
Dear Hearts 

I am preparing for a small pilgrimage - a mini version of a Camino that I truly wish to do 

some day. But for now I am adapting the Camino to Thredbo.  A week of walking the 

mountains and reflection. Some journalling no doubt and of course my daily meditation 

practice. I've packed books and water colours too. I'm travelling light and hope to return 

even lighter. 

Symposium 

And I am so filled with joy about the MAANZ upcoming Sydney Symposium. You know it’s 

called Fireworks right? Its a reference to our inner world. Ignite the fire within. That's our 

source of inspiration. Creativity is a process that calls us to travel inward first. Imagina-

tion resides inside not outside. Even our dreaming is a place where we can imagine and 

capture ideas that have come to us from unknown places. And then the outside is how 

we all share together. Which we all will very soon. 

In a short time we have almost reached 100 Symposium attendees. Yes. I'm smiling right 

now because from nothing we have created a wonderful community of friendships and 

mosaic art. There are many people on the executive symposium committee and sub 

committee who have brought a high level of professional commitment and integrity to a 

challenging process of coordinating international speakers and workshops. I have been 

having a great time with all of you and enjoying the ride, the ups and downs, the stuff 

that happens when something goes wrong and always the shared humour  and the 

good ol Aussie philosophy of “she'll be right mate”. You know what? It works! 

Enjoy this eMag, especially Maria Kokkoris’ update on the symposium and don’t forget 

that early bird registration ends on 30th April! 

Keep Inspired 

 

noula 

President 
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Symposium Countdown! 
WOW, what an exhilarating past couple of months. Positive changes to our very at-

tractive eye catching, creative and professional website which incorporates the  

Eventbrite easy one stop shop registration for the symposium. 

 

Have you Registered? 

At the time of writing, we are almost at 100 registrations.  Awesome effort in just a 

couple of weeks.  We currently have three sell out workshops and six others nearly at 

full capacity.  This has been a great start to the early bird registrations.  Don’t forget 

early bird ends 30th April, 2015.  Register here 

  

Flight and Accommodation? 

Everything is shaping up to be an incredible experience, if you haven’t already, start 

on your travel plans now.  Here are some suggestions: http://maanz.org/symposium-

visitors-info  

 

Are you Excited?   

There is so much happening behind the scenes in getting ready for the Sydney Sym-

posium 2015 to create FIREWORKS for our MAANZ Symposium.  We have an amazing 

line up of speakers and workshops coming your way.  Emma Biggs is our Keynote 

speaker, with the following speakers presenting at the Symposium, Margo Anton 

from Canada, John Botica from New Zealand, Maher Dawoud from Egypt, Caitlin 

Hughes from Sydney, Kate Kerrigan from USA, Andrew Lavery from Sydney, Julie Rich-

ey from USA, George Raftopoulos from Sydney, Suzanne Spahi from Canada, Heather 

Vollans from Canada and a representative from Laticrete. You can see a detailed list 

of our talented, well acclaimed artists here 

 Expand your Mosaic Knowledge? 

Workshops are a chance for attending mosaic artists/enthusiasts to meet mosaic 

teachers and artists, to talk, play and learn.  Read all about the workshops on offer at  

http://maanz.org/symposium/symposium-workshops and once you have decided, 

you can then purchase your selection here   

 

Make Money from your Art?   

The mosaic art salon is filling up quickly, with only a few places left for exhibitors.  You 

book your place now and supply the details of your piece by mid July.  This is a very 

popular event and the last two salon events held at previous symposiums were all 

SOLD!!!  This is a great opportunity to sell your artwork.  Book a place here. 

Do you like surprises? 

Well our Symposium bags are full of them.  We are excited and grateful to announce 

that Laticrete have sponsored our aprons for the symposium delegate bags.  Every-

one who attends the symposium will receive a MAANZ Symposium bag filled with 

products, samples and promotional material and a few other little surprises.  Ah the 

anticipation!   
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Maria Kokkoris, Sym-

posium Co-ordinator, 

keeps us up to date 

with the Sydney Sym-

posium. 

 

Ignite the Light Within 

In Sydney from Friday 

21st – Sunday 23rd, 

August 2015 

http://maanz.org/symposium/symposium-registration
http://maanz.org/symposium-visitors-info
http://maanz.org/symposium-visitors-info
http://maanz.org/symposium/symposium-speakers
http://maanz.org/symposium/symposium-workshops
http://maanz.org/symposium/symposium-registration
http://maanz.org/symposium/symposium-registration


Exhibition Gallery Venue Change 
The  symposium committee is excited to announce our new venue for all the exhibitions 

-  107 Projects gallery at 107 Redfern street,  Redfern.  We are sure you will be inspired 

by the flexible space and artistic energy of this venue.  We loved the vibe of the space 

and the welcome we received.  107 Projects  is 2.7 km from the City Tattersalls Club, 

approximately a 35 minute walk. 

The exhibition runs from Wednesday 19th August 

to Sunday 30th August. The official opening night 

and presentation of awards is Friday 21st August, 

2015.  This is a selective show and the jurors are 

Emma Biggs, Suzanne Spahi and Maher Dawood.  

They will also be judging and awarding the prizes.  

The prize money is HUGE  this Symposium with 

$1500 for first prize in wall hanging mosaic and 

$1500 for first prize in sculptural mosaic.  Entry 

Forms are available from 1st May, 2015.  And your work does not need to be ready on 

registration date.  

Exhibition Information 

In the meantime you can read all about the exhibitions by checking out the Information 

sheets on each of the three exhibitions via our website. http://maanz.org/symposium/

symposium-exhibitions  

 

Vendors’ Market Opportunities 

We have six tables still available for vendors at this year’s symposium.  It’s a perfect op-

portunity to meet up with old customers and make new ones. The vendors market will 

be open for three days and one evening during the registration period, the plenary ses-

sions and during the workshops. Full details are available on the website here or con-

tact Francessca O’Donnell,  Vendors Co-ordinator on chessca@gmail.com 

 

What’s on When 

Thursday 20th August  

Flea Market and Registration 

From 6 pm - Café 2 Function Room – Level 2 

The BIGG event starts Thursday evening 20th August for early registration and the ven-

dors’  flea market.   You will be able to make purchases from the vendors’ market , so 

travel light so you can pack the goodies in your luggage!   

 

Friday 21st August  

Registration and Symposium Opening 

Celebrity Room Auditorium – Level 1 

Registrations from 7.30am - 8.45am 
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All events will be 

held at City Tat-

tersalls Club  

194-204 Pitt 

Street, Sydney, in 

the heart of the 

CBD unless oth-

erwise stated. 

http://maanz.org/symposium/symposium-exhibitions
http://maanz.org/symposium/symposium-exhibitions
http://maanz.org/symposium/symposium-vendors/
mailto:chessca@gmail.com


The official BIGG opening is at 9am SHARP.  Presentations beginning with our key-

note speaker Emma Biggs. 

Morning tea, lunch and afternoon tea included 

Evening event - National Exhibition Opening and Cocktail Party 

6:00pm – 8pm 

107 Projects, 107 Redfern Street, Redfern .  Drinks and cocktail food included. 

 

Saturday 22nd August 

Symposium Presentation/Speakers 

9 am - Celebrity Room Auditorium – Level 1  

 

Brown Bag Exchange  

12 pm – held in the Café 2 Function Room, Level 2 

Morning tea and lunch included 

Afternoon Workshops  

1pm – 4pm at WEA, 72 Bathurst Street, Sydney 

AGM Meeting 

4.30pm -  Celebrity Room Auditorium – Level 1 

Evening Event—Formal Dinner  

7.30pm - Aesops Greek Restaurant, 131 

Macquarie Street, Sydney 

The dinner costs are included in your reg-

istration.  Cash bar.  

