
 
Dear Members, 

 

Lots is happening quietly at MAANZ HQ. A web design company has been ap-

pointed and they are merrily making a new website for us.  At the same time 

we decided to pass the logo design element over to the web design people to 

ensure that we have an integrated and therefore strong approach to 

the birth of our 'newness'.  

 

I wish to thank our wonderful MAANZ members who contributed to the 

MAANZ logo design competition. 

 

Symposium matters are flying amuck (in a good way) for which I ask you to 

read on dear hearts. 

 

noula diamantopoulos 
MAANZ President 
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Fireworks 
Ignite the Light  

Sydney  

 

Friday 21st -  
Sunday 23rd  

August  
2015 

2015 Symposium  
The symposium committee and sub committee are excited to an-

nounce the first official details of FIREWORKS, so get your 2015 cal-

endar out and save the dates.  Friday 21st -Sunday 23rd August. 

However if you are in town  the evening before the opening of the 

Symposium, Thursday 20thAugust, you may wish to register early 

and attend our first ever Flea Market evening. This is a little extra 

time for attendees to shop shop shop. 

Where : City Tattersalls Club. The venue is located in the heart of 

the CBD, 194-204 Pitt Street, Sydney.  

Cost:  coming soon.  We are currently updating the MAANZ web-

site and shopping cart so please start putting your pennies away . 

 

Speakers 
Our keynote speaker,  Emma Biggs,  is coming from London and will 

also be running a workshops in Sydney and Melbourne. She is one of 

the founders of the renowned Mosaic Workshop, the largest mosaic 

studio in Britain. She has authored and co-authored many books on 

mosaics. She also makes collaborative paintings with her husband, the 

well-known art critic Matthew Collings; presenter of the UK television 

Channel Four's Turner Prize programme (who will be joining her on 

this trip).   

We have some amazing international  speakers presenting at the 2015 Symposium.  Here is 

a sneak peak of one of them; Suzanne Spahi, from Montreal, Quebec, Canada.  

In her personal works, Suzanne specialises in interpreting antique oriental rugs in miniature 

mosaics. Such decorative works take between five and nine months to make. This subject 

matter came to her naturally, as she is a fan of elaborate rugs and has always had a desire 

to own the most famous antique ones. So now, she ‘weaves’ her personal stories in mosaic.  

Find out more about Suzanne Spahi here from an article featured in the Montreal Gazette. 

We are thrilled to have such talented, well acclaimed artists on our Sydney shores pre-

senting at the 2015 Symposium. 

More to Come 
Stay tuned for the December eMag edition which will be jam packed full of exclusive Sym-

posium updates including;  registration forms, list of all speakers presenting at the Sympo-

sium, exhibition information and application forms, workshop information and registration 

forms and details about all events planned over the three extravaganza days!  However we 

are also leaving a little room for some last minute serendipity.  

 
Maria Kokkoris - 2015 Symposium Co-ordinator 
Noula Diamantopoulos - MAANZ president 
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Emma Biggs 

http://www.montrealgazette.com/entertainment/Visual+Arts+Suzanne+Spahi+builds+career+piece+piece/10160109/story.html
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Orsoni Prize Comes Down Under 
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  Huge congratulations to Mikiah Nguyen who is the first Australian artist to win the prestig-

ious Orsoni prize.  Here he shares his story with us. 

There is no doubt that I have a passion for mosaic art, yet making mosaics is still a hobby.  I 

began my first mosaic whilst working full-time in the IT industry, using this kind of activity 

as a therapy for my job being quite stressful. At that time, I worked in isolation, was com-

pletely unaware of what happened in the mosaic communities around the globe.  After 

joining MAANZ in 2010, a whole new world opened in front of me, I started exploring new 

ideas, trying new techniques, incorporating different materials into my works in addition to 

stained glass which was previously the only material that I  used. In order to compensate 

for my lack of formal art/mosaic education background, I have continually taught myself art 

theories, design, mosaic techniques, and carried out my own experiments. 

Heteractis Magnifica was originally created for the 2013 MAANZ National exhibition Illumi-

nate. My inspiration for this work was from the magnificent forms and vibrant colours of 

Heteractis Magnifica, a species of sea anemones often found in the Coral Sea. The con-

struction of this sculpture meant I had to consider a number of technical  issues including 

working with a hollow base with an opening for installation/replacement of a light bulb, 

translucent tentacles for light shining through and having to ventilate the base. 

Participating in the Orsoni 2014 international mosaic competition was a new experience for 

me as I had only previously been involved in MAANZ exhibitions. Receiving the Orsoni 2014 

Grand Prize was an honour that truly went beyond my expectations. 

Mikiah Nguyen 

 

Orsoni Smalti Venezi-

ani has been manu-

facturing Venetian 

smalti and gold mo-

saic since 1888.  They 

created the Orsoni 

Prize to honor the 

creation of contem-

porary mosaic fine 

art.  The grand prize 

is awarded to the 

individual who best 

exemplifies the use of 

the Orsoni product in 

a mosaic repre-

senting excellent 

technique and unique 

artistic vision.  

Heteractis Magnifica 

60 x 60 x 60 cm  

Stained glass, iridised 

glass, glass nuggets, 

smalti and gold smalti 

Mikiah Nguyen 
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The Essential Guide 
to Mosaics: Projects 
– Techniques – 
Designs. 
Sarah Kelly, 
Australia, Murdoch 
Books, 2003. 
ISBN: 1903975972  

I wouldn’t be without ... 

