, the wall 

they wanted to mosaic in just a month seemed impossible. But such was the determi-

nation of Ink Crew’s powerhouse organiser David Baron Lopez that he was determined 

to  make it happen. The first job was to hunt out tiles. Once found we pre-cut all these 

large format glazed porcelain tiles down to a more manageable size approximately 10 

x 4 cm, a huge task in itself. 

London based artist 

Gary Drostle has been 

making large scale 

public mosaics for over 

25 years completing 

many major commis-

sions in the UK, USA 

and South America.  

He is currently Presi-

dent of the British Asso-

ciation of Modern Mo-

saic (BAMM) and a visit-

ing lecturer at the Chi-

cago Mosaic School. 

View of the wall  
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Las Manos de Todos 

The theme chosen for the mosaic was Las Manos de Todos ,  which translates as ‘The 

Hands of Many’. This theme reflected ideas of the community uniting together to build 

and improve their environment, and nicely summarised the communal effort necessary 

to realise a work of this scale.  

 

The Road to Paradise 

The journey from the 

city to the site in the 

centre of the Paraiso 

barrio was a long jour-

ney into the Ciudad 

Bolivar area, culminat-

ing in a local bus which 

slowly wound its way 

up the mountain to the 

top where Paraiso 

perched precariously 

overlooking the pano-

rama of Bogota 

sprawling beneath. 

 

 

The beauty of work-

ing with Ink Crew 

was their great de-

sign imagination 

and the fact that 

they were not 

phased by scale. 

Graffiti masters 

Skida, Ospen, Kops 

and Dexs  soon had 

their designs 

sketched out on the 

wall and work be-

gan on the giant 

mosaic.  

View of the Paraiso Barrio  

photo credit © Drostle 

GD Kops drawing up his design  

photo credit ©  Drostle 

“The long slow labour-

intensive trudge of cut-

ting tesserae and plac-

ing mosaic is something 

I have both become 

used to, and even love. 

For the graffiti artists 

however it was a bit of a 

shock...” 
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What followed was three hard 

weeks of solid mosaic making, direct 

to the wall. Making the mosaic 

proved quite a local attraction and 

we soon had a regular group of 

young helpers in addition to local 

community members and the full 

force of Ink Crew’s extended network 

of artists and community activists. 

 

The long slow labour-intensive trudge of cut-

ting tesserae and placing mosaic is something 

I have both become used to, and even love. 

For the graffiti artists however it was a bit of a 

shock, being used to creating their murals 

sometimes quite literally overnight. But de-

spite the initial shock they all worked solidly, 

determined to complete this immense task.  

 

 

 

The finished mosaic celebrates the communities of Paraiso. For me this is art at the 

frontline of community engagement, showing that we can all come together to improve 

our environment and that life for all people of the world should include both ‘Bread 

and Roses’.* 

 

 

 

Gary Drostle 

See more of Gary’s work at www.drostle.com 

* For more information about the song and poem, see here  

Indigenous cultures section, design by Dexs and 

Drostle  

Photo credit  © Ink Crew 

Indigenous cultures section detail, design by Dexs and Drostle  

photo credit © Ink Crew.jpg 

Gary and InkCrew300 

Photo credit ©inkcrew.jpg 

“This is art at the front-

line of community en-

gagement, showing that 

we can all come togeth-

er to improve our envi-

ronment …” 

See a video of the  

project here 

http://www.drostle.com
http://www.youtube.com/watch?v=aihxYzW1m9g&sns=em
http://www.youtube.com/watch?v=aihxYzW1m9g&sns=em
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Chicago mosaic artist Jim Bachor took it upon himself to transform Chicago ’s many potholes 

of Chicago with mosaic artwork.  Here he fills us in on his story.  

 

Around 16 years ago I learned the an-

cient art of the mosaic in Ravenna, Italy. 

The permanence of the art form is what 

drew me to it first. Marble and glass do 

not fade. Mortar is mortar. An ancient 

mosaic looks exactly as intended by the 

artist who produced it over two millen-

nia ago. What else can claim that kind of 

staying power? I find this idea simply 

amazing.  