 

Sunday 23rd August  

Workshops 

9.30 am – 12.30 pm  

and 1.00 pm – 4.00 pm  

WEA, 72 Bathurst Street, Sydney 

Evening Event—Mosaic Art Salon and Si-

lent Auction 

6.00 pm—7.00 pm  

Celebrity Lounge 

Drinks and canapés are included 

Evening Event TBA 

7.30 pm - 9.00 pm 

Watch this space for an exciting announcement. 

 

Monday 24th August 

Captain Cook Harbour Cruise Buffet Lunch - extra event, buy with your registration. 

12.30pm – 2.30pm 
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All events will be 

held at City Tatter-

salls Club  194-204 

Pitt Street, Sydney, 

in the heart of the 

CBD unless other-

wise stated. 

Celebrity Lounge 



Please ensure that all your artwork has an adequate hanging system according to 

weight and substrate and follows guidelines. Artwork without this won’t be exhibited. 

 

Hanging work must be prepared for exhibition with D-Rings and 

strong cord or wire. Your two D-rings (one on either side of the 

back of your work) should be located to enable your work to 

hang flat.  This is usually with the screw of the D-ring 10cm from 

the top edge of the work, and 5 cm in. Strong cord or wire 

should be used and strung tight.  D-rings must be screwed into 

or through the substrate and not glued on.  You can purchase 

D-rings for about 50 cents each from any good framers or 

online from www.artscene.com.au. Search for Framing/Metal D-ring under the code 

section.  

 

Do not use the cheap triangle shaped ones from the hardware as they break easily.  

Please note:  MAANZ will not take responsibility for damage to hanging mosaics due to 

inadequate hanging systems. 

 

If you use Marmox, Wedi or any other lightweight substrate boards you must attach 

the hanging system the correct way. This is usually done before gluing tesserae down, 

because the screws have to go through the board and fastened with washers.   Smalti 

Australia have kindly outlined the correct way of doing it and instructions can be found 

on the MAANZ website by going to this page and scrolling down to the link. Many sup-

pliers sell lightweight boards with the D-ring system already secured to the boards.  

 

Felt Pads 

Please also make sure that your artwork has felt pads (not silicon) attached to the 

back.  
 

Inge Gardner 
National Exhibitions co-ordinator 

For any questions, email Inge at exhibitions@maanz.org 
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Inge Gardner, 

MAANZ Exhibition 

co-ordinator ex-

plains the guide-

lines for work sub-

mitted to the  Na-

tional exhibition, 

Fireworks and Tes-

serae. 

 

D-Ring and screw 

If you are interested in becoming more involved with MAANZ then check out the 

three positions we currently have available. 

Education Officer - looking after our mentoring program 

S.A Rep - our beautiful Luna Parish is moving on in August 2015 

Qld Rep - the wonderful Barbara Humphreys is making way for another - could that 

be you? 

 

If you are interested or would like more information please contact the presi-

dent@maanz.org or call noula on 02 9818-7471  

http://www.artscene.com.au
http://maanz.org/category/state-news/nsw-branch-news
mailto:exhibitions@maanz.org


Our series of interviews with our speakers and presenters continues here.  We will be running 

three or four of these in each edition of the eMag leading up to the Symposium. 

 

MAANZ: Can you te ll us how you got started in mosaics?  

MD: When I was a student at the Faculty of Fine Arts, especially 

at my last two years, I was never attracted to using flat brush 

strokes, so I escaped to the heavy colors using a palette knife, 

constantly searching for something touchable and rough 

breathing out of the surfaces.  Then I moved to the collage tech-

nique.  Through this technique I was able to touch and feel eve-

ry single detail and colour with my fingers.  After that, it was a 

logical move to experience mosaics, and the tesserae enchanted 

my senses.  Using mosaics was as if I was using the collage tech-

nique, feeling the different textures and enabling me to touch 

the colours by my own hands.  Mosaic art showed me a new 

perspective for colors. I was no longer in need of a pallet knife or 

a brush stroke. it set my mind and senses free to re-construct 

and re-build and even to break and fix its parts, and as fast as the 

ideas jumped to my head. It totally gave me what I missed while using any other material. 

 

MAANZ: Which artists or art movements inspire and inform your work? 

MD: Firstly art schools and movements like Minimal Art (Malevich, Tony Smith, Richard Ser-

ra, Piet Mondrian) inspire me a lot.  I love simplicity, and  the way that there is  no clear 

idea of what the art piece is going to be, until acting and dealing with it as in the Abstract 

Expressionism (Franz Kline, Mark Rothko). For example, in mosaic Ilana Shafir , and Monir 

Shahroudy Farmanfarmaian were my first attractions.   After ten years of working on mo-

saics and teaching it, I now concentrate more on conceptual and installation art, letting 

the concept of the project be the main issue and then it reflects back on the technique, 

which material I could use, the size, design etc. 

 

MAANZ: Has there been a significant event that spurred a turning point in your art?   

MD: What makes a difference with me most of the time and takes me from one project to 

another is personal experiences;  things I saw in my travels, even the crowds of people in 

the Egyptian revolution , spending days and nights in deserts.  Actually dealing with mosa-

ic every day even in my art work or a large scale murals open 

doors and letting the ideas flow . 

 

MAANZ:  is there a theme that runs through your work? 

MD:  There is no fixed theme.  My mosaic work is  divided in to 

projects, each one has its own theme , character , materials , 

technique and its private way of treatment ,  according to the 

idea and the concept of the project .But the interaction between 

me , the work and the viewer is a priority in order to create my 

installations and to give the work a living spirit. 
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Maher Dawood 

The Ladder 

The Revolving Door 

Taxidermi 



MAANZ: Can you te ll us a little  about how you got started 

in mosaics? 

CH: After completing my Fine Arts degree in sculpture 

and drawing I knew a lot about casting, carving and ar-

matures but absolutely nothing about mosaics. When my 

mum suggested I attend a mosaic class with her I wasn’t 

sure, but she was right and the class with Lucy Vincent 

became the highlight of my week. I became absorbed, 

and mosaics quickly took over every surface of my small 

flat. It was soon after that I realised the possibilities of 

the mosaic world and its role within a contemporary art 

context. I also started to understand how my fine arts 

knowledge could be applied to my mosaic practice.  

 

 

MAANZ: Which artists or art movements inspire and inform 

your work? 

CH: I look for material and conceptual inspiration from art-

ists working in a range of disciplines .  In particular; ceramic, 

print and mixed media artists call to me. It is hard to identify 

how other artists contribute specifically to my thinking other 

than to acknowledge that my art making does not exist in 

isolation but rather as part of a larger web of ideas to which 

we all contribute and gain inspiration.  

 

MAANZ: Has there been a significant event that spurred a 

turning point in your art?  

CH: The turning point was when I took the leap to 

leave my art teaching job and made space in my life for my art to happen. While I am 

an experienced art teacher I feel like I am only just getting somewhere in my own 

practice and personally am on a steep learning curve. I understand the feeling of sim-

ultaneous discomfort and joy that occurs when you are sitting on the edge of creat-

ing something that pushes your practice forward. 