Sarah Kelly’s book sits a little worse for 

wear on my bookshelf. With crumpled 

corners and pages marked with grout 

stains, this book has been with me 

since I was introduced to mosaics. In 

those first heady months, I remember 

poring over the sumptuous photos of 

Elaine Goodwin’s and Sonia King’s ele-

gant mosaics and then carefully under-

lining instructions so that my mosaics 

would look equally refined. I soon 

learned that this 

was wishful think-

ing! 

As the title sug-

gests, this book is 

designed as an in-

struction/project 

book for beginners, 

yet it also holds val-

ue for more experi-

enced artists. It’s 

my “go to” book whenever I’m stuck 

because it offers clear and concise in-

structions on all aspects of making mo-

saics. For instance, a chapter on cutting 

instructions includes nipping vitreous 

tiles, cutting ceramic tiles, scoring 

stained glass and using the hammer 

and hardie. As I often change materials, 

but with sometimes months (or years) 

in between, the accompanying photos 

act as a visual reminder of the correct 

way to use the tools.  

Another highlight is the section on art 

theory that is discussed in relation to 

mosaic art. Colour, design and line are 

given special consideration and dia-

grams visually reference each point 

being made. Kelly’s advice is remarka-

bly practical but these are the things 

easily forgotten in the excitement of 

starting a project. For example, when 

considering the location of a mosaic, 

Kelly states: “A dark mosaic or a mosa-

ic with subtle shades or contrasts may 

be lost if displayed in a poorly 

lit area. Conversely, direct 

bright light on a glass mosaic 

produces a constant dazzling 

effect, which can also make 

the details of the design diffi-

cult to see.” 

 

Contemporary mosaic art has 

changed a lot since this book 

was published over ten years 

ago. Consequently, the instructions on 

the “right” and “wrong” way to lay tes-

serae may seem a little outdated, but 

all other instructions retain their cur-

rency and the photos continue to in-

spire. I hope you love it too! 

 

Jane Denison 

 
 
See Jane’s work at  
http://janedenisonart.weebly.com/ 
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Jane Denison loves making mosaics and writing about art. In January, she is mov-

ing to the Byron Bay hinterland in NSW where she plans to decorate her dream 

house with mosaics.  

Jane Furney 

http://janedenisonart.weebly.com/
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Rachel Bremner 
and Christine de 
Brenni share their 
tips and tricks. 

Tips and Tricks 
Working methodically 
When working on your mosaic, espe-

cially if you are working with small tes-

serae (pieces), start at the top left of 

your main image/subject and work 

across and down following the an-

damento lines. It is also much easier to 

glue as you go rather than set it all up 

then come back and start gluing.   

Working this way you should avoid 

getting trapped and having to cut a 

small and/or very awkward shaped 

tessera. 

 

This of course applies if you are right handed, since it means your hand will be moving 

away from completed work. If you are left handed, you should be able to work from 

top right, moving across to left and down. 

 

That first glued row provides a base from which to work and once glued, pieces will not 

be accidentally bumped out of place. Even though pieces are glued it is still possible to 

go back and make changes if necessary, especially if the adhesive is a water based one 

which can be softened to loosen the offending piece. 

Christine  
 

Feeling Stuck? 
A few thoughts about working when you feel creatively stuck. For me it is 

important to remind myself that  it is about play  and learning. An exercise 

can go into the bin when finished if you don’t like it .  Make it small, use ma-

terial already cut, left over from previous work. From small ideas bigger ideas 

grow!  No artist only ever makes masterpieces, they practise, so find out how 

to make practice fun.  

 

 Try  using only one material or one colour   

 Pick one piece of stone, shell,  some object that you are drawn to  and try to make a 

mosaic that works around that piece 

 Make a piece where the interstices (gaps) are your main design focus.  

 Force yourself to stick down one piece without knowing what is coming next. 

 Just start , no expectations. If you don’t like it, think hard about why not and learn 

from it. 
Rachel  

Working row by row and not leaving awkward spaces 
to fill in later 
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Expert Ease - Drawing a Roman Border 
After 18 years as a nurse, mostly working in intensive care units, Lawrence took up Ro-

man mosaics after seeing the wonderful mosaics found at Zeugma in Turkey. 

This border pattern, the guilloche or twisted rope is the classic example which you will 

see in so many Roman mosaics throughout the Empire. It’s a relatively simple form 

which can be used as a starting point for many other patterns.  Fig 1. 

Try to imagine this pattern as plaits of 

hair that you can pick up and move. 

Understand that the lines don’t end, 

they just go underneath each other. 

There are two  ways to do this; 

 Draw out following the geometry 

 Set out the mosaic using only es-

sential marks on the baseboard. 

Method 1 - The Geometry (with a corner) 
To get the correct measurements, set out six tesserae in a line, as if you were going to 

set them in a mosaic. 

 Measure the length of 5 ½ tesserae (inches, centimetres it doesn’t matter) and multi-

ply this number by 1.5.  So for example if it is 60mm, x 1.5 = 90mm. We’ll use these 

results next.  Fig 2. 

 

This issue, UK 

mosaic artist 

Lawrence Payne 

shows us how to 

draw a classic 

Roman border 

pattern 

 

Fig 1 

Fig 2 
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 Draw a horizontal line and add a 90 degree corner as shown.  Now on the corner draw a 

circle which has a radius (from the centre out to the edge) of your 5 ½ tesserae, A - B. 