 

Using the same materials, tools and meth-

ods as the archaic craftsmen, I create mosa-

ics that speak of modern things in an an-

cient voice.  

 

In 2013 I began to apply this thinking to the 

numerous potholes filling the streets of Chi-

cago. Temporarily fixed over and over again 

by city street crews I began to apply this re-

silient artwork as a more permanent fix. Ear-

ly installations branded the pothole as an 

authentic ‘Chicago-style’ pothole.  

 

 

Other initial explorations played with serial numbers, to represent the vast quantities 

of them; phone numbers of nearby auto repair shops, to repair damage caused by 

them; and even flowers as a pretty juxtaposition to the universally ugly pothole.   

 

As this artwork can never be purchased I 

needed help funding the project and set 

up a Kickstarter campaign.   2015’s ten 

piece Kickstarter funded campaign was 

called Treats in the Streets and featured 

classic ice cream treats. The 2015 project 

even helped partially fund installing three 

of the pieces in Jyväskylä, Finland.  I hope 

to install in a few more cities this year. 

The project has been featured on news 

outlets from around the world  including 

PBS, ABC News, the UK's Daily Mail, Fast 

Company, Hyperallergic and many oth-

ers.  

Jim Bachor adapts 

the ancient art form 

of mosaic and applies 

it to contemporary 

life. From junk food 

to potholes to break-

fast cereal, his work 

permanently locks 

into mortar unex-

pected concepts 

drawn from the pre-

sent. Harnessing and 

exploiting the limita-

tions of this inde-

structible technique, 

his work surprises the 

viewer while challeng-

ing notions of what a 

mosaic can be. 

The original pothole installation May 2013 

100 block of North Racine, Chicago 

Wabash & Huron, Chicago 

(now covered) 
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After installing over 30 of  these pieces, I now 

have the technique down pat. Firstly,  the pot-

hole has to be just right. The street has to be in 

good shape so it won’t be resurfaced anytime 

soon. My artwork is about 18 by 24 inches (46 x 

60 cm) so it doesn’t have to be that exact size 

but close to it. And it can’t be too deep or too 

shallow. Temperature plays a big part of the pro-

cess. It just needs to get warm enough (usually 

about April) for the installations to cure properly.   

Ideally, I’d like it to be 60 degrees Fahrenheit (15 

degrees Celsius) for two days in a row before an 

installation. If it's too cold, the concrete takes 

too long to set. If it's too hot, the concrete dries 

too quickly and cracks. When i get to the site, it takes two hours to mix the concrete, fill 

the pothole and install the artwork. I come back the following day and spend half an 

hour scrubbing it to clean it up. It costs about $100 for materials for each pothole and 

eight hours to make the mosaic in the studio.  

 

Given my canvas is a city street, occasionally 

the artwork gets paved over or patched with 

asphalt. For me the only risks and challenges 

are making sure not to get hit by a car during 

an installation. There is a limitless supply of 

pothole candidates. Previous themes were all 

about juxtaposition; everyone hates potholes 

and everyone loves ice cream.  I was taking 

something everyone hates and putting a 

smile on passers by. They get unexpected joy, 

an unexpected grin.  

 

With my theme for 2016, Pretty 

Trashed, I’m flipping it back in the 

other direction, taking trash you find 

in the street and rendering it in the 

pothole. If there’s gonna be trash in 

the street, why not make it a piece of 

art?  

 

 

 

 

Jim Bachor 

To find out more about Jim Bachor and the Pothole Project including an interactive map, see 

www.bachor.com 

Soft Serve Ice Cream Cone  
1451-1453 West Grand Avenue, Chicago 

Beer Can, 

The first of the 2016 Pretty Trashed series 

Getting ready for an installation 

“If there’s gonna be 

trash in the street, why 

not make it a piece of 

art? “ 

http://www.bachor.com/
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Meet our new NSW rep, Francessca O’Donnell. 

 

My interest in mosaic was sparked during a trip to Italy in the late 90s, where I 

discovered what I thought were floor to ceiling paintings were actually finely detailed 

mosaics. The perfect graduation in colour in these murals stuck me not only because of 

the detail created using individual tesserae, but to create these works on such a 

massive scale was for me, mind blowing.  It was during this trip I also discovered micro 

mosaics, created from tiny pieces of smalti and I was fascinated. 