 

MAANZ: Is there a theme that runs through your work?  

CH: Memory is a theme I have worked with for some 

time. I am interested in how it shifts, erodes and em-

bellishes itself. More recently a theme of fire has taken 

precedence. In particular, fire as a catalyst for change 

within both internal and external environments.  
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Caitlin Hughes 

“I understand the 

feeling of simulta-

neous discomfort 

and joy that oc-

curs when you are 

sitting on the edge 

of creating some-

thing that pushes 

your practice for-

ward.” 

Phoenix 

Meditation on Memory 

Dreams of Oya 



MAANZ: Can you te ll us a little  about how you got started in mosaics?  

KK:  It began with my interest in making a mosaic tabletop back in 1999.  I saw a work-

shop offered at a local stained glass store.  I fell in love with it immediately, as it encom-

passed all of the hands-on skills that I loved about graphic design (my previous unused 

education):  cutting, pasting and designing.  Using stained glass, I started out making 

mirrors, chessboards and then eventually producing abstracts and representational 

works.  I had no idea how much that initial introduction to mosaic would change my life.  

 

MAANZ: Which artists or art movements inspire and inform your work?  

KK: As a photographer, Alfred Stieg-

litz's,Spring Showers  was definitely 

an influence.  It specifically inspired 

me to pick up my first camera and is 

probably the reason I am an artist 

today.  I love how he captured that 

moment in time, the beauty in the 

mundaneness of life.  In terms of art 

movements, the Impressionists and 

Urban Realists have had an influence 

on me in terms of composition, in 

particular Caillabotte, Pissaro and 

Utrillo.  But many different forms of 

art, such as the writings of Milan Kun-

dera, Gabriela Garcia Marquez, and the works of cinematographers, whose works cre-

ate a mood and convey emotion have shaped me as well.  

 

MAANZ: Has there been a significant event 

that spurred a turning point in your art?  

KK: After seven years of stained glass mosa-

ic, I would definitely say that studying in Italy 

in 2006, both in Ravenna and at Orsoni, was 

a pivotal point .  I began using smalti and 

stone and the hammer and hardie, a 

change which transformed my style. It was 

at that point that I started composing mosa-

ics based on my photography and began 

seeing fairly instant success.  My very first 

piece, A Walk in the Rain was accepted in the Mosaic Art International (MAI) in 

2008.  Rainy Day, Central Park was a finalist for the Orsoni Prize in 2009 and February 

Morning, Paris won Best of Show at MAI that same year.  It put my art on a whole new level.  

 

MAANZ: Is there a theme that runs through your work?  

KK: Visually, bare or dead trees are a recurring theme in my work. I am obsessed with 

them.  I love how they frame a composition and help create a mood. In addition, there 

are several emotional themes which run through my work, isolation, melancholy, con-

templation...  I love composition which makes one feel something. 
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“There are sever-

al emotional 

themes which 

run through my 

work, isolation, 

melancholy, con-

templation...  “ 

Kate Kerrigan 

February Morning, Paris 

32" x 24", Stone and gold smalti 

Rainy Day, Central Park 

32" x 24", smalti and gold smalti 



Pamela Irving, Melbourne  based artist and MAANZ VP  shares exciting transatlantic news 

about her exhibition in Chicago USA. 

 

This exhibition contains 26 black and white 

images, which form an apocalyptic alpha-

bet and five mosaic works. The images are 

not in the formation of a letter from the 

alphabet. Instead each image adopts a 

letter as the first one in its name eg. “H” is 

for “Yolo Man and Hydra of Lerna”. The 

works on paper are limited edition with 12 

prints of each image. 

 

In this body of work, both prints and mo-

saics, Yolo Man ( YOLO = You Only Live 

Once), is an enthusiastic conveyer of fig-

ures from well known and not so well 

known mosaics and paintings about the 

apocalypse, meaning ‘a revelation’ or 

‘disclosure’ of knowledge, not as an end of 

the world scenario. In the drawings/prints Yolo Man carries the apocalyptic figures on 

his head and hands. He often has to struggle due to the gravitas of the figures that bur-

den him.  However he manages the task optimistically. My studies and travels have in-

fluenced the figures that Yolo Man conveys. These images appropriate some of my fa-

vourite artworks eg. the monumental mosaics found in the Florence Baptistery, Brue-

gel’s painting Dulle  Griet and a homage to one of my favourite artists, Enricho Baj. I will 

be making a small Yolo Man for the salon show at the forthcoming MAANZ symposium. 

 

Yolo Man grew out of my Luna Park series. 

Another Yolo Man character Mr Logoma-

nia, the Man who Loved Words has just 

been acquired by the  Museum of Art in 

Ravenna. This work is part of the Biblio-

mosaico exhibition which is still travelling to 

Chartres, France. It is a great honour to be 

part of this very prestigious collection of 

contemporary mosaics. 

 

Pamela Irving 

See more of Pamela’s work at  

pamelairving.com.au  
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Pamela Irving 

Yolo Man and his 

Apocalyptic Alphabet 

The Chicago Suite 

Pamela Irving 2015 

 

Solo exhibition at 

the Gallery of Con-

temporary Mosaics, 

(GoCM) Chicgao, 

USA. 

Opens May 1st 

2015. 

The Liguadimostro  

36 x 29 cm  

China on cement. 

Yolo Man and The Liguadimostro  

Yolo Man and the 

Hydra of Lerna 

pamelairving.com.au


My introduction to smalti came 

about in 1977 when Harold Freed-

man (the then Victoria State Artist) 

and I were contemplating what ma-

terial we would utilise to undertake 

a 30 metre long mosaic mural for 

the foyer of the new government 

regional offices in Geelong. We 

wanted to use local stone and visit-

ed the Museum of Victoria to see 

their geological collection. We 

couldn’t see it working for this pro-

ject and after visiting Napier Waller’s 

studio in Melbourne and seeing his Melbourne mosaics we realised that Venetian smalti 

was the only real choice for creating pictorial mosaic murals with a painterly approach. 

My first mosaic (early on in the mosaic mural) was 

a scene of Flinders coming ashore near the future 

city of Geelong. We went on for the next two and a 

half years using over a tonne of smalti to complete 

a very complex mosaic for Geelong. The Geelong  

mosaic project in the late 1970s was the was the 

start of a resurgence of mosaic in Australia that 

has run through to today. 

 

The opaque and translucent colours, the endless subtlety of colour, tones, hues and 

texture were all part of the almost edible attraction to smalti. Its suitability for pictorial 

mosaic was undeniable. Napier Waller and Alan Sumner (both Melbourne stained glass 

and mosaic artists ) had used Orsoni smalti between the 1930 and the 1960s. By the 

mid 1960s mosaic was not happening at all in Australia.  Amazingly in Melbourne there 

was a mosaic factory that produced a range of colours that many artists utilised. Set up 

by Italians, the Murano Glass Mosaic Company was producing well into the 1960s. 

In 1989, Joe Attard and I formed Melbourne Mural Studio immediately starting a major 

mosaic commission for the Skygarden centre in Sydney. Working with concepts from 

Sydney’s Public Art Squad we created mosaics throughout the development.  A major 

feature was the foyer floor combining terrazzo and smalti using wildflowers of Sydney 

featuring a large waratah in the centre. Smalti had not been used en masse as a floor-

art material before in Australia. The award winning building and its artworks have now 

gone!  The archway mosaic panels are in a sculpture park at Yeoval in NSW and The 

Maiden of Abundance wall mosaic is at the Powerhouse Discovery Centre in Sydney. 