Now use your second measurement, A-B x 1.5, and mark dots along the lines. It will help if 

you draw in tesserae on these points as these are your single white centre tesserae (CT). 

Draw the tesserae as a diamond shape on the line. 

 Draw circles (radius A-B) on all these points. 

 Now draw in the pattern. Draw in the curves from the top, do all lines D, then E. Note this 

line is at an angle of 45 degrees. 

 When you draw in lines on these patterns just find one line that you can be absolutely 

sure of and then find where this line is repeated and draw it in. Then move onto the next 

line you can see. 

 

Method 2 - Setting out without marks 
For this you need the two measurements marked out as in Method 1. If you were doing a lot 

of this you’d mark these measurements on a short length of wood, a staff. This means you 

have a permanent record of that particular pattern.  Fig 3. 

 Fig 3 
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 Work out the width of your border which will be 11 tesserae and mark this out with a line 

at the top and bottom with a third line along the middle.  Place a single white tessera on 

the centre line and take this as your start point. Notice the tessera is set as a diamond 

shape.  Set the other centre tesserae along the line, the distance will be as in step above, 

A - B x 1.5.  Start using black tesserae, set the first one above the first white tesserae, go 

in a 45° line down to the next centre tesserae and curl around it as shown using a triangle 

cut. 

 Now set the bottom lines, it will help at first if you turn the baseboard (substrate) around 

so you look at the pattern the same as your first set of lines. You need to develop your 

eye but estimating the distance between the black lines as a constant 3 tesserae. 

 Set the first line of white tesserae along the ‘bottom’ of the strands E. Use keystone cuts 

and not triangles to maintain the flow of the curve. You use triangles in the black lines as 

turning around the single white centre tesserae is too sharp an angle and would require 

two to three keystones. More cutting equals more time, this was something to avoid as 

these were large mosaics. 

 Set the lines of yellow tesserae then alternate red and green lines. 

 

Not visualising the pattern as a plait can mean that when you set the initial black lines you 

end up curling the tesserae all the way around the centre tesserae. Make sure you under-

stand that the line finishes because it is going under the other strand. 

 

Lawrence Payne 

Find out more about Lawrence and Roman mosaics at  http://www.romanmosaicworkshops.co.uk/ 

        

http://www.romanmosaicworkshops.co.uk/


P A G E  9  

 

MAANZ treasur-

er David Lacey 

and MAANZ 

Mag editor 

Marian Shapiro,  

recently had a 

North African 

adventure.    

David Lacey 

tells all. 

We spent eight days in Fez in Morocco and 

then about a week in Tunisia. Fez was a maze 

of alleyways with stalls, mosques and street 

vendors around every corner. We stayed in a 

spectacular house in the Medina (old town) 

with a  roof garden with views over the city. 

Fez is famous for its Zillij which is a mosaic 

form placing pre-cut coloured ceramic shapes 

into dazzlingly complex tessellating patterns, 

usually star shapes. They adorn mosque 

walls, public buildings and the courtyards of 

some private houses.  

 

 

Volubilis 

Outside Fez we visited Volubilis, a Roman ruin at 

the far edge of the empire.  Some mosaics were 

still in situ but we found a large storeroom of mo-

saics just piled up waiting for care and attention. 

 

 

 

 

 

 

 

 

 

 

 

 

Tunisia 

In Tunisia there was of course the Bardo Archaeologi-

cal museum in Tunis, and the unexpectedly excellent 

mosaic museums at Sousse and El Jem, which, 

strangely for such a far flung outpost of the Roman 

empire, also has a coliseum. 

 

North African Adventure 

Zilij showing detail with interlacing  
and pre-cut shapes 

Volubilis Volubilis mosaic store room 

Coliseum at El Jem 
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We saw hundreds of mosaics in these sites and in the 

three museums, a fraction of which are shown here. 

Special effects 

 Marian noticed that 

the Romans laid the 

tesserae diagonally 

along a line for a feath-

ery appearance. It was 

used quite often in the 

mosaics we saw from 

the 2nd century and 

gives a lightness and 

playfulness to the mo-

saic. 

 

Oops 

And then there was the prob-

lem of being at the edge of 

the empire – you just couldn’t 

get the staff with enough mo-

saic qualifications to handle 

corners properly. 

 

 

 

If you go to Tunisia, visit the Bardo museum and make sure you give yourself time to recover. Then go 

to Sousse and El Jem for even more. It’s worth it. 

 

David Lacey 

Sea Creatures 

Lion devouring a boar 

Neptune and his Seahorses 

 

Feather effect 

Too tight! Too loose! 
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Featured Artist - Dom Johns 
Dominic Johns has over 33 years experience in the tiling industry. For the past 14 years 

he has specialised in the realm of mosaic tiling. He now owns and operates Shardworks - 

Mosaic Design Studio in Cairns, Queensland.  He travels extensively throughout Cape 

York and Queensland introducing and training people in mosaic. He has contributed 

many public art works to Queensland communities and also overseas. 

 

Dom is an active member of several arts communities and co– curator of The Blunt Edge 

of Portraiture, an annual portrait show in Cairns, now in its eighth year. He has won a 

prestigious Mosaic Art International Award, been awarded Queensland Regional Arts-

worker of the Year and been nominated several times for Prime Minister’s Awards.   

He is also well known for his contemporary portraits and pixellated mosaics. 