 

After a few years dabbling with information gleaned from books, I was fortunate to 

discover MAANZ and attend my first mosaic workshops. I begun to learn technique and 

gain a real understanding of the possibilities for this exciting new medium. 

 

The defining moment when I knew it was time to shelve my paints and pull out the 

nippers, was the opening of the 2011 MAANZ Symposium in South Australia. Sitting 

quietly in the auditorium filled with happy souls, none of whom I knew, but already 

welcomed by many, the lights went down, the music came up, and this woman started 

grooving down the isle, singing and dancing, while reaching out to everyone along the 

way to say hi. Ah yes, our president Noula Diamantopoulos made the most joyous, 

welcoming entrance and the energy  in the room and over the whole Symposium was 

magnetic. I had found my clan. 

 

 

 

 

 

 

As NSW rep I look forward to getting to know our members and gathering a group of 

passionate, positive souls together to work towards our exhibition.  I want to plan how 

we can support the needs of our members and hopefully take mosaic to the wider 

community. I look forward to getting to know and work with you. 

 

 

Francessca O’Donnell 

National exhibition opening at the 2011 symposium 
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NSW Exhibition—Textural Dreams and Mosaic Memories 

 

When:  August 18th -  29th , 2016 

Where:  gaffa, 281 Clarence St, Sydney 

 

Planning is underway for this year’s NSW 

MAANZ exhibition, Textural Dreams and 

Mosaic Memories which will include 2 and 3d 

entries. We hope the theme will capture 

your imagination and inspire the use of 

texture, with hints of whimsy, memories 

of traditional techniques, past experiences 

and mosaic journeys.  

 

Your entry may be inspired by dreams, by 

the use of texture, by memories of a 

wonderful place you have visited or a 

special memory that you hold dear to your 

heart.  

 

Have fun, try something new or work passionately in the medium or style you love. 

 

More information will be sent out in the near future, along with entry forms which will 

be posted on the website as soon as final details are confirmed.  Until then here ’s some 

information to get you started. 

 

Closing date for entries:  July 15th 2016    

Opening and awards night:  Thursday August 18th. 

Entry fee :   $25 per entry  (members) $40 (non member) max 

 2 entries per person  

Size:  2d Wall hanging max 1m x 1m, 15cm depth 

 and 15kg weight 

           3D  Free Standing Sculpture  max  60 x 60 x 60  

 and 15 kg weight. 

 

Your entry must be your original work and design 

and completed after  July 2014.  

Entries must not have been exhibited in past 

MAANZ  branch or national exhibitions 

 

We look forward to receiving your entries and 

hope you will be able to join us for opening night. 

Detail from Stone Flowers  

Francessca O’Donnell 

Memory of Venice 

Inge Gardner 



Sue Leitch 
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Autumn in Tasmania is full of mosaics.  It seems that MAANZ members are busy with 

mosaics at this time of year. 

 

Traversing the Edge  

Rachel Bremner’s solo exhibition Traversing 

the Edge opened in early May at Salamanca 

Arts Centre.  Rachel’s opening was very 

successful with many red dots appearing 

around the room. of her pieces feature 

beautiful natural stones with smalti flowing 

in her characteristic style. Congratulations 

Rachel on a fantastic launch.  

 

She has a wonderful video produced as part of the exhibition where she speaks about 

her process of making mosaics.  See it here. 

 

 

Moving into the Third Dimension 

In March we welcomed Marian Shapiro for the Moving 

into the Third Dimension workshop, which was held at Post 

Office 176 in Newtown.  Thanks to Tanya La Paglia for 

hosting us – great venue for workshops and there was a 

creative spirit in the room as we created two substrates 

for future creations and then worked on a supplied 

substrate to see first hand what it was like to work on the 

type of substrate we had made.  

 

Art Farm Birchs Bay 

Marian also came on a trip to the countryside to help me install my 

work at Art Farm Birchs Bay.  The trail is open till mid July.  See their 

Facebook page here.  