Recently I was asked to create a mosaic wall to go next to a small pond for a residence 

in Melbourne. The smalti and its subtle colour gradations allowed the mosaic to have a 

subtle but striking presence. 

David Jack 

Find out more about David at www.muralstudio.com.au 
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David Jack and Joe 

Attard founded 

Melbourne Mural 

Studio in 1989 .  

Here David de-

scribes his fascina-

tion with smalti. 

Old Curiosity Shop, Ballarat 

 

“The opaque and 

translucent col-

ours, the endless 

subtlety of colour, 

tones, hues and 

texture were all 

part of the almost 

edible attraction 

to smalti” 

Skygarden floor 

Geelong mosaic 

Big Leaves 

http://www.muralstudio.com.au
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Louise Herdman has been fascinated by mosaics since 2002, taught mosaics since 2006 and 

exhibits regularly. Louise actively encourages mosaic art in New Zealand and coordinated 

the first stand-alone New Zealand national mosaic exhibition in 2012. Louise has had a 

teaching studio in central Wanganui since 2008, is passionate about sharing the joy of mo-

saics and is always looking for that new mosaic challenge. Her she tells us about her favour-

ite mosaic book. 

 

This has been my go-to book for inspiration for many years. The first time I read it I 

found myself totally enthralled and in awe at the many ways a mosaic can be created 

and used in our everyday environments. At that time I had only been using ceramic 

tiles and glass pebbles in my mosaics and had no idea how diverse mosaic could be.  

 

My fascination was in the messy, creative 

process to make something beautiful 

out of broken pieces.  I had never seen a 

large public mosaic or dreamed of the 

many possibilities. In this book there is 

inspiration for everyone from whimsy to 

theatrical and just breathtakingly fantas-

tic. 

 

There are photos of mosaics from more 

than 80 artists from all over the world 

and I am delighted that two mosaic art-

ists from New Zealand are included in 

this book. The mosaics range from small, 

privately owned mosaics to large public 

installations.  

 

There are many WOW moments! The trompe l’oeil 

peacock panel by Karen Thompson on page 83 

always amazes me and I love the underwater 

bathroom mural on page 89 made by Laurel True 

with its mirror and spirals.  

 

This is the book I suggest to anyone who asks 

which book I would recommend for inspiration, 

ideas and ways that mosaics can be used. Use the 

book as a springboard for new ideas and google 

the artists to see more of their work. 

 

 

 

Louise Herdman 

Find out more about Louise at http://www.mosaicpictures.co.nz 

Mosaic Art and Style: 

designs for living envi-

ronments  

JoAnn Locktov  

2005 

ISBN 1-59253-145-6. 

Louise Herdman 

Trompe l’oeil peacock panel  

Karen Thompson  

http://www.mosaicpictures.co.nz
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Luna Park, Melbourne 

Paul J. Stankard, http://www.paulstankard.com  

renowned glass artist with work in over 50 mu-

seums around the world, never went to art 

school or university. He started his journey to 

excellence with vocational training and “a love of 

making.” Recently, in an article for American 

Craft Magazine Who Needs An Education - 

http://craftcouncil.org/magazine/article/who-

needs-education the beloved teacher said that 

a formal education isn’t necessary to reach the 

top of one’s field.  “. . . to do significant work,” 

says Stankard,  “you need to combine an im-

pulse to be creative with an education directed 

at your passions and interests, however you ob-

tain it.”  

 

When I started working on mosaicartnow.com (MAN) with Bill Buckingham, we were 

aligned in our purpose to showcase the medium in a way that would both inspire mo-

saic makers and attract the notice of the rest of the art world.  I had a pretty good han-

dle on mosaics, but in order to reach MAN’s goals I knew would have to develop a 

more knowledgeable eye for art and a more sophisticated way of talking about it.   

 

My problem: I’d never been to art school and knew nothing about critical writing.  Given 

the constraints of my life, I found myself in the same boat as Stankard-the-Emerging-

Artist and most mosaic-makers – self-education was the only possible path. 

 

What follows is a list of suggestions for all of you out there who want to up your game 

as an artist and join in the game that is the art world. Whether you are making to satis-

fy your need to create or want to make a living as an artist, I believe you would be well 

served in seeking these resources out. I know they have been of enormous help to me 

in becoming “artistically mature” as Stankard puts it. I was surprised and gratified to 

find many cross-overs in his list of go-tos and mine. 

 

Design!: A Lively Guide to Design Basics for 

Artists & Craftspeople;  

Steven Aimone (2007)   

Want to make better art? Buy this book. It 

taught me more about how to appreciate, make 

and write about art than any other source I’ve 

found. Design concepts are succinctly ex-

plained, illustrated with luscious photos (sushi 

and cornrows and silverware, oh my!) and then 

followed up with quick, easy, aha-moment-

creating exercises.  

While she recently “put 

Mosaic Art NOW (MAN)

to bed”, Editor Nancie 

Mills Pipgras is still im-

minently available for 

mosaic foreign intrigue, 

exhibit openings with 

good food, challenging 

curating gigs or any 

opportunity to offer an 

opinion – of which she is 

always in great supply.  

Nancie Mills Pipgras 

Paul Stankard Flowers and Fuzzy Fruit 

Series (2014)  

4” diameter. Photo credit: Ron Farina 

http://www.paulstankard.com
http://craftcouncil.org/magazine/article/who-needs-education
http://craftcouncil.org/magazine/article/who-needs-education
http://www.mosaicartnow.com
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Art & Fear: Observations On the Perils (and Rewards) of Artmaking;  

Bayles & Orland (2001)   

Want to get out of your own way? Buy this book.  “Art & Fear explores the way art gets 

made, the reasons it often doesn't get made, and the nature of the difficulties that cause 

so many artists to give up along the way.” That description from Amazon says it all. Enor-

mously encouraging and practical.  

 

Cfileonline.org. “Global knowledge center for contemporary ceramic and clay in 

art, design, architecture and technology.”   

Amazing, boundary-busting artists, illuminating critical writing and an international view-

point that covers everything from tea cups to – yes, indeedy - mosaics. If I had the money 

and minions, this is what Mosaic Art NOW would look like. Wallow in the website. Better 

yet, sign up for the newsletter.  

 

Hyperallergic.com 

Hyperallergic is a forum for playful, serious, and radical perspectives on art and culture in 

the world today. Insider, cutting-edge commentary on what’s hot, what’s not, and who’s 

zoomin’ who in the art world. Delightfully snarky at times. Great newsletter. 

 

Khanacademy.org  

 Don’t have the time or 

money to take art histo-

ry/appreciation classes? 

No problem. While 

you’re in the studio, just 

crank up one of the free 

videos on this website. 

Drs Harris and Zucker 

are great fun to listen to 

as they explore Islamic 

tile, Roman art and – yes! 

–  Roman and Byzantine mosaics from the Hagia Sophia to Ravenna. They totally get what 

makes mosaic rock. 

 

 MAN TV on YouTube   

 Speaking of videos . . . I’ve been curating and collecting mosaic-related videos for a couple 

of years now. Maccini, Zagar, Broca, Biggs, Lopez, El Anatsui – they’re all in there and I keep 

adding, so why not subscribe by clicking here. 