 
As a teenager I was more an academic than a “hands on” 

person. Nevertheless I found it was the creative people 

around me that captivated my imagination.  One day 

back in 1982, I happened to pass a building in Melbourne 

that displayed an artwork so awesome it blew my mind. 

The building was the Metropolitan Fire Brigade in Mel-

bourne and the artwork was a mosaic called The Legend 

of Fire by Melbourne Mural Studio (Harold Freedman, 

David Jack and Joe Attard).  

 
I remember thinking that it would be 

a fabulous way to occupy my life 

should I be able to become a mosai-

cist – a word that wasn’t in my vo-

cabulary at the time. Years later with 

university finished (B.Ed Sec Arts), I was 

working as a tiler and quite enjoying it. Mosaic was now within my 

realm albeit swimming pools and decorative patterns in floors and 

bathrooms. After a considerable time I was offered a commission to 

organize and complete several artworks utilizing a Work for the 

Dole Scheme. I was away…. 

 
In 2000 I set up my mosaic practice that has seen me complete 

thousands of works around Australia and the world. It was a bit of a 

struggle but I have enjoyed every bit of it. In 2004, I attended the 

AIMC Mosaic Symposium in Melbourne and met people like Sonia 

King, George Fishman, Martin Cheek, Con Kiernan and David Jack. It 

was only then that I realised my fate as David Jack said to me… 

“Well Dom…it looks like you are living your dream.” 

Michael Coles 

was our feature 

artist in August.  

He chose Dom 

Johns from Cairns 

to be the 

featured artist for 

this issue. 

 

 

3D Skull : 948 x 1390mm 

Nyx - The Temptress: 945 x 

1560mm Trend Glass on ply 
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Today as I look back, I have the feeling that the 

medium chose me, more then I chose it. I love 

the permanence of mosaic. I love the people that 

are involved in it. I love the materials and the ma-

nipulation of them. It has enabled me to travel 

widely and meet people I would never have had 

the chance otherwise. There is something special 

about the medium, as it seems to attract people 

that don’t have runaway egos.  

 
The challenges have been many, especially in 

making a living from it. I would cringe at poorly 

installed mosaics that would be falling apart not 

long after installation. The lack of information led 

me to extensively research methodologies and I 

ended up developing most of my own techniques 

to suit the conditions that I was working in. My 

trade experience was a huge bonus in this and 

forming a professional partnership with Helen 

Bodycomb, we set off to the SAMA (Society of 

American Mosaic Artists) conference in Miami to present workshops on Mosaic Adhesive Techniques- for 

a Range of Climates and Conditions (2008). This also coincided with the time I had realised my sculpture 

Telescopus on the Cairns Esplanade. Winning a Mosaic Arts International Award at SAMA for this was a 

huge plus in vindicating all the hard yards I’d committed to that project. It was a very challenging project 

and went a long way towards raising the credibility of mosaic as a worthy medium for public art in Cairns. 

 
More recently,  George Fishman, Helen Bodycomb, Glenn Romanis and I 

undertook a commission in Georgetown, Malaysia;  The Shyness of Trees. 

This was at a time that I was considering giving up a full time practice and 

returning to teaching/ trades work. Putting four strong willed artists togeth-

er was not the easiest of collaborations. The conditions were extremely hot, 

tiring and not always safe. The final work was nothing like the ideas I had 

before arrival. However I look back and cherish every moment I spent with 

them on the creation of a work that speaks volumes about collaboration. I 

went home with a new vigour and have kept my full time practice alive.  

 
My journey with mosaic has been somewhat eclectic. I create works as a 

response to a variety of themes and subjects. Whether it be portraiture, 

landscape, abstraction…. anything is possible. I reserve the right to choose.  

Mosaic is merely the medium that places interesting people and challenges 

in my path. It encompasses the past, present and future in a tactile glory 

that holds intrigue. 

 

Dom Johns  
See more of Dom’s work at http://www.shardworks.com/ 

 
 

Telescopus - 5 x 2.1 x 1.5metres  
Mex glass, phosphorescent glass, Bisazza and Chillagoe Marble 

Shyness of Trees - c.12m2 Granites, 
Marbles, Handmade Brick, Mex smalti, 
Ming China 

http://www.shardworks.com/
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Picturing an Exhibition 

Kate Butler, Caitlin Hughes and Kelly Wild recently put on a joint exhibition.  Here they share 

their experience. 

We currently have an exhibition in Bungendore, NSW titled Frac-

turedScapes which so far has been very successful in terms of peo-

ple  visiting the gallery as well as sales with 65 percent of works 

sold.  We've compiled some tips on putting together a group show 

that may help to create both a rewarding and relatively hassle-free 

exhibition experience. 

 

 Choose your fellow artists carefully: it really does make a 

difference exhibiting with artists whose work you respect and who 

you feel you can work with on an equal footing.  Working as a co-

hesive group involves collaborative decision making, flexibility and 

shared responsibility. 

 Plan, plan, plan: in our case the dates for the exhibition were 

set a year in advance.  We also found having a detailed work plan 

with timeframes really useful.  It covered everything from making 

of pieces, choosing the title, all aspects of publicity, delivery and 

hanging arrangements, and preparing the price list. 

 Gallery floor plan: mosaics need space to breathe so having a copy of this in advance is 

critical to gauging the size and number of pieces that 

need to be produced to make for an interesting yet bal-

anced show.   