 

 

 

 

 

 

2017 Symposium 

Planning is also well underway for MAANZ Symposium Tasmania 2017.  The Facebook 

page we used for Sydney has now been transformed into MAANZ Symposium 

Tasmania 2017.  You can visit it here to keep up to date with what is happening for the 

symposium and exhibitions next year.  If you had not followed it before now is the time 

to do so!  Starting in this issue there will be regular symposium updates in the eMag. 

 

Rachel at the opening 

Making substrates 

https://www.facebook.com/rachel.bremnermosaics
https://www.facebook.com/media/set/?set=a.1000328943335908.1073741836.486586791376795&type=3
https://www.facebook.com/MAANZsymposiumsydney/?fref=nf
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Upcoming Exhibition 

Victoria had a workshop with Leanne Beyer in February  to look at the pre-requisites 

for the up coming Victorian Exhibition, The Chemistry of Colour which will be held in 

the beautiful Hawthorn Town Hall Community Gallery. People are to use a single col-

our palette of blues, reds or yellow or use a colour palette that is of the colours used 

to make a secondary colour and that colour. i.e. blue, red and purples. Clear? Yep we 

had fun trying to wrangle our colours and designs for this one! We all learnt which col-

ours to use and what not to use.   It will be fascinating to see what ideas everyone has 

come up with.  For more details see the MAANZ website. 

 

RAW Mosaic 

Recently some members worked on 

a community project creating a mo-

saic for the Resilient Aspiring Wom-

en’s (RAW) group. They created a 

map of the world and taught the 

women to mosaic at the same time. 

It is still ongoing and will take a little 

more time to be finished. A lovely 

project and great to impart mosaic 

skill to more people. 

 

Mosaics in Italy 

Pamela Irving is off to the  XV AIMC Congress  in Spilimbergo, 

where she is presenting and talking about YOLO Man. Helen 

Bodycomb is also presenting on  Making Mosaics in the An-

thropocene Era. We wish them well and wish we were all in Splim-

bergo too. 

Tony Bowen also has work on display overseas in Florence at the prestigious Musiwa 

2016 Exhibition. His work is being exhibited at the Medici Museum at the Palazzo 

Medici Riccardi, one of the most important monuments in Florence and a prototype of 

Renaissance and Baroque architecture. Critics have stated:    “This was a harmonious 

and eclectic exhibition that included great masters from around the world.”   

Bev Plowman 

Map of the world community project 

Mr Logomania 

Pamela Irving 

Tony Bowen’s work at Musiwa 2016 

http://maanz.org/event/vic-exhibition-chemistry-of-colour/
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Mosaics in Melbourne 

Congratulations to  Cetta Pilati who won sec-

ond place at the Melbourne International Gar-

den show with her mosaic sculpture Finding 

Comfort. Cetta and I were demonstrating and 

showing the general public how to mosaic. It 

was fun and there were so many questions to 

answer including the age old “Which glue are 

you using!” 

 

Some members currently have their work at the Toorak Village sculpture exhibition. 

Works are placed in the windows of local stores in the strip for show, judging and sale. 

 

Royal Children’s Hospital Mural 

I have nearly finished the 

Underwater mural at the Roy-

al Children’s Hospital which 

has been very rewarding, 

working with children to 

make the components of 

the mosaic. It has been a 

long process working on the 

mosaic panels every week 

day since January 27th to 

cover a huge long black wall 

and transform it into an in-

teresting watery world full of 

creatures from the sea. There 

are about 24 panels that have been covered in mosaic with three to go. Some painted 

panels surround them. The children from the crèche have been creating all the clay 

components with me and then firing and glazing them. The mosaic is then united with 

smalti and tempered glass, pearls, beads, millefiori, and shells.  

 

And Finally .. 

This month some members are off to Moulemein to visit Sandy Peeters and do some 

mosaic work at her new Lakeside Caravan Park. There Sandy has been slowly renovat-

ing, teaching and enhancing the environment with her wonderful mosaics. 

Our members have been very quiet of late, so hopefully we’ll pick up the pace later in 

the year when we head to Warragul to look at Maery Gabriel’s work. We will be touring 

the area seeing all her works and meeting with members from Gippsland.  