 

The Archives at Mosaic Art Now 

Six years of the best mosaic works and words from around the world even if I do say so 

myself. Start with “Artists” and rummage around.  Www.mosaicartnow.com 

 

Keep learning. Keep making. And enjoy.   

 

Zemer Peled on CFile 

https://www.youtube.com/playlist?list=PLrInMz8ZvGMAnsV5QMy9Tb3B0tR6E2HAA
http://Www.mosaicartnow.com
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Luna Park, Melbourne 

There are many approaches to developing a pricing strategy but here I’m going to fo-

cus on basic principles as they apply to mosaic art work.  Pricing for commissions is a 

separate subject that includes contracts, installations, etc.  It’s important to understand 

that pricing is just one part of selling your work.  Marketing, developing a strong and 

distinctive style, sourcing materials, designing a website and more are part of selling 

mosaic art.  In my workshops, the business of art is about a four-hour discussion so 

this is just an introduction.   

 

It’s important to understand that almost all of us underprice our work.  I think the thing 

we have in common as mosaic artists is the ability to live in a high state of denial.  “I 

ordered enough materials.”  “Sure, that’s enough time to create a big mosaic wall.”  “I 

charged enough money for that.”  Hah! 

 

If something isn’t selling and it’s been marketed well and to the right target audience, 

chances are the price is too low.  (Marketing is a separate topic. ) If we don’t value our 

work, no one else will either.  The perception of  most consumers that a relatively high 

price is a sign of good quality.  Many times I’ve suggested raising the price to former 

students who complain that something isn’t selling.  And then it sells. 

 

One of the best things I can tell you is that the minute you finish a mosaic, set the 

price.  As soon as you post a pic or show anyone, you’ll be asked the cost. Knowing the 

price means you can answer the question with confidence, consistency and the 

knowledge that you haven’t miscalculated.  You can always choose to give a “friends 

and family discount” without losing money because you’ve accounted for everything, 

including profit. 

 

There are many things to consider when setting the price.  The standard pricing formu-

la is “percentage of fixed costs plus variable costs equals price”.  Fixed costs are ex-

penses that do not change in proportion to a project like rent, insurance, utilities, tele-

phone, website, printing, account-

ant, etc.  Variable costs change with 

the project and include materials, 

labour (time for design, creation, 

materials acquisition, installation, 

etc.), profit and sales commissions.  

You can choose to factor in all 

those components or you can 

leave some out, but make it an in-

formed decision.  If you choose to 

exclude rent because you’re work-

ing out of a spare bedroom, re-

member that decision if you get 

some big projects and have to rent 

space.  It can change your whole 

pricing structure and your customers 

may not accept it. 

Sonia King’s award-

winning mosaic art 

is exhibited interna-

tionally and repre-

sented in private, 

public and museum 

collections.  Her mo-

saic, Depthfinder, is 

the first by an Amer-

ican in the perma-

nent collection of 

contemporary mo-

saic art at the Mus-

eo d'Arte della Città 

di Ravenna, Italy. 

Sonia teaches ad-

vanced workshops 

around the world 

and wrote the best-

selling book Mosaic 

Techniques & Tra-

ditions.   

Teaching at West Dean 
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There are two basic kinds of pric-

ing: commodity and perceived val-

ue.  An example of commodity 

pricing is the cost of tile by the 

square meter.  Perceived value is 

what someone is willing to pay for 

something they love.  As artists, 

we want our work to be based on 

perceived value.  High quality, dis-

tinctive work, good marketing and 

consistency support perceived 

value pricing.  That means the 

price of a mosaic is the same 

whether it’s sold through a gallery, 

an exhibition or out of your studio.  

Consider all the various ways your 

work might sell and build the high-

est commission into the price.  

The price is the same whether the 

work is bought from a gallery or 

direct from the studio.  In other 

words, if you sell the work direct, 

don’t discount the price.  You 

won’t have a gallery for long if you 

undercut them. And if you sell di-

rect, you’ve earned the sales commission.  You spent the time making the sale, putting up 

the website, entering shows, etc. And most importantly, pricing consistency lets the public 

understand how to value your work. 

 

Some may not need to make a living from their artwork but pricing is still important.  Selling 

for the cost of materials so you can make more art is a faulty strategy and a disservice to the 

art form we love.  The public doesn’t understand the value of mosaic art already.  Selling for 

the cost of materials sends the message that cheap tabletops from Taiwan are what mosaics 

are worth.  Is this really what we want people to think?  And is selling your work for its true 

value so bad?  You can always take the profit and spend it at the MAANZ conference or at-

tend an international workshop.  I’d love to work with you at one of mine! 

 

 

 

 

 

Sonia King 

Visit Sonia’s website at www.mosaicworks.com   

© Sonia King 2015  

Depthfinder 

“I think the 

thing we have 

in common as 

mosaic artists is 

the ability to 

live in a high 

state of denial” 

“If we don’t val-

ue our work, no 

one else will 

either.” 

http://www.mosaicworks.com
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Luna Park, Melbourne 

CZ: What's the first mosaic that inspired you? 

IC: The first piece which struck me was the pavement of St Mark's Basilica. I had never 

seen such a thing before. I bought all the postcards I could find. 

 

CZ: How did you get into mosaic? 

IC:  Right after I graduated from the Bordeaux School of Fine Arts, I kept on working on 

performance art in Berlin. I did not come across any mosaics during my stay there. My 

focus was electronic music and body art. During this period I was very much into por-

trait art, which you can still identify in my works today. I begin to practice mosaic later 

when I was in the South of France. You were my first real teacher, before I did it from 

my own in a little mosaic group near my house. 

 

CZ:  What's your own mosaic piece you 

like better, you are more proud of? 

IC: The portrait I made and called Head 

Guide is a major piece of work. The face fills 

three quarters of the skull, which conveys 

a particular look to the man. An African 

mountain guide both proud and full of 

sympathy, this is what I wanted people to 

feel when looking at it.  

 

CZ: You did some mosaic workshop in 

Spilimbergo: what do you think 

of Spilimbergo mosaic style and rules? 

IC:  The town of Spilimbergo was an op-

portunity to enlarge my approach to mo-

saic, which had been a bit limited so far. 

During the workshops in Spilimbergo, I 

used the smalt mosaic, which are beaten. 

This technique gives each piece a unique 

surface structure where the light reflects in all different angles. It shed a new light on 

my work. 

CZ: What do you think about rules in mosaic? 

IC: Mosaic is meant to last and this is why it is 

important to abide by the rules. Rules are 

necessary to build and stabilize the piece in 

the long run. As I have a multidisciplinary 

background, combining drawing, video or 

performance art, I am used to circumvent the 

rules, and deconstruct the mechanisms in 

order to free myself from a routine or a tech-

nique. The purpose will always be the primary 

objective, technique is what I use to make it 

work. 

 

Our last featured 

artist was Carolina 

Zanelli.  Here she 

talks to her chosen 

artist, Isabelle Che-

min 

Head Guide 

Princesse Turquoise 
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CZ: Which material is your favourite? 

IC: I love the combination of raw and rough stones with vivid, shimmering smalti. The con-

trast is what fuels my creativity. I quite like to use the glass tiles wastes, and amalgams where 

you can find the traces of fire. It reminds me of the lava flows carving puzzling snake shapes.  