 Exhibition theme and title: deciding on this as early as 

possible contributes to the show's visual coherence.  

 Life gets in the way: having a stuff up 

plan helps reduce the stress of any unex-

pected events. 

 Build a good working relationship with 

the gallery owner: open and clear commu-

nication is the key here.  Agreeing up front 

on matters such as who is responsible for 

publicity costs and general marketing, exhi-

bition opening logistics and costs, and how 

and when payment for sold works is made 

reduces any potential conflict. 

 

Kate Butler, Caitlin Hughes, Kelly Wild 

FracturedScapes - Caitlin Hughes, Kate Butler and Kelly Wild 

Where:   X Gallery, 32 Gibralter St, Bungendore, NSW, (02) 6238 0550  

When:   26th Sept to 1st Dec 2014; open Fri to Mon 11 am - 5 pm 

 

Frangibility IV  
Kate Butler   

Phoenix 
Caitlin Hughes  Coral Reflection 

Kelly Wild   
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 The Tree of Knowledge is a five metre diameter circular mosaic that is now on permanent 

display at Nurioopta High School in the Barossa Valley, South Australia. This impressive mo-

saic is the result of a collaborative project between community artists, teachers and stu-

dents at the school. It is an artwork that has taken nearly three years and involved over 200 

students. The vision for such a work was to make an original piece that all students and 

school community members could identify with and feel inspired by.  The project began  

early 2012 as a collaboration between art teacher Ann Winters and artist Kristin Wohlers 

based on the theme of environment and sustainability.    

 

This project was a wonderful opportunity for 

Virginia Armstrong, Kate Jenkins and myself to 

work together, share our collective skills and 

learn from each other in following this mosaic 

project with the Nuriootpa High School  staff 

and students.  Being involved in this collabora-

tive project, watching the creative process 

develop and evolve from the initial design, 

almost two years ago, to the finished artwork 

has been a privilege.  

 

 

 

 

 

 

 

 

 

 

 

 

Although the skills and commitment of those involved, 

changed from week to week the underlying project was 

not compromised.  The integrity and strength of the 

design and the quality of the project through the use of 

mosaic materials and techniques remained consistent 

throughout.   

The Tree of Knowledge 

Design phase 

Blending and Flow 

Leaves 
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The transference of skills and knowledge from 

artist to student was evident throughout and al-

lowed for many skills and techniques to be used 

to secure the success of this beautiful artwork. 

 

It was great to witness students’ deter-

mination with the art form of mosaic 

which sometimes can be a laborious and 

precise process.  We were supported 

through the whole project by teachers 

Ann Winters and Tegan Simmons whose 

trust in the process and our ability was on-

going and unrelenting.  This is evident in the 

successful project The Tree of Knowledge. 

 

 

Kristin Wohlers 
http://www.barossamosaic.com/ 

 

L-R - Virginia, Kate, Kristin 

Launching the Project 

Covering the screws 

Unloading with principal Neil White 

http://www.barossamosaic.com/
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Surface Play 
On Thursday 16th October, NSW Members came together at the opening 

of Surface Play, the MAANZ NSW State Open Exhibition at Gaffa Gallery 

in Clarence Street, Sydney.   

Sponsored by several suppliers of Smalti; Smalti Aus-

tralia, Mosaico and Mosaic Magic, the exhibition 

offered artists the opportunity to engage with smalti 

by incorporating the ancient medium in at least 25% 

of their work to be eligible for judging. A great range 

of work was submitted and represented artists from 

NSW, SA, VIC and QLD in both 2D and 3D pieces. 

 

 

 

 

MAANZ exhibited in one of the upstairs galleries and 

shared its opening night with the adjacent galleries 

that were showing other contemporary exhibitions.  I 

think this arrangement worked really well for us, as 

our guests were able to visit the other shows and the 

other audiences to were able to have exposure to mo-

saic. The inner city venue with multiple exhibits also 

provides us with a broad audience over the duration 

of the show. 
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NSW - Caitlin Hughes 

Opening Night 

 2D 1st -Afloat 
Mikiah Nguyen 

3D 1st—Eve’s Temptation 
Vicky Bush 

 2D 2nd - Cockatee 
Sandie Wright 
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Many thanks to our judges; mosaic artist and teacher Susan Mac-

Donald and Grace Mackey from Gaffa Gallery. Special thanks to our 

fabulous Exhibition Co-ordinator Inge Gardner for all her hard work 

and organisation.   Congratulations to all our artists.  The prize win-

ners are: 

  First Prize 2D – Mikiah Nguyen Afloat 

 First Prize 3D – Vicky Bush Eve’s Temptation 

 Second Prize – Sandie Wright Cockatee 

 Third Prize – Inge Gardner My Tuscany 

 Highly Commended – Debbey Watson Rockpool 

 Highly Commended – David Humphreys  Black in Black 

 Commended - Rachel Bremner Core 

 Commended – Crissea Grovenor Evolution of Glyph 

NSW Christmas Party 

It’s getting close to that time of year again when we are kicking back 

and celebrating the festive season together. Please join us for a casual gathering at Studio Noula. 