I hope to see many members at the opening of The Chemistry of Colour in May at the 

Town Hall for a wine and a chat to admire all the wonderful works on display. 

Finding Comfort, Cetta Pilati 

Panels from Underwater 
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We are maintaining our aim to offer WA members a monthly activity with a variety of 

workshops and social gatherings.  

May Event – Day in the Country 

Twelve members travelled to Gingin for 

our day in the country to visit Serendipi-

ty gallery and cafe of member Dawn La 

Puma. The weather was perfect and we 

had a great time socialising, lunching 

and working on our community mosaic 

for Glen Forrest Primary School.  

 

 

 

 

July Event – Glass Workshop 

What: Make fused glass inserts for your mosaics under the guidance of 

Philomena Masters. 

Where:  Dramatic Glass Design, Wanneroo 

When:  Wednesday 20th July 

Cost:  $65 includes all materials and firing. 

Bring:  Own glass hand tools  

RSVP:  By 16th July to warep@maanz.org.au Guests welcome 

 

Mosaic Retreat 

We are now finalising arrange-

ments for our second retreat 

and places are filling fast. With 

only 18 places available, please 

let me have your interest as 

soon as possible to avoid disap-

pointment. 

Where:  Red Gum Retreat, Dwellingup. 

When:  Monday 12th – Wednesday 14th September. 12 noon - 12 noon. 

Cost:  $180 per person for two nights twin share accommodation.  

 

You must book and pay for two nights. There may be an additional charge for activities 

and catering depending on final arrangements. For further information or to reserve a 

place contact warep@maanz.org.au 

 

Dorothy Burke 

Red Gum Retreat 

MAANZ members at the gallery 

L-R, Dawn, Samantha, Pat, Kathy, Dorothy 

L-R, Cheryl and Mary working on 

the community project 

mailto:warep@maanz.org.au
mailto:warep@maanz.org.au
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http://www.belianamosaics.com.au/
http://www.mosaicartschoolofsydney.com/visiting-artist-mosaic-workshops-kelley-knickerbocker.html
http://www.sturt.nsw.edu.au/education/winter-school


 

 

Advertisements 

Advertisements 
Page 31 

http://www.laticrete.com.au/


Our mailing address is: 
Mosaic Association of Australia and NZ 

747 Darling Street Rozelle 

Sydney, New South Wales 2039, Australia 

 

Contact Us 
President: 
president@maanz.org  
 
Newsletter Editor:  
newsletter@maanz.org  
 
Visit us on the web at www.maanz.org  
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NSW 

Clare Lavender 

Janet Mackintosh 

Christine Orman 

 

QLD 

Margaret Shaw 

Welcome to New Members 

© MAANZ and the original authors unless otherwise stated.  All artwork © to the artist.  Not to be reproduced in any form 

without permission. 

Executive Committee 

President :                       Noula Diamantopoulos 

Vice President:                Pamela Irving 

Treasurer:                        David Lacey 

Secretary:                        Cetta Pilati 

 

Branch Reps 

New South Wales:          Francessca O’Donnell 

Victoria:                            Bev Plowman 

Queensland:                    Vacant 

South Australia:               Vacant 

Western Australia:          Dorothy Burke 

Tasmania:                         Sue Leitch 

New Zealand:                   Vacant 

Committee Appointees 

2017 Symposium Co-ordinator:     

Sue Leitch 

Members Database Administrator/ web manager:   

David Lacey 

Education/Community Officer : 

Caitlin Hughes 

Newsletter Editor:  

Marian Shapiro 

Community Works Officer:  

Position Vacant 

  

Committee Members 

Caitlin Hughes 

Cetta Pilati 

Missed something? 

Back copies of the eMag are available to 

MAANZ members on the members’ area of 

the website. www.maanz.org 

 

 

VIC  

Sia Avraam 

Elizabeth Cameron 

Rhonda Davidge 

Narelle Fraser 

Janette Mattingley 

Elaine Whitton 

mailto:president@maanz.org
mailto:newsletter@maanz.org
http://www.maanz.org
http://www.maanz.org