 

CZ: Which subject is your favourite? 

IC: My favourite subject is portrait. It is what I can best translate with stones. To me, stones 

represent the earth, our past, and the ground that is beneath us as human beings. When 

you create a unique look or when you build a whole face out of stones, it is a way to put the 

humankind back to where it belongs, to Mother Nature. One would say “warm wood”, and 

“cold as a stone”, but I do not think it is true. 

 

CZ: You do mosaic work with different kind of persons: what's your most interesting/impressive/

inspiring experience? 

IC: I like to do mosaic work with visually-impaired 

or blind children. They have a technique of their 

own, very intense, to look for light and colours 

through  transparent smalti. For those who can-

not see but still have the sense of touch, mosaic 

is great to let them manipulate, whereas painting 

does not allow it. Rough or smooth, round or 

sharp-edged surfaces offer a large range of sen-

sations. Children play with them to create unique 

work of arts based on what they feel. They ignore 

the rules, which force us to think differently. I 

have built a two-meter high sculpture. At first, it was just a small-scale model with the initials 

of four young visually-impaired and blind stu-

dents. The children have then worked on a larger 

scale model to finally build something bigger, 

which they could touch with large arms move-

ments and not only with gentle cuddles. It was 

exciting. Their mosaic sculpture made it possible 

for them to study real sculpture notions, that is to 

say size and space. It was a thrilling project. 

 

CZ: What would you like to do with mosaic you 

haven't done yet? 

IC:  would like to be part of a collaborative project 

and work on a major piece. Above all, I would like 

it to be a great collaborative work between able-

bodied and visually-impaired people. It would be a 

fantastic challenge.  

 

Isabelle Chenin 

Carolina Zanelli 

“To me, stones rep-

resent the earth, 

our past, and the 

ground that is be-

neath us as human 

beings. When you 

create a unique 

look or when you 

build a whole face 

out of stones, it is a 

way to put the hu-

mankind back to 

where it belongs, to 

Mother Nature. “ 

Working with children 

Initial sculpture 
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Luna Park, Melbourne 

Materials 

I have experimented with many types of balls, glues & grouts. This is an easy way. 

You will need: 

 Polystyrene ball from a craft store, or plastic beach ball or old basket ball 
 Mosaic tesserae such as ceramic tiles, glass tiles, beads, gems, shells 
 Roll of alkaline resistant fibreglass mesh from the hardware shop 
 Flat head galvanised nails 
 Cement–based adhesive suitable for outdoors 
 Bowl of a suitable size to place the ball in. 
 Pallet knife or spatula 
 Grout rated for outdoors 
 Waterproof loves for grouting 
 Heavy duty plastic bag cut open 
 

Cut and place the mesh 

Begin by cutting the mesh in pieces - 4cm long, roughly. 

Stick each piece to the ball, overlapping as you go. If 

some pieces are not sticking use the nails and push 

them on the overlapped pieces. This makes the ball 

stronger too. When the ball is completely covered put it 

in the bowl to hold and balance it. 

 

Mix and apply the adhesive 

Mix the adhesive to a good firm consistency and apply with a spatula or pallet knife., 

whatever feels comfortable for you. Push the mix into the mesh and work smoothly and 

evenly. Once the ball is covered, cover it with the plastic to help it cure slowly. When the 

whole piece is cured do another coat to make sure it is well covered and strong.  

 

Apply the Tesserae 

Once the second coat is done and dry, mix another 

batch of adhesive and start gluing your pieces on.  Don’t 

try to finish it all at once as the first pieces you stick on 

may fall off as you move the ball around, so take your 

time.  Make a pattern or just random placement.  It 

doesn’t have to be all smooth either. If you are using 

china, ensure it is suitable for outside conditions, espe-

cially if you live in a freeze/thaw area. The smaller the 

ball the smaller the tiles  Experiment first to get the size 

right.  It’s good to get practice on 3D form using different types of tiles, materials and 

grout.  Move it around the garden to get a different look. 

 

Grout it 

When the adhesive has cured, choose a grout colour to mix and apply with the spatula. 

Mix the grout on the dry side and clean off with dry sponge. This is less messy than us-

ing water.  Once cured, your ball is ready to go outside. 

 

Sandy Peeters    

Sandy Peeters is an 

artist who loves creat-

ing with all types of 

materials. She has 

worked on large scale 

mosaic murals and 

small mosaic jewellery 

and everything in be-

tween. This year she 

moved to Moulamein 

NSW  and will be 

opening her studio to 

all who wish to create 

in a quiet location with 

accommodation on-

site. 

 

See more of Sandy’s 

work at 

www.sandysmosaics.c

Mesh applied 

Finished ball 

Finished ball 

http://www.sandysmosaics.com
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Cleaning up 

This is a quick and easy thing I do to clean up my small tool when light rust appears. 

 

Firstly I remove any excess built up adhesive, then I let it soak in water and salt for a few 

hours - agitating from time to time (the water not me). 

 

Once that’s done I neutralise the acidic effect by 

cleaning the small tool in warm water. 

Then I let it soak in a bath of baking powder and 

water to alkalise and deactivate any residual 

acid that the water may not have removed. Fi-

nally I polish it up with fine steel wool.   

 

 

noula 
 

 

 

 

 

Grout tips 

Put together a grout test board to help you decide what colour grout to use.  Take scraps 

from your mosaic piece and some spare substrate and glue down two small areas (about 

10 cm square) in the same colour order as in your piece and with the same width grout 

lines.  Grout each section a different colour, let cure for 24 hours and then decide. 

 

When in doubt you can always use mid grey 

grout. Being a neutral colour it does not influ-

ence the design. 

 

When cleaning, use dry cloths or rags rather 

than water and sponge.  Wipe in one direction, 

turning the cloth each time so that you are al-

ways using a clean bit of cloth. Not only is this a 

cleaner process but it reduces the risk of weak-

ening the grout with excess water and there’s 

no grouty water to dispose of. 

 

 

Dorothy Burke 

 In this issue 

Noula Dia-

mantopoulos, 

MAANZ Presi-

dent and 

Dorothy 

Burke , WA 

State Rep 

share their 

tips and tricks 

Grout test board 



A Busy Month 

March has been a very busy month for NSW Members with an epoxy grouting demon-

stration by Laticrete, the Sydney Royal Easter Show Arts and Crafts Preview and a Fire-

works brainstorming day. It has been lovely to see so many MAANZ faces at these 

events. I would like to see some more NSW MAANZ events in regional areas. If you feel 

that you are able to facilitate or host an event please contact me at nswrep@maanz.org 

and we can organise something in your area to help spread the MAANZ love around. 

 

Sydney Royal Easter Show – Arts and Crafts Competition 

Congratulations to all those who 

entered their works into the Syd-

ney Royal Easter Show Arts and 

Crafts competition this year. NSW 

Members and arts enthusiasts 

gathered at the preview evening to 

view the display and to congratu-

late the winners.   

 

Wall Hanging Mosaic - Prize 

supported by Mosaic Magic 

First Prize - Angela Ferrone 

Second Prize - Vicky Bush 

Third Prize - Christine Stickley 

Highly Commended - Francessca O'Donnell 

Highly Commended - Mary Pegler 

Free Standing Mosaic - Prize Sup-

ported by Smalti Australia 

First Prize and Standard of Excellence - 

Christine Stickley 

Second Prize - Birgit Heinemann, 

Third Prize - Suzanne Mc Cardell,  

Highly Commended - Maria Kokkoris,  

Highly Commended - Maree Zavarise. 