 

When: Sunday 7th December, from 3pm -  a live band, Version Territory playing 3 x 40 min sets be-

tween 3pm - 7pm 

Where: Studio Noula  - Rozelle 

Bring: Something to BBQ, a share plate, drinks and a Cris Cringle gift to the value of $15 to exchange  

RSVP: Please email Noula on president@maanz.org 

Caitlin 

 2D -3rd –My Tuscany 
Inge Gardner 

Highly Commended –Rockpool 
Debbey Watson 

 Highly Commended – 
Black in Black 

David Humphreys 

Commended –  
Core 
Rachel Bremner 

Commended – Evolution of Glyph 
Crissea Grosvenor 

mailto:president@maanz.org
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Queensland Branch Exhibition 

Queensland Branch exhibition was 

held over 12 days in September 

and what a great show we had.  

Over 400 visitors attended the gallery and were amazed 

by the wonderful, creative works.  Many of our visitors 

now have a different view of mosaics as an art form due 

to the numerous mosaic conversations with our volun-

teer MAANZ members staffing the gallery. 

 

The exhibition attracted 31 entries from 21 artists:  19 

from Queensland and two from New South Wales.  Our 

judges, mosaic artist, Emma Boys and glass artist, Mag-

dalena Marciniak had a tough job choosing the winning 

entries. 

 

Opening night saw over 70 people at Percolator Gallery 

which buzzed with excitement.  David Humphreys 

opened the proceedings, welcoming all our visitors and 

thanking our judges, our sponsors: MAANZ, Hartley Wil-

liams and the Creative Glass Guild of Queensland, and 

the many Queensland members who volunteered and 

helped to make the exhibition a reality.  The awards 

were presented by Barbara Humphreys, Queensland 

State Representative and our two judges.   

And the winners are : 

 
 1st - Elyson Robertson-Briggs for Birds Eye View ($350 cheque 

from MAANZ) 

 2nd - David Humphreys for Tessa Rosa ($250 Voucher from 

Hartley Williams) 

 3rd - Janet Bowden for Self Awareness ($150 cheque from 

MAANZ) 

 Highly Commended - David Humphreys for Moonrise Over the 

Ocean 

 Qld State Rep’s Encouragement Certificate to Miri Simpson for 

Himalayan Crane Landing.  (This is a new certificate awarded 

to the artist whom the MAANZ Qld State Rep believes has pro-

gressed and developed significantly in the art of mosaic over 

the past two years.) 

 People’s Choice Award to Tammy Morley for Monday, Wash 

Day ($50 voucher from Creative Glass Guild of Qld) 
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QLD - Barbara Humphreys 

1st -  Birds Eye View  
Elyson Robertson-Briggs   

2nd - Tessa Rosa  
David Humphreys   
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To view photos of the exhibition click here. Read the 

artists’ statements and what the judges had to say 

about their winning choices.  You can also read an 

article about the exhibition, featured on Weekend 

Notes  

 
Congratulations to all this year’s winners and thank 

you again to all those members who participated in 

many ways to make our exhibition a success. 

 

Barbara 
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3rd - Self Awareness 
Janet Bowden  

Highly Commended  
Moonrise Over the Ocean 
David Humphreys  

Qld State Rep’s Encourage-
ment Certificate 
Himalayan Crane Landing 
Miri Simpson  

People’s Choice Award 
Monday, Wash Day 
Tammy Morley  

https://www.facebook.com/media/set/?set=a.747958418598954.1073741838.114290011965801&type=3
http://www.weekendnotes.com/maanz-mosaic-exhibition-percolator-gallery/
http://www.weekendnotes.com/maanz-mosaic-exhibition-percolator-gallery/
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MAANZ SA Branch State Exhibition 

MAANZ SA Branch is currently running its third state exhibition through to 31st 

October. Building on the momentum of our themed small works exhibition earlier 

in the year, we gave members free reign for this one, encourag-

ing them to submit larger works and allowing plenty of freedom 

for artistic expression. Set amidst the backdrop of the pictur-

esque Adelaide Hills, our venue, the Aldgate Village Well is a big 

open space with plenty of natural light that shows off large 

works to great effect. Opening night attracted a sizeable crowd 

and had a very relaxed feeling to the proceedings. I got the 

sense that people were reluctant to go home! 

 

MAANZ members, friends and family have given us lots of posi-

tive feedback about the venue, and there has been a great deal 

of admiration and appreciation of the art work from members of 

the Village Well. It has been quite an eye-opener for many in the 

community who didn’t perhaps realise just how stunning and 

diverse mosaic art can be.  

 

 

The standard of work shown improves with 

every exhibition and the bar continues to be 

raised. Our three judges certainly had their 

work cut out for them and took their job very 

seriously. Two of the judges were unaware of 

the existence of MAANZ before this exhibi-

tion, and they were very impressed by what 

they saw. I think they will be members very 

soon.  After three hours of deliberation, to-

ing and fro-ing and, at times, slightly heated 

discussion (I was eavesdropping …), this was their final decision: 

 

2-D/Hanging Work  

 1st - Mikiah Nguyen for Colony I 
 2nd - Lynette Ainslie for Spring has Sprung 
 3rd - Deanna Kernick  for Larger than Life 
 Commended - Michele McCrea for The Venice Fish 
 Commended - Lynette Ainslie for Life on a Canal 
 
3-D/Free-standing Sculpture  
 1st - Sally Alexander for Emily 
 Commended - Barossa Mosaic (Kate Jenkins & Kristin Wohlers) for 

Paisley Meets Bollywood 
 Commended - Carol Hill for Spectrum 

St
at

e 
Re

ps
 R

ep
or

ts
 

SA - Luna Parrish 

2D 1st - Colony I 
Mikiah Nguyen  

2D 2nd - Spring has Sprung  
Lynette Ainslie 

3D 1st– Emily  
Sally Alexander 
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Congratulations to all our winners and partici-

pating members for putting on such a won-

derful display. Many thanks also to minister 

Anthony Risson and members of the Village 

Well for their warm welcome to MAANZ SA 

and support of this exhibition. Commission 

from sales will be donated to Care Works, a 

not-for-profit organisation providing a range 

of community programs and services. 

Upcoming Events 

Please note that there has been a change in our schedule of events. The artist talk by Michele 

McCrea, Glimpses of Italy, scheduled for 23rd November, will now been held in 2015 (date to be 

advised).  Instead, we will be holding our end-of-year wrap-up and combined Christmas party (for 

those who do Christmas).  Member Jane Silk has kindly offered the use of her house in the Ade-

laide Hills for a relaxed country get-together.  NB: For those who enjoy the Secret Santa tradition, 

we will be doing this but it is not compulsory to participate, so please let us know if you prefer not 

to. Those who do, please bring a wrapped gift, preferably mosaic-related and gender neutral, to 

the value of $20 or less. 

 

When: Sunday 23rd November, 12.30 pm onwards 

Where: 29 Mitchell Road, Chandlers Hill 

Bring: A plate of food to share, something to drink and a chair or cushion to sit on 

RSVP: Directly to Jane – 0412718615 or janesilk52@hotmail.com by Monday 10th November 

Luna 

2D 3rd 
 Larger than Life 
Deanna Kernick 

2D Commended - 
Life on a Canal  
Lynette Ainslie 

Commended– 
Paisey Meets 
Bollywood  
Kate Jenkins 
and Kristin 
Wohlers 

Commended 
The Venice Fish  
Michele McCrea 

Commended– 
Spectrum  
Carol Hill 

mailto:janesilk52@hotmail.com?subject=MAANZ%20Gathering
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Event Postponed 
My apologies to you all as we did not have enough numbers to go 

ahead with our latest event with Kaye Gilhooly reporting in on her 

trip to mosaic sites in Europe including Niki de St Phalle’s Tarot Gar-

den.  I am in the process of working out when we can reschedule, so 

will be in touch with you all soon about another date.   

 

Tasmania goes to Chartres 
In the meantime, Tasmanian member Rachel Bremner is also over-

seas visiting Ravenna, Paris and Chartres.  She has a piece in a pres-

tigious  international mosaic exhibition in Chartres, France and we 

wish her well for the exhibition there.  Look forward to hearing her 

travel tales as well. 

Bidding for Good 
On a personal note, I have donated a piece of work to Lin Schorr’s Bid-

ding for Good Auction raising money for Medicins Sans Frontieres, or 

Doctors without Borders and I encourage you to go and have a look at 

great mosaic art, and bid for some if you see something you want to 

keep!  Check out the auction here.   

  

Next report from me will feature the Homestead exhibition and more 

information on our meeting with Kaye, and also some information on 

the Tasmanian exhibition in March next year. 

 

Sue 
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TAS  -  Sue Leitch 

Niki St Phalle’s Tarot Garden 

Nowhere Else 
Rachel Bremner 

The Village in Winter - 
homage to Hundter-
wasser  
Sue Leitch 

https://www.biddingforgood.com/auction/item/browse.action?auctionId=208357702
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We have had a busy year of workshops and we are down to the last two. Last 

month we made a table top with Libby McKinnon for Pipemaker’s Park in Ma-

ribyrnong. In two weeks we are having a weekend Creativity retreat at the 

beach in Torquay, followed next month by our final sharing Christmas work-

shop. 

 

 

Verse, Verve and Shard Exhibition 2015 
In Victoria a flyer has gone out for next year’s exhibi-

tion- Verse, Verve and Shards to be held  at Montsalvat 

in February – March 2015. . Use poetry, verse or song 

to influence your mosaic piece. Information will be up 

on the MAANZ website  soon. This gives you all a 

chance to start thinking and create their pieces.   The 

exhibition is open to all MAANZ members.  Here are 

some examples of poetry to help get you started. 

 

 

 

The first verse of the poem used in this example has some strong imagery that could be used to cre-

ate an art work, you just need to get your creativity and your  imagination into gear.   

The Wind – R.L. Stevenson  

I saw you toss the kites on high,                                     

And blow the birds about the sky;                                    

And all around I heard you pass,                                      

Like ladies’ skirts across the grass– 

O wind, a-blowing all day long, 

O wind, that sings so loud a song! 

 

I saw the different things you did, 

But always you yourself you hid. 

I felt you push, I heard you call, 

I could not see yourself at all–  

O wind, a-blowing all day long, 

O wind, that sings so loud a song! 

 

O you that are so strong and cold, 

O blower, are you young or old? 

Are you a beast of field and tree, 

Or just a stronger child than me? 

O wind, a-blowing all day long, 

O wind, that sings so loud a song! 
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VIC - Bev Plowman 

Table for Pipemakers Park 
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Or the poem you choose can be as Zen as a haiku. The following example is a haiku by Matsuo 

Basho and again has some strong imagery. 

 

In the twilight rain 

these brilliant-hued hibiscus . . .          
A lovely sunset 
 
Or you can use a verse from one of your favorite songs. 
 