 

Children's 8-13 years - Prize Supported by Mosaico 

First Prize - Ayla Tivoli, 

Second Prize - Jade Robilliard 

Third Prize - Johan Cronholm 

Highly Commended - Amelia Dart. 

 

Children's 14 - 19 years - Prize Supported by Mosaico 

First Prize - Danika Bertoz 

Second Prize - Heidi Atherton 

Page 20 

Caitlin Hughes 

Easter Show Mosaic Section 

Easter Show Mosaic Section 

mailto:nswrep@maanz.org
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Laticrete Epoxy Grout Demonstration  

NSW members gathered at Marian 

Shapiro's studio in early March to see a 

demonstration of Spectralock Epoxy 

Grout by LATICRETE Australia. Craig and 

Joe our demonstrators talked us through 

the very simple (but precise) process of 

mixing up the grout before we all had a 

turn applying it to sample boards. We 

had plenty of hands on experience and 

question time with these experts. Thank 

you Craig and Joe for your time and 

effort and thank you Marian for your 

hospitality. 

Fireworks Brainstorming Day 

NSW members gathered at the home of our Exhibition Co-

ordinator Inge Gardner to brainstorm ideas for the upcoming 

Fireworks exhibition. We had a productive afternoon sharing 

ideas, looking at books and reference materials, and working on 

mosaics. We also enjoyed Inge's fabulous baking! Thank you Inge 

for your hospitality. 

 

Alphonse Mucha Splashback 

Blue Mountains artist April Keogh has been working hard on this four metre long mosaic 

splashback for twelve months. Inspired by the Art Nouveau style April selected an image by 

Czech decorative artist Alphonse Mucha. She scaled up the design and worked with glazed 

ceramic tile, vitreous glass and marble directly onto fiberglass mesh with cement based ad-

hesive. Once complete April adhered the main panel to Marmox foam core board and then 

mounted the work onto the wall. The decorative side panels were mosaicked in situ. When 

completed, MAANZ members and friends helped her with the grouting challenge. Following 

the grouting April began the long process of cleaning and sealing. Well done April on this 

dynamic accomplishment. 

Hands on with Laticrete 

Grouting the splashback 

Fireworks day 



Campbelltown Moonlight Market 

The market at Thorndon Park on 6th March was an interesting evening. Most of us 

there had not been before and were surprised and impressed at the number of people: 

one of the best attended markets I have seen in Adelaide. Despite a cool breeze the 

weather stayed pleasant for the whole evening and we were greeted by a beautiful full 

moon once the sun went down – hence the name of the market I suppose! 

Our first ever MAANZ stall had a diverse range of mosaics, from hanging art works to 

table-top trinkets, pieces for the garden and jewellery. There was a lot of interest from 

the public, with people stopping to chat and ask questions or take a card. We may even 

have gained a few new members! 

Despite modest sales, we all enjoyed the experience and decided that it was worthwhile 

for the publicity it generated, so we will be looking to do it again. This year we will aim to 

register for the pre-Christmas markets in November and/or December. If you are inter-

ested in participating, register your interest early and we will keep you posted in the 

coming months. 

 

Upcoming Events - May Catch-Up 

Our next meet-up will be a social event/information evening. We will be talking about 

this year’s upcoming symposium and associated exhibitions. This is a great opportunity 

for newer members to meet other SA members and to ask us questions if you have 

never attended a symposium or entered an exhibition before. We did this in the build-

up to the previous symposium in 2013 and it was very helpful. Nibbles will be provided, 

please BYO drinks. 

When: Saturday, 16th May, 4.30 pm – 7.30 pm (ish) 

Where: Creative Mosaics, 90a Winston Avenue, Melrose Park 

Cost: $5 

RSVP:    Sally Alexander at Creative Mosaics, 8276 3060, by 11th May 
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Luna Parrish 

Moonlight Market 
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2015 MAANZ Tasmanian Exhibition – Kingston Beach Arts Hub 

In March it was good to hold a local exhibition with the support of local  artists and also 

entrants from NSW and Victoria.  It was wonderful to hear the considered comments from 

our judges Colin Langridge, who is a lecturer at UTAS Tasmanian College of Arts and who 

also works at Contemporary Arts Tasmania, and also painter and arts teacher David Haw-

ley.  They enjoyed the exposure to mosaics and were very interested in the diversity of in-

terpretation of both form and materials.  Congratulations to the prize winners. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Special mention to Highly Commended artists; Lesley Kingston for Monet Memories ; Donna 

Ritchie, The Flight of the VSO; Marian Shapiro, Fold; Cetta Pilati, Notte  and Patt Judd, Storm 

Bird. 

I would personally like to thank all entrants, there was great diversity in the form and style of 

mosaics and it was good for people to see this diversity on display.  Special thanks to all the 

volunteers who helped with sitting times and set up and bump out.  Kingborough Council 

were great to work with and thanks to the staff involved. 

 
Sue Leitch 

1st Place  

Rachel Bremner  

On the Inside 

2nd Place  

Kaye Gilhooly  

Flower Girl 

3rd Place  

Lucy Cleary 

Kookaburras 
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Art Farm Birchs Bay Sculpture Trail 2015 

Four members are represented on the trail this year in its new format that has re-

placed Benchmarking Birchs Bay.  The trail is now in its tenth year and this year has 

the highest number of entrants with  34 works on the trail.  The majority are steel, 

however it was great to see colour injected into the trail with five very different mosaic 

pieces. 

From Pique Assiette to an interpretation of mosaic that borders on jewellery design, 

mosaic has again made its mark on the trail.  Materials included smalti, slate, wire, and 

repurposed china. 

The works include Rachel Bremner with Belonging, an 

interpretation of lichen and its environment; Kaye Gil-

hooly with Thanks, But I’ll wait until Gum Leaves – classic 

pique assiette style with a feel of the Australian Bush; 

Wendy Edwards with Cicada Songs intriguing insects of 

wire  and glass; and Sue Leitch Celts of the Great South-

ern Land, smalti, found objects and steel that portrays Tas-

manians’ strong Celtic roots, Donna Ritchie with Shallow 

Nectar; smalti, hebel and silicone. 

 

 

 

 

The trail is about 1.5 kms in length through a mixture of farmland and bush settings 

and it is on display along with permanent works till mid July.  If you are visiting Tasma-

nia, the trail is about 30 minutes south of Hobart and overlooks Bruny Island. 

 

Wendy Richards 

Cicada Songs 

Sue Leitch 

Celts of the Great Southern Land 

Kaye Gilhooley 

Thanks, But I’ll wait until Gum Leaves  

Donna Ritchie 

Shallow Nectar 

Rachel Bremner 

Belonging 
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Upcoming Events 

Our workshop for April is From Studio to Exhibition. 

The subjects covered in this session will be: basic copyright; hanging mosaics; keeping track, 

registering recording and selling your work, photographing your work.  It ’s all about getting 

our work right for the Sydney Symposium and Exhibition in August.  We are all so looking 

forward to catching up with everyone in Sydney at the Symposium! I bet noula knows how 

many more sleeps there are. 

Our June workshop will be Picasso style  mosaics . TBA 

 

Entertaining Mosaics 

In the Docklands our renowned Mem-

ber, David Jack, was snapped by Freddy 

Grant from Bluethumb.com placing Stu-

art Wagstaff into his Variety Entertainers 

of the Century mural in the Docklands. 

Such amazing work!  

 

 

Melbourne International Flower and Garden Show  

Recently Cetta Pilati and myself went to the Melbourne International Flower and Garden 

Show and demonstrated the art of making mosaics to the public . We also had our work on 

display. A lot of fun! There were some other members ’ wonderful work on display too, Bron-

wyn Culshaw and Julee Latimer both had lovely pieces on show. 

 

Centenary Anzac 

Libby McKinnon recently designed and finished installing a beautiful Centenary Anzac mosaic 

made with the Turkish Women's Recreational Group which combines a mixture of Australian 

and Turkish symbolism. It was installed in the grounds of Thomastown Primary School with a 

beautiful and moving ceremony.  

 

Entertainers of 

the Century 

Mural being installed Mural workshop 

Bev Plowman 
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Upcoming Events 

April 

For this month’s activity we will join Philomena Masters and other artists to work on 

our ducks for the charity auction.   

What: Decorate a Duck Day 

When:   Thursday 23rd or Tuesday April 28th, 9.30 am 

to 2.00pm. Attend one or both days.  

Where: Design Glass Studio, 37 San Rosa Road, Wan-

neroo.  

Cost: Free 

Bring: Your duck, tools and materials (or buy your 

duck on the day) and your lunch. 

 

Email Philomena at mosaic@iinet.net.au to say you'll 

be there or tel: 0411 84 1945 

 

May  

We will learn new techniques and explore opportunities for use in our mosaics. Con-

sider making pewter tiles or pieces to insert into a mosaic or perhaps to cover a plain 

fame.  Further details later. 

What: Workshop – Working with Pewter. Presenter Wilna van der Merwe. 

When: Wednesday 13 May 10.00am to 1.00pm for workshop but stay longer and 

 continue to work. 

Where: Frendz Arts and Craft Supplies, Clarkson 

Cost: $25 plus materials approximately $10 - $20 

RSVP: To Pat Manger by May 5th. patandhorst@bigpond.com 

 

June  

What: Day in the Country 

When: TBA 

Where: Serendipity Gallery and Café, Gingin 

It is proposed that we work collectively on a community project that will be donated to 

a not for profit organisation when completed. In addition, we will enjoy lunch at the 

recently opened café.   Further details later. 

SAMA 

In March I was fortunate to attend the 14th Annual Society of American Mosaic Artists 

Summit (SAMA) which was held over four days in Philadelphia. Marian Shapiro was the 

only other Australian participant and was presenting two one-day workshops. The for-

mat for SAMA is very similar to our MAANZ national symposium with presentations, 

workshops, exhibitions, vendors’ market and social events combining to make for a 

great event. With over 400 mosaic enthusiasts converging on the “City of Brotherly 

Love’” our hosts the Mosaic Society of Philadelphia really pulled out all stops to make it 

a memorable occasion.  

Dorothy Burke 

Kathy’s Duck 

mailto:mosaic@iinet.net.au
mailto:patandhorst@bigpond.com
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One of the highlights was the 

exhibitions. A proverbial feast of 

beautiful art. Concurrent with the 

2015 Mosaic Arts International 

members’ juried exhibition, was 

the Masters Invitational Exhibi-

tion featuring current mosaic 

masters: Karen Ami; USA, Elaine 

M. Goodwin;UK; Carrie Reichardt, 

UK; and the late Ilana Shafir, Isra-

el. The juried exhibition featuring 

the works of 32 international art-

ists showcased the vast range of 

styles and materials being used in contemporary mosaics. Members of the Mosaic Society of 

Philadelphia had their own exhibition in the magnificent City Hall building. We travelled be-

tween the exhibition venues in a traditional Philadelphia tram and enjoyed food and drinks 

at the main venues.  

Philadelphia is a very arty city 

and has 3600 amazing large 

murals on the outside walls of 

buildings, making it the largest 

public art program in the 

States. The South Street neigh-

bourhood has mosaics, mosa-

ics and more mosaics courtesy 

of local mosaic artist Isaiah 

Zagar.  

 

 

His Magic Garden and the sur-

rounding area are legendary. 

Isaiah and his work featured 

prominently in the many art 

tour options available to dele-

gates and we were treated to a 

lunch with Isaiah as guest 

speaker.  

 

Philly really is an interesting and 

vibrant city and a great place for 

the summit . 

Isiah Zagar’s 

Secret Garden 

Street Art 

Isiah Zagar’s 

Secret Garden 

Isiah Zagar mural at South Street  



Advertisements 

 

Advertise with us 

1/8 PAGE -  $25 

1/4 PAGE -  $40 

1/2 PAGE - $75 

Full page—$130 

For details contact Marian Shapiro, eMag editor on 

newsletter@maanz.org 
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Publication dates for 2015 

The eMag goes out every two  months.   

June 28 

August 20 

October 25 

December 27 

mailto:newsletter@maanz.org
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Our mailing address is:  
 
Mosaic Association of Australia & NZ 

747 Darling Street Rozelle 

Sydney, New South Wales 2039, Australia 

 

Contact Us 
President: 
president@maanz.org  
 
Newsletter Editor:  
newsletter@maanz.org  
 
Visit us on the web at 
www.maanz.org  

© MAANZ and the original authors.  Not to be repro-

duced in any form without permission. 

Executive Committee 

President :                       Noula Diamantopoulos 

Vice President:                Pamela Irving 

Treasurer:                        David Lacey 

Secretary:                         Jean Smullen 

 

Branch Reps 

New South Wales:          Caitlin Hughes 

Victoria:                            Bev Plowman 

Queensland:                    Vacant 

South Australia:               Luna Parrish 

Western Australia:          Dorothy Burke 

Tasmania:                         Sue Leitch 

New Zealand:                   Vacant 

Committee Appointees 

2015 Symposium Co-ordinator:     

Maria Kokkoris 

Members Database Administrator:   

David Lacey 

National Education Officer:                 

Position Vacant 

Newsletter Editor:  

Marian Shapiro 

30:30 Exhibitions Co-ordinator:  

Position Vacant 

Community Works Officer:  

Position Vacant 

  

Committee Members 

Cetta Pilati 

Kathryn Portelli 

     

    

   

  

   

 Contributions Welcome  

 
We welcome contributions to this e-mag.  If you would 

like to write a book review, contribute to tips and tricks 

etc or have a project of interest to MAANZ members, 

please contact the editor at 

mshapiro@dariandesign.com.au 

MAANZ reserves the right to edit for style, clarity, 

space or other reasons.   
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NSW 

Tiffany Beaumont      

Amanda Boyd  

Barbara  Cooper            

Cheryl Cullen          

Tess Cullen                  

Catherine Erskine    

Pam Fredericks          

Melody Haskins            

Christine Stickley   

NZ 

Gail Dench                         

  

 

SA 

Deidre Bruen       

Barbara  Easthope       

Margaret Gregory       

Jane Mitchell                  

Elizabeth New           

Katrina Spencer    

 

VIC  

Sharon Gierlicz         

Andy Lambrogiotas 

Jenny Williams        

 

WA 

Jean Ross    

Debora Salkeld 

Welcome to New Members 

http://maanz.org/
mailto:mshapiro@dariandesign.com.au