Exhibition Opportunities 
There have been many opportunities for members to display 

sculptural work, for instance the Association of Sculptors of Vic-

toria show, in where at least three members I know of had 

works on display. Congratulations to Bronwyn Culshaw, Julie 

Latimer and Cetta Pilati.  

 

There is a show coming up with the 

Contemporary Art Society of Victoria 

in December which members may be 

interested in.  For more information 

see here. 

 

 

 

 

 

 

 

Congratulations 
Congratulations to Pamela Irving for her wonderful exhibition at 

Montsalvat, so many wonderful mosaic and 2D art works.  Currently she 

is in Thailand and hopefully we will hear about her residency there. 

 

Let us Know What you  are Doing 
There are many mosaic artists with private and school commissions, we 

would love to hear from you and share your experiences with other 

members.  Please email me with photos and information. 

 

Bev 

Petit Degas Girl- Bronwyn Culshaw 

Moonflower—Julee Latimer 

Below the Surface  
Cetta Pilati 

http://www.contemporaryartsociety.org.au/exhibitions/burnley_harbour/burnley_harbour.html
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Spring into Busy 
As always the months of September and October are particularly busy in WA. 

The start of spring brings with it many shows, exhibitions and opportunities 

for the promotion of mosaic art.  During September we had the Perth Royal 

Show with a good representation of mosaics and an increase in the number 

of exhibits from previous years. MAANZ WA facilitated a mosaic activity in which more than 60 

children participated. Several members were involved in a month long Art in the Valley exhibi-

tion at Houghton’s Winery in the Swan Valley and others in various award and exhibition events 

around the state.  Spring is also garden time and we were again invited to be part of the open 

garden day at  Fleurs D’Amis in Gingin. A wonderful day spent with the Gingin arts and gardens 

community. 

 

Glen Forrest Project – Update 
The Tree of Life mosaic for Glen Forrest kindy has taken off in 

a big way. Following the enthusiastic endorsement for the 

proposed design by the school community and WA members, 

the tree trunk has been fabricated ready for installation and 

we are now working on the lollipops (as we have christened 

them) for the tree’s canopy. We have calculated that we will 

need around 300 circles but with the level of support being 

demonstrated we are confident of getting there. At this stage 

we plan to install the mosaic during the summer break.  

 

 

November Event 
What:  Making substrates using fibremesh and cement-based adhesive 

When:  Sunday 2 November. 10.00am to 4.00pm 

Where:  Liddelow Arts, 6 Cooper Ave. Kenwick 

Cost:  $65 

 

December Event 
We are still planning our Christmas event for December and have a few ideas. However, sugges-

tions are still welcome. 

 

Finally, Pat Manger and I were fortunate to attend a four day workshop by visiting US artist Su-

san Wechsler. The Sydney workshop was held in the Castle Hill Studio of MAANZ member Helen 

Whitfield.  Apart from coming away with beautiful mosaic dresses we had the best time, made 

several new friends and did our bit to promote MAANZ. Hopefully we have a few new members 

as a result of the contacts made and shared over the four days. Being part of the mosaic commu-

nity has many benefits and perhaps it is the intangible ones that are the most valuable. 

 

Dorothy  
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WA -  Dorothy Burke 

Some of the lovely lollies  
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Contributions Welcome 

We welcome contributions to this e-mag.  If you would like to write a book review, contribute to tips and tricks etc or 
have a project of interest to MAANZ members, please contact me at mshapiro@dariandesign.com.au 

 

The eMag goes out every two  months.  MAANZ reserves the right to edit for style, clarity, space or other reasons.   

Advertisementss 

Advertise with us 

1/8 PAGE -  $25 

1/4 PAGE -  $40 

1/2 PAGE - $75 

Full page—$130 

 
For more information contact the newsletter edi-

tor mshapiro@dariandesign.com.au 

mailto:mshapiro@dariandesign.com.au
mailto:mshapiro@dariandesign.com.au
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Advertisementss 



  

Our mailing address is: 

Mosaic Association of Australia & NZ 
747 Darling Street Rozelle 
Sydney, New South Wales 2039, Australia 

 

Contact Us 
President: 

president@maanz.org 

 

Newsletter Editor: 

mshapiro@dariandesign.com.au 

 

Visit us on the web at www.maanz.org  
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© MAANZ and the original authors.  Not to be repro-

duced in any form without permission. 

The MAANZ Team 

Executive Committee 
President & Public Officer: Noula Diamantopoulos 
Vice President: Pamela Irving 
Treasurer: David Lacey 
Secretary: Jean Smullen 
 
Branch Reps 
New South Wales: Caitlin Hughes 
Victoria: Bev Plowman 
Queensland: Barbara Humphreys 
South Australia: Luna Parrish 
Western Australia: Dorothy Burke 
Tasmania: Sue Leitch 
New Zealand: Christine MacKenzie 

Committee Appointees 
2015 Symposium Co-ordinator: Maria Kokkoris 
Members Database Administrator: Laima Gascoigne 
National Education Officer: Liz Fitzpatrick 
Newsletter Editor: Marian Shapiro 
30:30 Exhibitions Co-ordinator: Position Vacant 
Community Works Officer: Position Vacant 
  
Committee Members 
David Humphreys 
Cetta Pilati 
Kathryn Portelli 
 

Welcome to New Members 
Pauline Ross   NSW   
Suzanne Helou   NSW   
Lyndall Davies   QLD 
Kim Steiner   QLD  
Ali Smith   WA   
Susan Wechsler  USA   

http://maanz.org/

